FADE | N:

EXT. FI REHOUSE - DAY

Ann is wal king down the street. The firedog runs out of the
firehouse, she gives the dog a biscuit, and pats himon the
head.

The fireman is out front with a cup of coffee. Ann hands him
a poster.

EXT. STATE AND MAIN - | NTERSECTI ON - DAY

Morris and Spud, two codgers, are about to cross the street
when they hear a beeping and stop.

As they cross, we see the tail end of a van, and the group
nods in that direction.

MORRI S
You hear that?

SPUD
Yes, | hear it.

MORRI S

Drive a man to drink. Took ne near half
an- hour, get across the street
yest er day.

SPUD
| saw Budgi e Gagnon, |eaning on the bank
of the building. Said, "What are you
doin'?" He said, "Il mwaitin' for the
"l even o' clock crossing..."

As Morris and Spud speak a car is comng down the street, and
bounces in the pothole.

MORRI S
Y' wanna fix sonething, you should fix
the pothole. Yessir, they should be
trussed up, thrown off sone high
bui | di ng.

DOUG MACKENZI E, a young Republican type, wal ks up to join
t hem

DOUG



I NT. COFFEE CORNER -

They enter the Coffee Corner.
Jack the owner

Ann hands

Who's that?

MORRI S

Whoever spent ten,

dol | ars,

fix the pothole.

SPUD

What was wong with the old traffic

li ght ?

DAY

DOUG

I"mglad you asked. .
was wong with it.
with it was it was behind the tines.
Now. You want to bring business into
You have to plan for a
Waterford that Does Not Exist.

this town?

t he nmonent, no..

ANN
Mor ni ng, darling.

DOUG
Mor ni ng.

CARLA
H , Annie.
Carla a poster.

ANN

Mor ni ng, Carl a.

a newtraffic |ight,
grow ol d, paint your house before it
| ets you cross the street,

f'teen thousand

"1 tell

and t hen,

Carla is serving the folk,
is behind the counter.

you coul d

not

and

you what
And what was wrong

Not at

Doug and the two codgers nove to a table by the w ndow where

Carl a,

the nubile waitress,

a wonan at the counter.

MORRI S

brings them cof f ee.

...the damm thing..

SPUD

No, |'m serious,

el ection's com ng up,

Ann talks to

a



| ot of people are pretty upset...

DOUG
They are, yes. |1'msure they are..

WOVAN AT COUNTER
Annie, I'"'mgoing to be alil' late for
t he rehearsal, tonight.

ANN
S Ckay, Maude. You know your lines...?

DOUG
...I"msure that people are upset...

MAUDE
I know "em | don't know what order they
conme in..

ANN
We'll work it out.

JACK
What ' re they tal king about ?

ANN
Traffic light.

JACK
Waal, no, th'traffic light's Doug's
thing. That's his thing, fine.

DOUG
Thank you, Jack, and..
JACK
But we got to tal k about the pothole.
DOUG
Jack. ..
JACK

A public office is a public trust...
This is why this is Arerica. Question
is: who owns the street.

Qutside the front booth, on the street, the airport van
crui ses by.



EXT. STATE AND MAIN - DAY

As they wal k out we hear a high pitched beeping sound at the
traffic light. W see DOC WLSON crossing the street,
hol di ng his doctor's bag. An ELDERLY MAN approaches Doc at
the crossing. As Walt and Bill walk, the airport van foll ows
t hem

TOANSVAN
Doc, those pills, y'gave nme for ny back?
I"mnot sure that they work.

DOC W LSON
Wll, I'"mnot sure either, but y' don't
hear nme conplain... conme by th'office,

end of th'afternoon.

TONNSMVAN
Thanks, Doc..

Bl LL
This is your novie, this is small town
Aneri ca.

WALT
Town in New Hanmpshire was small town
Amrerica, too. Forty thousand dollars a
day, to shoot on the street. And then
t hey kicked us out...

They stop in front of a rack of fifty "factory seconds."

Bl ack and red hunting jackets, in front of the sporting goods
store. The sign reads "FACTORY SECONDS, FIVE DOLLARS."

Bl LL
A jacket for five dollars... | can buy
this town for fifty bucks.

WALT
You told ne that about the | ast town.

Bl LL
Yeah, but they never nade a novie here.

WALT
I"mbleeding, Bill, |I'm bleeding..

Bl LL
...why am| here?



WALT
What, what, what, what do they got that
can pass for the dd MII?

Bill shows Walt a brochure from Waterford, which shows a
picture of the dd MII. Wlt reads.
WALT (CONT' D)
"The Waterford MII, built in 1825, and
long a tourist attraction..." Wake up
Uberto

ANGLE:
I NT. THE Al RPORT VAN - CONTI NUOUS
UBERTO i s asleep. Bill wakes hi mup.

UBERTO
VWhere are we?

VALT
G vvema cigarette...

Uberto cones out of the car and squints around.

UBERTO
...they ship our Ad MIIl from New
Hanpshire?

Bl LL

They're holding our Ad MIIl for ransom

UBERTO
W build it?

Bl LL
We don't have to build it.

He shows Uberto the brochure.

UBERTO
We build the fire hut?

Walt shows Uberto the Firehouse. Upberto |ooks through the
vi ewf i nder .

UBERTO ( CONT' D)
W have to | ose the w ndow.



WALT
...we can't lose the wind...

UBERTO
(pulling out storyboards)
Then | can't do this shot... you wants
me to push in -- | can't push in through
the wi ndow... we go back to New
Hanpshire?

Bl LL
NO we can't ever go back to New
Hanpshire.

A pick-up truck with two calves in it stops, the driver seen
fromthe back is a farnmer snoking a pipe.

VALT
NO, we're gonna stay here. This is what
nmy people died for. The right to make a
novie in this town.

I NT. TAVERN | NN LOBBY - DAY

A desk clerk, SCOIT, |ooks up. Behind the desk a display of
several souvenir plates, "Souvenir of Waterford, VI", with a

picture of the dd MII on them WAlt picks one up and hands
it to Bill.

SCOTT
May | hel p you?

VALT
(followed Bill)
I want to talk to the nmanager.

Walt talks into his cell phone as he talks to Scott.

SCOTT
Wul d you like a roonf

Bl LL
Na, we wanna rent the whole hotel.

WALT
(into phone)
Hel | o, Tracy, we gotta new town.
W're...where are we?



BEAT. Bill |ooks around, sees a sign on a desk. Consults
his tourist folder. As they talk they walk into deserted
bal | room and pl ay shuffl eboard and archery.

Bl LL
(carrying Waterford pl ate)
Waterford, Vernont.

VALT
...you got to get ne that street for
not hi ng. . .

Bl LL
I will.

VALT

(into phone)
Waterford, Vernont. Wiere is it?
That's where it is...

Walt carries the shuffl eboard stick over his shoul der.
INT. WALT'S OFFICE - NI GHT

Walt is talking on a cellphone. A male P.A is bringing in
bags of equipnment. Bill is still sitting perched on a desk,
typing into his conmputer. Uberto is sitting on a couch,
snoki ng.

We see the shuffleboard stick on the desk, and the Ad MII
plate on the wall.

WALT
(to phone)
Because, because...we don't have to
build an Ad MII. They have an A d
MIIl. Yeah. 1It's on a stream-- that's

where you put a mll.

Bl LL
...they run on water.

VALT
(to phone)
Now. |'m | ooking at the..

He gestures for Bill who hands himthe storyboards.

VWALT ( CONT' D)
|'ve got scene twelve..



(to Carla)
Shoul dn't you be in school ?

CARLA
It's night.

VALT
(to phone as he shows the A d
M1l storyboards to camera)
Scene twelve...arrival at the mll.

ANGLE
Scott enters.

SCOTT
M. Price, M. Price...?
(he hands Walt flowers)

Bl LL
VWhat...?

They go back to the flowers. Walt takes the card, reads.

VALT
"Bring it in on tinme and there's nore
where these cane from Marty. P.S |
want to talk to you about a product tie

in..."

SCOrT
["1l put the, in your r...

WALT
Sonmebody make a note. | want Li..., for
t he broad...what does she |ike? Lilacs.
Okay. A truck of lilacs when the broad

cones. And get sonething for Bab
Barrenger, get him what does he
like...?

SCOTT
Bob Barrenger...Bob...Bob Barrenger's in
this novie?

WALT
That's cor. ..

SCOTT
(awed)



He's staying here? Bob Barrenger is
staying he...?

VALT
Put sonething in his room \Wat does he
i ke?
Bl LL
14-year old girls.
VALT
Well, get himsonething else and let's

get out of here in one piece. GCet hima
hal f of a 28-year old girl.

I NT. PROD. OFFI CE - WAI TI NG ROOM - DAY
I NSERT FRONT PAGE

"Burlington Banner". Picture of novie star Bob Barrenger,
and Banner headline: "Waterford chosen as sight of new Bob
Barrenger film A story of small town |ife based on..."

Carl a knocks on the door to the back room voices from
inside. Qutside, on two chairs, the MAYOR, GEORGE BAI LEY, a
man in his fifties, and JOE WH TE, the witer, dressed in an
arny field jacket and jeans, waiting to be admtted.

Joe is reading an old "Welcone to Waterford" tourist folder
The door to the room opens, and Joe stands, |ooks inside,
squints. Takes off his reading glasses and puts on anot her
pair.

JCE
(to the open door)
I, I'"msor..
(as the door closes, to a
passi ng ai de)
.1 lost ny typewiter...

Carl a brushes past them

CARLA
H, M. Bailey...

MAYCR
Carla, would you tell themthat I'm..

VALT
(frominside)



VWat? Wiat is it?

Carla enters the back room As she does so, she passes the
First AD., who is on the phone.

FI RST A. D
Could | speak to ny wife, please?

CAVMERA takes us with Carla into the back room Past the A.D

SECRETARY
(to A D)
You' ve got a call...

I NT. PROD. OFFICE - WALT'S OFFI CE - DAY

I nside the room production boards being carried in,

bl ackboards, schedul es taped to the wall, sketches of Miin
Street, a large "days till shoot...4" sign. The Ad MII
plate is on the desk

The PRODUCTI ON DESI GNER i s bent over a worktable, he holds a
conpass and refers to blueprints and a scal e nodel of the
Fi rehouse and the Add MIIl, which are on the table.

Walt is holding glossy photographs, and |l eafs through them as
t he Production Designer talks. They |eaf through
st oryboards.

W see that Walt is |leafing through gl ossy photos of horses.
Walt has shuffl eboard stick over his shoul der.

ANGLE ON
Storyboards of firehouse scene.

Bl LL
And Uberto tells ne he can't take this
shot, unless they |let himtake out the
firehouse w ndow.

COSTUME DESI GNER
Walt, |I've got to talk to you about the
nude scene.

Carl a enters.

VALT
Aren't you ever in school?



CARLA
There's other things to be | earned.

WALT
lzzat so?

CARLA
The Mayor's out si de.

WALT
VWhat's his nane?

CARLA
M. Bail ey.

Walt goes to the door, opens it and | ooks around.
EXT. WALT'S OFFI CE - DAY
Joe reading the Burlington Banner. He stands up.

VALT
M. Bailey... M. Bailey...?

Walt and M. Bailey enter Wlt's office.

JCE
(to passing secretary)
| lost ny typewiter...?

A D

(passi ng)
Yes, could |I please speak to ny wife...?

ANGLE
Interior Walt's office.

VALT
| have to tell you, | can not express to
you how happy. ..

MAYOR
And we're glad to have you here..

VALT
My golly, you know? Al ny life |I grew
up in the city, but every summer..
woul d you like a cigar?



Pause.

MAYOR
(of cigars)
Aren't these illegal?

VALT
Wiy woul d they be illegal ?

Bl LL
...there's a trade enbargo agai nst Cuba.

MAYCR
Well, you know, Valt, | just wanted to
say that anything | could do...
WALT
That's very kind of...as a matter-of
fact, one, | hate to bother you with...
MAYCR
...hot at all...
WALT

...we need the shooting permt for Min
Street. ..

MAYOR
Wat ever you need. The Gty Council, of
course, has to pass on your...

VALT
...the city council...

MAYOR
On your "permt," but that is |less than
a formality.

VALT
.o dt is?

MAYOR
| amthe Gty Council. W neet Friday,
and |...

VALT

George, that is so kind of you.

MAYCR
And, ny wife wanted to, wanted ne to ask



you, we'd like to wel conme you, we'd,
she'd like to have you to dinner at our
hone.

(beat)
| don't nean to be...

He hands an invitation to Walt.

VALT
Are you kidding ne? W would be
del i ght ed.
Phone rings. Walt notions to an aide, who wites in green on
a production board... "Tuesday 12th, dinner, Mayor."
MAYOR
Well, | won't take nore of your tine...
Bl LL
Walt, it's Marty on the Coast...
MAYOR
W' || see you Tuesday, then...

Walt starts for the phone.

VALT
It's one of the great, great pleasures
neeting you. ..

Mayor | eaves the office.

Bl LL
It's Marty on the Coast.

VALT
On the coast? O course he's on the
coast, where's he gonna be, the Hague?

Walt goes to the phone.

WALT ( CONT' D)

(into phone)
VWhat ? Marty?! H. W're...

(pause)
The new town is cheaper than the other
town. We're going to save a
for...because..because we don't have to
rebuild the dd MII, they've got an A d
MIIl...they' ve got a firehouse...they...



A production assistant conmes in, installing a piece of
equi pnent. She brushes past the dryw pe board, where we see
she wi pes out "Dinner with the Myor."

WALT ( CONT' D)

Baby, baby, | want to save the noney
just as nuch as you do...no, no it's not
com ng out of ny pocket. It's going

into ny pock...ny...ny and your
pock...yeah? GCkay. A product placenent
- tell me ab...he's going through a
tunnel .

(to Production Assistant)
Whoa, whoa, whoa, you w ped out the
board. DI NNER WTH THE MAYOR, TUESDAY
NlGHT, wite it inred. That's all we
need, to nmss Dinner wth..

First A.D. sticks his head into the room

FI RST A. D
W can't shoot inthe Ad MII.
WALT
(to phone)
Wait a sec, Marty. Call us back. Two

m nut es.

He hangs up. Pause.

FI RST A. D
We can't shoot in the Ad MII.

VALT
| just saw the Mayor, he said anything
we want .

FI RST A. D

It burnt down.

Bl LL
When did it burn down?

First A D. takes out a book, "The History of Waterford" and
r eads.

FI RST A. D
Ni neteen-sixty. "Part of a spate of
suspicious fires, the dd MII, the..."



He hands Pol aroids of the burnt Ad MII
t hem

ANGLE I'N
Debris by sone water.

WALT

around. Al | ook at

You told me they had on Ad MII here...

FI RST A. D.

"Suspi cions of arson, these fires,
bel i eved set by a disturbed teenager
were, in fact, the inspiration for the

formation of..."
He puts the Pol aroids down by the nodel
BEAT

Joe White, the WRITER, enters.

of the dd MII.

Bl LL

But, does it have to be an dd MII?
JOE

Hi .
WALT

Does it have to be an Ad MII? Were

have you been?

JCE
| was in New Hanpshire. | was at the
A d Location.
VALT
We can't shoot the Ad MII.
JCE
(1 aughs)

You know, they told ne there were gonna
be sone jokes. Kid the New Cuy...

Bl LL
The M 11 burnt down.

He shows the Pol aroids -- they show the debris, and Bill

standi ng by them



PAUSE

The phone

PAUSE

Bl LL ( CONT' D)
VWonder ful scr. ..

JCE
(pause)

Can't...can't you build the Ad MII?
VALT

We're out of noney.
JCE

You built an Ad MII in New Hanpshire.
BI

They're holding it for ransom

JCE
Uh -- why did we have to | eave New
Hanpshire?

rings.
VALT
Hal 0? Marty?
(to Joe)

What woul d they have used instead of an
old mlIl? W need it tonight.

(to phone)
Marty? Yeah you were sayi ng?

JCE
|l can't wite it.

JOE (CONT' D)
I lost ny typewiter.

VALT
G ace: get M. Wite a typewiter.

JCE
| can only wite on a manual .

VALT
I know t he feeling.



JCE

Wel I, you know, you know, that's a lie,
WALT

G ace. .
JOE

That's a real fault, I...

VALT
G ace. GCet M. Wite a manual
typewiter.
(to Joe)
It's not alie, it's a gift for fiction.
And sonebody find ne ny |ucky pillow.

He nods at Joe, who | eaves the office. Hold on Walt as he
| ooks at horse pictures.

VWALT ( CONT' D)
How big is this horse?

Bl LL
(1 ooking at the resune)
Fi fteen hands.

VALT
What is that in fingers...? Just
ki ddi ng, get me this horse.

Bl LL
Thi s horse i s booked.

VALT
Tell the guy, get nme the horse, 1'll
gi ve himan associate producer credit.

ANGLE ON

Joe, outside Walt's door, |ooking at his script and shaking
hi s head.

ANGLE H S POV
I NSERT THE SCRI PT

We see for the first time that the name of the script is "The
ad MIIl," by Joseph Turner Wite.



We hear raucous laughter fromWalt, et al, inthe B.G
I NT. TAVERN | NN LOBBY - DAY

Joe passes the First A.D. on the tel ephone, sees Bill. The
P.A.'s are hunping nounds of | uggage.

FI RST A. D.
Well, no, the labor with a first child
can sonetinmes be prol onged, as nuch
as. ..

Bl LL
(to P.A)
Find WValt's |ucky pillow.

JCE
What's an associ ate producer credit?

Bl LL
It's what you give to your secretary
instead of a raise.

Scott in an argunent with an el ectrician.

ELECTRI Cl AN
...put a VHS and an air-conditioner and
a refrigerator in that room she's going
to bl ow. ..

A delivery man appears with an invoice and a crate. Scott
checks the invoice against a |ist.

SCOTT
This isn't Evian Water.

DELI VERY MAN

It's water.
SCOTT

| can't sign for it, I'm..
ELECTRI CI AN

...she's going to bl ow
SCOTT

Well, you re-wire...

ELECTRI Cl AN



| rewire it, I"'mgoing to have to tear
out half the, |ook, what do they need
with fifty-four tel ephone |ines?

SCOTT
Freddy, Freddy, | work for these people,
you...it is to be done, you see that

it's done..
The GQRL P. A arrives with a huge bouquet.

G RL P. A
| found lil acs!

SCOTT
Wonderful, that's...

Joe the witer enters, goes up to the desk.

JCE
Didthey find...

The Scott's eyes turn toward the door. Everyone's eyes turn
t owards the door.

JOE (CONT' D)
(as he wites in his notebook)
Did they find nmy typewiter...

ANGLE POV

Bob Barrenger, the star, screamngly fit, |eather jacket,
jeans, carrying a gymbag. He smles, goes up to the desk.
As he goes up to the desk, teenagers, who have been waiting
in the | obby, crowd to him

SCOTT
| told you!!! Al of you get back!!
Get back!!! This man is a guest herel

The teenagers retreat.

BOB

Hello, I'm..
SCOTT

Oh, sir, | know who you are..
BOB

Bob Barrenger, I'"'mw th the no..



SCOTT

Sir, sir, we're so, we're..

(he hits the bell)
Front! Front!! W are so, |'ve seen, |
know everybody says this, but |'ve seen
every every one of your..

(to Electrician)
Freddy, take M...

ELECTRI Cl AN
... 1" mworking.

SCOTT
Your roomis 414 through seventeen. [|I'm
Scott Larkin. Anything you need, this
is ny private...
(hands hima card)

BOB
G ad to neet you, Scottie. |I'mjust
here to do a job, just like the rest of

t hese. .
First A.D. wal ks through the | obby.

FI RST A. D
(to Joe)
Have you got the new pages on the Ad
MII? Hey, Bob.

BOB
Hey, Tommy. Heard your wife's having a
baby.

FI RST A. D
That's right.

BOB
You know who the father is?

FI RST A. D
They think it's your first wfe.

BOB
That coul d be.

An old man, the BELLHOP, is sitting by the front door, eating
his lunch out of an old gal vanized tin lunch bucket. He puts
it down, and gets up and takes the bags.



The |l obby is filled with gawkers CHUCKIE, a young boy

hol ding a bat and ball, cones over wi th an autograph pad.

FI RST A. D.
(to Scott)
I"mgoing to give you a list of M.
Barrenger's dietary requirenents.

CHUCKI E
M. Barrenger, |...

SCOTT
Not today, not today, Chuckie. M.
Barrenger has just...

Barrenger brushes hi m asi de.

BOB
(to Chucki e)
How do you spell that, son? Wth an
|.E.? Chuck? What're your hobbies?

CHUCKI E
Basebal I .
BOB
Basebal I! That's the national sport.

G me t hat!

He takes Chuckie's ball and autographs it: "CHUCKIE!
your pal, Bob Barrenger."

BOB ( CONT' D)
Chucki e. . .

From

CAMERA PANS of f Bob as he tal ks to Chuckie, and onto Joe, who
i s wandering around the | obby. The First A D. cones up to

Joe.
FI RST A. D.
How you doin' with the Ad MII pages?
JCE
I need ny typewiter. Did they find

m...?
| NT. COFFEE CORNER - DAY

ANGLE | NS.



PAN OFF "Trials of the Heart" theatrical poster. Two old
codgers, Morris and Spud, and Jack sitting in the sane w ndow
booth chatting. Phone rings. Carla answers it.

CARLA
Cof f ee Cor ner.

JACK
Fell ow gets a calf, it's forty bel ow,
calf gets out, he hears that ani mal,
he's going to, get up, pull on his
jeans. ..

The Mayor is taking a pack of Canels from Carla's father.
ANGLE ON

Carla, at the counter, reading "The Ad MII"
surreptitiously.

MORRI S
He's going to get that calf.

SPUD
Mm ..

CARLA
(into phone)
Thank you.
(hangs up, to her father who is
behind the grill)
Vanilla Frappe. Two tuna B.L.T.'s...

JACK
What's a Tuna B.L. T.?
CARLA
Oh, Dad, didn't you read in People
Magazi ne. ..
ANN
Well, | for one, amglad of a little

diversion and |I'mglad they' re here.

DOUG
What | am saying, is, we have to Look
Qut For Qur Om... Now they want to
cl ose down Main Street.



JACK
Y wanna tal k about Main Street, whyn't
cha fix the pothole?

ANN
Doug, it's, what did you...? Three
days, three, four days. W'Il have a
record of our wonderful life.

DOUG

Annie: you stick to the Amateur
Theatricals. This isn't quite the sane
t hing, you see? This is Big Business,
in which, our Life

(to Mayor)
s'no less a coomodity than...than our..

ANN
Water or mneral deposits.

DOUG
Waal , that's what |'m saying.

JACK
Communi st Country, he hears that Calf
it's two a.m, four feet of snow, what
does he say? "That's the State's Calf
out there..." He rolls over. "Wke nme
at Ten."

Carla, who has been waiting for the order to be prepared,
takes it fromher father, starts out the door.

CARLA
I think that they're nice.
ANN
|"msure they are.
JACK
That's the difference, Conmuni sm and you
know. . .
SPUD

Conmuni sm s over.

JACK
That's what they said about \Warner
Brothers, 1985, but if you |l ook at their
pri ce-per-share..



CARLA
Dad, |'ve got to go to Terry's house to
study tonight...

JACK
I want you hone by Ni ne.

DOUG
I want to tell you sonething, Ann: you
stay soft all your life, people despise
you;
it awakens Avarice in them they take
advant age of you, and that's Human
Nat ur e.

She gets up.

She starts to exit the Coffee Corner. Jack picks up a copy
of ' People' nagazine.

| NSERT
An article of Bob Barrenger.

Carla has gone over it with a highlighter. The article is
called "Bob Barrenger's Little Problem"”

ANGLE
Interior Coffee Corner.

DOUG ( CONT' D)
We on for tonorrow night?

ANN
After Drama G oup.

DOUG
Drama G oup?
and Thursdays. But after Play
Practice, |'myours.

DOUG
Go you Huski es.

He starts to exit and turns back.

DOUG ( CONT' D)
And | m ght have sonething inportant to



tell you..

ANN

What is it, a surprise?
DOUG

That's right.

They exit.

MORRI S

She coul da done better than him
SPUD

It takes all kinds.
MORRI S

Zat what it takes? | always wondered

what it took..

We hear the TRAFFI C LI GAT beeping fromthe street.

EXT. BOOKSHCOP - DAY

Joe, pacing in front of the window Theatrical sign in the
wi ndow. Sign in the window "Qut! WII return at..." Ann
cones up to the door. Starts opening it with a key.

JCE
I, excuse nme, the sign says you'll be
back at two. It's quarter to three..

She | ooks up at the sign, changes the hand to read a quarter
to three. She opens the door. GCoes inside. He follows.
Canera foll ows.

I NT. BOOKSTORE - DAY

O d Bookstore and stationary store. Several old typewiters
for sale.

JCE
(of f the sign)
You' re doing a play...

ANN
Local Drama G oup.
(she answers the phone)
Nort hern Books. No, it hasn't conme in



yet. As soon as it does. Yup, you too,
Mar ge.

She hangs up.

JCE
...small town. | suppose. You have to
make your own fun.

ANN
Everybody makes their own fun.
(she answers anot her phone
call)
F'you don't make it yourself, it ain't
fun, it's entertai nnent.

She picks up half-knitted sweater off conputer

ANN ( CONT' D)
(to phone while knitting)
Nor t her n Books.
(to Joe)
What can | do for you?

JCE
| need a
ANN
We got 'em
(to phone)

North...No, Henry James was the
novel i st, Frank Janes was the cri m nal
(to Joe, of the typewiter)
Yep, you cane to the right place.
(to the phone)
Jessie Janes was the Brother. O the
novelist. That's right. That's
alright, Susie. See you tonorrow,
Susi e.

He has picked up a typewiter, old, nanual

JCE
I want to rent this one.

ANN
Way don't you buy it, only forty bucks.



JOE
| have one, but they lost it.

ANN
Who?

JCE
The peopl e in New Hanpshire.

ANN
(shrugs)
That's why they have state borders...
whyn't you get a replacenent?

JCE
Well, it had sentinental val ue.

ANN
You buy the typewiter, I'Il get it all
spruced up, good as new. Better than
new. It has sonme history.

JCE
O her one has history, too. | wote ny
play on it.

ANN
You wote a play on it? Wat play is
t hat ?

JCE

You haven't heard of it.

ANN
Wat's it call ed?

JCE
" Angui sh. "

Little kids enter to get candy. As Joe speaks, he takes off
his regul ar gl asses and puts on his reading gl asses and
inserts a piece of paper into the typewiter and types,
"Everyone makes their own fun -- if you don't nake it
yourself, it's not fun, it's entertai nment."

ANN
"Angui sh" by Joseph Turner Wite...?

He | ooks up.



ANN ( CONT' D)
You' re Joseph Turner Wite?

He switches gl asses to | ook at her. A very OLD WOVAN cones
in, goes back to the coffee nmachine.

MAUDE
Af t er noon, AnnN.

Ann takes down a book froma shelf.

ANN
Maude, this man wote this play!
MAUDE
That a fact. Now, is it a good play?
ANN
Yes, Maude, it is. It is a very good
pl ay.
MAUDE
Wl |, then, what's he doing here?
ANN
What ' re you doi ng here?
JCE
Witing the novie.
MAUDE
You're witing a novie..
JCE
Yes.
MAUDE

VWhat's it about?

JCE
It's about the quest for purity.

INT. WALT' S ROOM - DAY

Wal t, Bob Barrenger and the SCRI PT SUPERVI SOR are savagi ng
the script.

BOB
... because he wouldn't say that: Look:
(flips through the script,



r eads)
"Sister, |I've just cone froma fire.
There's sone things | want to think
out..." now, cone one, conme on... "lLeave
me alone." a gesture...? Aright?

Walt opens a case and extracts his lucky pillow which is
enbr oi dered "Shoot first. Ask questions afterward."”

WALT
VWhat el se?

BOB
Page...three. Now "It's a nice
eveni ng. "
(beat)
I"mnot gonna say that..."It's a
nice..."

Knock on the door.

WALT
Cone in.

Joe enters.

WALT (CONT' D)
Hey, Joe...Good. You know B...

JCE
| grew up on your nov...

BOB
Do you mind if we don't go through the
usual bullshit about how !l loved it?

Knock on the door. Carla enters wi th another brown bag.

BOB ( CONT' D)
I nean, okay, fine, but it's a notion
Pi cture.

WALT

Thanks, honey, but next tinme, bring two,
save yourself a trip.

BOB
The people cane to see a notion Picture.
(to Carla, who starts to | eave)
Hold on...



VALT
He's saying, what are you sayi ng, Bobby?

BOB
Tell it with...
VALT
Tell it with pictures.
BOB
Tell it with pictures. Wat |I'm
sayi ng. . .
VALT

W' ve got four days to...
As Bob tal ks, he exchanges glances with Carl a.

BOB
You | ook at: girl cones in the room an
apron, a brown bag, what is she...?
She's a...?

WALT
She's a. ..
BOB
She's a waitress.
WALT
What . . .
BOB
VWhat |...
WALT
Hold on. What Bob is saying, you don't
need. ..
BOB
You don't need, "Hi, |'ve just conme from

the restaurant."

WALT
(to Carl a)
You can go. ..

BOB
Alright: Let's



(he takes out a list, Carla

exits)
Page five, the fucking horse dies.

(of Carla)
You know, she could be in the novie, she
could, she's got a good face, she could
be the Doctor's...uh, why does it have
to be his, uh, wife...? 1t could be

his...
WALT
Bob, Bob, stick to the business, wll
you?
BOB
No, you're absolutely..
WALT
And you go start with that stuff in this
town. ..
BOB
Everybody needs a hobby. Okay, | ook
Page. . .
Knock at door. CLAIRE WELLESLEY enters, the FEMALE STAR
Very sexual. Very serious. Around thirty. She |ooks in.
WALT
(rising)
Claire, when did you..
CLAI RE
| just...
WALT
Claire, Bob Bar..
BOB
| saw Desert Sun, | wanna tell you..
CLAI RE
No, | was, | was, | was just |earning

on, it's a..

BOB
How d you like working with Richard
Hill?

CLAI RE



| loved it, he..

BOB
Isn't he..
CLAI RE
It's...
WALT
W' re just tal ki ng about the..
CLAI RE
Don't let me dis...I"lI just...
WALT
No, no...please..
BOB
I"mlooking at Page Five: "It's..."
JCE
"It's a nice evening..."
WALT
This is Joe Wite.
CLAI RE
How can | thank you? How can | repay
you for this part? It's a... what a,

thank you for this part. The first
scene at the dd MII...

Pause.
WALT
Joe' s been having sonme thoughts about
the dd MII Scene, daire.
PAUSE
CLAI RE
VWhat, what's there to think about?
(pause)
The scene's perfect...l, | get to say...
WALT
Yes, but, Joe, Joe's been, well, he's

just been having a few, uh, "thoughts,"”
about . ..



CLAI RE
How many tinmes in your life do you get a
speech |i ke that?

VALT
Yeah.

CLAI RE
This scene is why |'mdoing the novie.
"Look at the mll, Frank -- | ook at the

way it goes around...half of the tine
t he darned wheel's under water, but..."

VALT
Yes, yes, but...
CLAI RE
“...but still it rises up. It rises up,

Frank, high as it can go."

WALT
Yeah. Joe? Would you, uh, tell Caire
the, uh, the "thoughts" you've been..

PAUSE
EXT. STATE AND MAIN - DAY
ANGLE ON
Anne, who is putting up posters of the play. She sighs and
wal ks forward, into Joe, who is waiting at the traffic Iight,
his bag on the ground beside him
ANN
(of typewiter)
Al ready to go?

He nods. Looks down at her posterior.

JCE
So young, so unlined, so full of
promni se
(pause)

So i nnocent.

ANN
| beg your pardon?

He extracts the book of his she had in her back pocket. He



| ooks at his photo on the back cover. They start to cross
the street.

JCE
I quit.
ANN
You quit.
JCE
| quit the novie.
ANN
Why did you quit?
JCE
Actually, I"'mnot sure if | quit. |
think that | got fired. |'msuch a
l[iar. | never could tell the truth
ANN
Don't be so hard on yourself.
JCE
| just got kicked off my first novie.
ANN
Wel|l. Everybody has reversals. |If you

wer e never down how woul d you know when
you were up?

JCE
That's good. That's really good. You
have a gift for words.

ANN
It's in your play.

She hol ds up "Angui sh."

JCE
You |like ny play.

ANN
Yes.

JCE
Wy ?

ANN



They stop

The cop,

He starts to wal k,

ground.

It's about life.

JCE
Could you tell nme when's the next train?

ANN
N about ten m nutes. Wat was your
novi e about ?

by the park bench.

ANN ( CONT' D)
(of f his pause)
No, of course, you don't want to talk
about it.

JCE
(hands her the script)
It's about a man who gets a second
chance.

CAL, passes.
CAL
Eveni ng, Anni e.
ANN
Eveni ng, Cal.
(to Joe)
Wul d you tell ne about it?
JCE
l.
ANN

No, of course, you want to get out of
t own.

JCE
It's...

typewiter. He shakes his hand.

ANN
It's okay. ..

They wal k on.

she puts the typewiter down on the
Joe hesitates. He puts the script under the



EXT. SPORTI NG GOODS STORE - DAY
The OMNER i s cl osing up.

ONNER
Eveni ng, Annie. See you at rehearsal.

ANN
You know your |ine?

OMER
"Ri se, one need not bend the knee before
the throne of justice.”

ANN
Go you Huski es.

He wal ks away.

JCE
(of the clothing on the rack)
They leave it out all night?

He tries on a jacket. One sleeve is one foot shorter than
t he ot her.

ANN
Not worth stealing. Only thing in town
worth sonet hing. Stained gl ass w ndow.

She gestures at the Firehouse.

JCE
Ever wonder why the dal mation's the
synbol of the firehouse?

ANN
First organized fire departnent was on
t he border of Dalmatia and Sardinia in
t he year 642.

JCE
But why the dal mati on?

ANN
It was either that, or a sardine.

He nods, a BEAT. He |ooks down at the jacket with one sleeve
too short.



ANN ( CONT' D)
You get what you pay for.

JCE
That's true. You grow up here?
ANN
Central High, 'n'" matinees, the Bijou

Theatre.

They wal k past the firehouse. She gives the dog biscuit to
the firedog who runs out of the firehouse to her.

JCE
Ni ce town.

BEAT. He gets a bit choked up.

ANN
You want to tal k about it?

Joe shakes his head. They wal k off.
EXT. RAI LROAD CRCSSI NG - DAY

JCE
...that...that he prayed for a second
chance. But...do you see?

ANN
Yes.

JCE
That, he says, there are no second
chances...that he's been presented what
he prayed for...and: he's ruined it.

ANN

Yes. ..
JCE

But, but but but...
ANN

No, no, | see..
JCE

That: in an act of...

ANN



Yes. ..

JCE
O mercy...off...

ANN
| understand. ..

JCE
...that...he sees that...

ANN
As the dd MII goes around...

JOE
O course, of course that's what |'m
saying. As the Add MII goes around, he

sees. ..
ANN

O course.
JOE

...that it has been vouchsafed to him
ANN

That's that's that's that's beautiful.
JOE

And you're the only one who'll ever hear

t hat speech. Just you.

BEAT. They stop and | ook at each other. BEAT. A railroad
crossing bar conmes down behind them as we hear the DI NG NG
and realize we are at a railroad crossing.

ANN
Well. 1t was a pleasure neeting you.
JCE
And |ikew se.
ANN
Goodbye.
JCE
Goodbye.

PAUSE. W see the train pass in the b.g. W hear the train
whistling. It's way off.



ANN
(pause)

Next train in'nt for two hours.

They wal k on away fromthe station.

In the b.g. we see the

stationmaster. He and Ann wave. They wal k past the shingle

for Doc WI son.
ANN ( CONT' D)

So that the Ad MII, the Ad MII
represents...the wheel of fate is that

t oo. ..

JCE

No, no. O course, that's exactly what

it represents.

ANN
That whol e. ..

They wal k on together and find thenselves on a residenti al

street.

EXT. ANN S HOUSE - DUSK

They are wal king. They stop in front of an old picket fence

with a porch sw ng.

JCE

The, the, the, the sanctity of everyday

t hi ngs. ..

ANN
Everyday things...yes.

JCE

For exanmple, he's just come back froma

fire and he...um..
(he shakes his head)

That's a fine house. You |ook at that,
and you know, there's nice people that

live there.

ANN
I live there.

JCE

Really. Wth the porch sw ng and

everything...



ANN
Surest thing you know.

PAUSE
JCE
| don't nmean to inpose, but...do you
think we mght...

ANN
That's what the swing is there fore...

They wal k onto the porch and sit on the sw ng.
JCE
(to hinself)
...that's what the swing is there
fore...that its purpose, isn't it...

ANN
.1 always thought so...

They swi ng back and forth. The swi ng creaks.

JCE
...such a pleasant sound.
ANN
Mrm
JCE
Cause, cause, it's...it's the sinple
things that...
ANN
Yes. ..
JCE
...that.
Doug wal ks up.
DOUG

Waal , there you are, and Have | CGot Sone
News for you...

ANN
Doug, this is Joe Wite, and this is,
this, this is ny fiance, Doug Mac...



JCE
Sa pl easure.

DOUG
Guess who is THIS CLOSE to a nomi nation
to State Senate...which is this close to
one stop from Congress!

ANN
.who...?
JCE
Well, | guess I'lIl...get down to the
station. It was lovely neeting..
ANN

Mster Wiite is...
Doug, as he takes Ann toward the door.

DOUG
Ni ce neeting you...they were, let ne
tell you, they were a bit coy at first,
| told them Look: the people are tired,
they're going to vote their pocketbook,
yes, but...

Joe wal ks of f and exchanges gl ances with Ann, who lingers
behi nd. She pushes the porch swing and exits. As it sw ngs,
Joe wat ches.

INT. TRAIN STATION - N GHT

Joe enters with his bag. He stands |ooking at the |ong
poster reading: "Waterford, Home of the Huskies - Division
Champi ons - 1971, 1972, 1974, 1975, 1976."

BEAT. Joe is |ooking at the banner when the old
stati onmaster enters.

JCE
What happened in 19737

BEAT. The stati onmaster |ooks around, and |leans in to Joe,
confidentially.

The DOCR opens. It is Walt. The stationmaster retreats.



Walt cones forward.

PAUSE

PAUSE

VALT

Don't run off. Don't run off, we need
you. You know why? You're why we're
here. Your script is why we're here..

(of bag)
Gnme that. Big deal. W fight a
little bit?
You show nme a famly that doesn't. But

we got sonething special. What is it?
W're here to nake a novie. Can't use
the dd MII. Wll, that happens. What

you got to do, you find the essence -
what was it, that brought us here. It
wasn't a building, Joe, it was an idea.
It was an essence - what is the essence
of your story? Joe?

JCE
It's about a man who gets a second
chance.

VALT
Then, you wite that. And then this is
our second chance. That's why we're
her e.

JCE
I want to nmake a good film

VALT
I know you do.

JCE
And maybe it will be a better novie
without the old mlIl, I...

WALT
Hey, it's with the Gds. W don't have
t he noney, we have to wite it out. The
best or not.
(shrugs)
And that's a | esson. You get your
typewiter yet?



Walt picks up a cel

out si de.

JCE
um no.

VALT
(into phone)
G ace, get on the other phone. Call
that girl: well, call her, and have
what ser nane send up sone nosh...what do
you like to drink...?

JCE
| don't drink.

VALT
Did ny matzohs cone? Get sone for
ever ybody.
(into phone)
Thank you.
(hangs up)
Lemme tell you about ny first novie..

EXT. BOOKSTORE - DAY

The production assi stant

"The A d

theatricals poster. Doug shows up, |ooks in the w ndow.

Looks at
ANGLE ON

The park
sitting,

MII" half over the notice of the amateur

poster, takes it down, |ooks around.

bench. Ann, her feet up on the old typewiter,

readi ng the script. Doug conmes up.

DOUG
What, what what are you doi ng here?

ANN
Yes, that's right.

DOUG
Look at this. Do you know what they're
offering? Look at this. They treat us
like we're their backyard. Do you know
what they're offering for three days to
cl ose down Main Street?

ANN

phone, dials. Lights of train go by
Stati onnmaster enters and calls the train.

is stapling a casting notice for

is



What are they offering?

DOUG
Ten thousand dol | ars.

ANN
That's so beautiful..

DOUG
| beg your pardon?

Ann gestures at the script.
ANN

"The m |l grinds the grain, but the
grain is not destroyed. Although it is

altered..."

DOUG
Sure, but... ten thousand dollars. Do
you know what they... this novie is

budgeted at fifty mllion dol...they're
com ng up here, offer us a neal..

I NT. MAYOR S HOMVE - DAY

The Mayor's Wfe cones into the room Her hands are full of
lists, giving instructions to a handyman.

SHERRY ( MAYOR S W FE)
The chairs go, the Lazyboy goes...

MAYOR
...not the Lazyboy...

Cal, the policeman, enters, carrying an old spinning wheel.

CAL
H, Sherry...

SHERRY
...put it inthe living room And we
have thirteen at the table.

MAYOR
...we don't have thirteen at table..

SHERRY
Bob Barrenger, Caire Wllesley, the
director. ..



MAYCR
Waal, then, invite soneone el se, then..

SHERRY
I don't want to invite soneone el se
because this is the nost exclusive...

MAYOR
Waal , then, you know, you do whatever
woul d make you happy. Sher. This is
your party, and whatever..

Doug enters. Cal exits carrying a pinball machine.

EXT. PARK

Joe wal ks

CAL

H Doug.
DOUG

Cal. | want a city council neeting.
MAYOR

...little woman has gone crazy about our
di nner party... Gty Council? Wat's
t he troubl e?

DOUG
Main Street.
MAYOR
(sighs)
Doug, the traffic light...
DOUG
Fuck the traffic light. |'mtalKking

about three percent of the adjusted
gross of a Major Mdtion Picture.

- DAY

up. Ann is standing there.
JCE

Hi .

ANN
(si mul t aneousl y)
What are you doi ng?
(pause)
| love your script.



JCE
(si mul t aneousl y)
They deci ded, | decided to, to...you
| ove what ?

ANN
You're still here.

JCE
I...1 decided to give it another ch..

ANN
| love your script.

PAUSE

JCE
VWhat ?

POSTVAN
(as he delivers mail to Ann)
Mornin', Annie..

ANN
See you at rehearsal tonight?
POSTVAN
“In the nane of justice, sir, | bid you

pause; for she is our Queen..."
Post man exits.

JCE
In fact, in fact, in fact, |I'mnot sure
if 1"mgiving thema second chance, or
they're giving it to ne. That's the
truth. The truth's best, don't you

t hi nk?
ANN
You' d know better'n ne.
JCE
How can you say that?
ANN
It's in your script...it's about getting
a second chance. Innit? "You can go

back..."



JCE
| can?

ANN
You bet your life.
(refers to script)
"The m |l wheel goes around...sone tines
it's even under water -- then it rises
up, as high as it can go..."

JCE
But howdo |...howdo | do a filmcalled
"The Add MII" when | don't have an old
mill?

ANN
e first, you got to change the

I,
title.
I NT. PROD. OFFICE - DAY
Sign reads THREE DAYS till shoot.

Walt is on the phone. Covers the phone. Crossed sticks on
the wall, Walt plays with a shuffleboard discus. Grl P.A
brings cup of coffee to Vlt. Her T-shirt reads: "DCES IT
HAVE TO BE AN OLD M LL?"

WALT
(to A D)

No, he doesn't want to work out with
Wat erford Huskies...Because he's Bob
Barrenger...Call up his girl in Aspen,
have 'em ship his weight...Yeah, well,
fine, he's not gonna do the Pond scene
unl ess he can work out. Call up his
girl in Aspen, and have her ship the
wei ghts out. ..

Walt hangs up the phone. Secretary enters with folders that
she hands to Walt.

VWALT ( CONT' D)
Who desi gned t hese costunes? Wo
desi gned these costunes? 1t |ooks Iike
Edi th Head puked and that puke desi gned
t hese costunmes. Get Madge.

SECRETARY



(to A D)
Your wife is on the phone.

WALT
| have no wife.

A P.A cones in with a big bakery box. They open it to show
it is a huge loaf of bread, and on it is witten, in bread,
"Waterford Wel cones The Ad MII."

WALT (CONT' D)
(calling out)
W need a new nane for the novie.
Where's the witer?

UBERTO
(entering with storyboards)
Wally, | got to takes out the w ndow
fromthe dog. | can't shoot through...

CAMERA MOVES on past the production board, where we see
"Dinner Wth Mayor"” in red. And the costune designer cones

up.

COSTUME DESI GNER
...Caire' s got a problem

UBERTO
Wally, if | hafes a nonent of your tine,
| ook at these storyboards. TH S SHOOCT,
I can't shoot this shot, you want.

VALT
Wy ?

UBERTO
Because they gots a wi ndow with a dogs
init. You want ne to "push in." O
can | | ose the shot.

VALT

No you can't |ose the shot. The neaning
of the filmis in that shot.

UBERTO
But, Wally, the window of the firehut...

WALT
| don't care. Fix it.



He goes into confab with the costune designer

WALT (CONT' D)
(of sketches)
You show Claire these sketches?

COSTUME DESI GNER
Yes.

VALT
Did she throw up?

COSTUME DESI GNER
That isn't very nice.

WALT
Oh, really, then why don't you sue ne in
the World Court. D d she like the
cost unes?

COSTUVE DESI GNER
I can't tell.

VALT
Why not ?

COSTUME DESI GNER
She won't stop crying...

VALT
(to an A.D.)
Find out when Marty Rossen's arriving,
get hima bunch of Lilacs to send to the
br oad.

FI RST A. D
Towns out of Lil acs.

VALT
You go in her room take the Lilacs from
the water, dry them Go buy sone
cel | ophane, wap 'emup, and get a card
fromMarty.
(to costune designer)
What ' s her probl enf

COSTUVE DESI GNER
She doesn't want to bare her breasts.

WALT



She doesn't want to bare her
breasts...what, in the "nude scene?"
VWhat are we paying her three ml| for?

COSTUME DESI GNER
She's got "religion."

VALT
Her religion bars her fromfulfilling
her contr...

CAMERA FOLLOAS Wal't to the sound of crying. W HEAR CRYI NG
fromthe next room WAlt opens the door quietly.

VWALT ( CONT' D)
Claire?. ..daire?
(to Uberto)
Just figure out how to take the shot.
Caire...Claire? It's Vally.
(pause)
May | cone in?

BEAT. He notions his entourage to stand back.
I NT. PROD. OFFICE - WASH ROOM - CONTI NUQUS
He enters the room CAMERA FOLLOWS.
VALT
(softly)
What is it, Pal...?
PAUSE. O aire MJMBLES.

WALT ( CONT' D)

VWhat...?
CLAI RE
|l can't do it, Walt.
WALT
You can't do what?
CLAI RE
It isn't right. | can't...l...1 know I
Si...l, they, | don't knowif they told

me it was in the con...

WALT



Forget the contract. Claire. Wat is
it?

CLAI RE
| don't want to take ny shirt off in
that con...what are these things that
they're asking of ne...? Wa...wha..
wha... | try to be good. The only thing
| care about is...

WALT
| know that...

CLAI RE
Is...is the MOVI E!

As they talk, the A D.'s conme in and hand him sheets to
approve.

VALT
| know that, Caire. 1|, we all know. ..
CLAI RE
Everybody, they, they, they treat ne
like a...
VALT

.no, they don't.

CLAI RE
...they treat me like a child. |
|...to bare ny body.

VALT
Now, look. Caire: Listen to ne.
(he takes her hand in his)
I want to tell you a story.

The door to her roomopens. A P.A brings in a bunch of
Lil acs, hands themto Walt.

VWALT ( CONT' D)
Fuck flowers, we aren't talking about
flowers, we're tal king about a human
bei ng.

CLAI RE

WALT



Who are these fronf

PROD. ASST.
Marty.

VALT
Wl | that's very thoughtful of him
El anora Duse. .

CLAI RE
.l can't do it, Vally..

VALT

Listen to nme. Elanora Duse was pl aying
Ham et in London in 1905, and Royalty
could not get a ticket. She said, "I'm
not doing the seven shows a week |
signed for." She said, "I cannot bare
ny soul seven tinmes a week. | aman
artist. 1'll do four shows a week."

(pause)
The greatest actress of her tinme. You
know what her Producer said?

CLAI RE
(pause; softly)
What ?
VALT

Not hi ng. He held her and he wept.
Because he. ..

CLAI RE

WALT
Because he understood. That was her
life's blood on the stage.

Claire nods, breaks into sobs.

WALT (CONT' D)
.1 know. ..l know. ..

CLAI RE
(pause)
...and, and, and did she? And she did
t he seven shows?

WALT



No, she didn't Caire. But | think you
shoul d do the scene.

Secretary conmes in with nmenos and Walt deals with themwhile
conforting Claire.

BEAT. She sobs. She shakes her head. She brings herself
under control.

CLAI RE
Wally. ..

WALT
I know, | know.

He puts his armaround her, starts wal king toward the door.

VWALT ( CONT' D)
I know, it's the hardest thing in the
world. And it seens everybody wants. ..

CLAI RE
Yes. ..
WALT
...wants a piece..
CLAI RE
Yes. ..
WALT
And you know what ?
CLAI RE
We, we have to give it.
WALT
(nods)
...and ny heart goes out to you, because

I know. . .

I NT. PROD. OFFI CE - BACK ROOM - DAY

He opens the door. W HEAR the First A D. and the Costune
Desi gner chatting outside the door as they wal k out.

WALT
That, that's your life's blood on the
st...



FI RST A. D
I don't know what she's bitchi ng about,
she's flashed her tits in the last five
novi es, she'd bare her breasts to do
voi ce over

CAMERA FOLLOAS the two out. A tableau of the four of them
The First A D. drinking coffee, sees he has been overheard.

BEAT

Claire starts soundl essly heavi ng, sobbing. She goes "Ch!"
as if she has just been hit in the stomach, falls back into
the room closes the door. Sobbing sounds enmanate.

FIRST A D. (CONT' D)

WALT
Get Mtch Cohn on the phone in New York,
tell himshe's breaking her contract and
we're very up..

FI RST A. D

VALT
We're very upset with her. Get soneone
to double for her, her tits, the tits

scene. Call L.A | want to see sone
pictures of the wonen's tits. O their
tits.

FI RST A. D

I"mvery sorry |..

WALT
You're very sorry, you passive
aggressive, son-of-a-bitch! Can we
repl ace hin®

Bl LL
We start shooting in three days.

COSTUME DESI GNER
You want to see the fireman's costunes?
Cause | found this Mleskin for the
collar, it's not black, but it | ooks
black... it's not brown, but...



SECRETARY
Marty Rossen's touched down.

EXT. PARK BENCH - DAY
Ann and Joe sit on a bench. He is |ooking at her as she

finishes the script. Tears in her eyes. She closes the
cover.

JOE
(beat)
What | need to say...
ANN
Yes. ..
JOE
About conflict...
ANN
That's why you didn't want to take the
MII out...you' ve...
JOE
.the, the, the synbol of the fire..
ANN
The Firehouse..
JOE
l.
ANN
But but but but but it's better
W t hout. ..
JOE
How. .. ?
ANN

Wait wait wait wait wait he get's a
second chance, do you see? And you get
a second chance!

JOE
No, | don't...

ANN
(as she holds the script)



He doesn't go back to the mll, he gets
a second chance to go back to the
firehouse. .

Joe takes off one pair of glasses and changes them for
anot her.

ANN ( CONT' D)
You don't need the MIIl. This is what
(she gestures at the script)
you see: this is what you are. This is
what the script is saying...
(a person wal ks bhy)
H , Emma, see you tonight?

Enma waves and nods.

ANN ( CONT' D)

This is, |ook:

(to Emmm)
Go you Huski es.

(to Joe)
...what | see you saying, is: you have
the two elenents, Fire and Water. The
Fi rehouse, and the dd MIIl...do you
know, you coul d..

JCE

What are you doi ng tonight?
ANN

Me?
JCE

Yes.

Joe and Ann wal k down the street. As they do so they are
passed by the airport van.

ANN
Toni ght, tonight, I...l have play
practice. ..
JCE
...oh...oh. Well. That's very
i mportant.

EXT. HOTEL STEPS - DAY



Walt and the A D. conme down the steps to nmeet the arriving
airport van. It stops. MARTY ROSSEN gets out. Walt hands
his bags to a P. A

WALT
Martel eh, vos macht a yid...?

He hands Marty the breadloaf. Marty takes a bite.

MARTY
You cool the broad out?

VALT
| left that for you.

MARTY
That's thoughtful.
(of the bread)
Ziz good, you try this?

As they speak, a P.A is unloading Marty's high-end | uggage
fromthe van.

VALT
Oh yeah, I'mreally gonna eat
car bohydr at es.

MARTY
(of the town)
What'd you do, build this...?

VALT
How was your flight?

MARTY
We're flying over pigs, we're flying
over sheep..

VALT
Did you bring Bob's weights

MARTY
They' re com ng Fed Ex.

WALT
(of the bags)
What's in all the bags?

MARTY



My undi es, cause, you can't get this
picture off on tine |I'm gonna wet

nysel f.

VALT
I"mgonna bring it off.

MARTY
55 days and | take honme the canera.
got an idea for a product placenent...

They start up the stairs when Doc WIson wal ks by. Grl on a
scooter scooting the other way, her armin a cast. Marty and
Walt turn back to watch on the steps, under the awning.

Carl a wal ks through carrying food bags.

DOC W LSON
Hiya Sally...

G RL ON A SCOOTER
Hi ya Doc. .

DOC W LSON
How s the arnf

G RL ON A SCOCOTER

Still itchin'
DOC W LSON
Good! A signit's getting well.
MARTY
(of scene)
St op. .
WALT
That's what | said.
MARTY
How are you getting on with these fine
peopl e?
WALT

Li ke dykes and dogs.
I NT. BOB'S ROOM - DAY

Bob is doing Tai Chi. Knock on the door. He goes to open
it. Carla is bringing himhis dinner.



BOB
Yeah. Cone in.

She cones in.

BOB ( CONT' D)
["mjust...

She puts his dinner down on the coffee table. He takes out
noney fromhis pants to pay her

CARLA
The prices are going up.

BOB
But, that's the way of the world, huh?
Everybody's gotta eat. Way of the
wor | d.

He sits before his dinner, hands her sone noney. Renenbers
hi nsel f.

BOB ( CONT' D)
Vll, I"'mpretty inpolite. Wuld you
i ke sonme?

CARLA
| don't eat vegetables.

BOB
Well, | can offer you sonething to
drink?

CARLA

Sure, what have you got?

BOB
What do you drink?

CARLA
Bour bon and m | k.

BOB
How ol d are you?

Carla WH SPERS her age to him He makes her a drink out of
his fridge, hands it to her.

BOB ( CONT' D)



Then | hope you wouldn't tell anyone |
gave you this.

CARLA
I wouldn't tell anyone anything that
happened between ne and sonebody who was
nmy friend.

PAUSE

BOB
Nice town that you' ve got here.

CARLA
You want to see it better, we could go
out on the roof.

BOB
...wouldn't that be dangerous?
CARLA
...nhot if you' ve got sonething to hold

on to.
EXT. MAIN STREET - DUSK

Joe is wal king down the street. A script in his hand,
scribbling. Uberto wal ks next to him

UBERTO
Because if you cannot tells nme what is
it, how |, how does | take a pictures of
it? wally wants ne, push in through the

weendow. . .
Joe, as he is scribbling in the script.

JCE
Yeah, no, can |I...if you' d excuse ne,
I've just got to...

He wal ks away and the CAMERA takes himinto a backyard, by a
bunch of clotheslines. His glasses fall apart as he changes
them He |ooks up as the wind blows the sheet.

He sees Ann, sitting on the backstairs of what, as we draw
closer, we see is the playhouse. In back of her we see the
"Trials of the Heart" flats, seen fromthe back.

ANGLE JOE' S POV



They wal k
dog cones
shoul der .

He gets an idea, and trades gl asses,

He kneel s.

ANN

Hel | o.
JCE
| thought you had Play Practi ce.
ANN
Don't | ook good for "Trial of the
Heart."
JCE

Well, then, it don't |ook good for the
Huski es. ..

ANN
That's for sure.

down the street. As they wal k down the street,
over and Annie throws himhis bone over her

JCE
What happened?
ANN
Cast stood ne up.
JCE
Uh huh.
ANN

They're all preparing for the auditions -
your novi e.

ANN ( CONT' D)
"Ri se, one need not bend the knee before
the throne of justice.”

JCE
VWhat ?

ANN
What are you doi ng down there?

JCE
My gl asses fell apart. | lost the..

t he

one pair for the other.



ANN
...lost the screw. ..

JCE
You got a paperclip?

Alittle kid is wal king by, carrying a fishing rod.

LI TTLE KI D
Eveni ng, Anni e.

ANN
Evenin', sweetheart.

LI TTLE KI D
Go you Huski es.

ANN
You said it.

JCE
You |i ke kids?

ANN
Never saw the point of 'em

JCE
Me, too. You have a paperclip?

ANN
Papercli p?

JCE
Fi x ny gl asses.

ANN
Better idea.

She ducks under the sheet hanging by the door, she and Joe
cone upon the fishergirl, who is standing by the bank about
to make a cast.

W see Annie take sone |leader fromthe little girl and burn
one end to nmake a hinge.

JCE
Gonna be good as new.

ANN



Better'n new, cause it's got a story.
Want to do the other part?

Joe takes the hinge, and a match and tries to fix the hinge,
and burns his finger.

JCE
Ow.

He grabs for the nearest object. PAUSE

ANN
VWhat ?

Joe shows her
ANN ( CONT' D)
Y' know what you got there? You got a
fi shhook in your finger.

EXT. BOOKSTORE - DUSK

Doug standi ng, holding a bunch of flowers. The A D. wal ks
by. Looks in the w ndow.

FI RST A. D
I"mlooking for the witer.
DOUG
What the hell are you so down about ?
FI RST A. D
(pause)
My wife's going to have a baby.
DOUG
How about t hat.
FI RST A. D
Mrmm
(pause)
You have chil dren?
DOUG
No.
(pause)

No, but we're planning to.

FI RST A. D
(pause)



Could you tell nme where a fellow goes to
get a drink in this town?

DOUG
Yes.

INT. WALT'S HOTEL ROOM - NI GHT

Marty and Walt et al studying various docunents. Caire
sitting there.

MARTY
| want to tell you sonething, Wally,
he's a pussycat.
My thing is to see everybody does what
they said they would and | have to do
that. Now what is this you want Ei ght
hundred Thousand Dol |l ars to do what
you're being paid to, you already signed
you'd do...?

(pause)

What is that?

CLAI RE
I think I should talk to ny agent,
Marty, you and | should, we should
really not discuss..

MARTY
Who is her agent?
Bl LL
Mtch Cohn...
CLAI RE
He's. ..
MARTY
Get himon the phone.
CLAI RE
He's on the Island, he'll be back on..
MARTY

Get himon the..
Claire starts back to her room

MARTY ( CONT' D)
| want you to hear this.



CLAI RE
I really think that business...mtters
shoul d be di scussed between you t...

MARTY
Wll, I"'mgoing to discuss 'em between
you, babe, cause it's your idea, and you
think you're going to sign to do a, then
hold us up in the wilds sweetheart, you
are in error..

Bill hands hi mthe phone.

Bl LL
He's on the ph..

MARTY
(takes phone)
Mtch, th" ' Marty Rossen, |I'mhere in...

Bl LL
VWt . ..

MARTY
I'msonewhere in the, |'"mon |ocation
eh: This...well I"mgoing to solve it

here, or this Binbo you sent ne's going
to be doing a fuckin' donkey act in
Akron, |'mtal king about Restraint of
Trade, Breach of...IT S VERY S| MPLE. ..

Joe enters. H s finger BANDAGED

JCE
(tentatively)
Hi !

MARTY
Her tits! Her tits! How, that she
signed I N HER CONTRACT, we hired her
'cause of ten years at the Actors
Studi 0? The way she played Medea? Her
last two pictures laid there on the
screen like nmy first wife..

CLAI RE
(starts to cry)
You have no right to..



MARTY
Cool it babe, you started this...

JCE
VWhat's the..

VALT
Where have you been?

MARTY
(on phone)

You tell me: you tell nme now, |'ve got
to shoot on Wednesday and | will not pay
your Bl ood Mney and P.S., pal, | put
the word out on the street and Betty
Boop can | ook for work in
squi ggl evi si on.

Claire starts to get up.

Claire exi

MARTY ( CONT' D)
Si ddown!

JCE
| really don't think you should be
talking this way to a | ady.

MARTY
...woul d you excuse ne, please..
CLAI RE
You can't treat nme like this. ['mnot a
chil d!
JCE
She's absolutely r...
CLAI RE
I"mnot a child. | have feelings...

Don't you...don't, don't...don't...
ts, crying.

MARTY
(his suitcase next to him-
i nto phone)
Well, you call him and call me back,
but this is it, pal. You fuck with ne,
and 1'mgoing to tear out your heart and
pi ss on your lungs through the hole in



your chest. And the best to Marion...
(beat; hangs up; to Joe)
Were have you been?

JCE

MARTY
He says they're | ooking for you all day,
you' re on sal ary, he needs pages, what
are you, you been 'hayi ng?" Now.

WALT
Marty. ..

MARTY
Later for that, Walt, let's get this: we
need the "pages"” for the new"Ad
MII"... alright? W need a newtitle,
we need a...

Bl LL
Rewites that Bob Barrenger requested...
t he "dead horse scene," the...

MARTY
Whatever it is. CGo do it. How you
doing on the permt?

WALT

It's just a formality.
MARTY

That's why | want it.

(to Joe)

Type it up and get it back to ne in...
JCE

I can't.
WALT

Wy ?
MARTY

You can't wite it?
JCE

| can wite it. | can't type it.

WALT



Wy ?

JCE
I hurt ny fingers.

VALT
Get a typist. Get'ima typist. Cet
outta here.

Joe exits. They turn to survey the board.

MARTY
Ei ght - hundred grand to show her tits...
VALT
Pay her.
MARTY
| don't got the noney.
VALT
Fi nd t he noney.
MARTY
| got a conmpany...give us a mllion

dollars, put their product in the film

WALT
(1 ooking at a paper Marty hands
hi m
No no no no no no no no find ne the

nmoney. . .

INT. JOE'S ROOM - NI GHT

Joe takes out paper, |ooks around. Sighs. Picks up phone,
cal | s back

JCE
(into phone)
This is Joe Wiite... in six ten, they're
sending up a typist?

He takes out a sheet of foolscap and a pencil. Starts to
wite. A knock at the door.

JOE (CONT' D)
(into phone)
Ckay, | thank you. 1t's here.



He hangs up the phone, goes to the door, opens it. It is
Caire.

CLAI RE
You said, "You can't talk that way to a
lady..." You stood up for ne.

(beat)
What do you have to drink?

She | ooks around, sees a gift basket containing a bottle of
Stol i chnaya and a box of matzoh, wapped with a "Wl cone
Back" ri bbon.

CLAI RE ( CONT' D)
Mat zoh! Are you Jewi sh?

JOE
I, actually, vyes.
CLAI RE
I love Jewi sh nen
JOE
Wy ?
CLAI RE

You know. ..where's your bathroon?
She goes into the bat hroom

JOE
You |liked the script, huh...?

EXT. MAIN STREET - N GHT

Ann Bl ack sitting on the park bench, holding the lure.

DOUG
(still carrying bouquet of
fl owners)

Were have you been?
He gives her the bouquet.

ANN
Hi !

DOUG
W had a date.



ANN
W did...?

DOUG
Were have you been?

ANN
I ve been thinking.

DOUG
Were have you been, we had a date for
three...where have you been...?

ANN
| have to tell you sonething..
DOUG
Well, | know, because they told ne you

were with that witer fromthe, you see,
this is what | nean, the whole town has
been warped by the, by the, by the
presence of the novie conpany, they

holl er, and we junp, you have a date,

they call, you're doi ng busi ness nine
o' clock at night. It isn't...
ANN

I wasn't doi ng business...

DOUG
Ch.  What were you doing, then, that's
so inportant that you shouldn't cal
your fian..

ANN
It's all over between us, Doug, |'m
sorry, but that's the truth. 1've found
sonmeone else, and, it's very serious and
it's the end. 1'msorry.

(pause)

It isn't you, j...

DOUG
Wai...It's so serious you couldn't cal

to tell me you'd be...what...? Wat did
you say...?

ANN
It's all over between us.



(pause)
I've found soneone el se.

DOUG
(pause)
Let ne review here: You're...what are
you...you've...it's all over between us?

ANN
I'"msorry.

DOUG
Who is this person that you' ve found?

ANN
(pause)
He wor ks on the novie.

DOUG
No. Don't tell ne that.

ANN
" msorry.

DOUG
Why, you whore

Doug starts to cry. First A D. shows up

FI RST A. D
Can you type?
ANN
Never admt you can type.
FI RST A. D
If you can type, they need you over at

the hotel.

INT. JOE'S ROOM - NI GHT

Joe is standing by the side of the bed, holding aire's
clothes, trying to induce her to put themon. She is sitting
on the side of the bed, naked.

JCE
Look.

CLAI RE



| feel so close to you..

JOE
Look, look, I like you very nuch..
CLAI RE
I like you, too.
JOE
But not that way...
CLAI RE
But we. ..
JOE

Look, | ook there's soneone el se..
Sound of a KNOCK at the door.

JOE (CONT' D)
Geat. Wois it?

ANN (O S.)
"Room Servi ce!"

JCE
(to daire)
Wul d you go in..

He gestures to the bathroom he hands her her clothes.

JOE (CONT' D)
Wul d you put on your cl..
(to door)
Just | eave it outside

ANN
You have to sign for it.

I NT. HALL - NI GHT

Ann hurriedly arranging the flowers in the "platen" of the
typewiter. Frominside the roomwe hear Joe's voice:

"Alright, one nonent!" He opens the door.
ANN
"' mgonna be your typist for this
eveni ng.

JCE



Ch, Gd...

ANN

And here's sone hydrogen peroxide. .
JCE

| don't drink.
ANN

It's for your finger.

JCE
One nonent.

He cl oses the door.
INT. JOE'S ROOM - CONTI NUQUS
Claire is still sitting on the bed, has a lit cigarette.

Poured herself a drink. Joe goes over to her, thrusts her
clothes on the fl oor.

JCE
You have to hide.

CLAI RE
Who is that?

JCE
That's ny. ..

CLAI RE
Oh.

JCE

WIIl you help nme out...?

CLAI RE
...

Joe hustles back to the door. Opens the door. Ann is stil
standing there with the typewiter.

JCE
Hi .

ANN
You going to ask ne in?

Joe | ooks back over his shoul der.



ANN ( CONT' D)
Thought you m ght |ike this.

She hands hi m a bouquet.

JCE
(takes flowers)
Thank you.

ANN
Read t he card.

JCE
(readi ng card)
"To the love of ny life, Love, Doug."

ANN
The ot her si de.

JCE
Oh.

He turns the card over.

ANN
Don't you think you should put themin
wat er .

JCE
Wy ?

ANN

...because if you don't, they die.

She goes into the bathroom fills up the vase. Cones out.

ANN ( CONT' D)
Shouldn't we start?
PAUSE
JCE
Start? This isn't a good tine.
ANN
Ohn. That's alright. Then I'Il cone

back at a better tinme. Wat would be a
better tine.



JCE

Later on.
ANN

Then 1'll conme back, then.
JOE

You, um you, um Yyou going out with
your fiance?

ANN
No, | just broke up with him 1'Il see
you t onorrow.

She starts to exit.
I NT. TAVERN I NN HALLWAY - NI GHT

Ann digs in pocket, takes out the lure we previously saw in
Joe's finger. She re-enters the room

ANN
It occurred to ne, you' d wanna have
this: sort of a nmenento of our...
ANGLE ON ROOM

Claire is standing there, basically naked. PAUSE.

CLAI RE

H. | hope I'mnot disturbing...
JOE

She cane in here, wait, she...l was

giving her a massage...wait...wait! She
cane in here...she...

(to daire)
...wWith respect...she took off her
cl othes, and she got in bed, | told her
I could not -- we don't know each ot her,
you see. ..
CLAI RE

We had a script conference.

JCE
| told her thank you very much, but it
was i nconveni ent because, uh, because...

ANN



You can do it.

JOE
Because |'d met soneone el se.
ANN
(very sinply)
Oh, okay.
JOE
You believe that?
ANN
| do if you do.
PAUSE
JOE
But it's absurd.
ANN
So is our electoral process. But we
still vote.
JOE

Do you truly believe the electora
process is absurd?

ANN
| used to go out with a politician.
JCE
You used to go out with him you broke
up with hinf
ANN
Sure did.
JCE
Wy ?
ANN
Time for a change. Keep your margins
strai ght.
JCE
Yes.
ANN

Go you Huski es!



I NT. HALL - NI GHT

Ann puts down the typewiter and types into it, "The truth
may not always set you free, but it is always the truth -
Joseph Turner Wiite, 'Anguish.'" She affixes the lure to it
and | eaves themon the typewiter. She starts down the hall
humm ng. Behind her we see the door to Bob Barrenger's room

open. Bob cones out, |ooks down the hall. The coast is
clear. Carla cones out. They kiss chastely, say goodni ght.
She starts down the hall, hunmm ng.

EXT. MAYOCR S PORCH - DAY

The postman wal k sup. We see two workmen putting up a sign
over the door '1835." One has a copy of "The Hol | ywood
Reporter” in his back pocket.

MAYOR
And don't you worry about that permt...
MARTY
Wiy, that's right fine..
POSTVAN
Mor ni n'  Ceor ge.
MAYOR
Hey, Chunky.
(to Marty)
Well, we're glad to have you here.
wi fe, Sherry, SHER, YOUR BROTHER S HERE
(to Marty)

W' re having a party, matofact, Tuesday
night, for Walt and Bob Barrenger..

MARTY
Mm ...
MAYOR
Havi n' 'em over, home-cooked neal, if
you' d. .
MAYOR ( CONT' D)
Vll, 1'd be amful ly..

A paint truck pulls up outside the Mayor's house. Painters
cone out. Sherry cones outside the house.



SHERRY
Were the hell have you been? It's...

MAYOR
Sherry, this...

POSTVAN
(conme back out of house wth
cup of coffee)
Morni n' Sherry.

SHERRY
It's a quarter after nine, |'ve been on
t he phone to..

PAI NTER
Morning, Ms. Baily, Msta Bailey...

He and his assistant go into the house w th wall paper.

SHERRY
|"ve got two days to get this house..
MAYOR
Dear, this is M. Rossen, he is the
producer.
SHERRY

| amso glad to neet you. W are so
glad to have you here, and wel cone you
to our...l, you know, they had c... |I'm
yearly | redecorate our, to restore it
to the, 1835..

MARTY
VWhat is that?

SHERRY
The house, the 1835. The origina
ki tchen, of course, burned in 1960, as
part of a spate of fires...

MARTY
It's lovely.

SHERRY
A spate of suspicious fires which were
in fact the inspiration for the
formation of the Waterford Huski es.



MARTY

My oh ny.

SHERRY
I"m .. Tuesday evening we're having an
informal dinner, | didn't know you'd be
"on set,' but if you'd like to join
your . .

Doug conmes up the wal k, a bit rabid.

DOUG
| have to talk to you.

MAYCR
Doug, this is M...

SHERRY
Oh, how thoughtless of ne. Wuld you
like a cup of tea..

Sherry di sappears into the house.

MAYOR
...he's the producer of the novie.

DOUG

(to Marty)
| want you to hear this, pal..

(consul ts not ebook)
Forget the overages, forget Ten Thousand
Dol lars, for three days to two weeks.
You know what it would cost for themto
build this set?

(pause)
Two MIlion Dollars! Now

MAYOR
Doug. .

DOUG
Now. The Waterford Merchant's
Associ ati on, of who | am Council. ..
In the B.G we see Sherry and the painter.

SHERRY
Don't tell ne you' re out of Wall paper.

PAI NTER



| told you, we could have it by
Wednesday. .

SHERRY
Wednesday, don't tell ne Wdnesday, the
bi ggest grossing box office star in the
world is comng for dinner Tuesday...

PAI NTER
Waal, if you ordered sonethi ng conmon..
SHERRY
Sonet hi ng common? |'mgoing to give you
sonmething common. |1'mgoing to give you
an injunction, is what |...Mster Myor.
DOUG

Huh. Well, the Waterford Merchant's
Associ ati on demands, through nme as their
council, five percent of the profits of
the novie, as figured by and...

(checks hi s notebook)
geared to the nost favorable definition
of profits of either A) the Producer..

From | NSI DE THE HOUSE, we hear the Mayor's w fe scream ng.
Mayor runs inside, Doug and Marty follow

DOUG ( CONT' D)
Way, you little sheeny...

I NT. COFFEE CORNER - DAY

Ceezers are at the front table in the window. Carla's
father, JACK, behind the counter trying to assenble an
espresso machi ne, reading fromthe instructions.

MORRI S
"Assenbly of Death" did 95 mllion
dollars the first weekend.

SPUD
Yeaup, but those grosses are inflated.

MORRI S
You think so?

SPUD
Waal , what was the per-screen
average...?



Joe enters and exchanges greetings with the locals. He
changes his gl asses and takes out a notebook. He is shaking
hi s head as he does so...

JCE
Cuppa coffee, and a...
JACK
Wth you inna nmonment. |I'malittle

short - handed.

MORRI S
VWhere's Carl a?

Ann enters.

SPUD
H ya, Annie...

A crowd has gathered around the table as he tells the story.

MORRI S
Annie, sorry | ain't been to a neetin'
of the Drama Cl ub...

Ann shows a sni ped "cancel ed" poster of her play.

MORRI S ( CONT' D)
Oh, good. ..

He resunmes tal king to his conpani on.

ANN
Good norning to you...whatsa matter?

JCE
| can't get it to conme out right.

ANN
VWhat's the scene. ..

JCE
It used to be the dd MII.

ANN
What ' ve you got ?

JCE
They nmeet on Main Street. Her horse has



just died. He's comng fromthe fire.

He shuffles through his pages, he goes in his pocket for a
note, he brings out the old lure. He snmiles at her, she
sm | es back

JACK (O S.)
Anni e, you want sonething to eat?
ANN
What's the scene about...?
JCE
It's good to see you, too...
JACK
Anni e?
ANN
What about...what about...it's so

presunptuous of nme, to be, to be telling
you how to wr...

JCE
Pl ease. . .

ANN
How about, he sees her on the street, he
wi pes the soot fromhis eyes. He goes

up to her. "Wat happened to the
horse?" She |looks at him She takes
hi s hand. ..

She takes Joe's hand, and he w nces.

JCE
Ah, ah, ah...
ANN
| hurt you?
MORRI S

What happened to his finger?

ANN
It was burnt.

MORRI S
Mm



ANN
And then it was really hurt.

JOE
Ah, ah, ah. That's what she says,
that's what she says. He says, "Sister
I've cone froma fire..." But she, but
she, she says it was not the fire which
hurt you...it...

MORRI S
...howwas it hurt?

ANN
...he stuck a fishhook in it.
(Morris nods)

JOE
She realizes -- it was not the fire
which hurt him..that the true hurt was
her. Was her..

ANN
. yes.
JCE
.her unbridled sexuality. That he..
ANN
. yes.
JCE

Has been wounded by her heat...by her
infidelities...

JACK
Anybody here seen Carl a?

JOE
Because, because, because if it's about
purity, it's...it's...and then, then,
you don't need the nude scene.

ANN
Because it's about purity...

JCE
That's...that's exactly what it's about.
Take. .



ANN
That's right...

JCE
...take any two people..

JACK
...anybody seen ny daughter...?

JCE
...take you and ne..

He runs out.
INT. WALT' S OFFI CE - DAY

Uberto | ooking at storyboards and spinning the discuss and
shaki ng hi s head.

Walt on the phone. First A D. shows up.

VALT
(on phone)
...the finest people you could ever hope
to work with..
(to First A D)
You have the new dd MII| pages?

FI RST A. D
|l can't find the witer.

VALT
(on phone)
...totally false...totally false. He is
the, I would say the nost responsible
human being | have ever..

FI RST A. D

| have to talk to you. W wfe...
WALT

Not now.
FI RST A. D

My wife is going to have a baby, and..

VALT
Oh, that's great. Let's bring nore
people into this overcrowded worl d.



Grl P.A walks through the b.g. in "Does it have to be an
ad MII1?" T-shirt.

VWALT ( CONT' D)
Take it off. Take that stupid fucking
shirt off right now.
(into phone)
Well, if I had to say one thing, | would
say it's purity.

Claire shows up, dressed in traveling clothes, her |uggage
behi nd her, followed by production assistant.

WALT ( CONT' D)

(to P.A)
Not now, I'mtalking to the press.
G aire!
CLAI RE
What? | have a five-o'clock plane to
cat ch.
VALT
I, uh..

(into phone)
" ve al ways thought so..

(beat)
Well, you just get an idea, and try to
find the best way to express it in
pictorial form

(to daire)
I"'ve witten a letter to the studio and
to SAG protesting..

(opens door)
Bill: get a copy of that letter...

(cl oses door)
| just wanted to tell you that | am past
chagrined, I"'mnortified at the way you
wer e spoken to..

CLAI RE

VALT
An artist of your caliber...

CLAI RE
I"'monly trying to..

WALT



I know what you are, | amso sorry that
you...when | read that script | said
there's only one person to play that
part.

CLAI RE
The mnute | read that script | said..

WALT
I know. . .

CLAI RE
.she works with animals, she..

WALT
.yes...

CLAI RE
.she has a hone..

WALT
.1 know, |'m so...because |I said: yes,

a worman who...the...the conmunity
respects her.

(beat)
Pl ease don't go.

(pause)
Pl ease don't go. Wat can | do but
beseech you...? Trauma, toil...when are
we free of them..?

(pause)
When. .. ?

CLAI RE
He treated ne as if | were a child..

VALT

Caire:

(pause)
As an interpretive artist to a creative
artist:

(pause)
Stay with ne.

(pause)
| need you.

(pause)
We start to shoot tonorrow and then it
bel ongs to us. Stay.

(pause)
Stay. Tonight...when...



Claire exi

(gestures outside)
When they' ve gone. Let's talk. Let's

really talk. W could, we'll have

dinner, we'll...a bottle of some bad red

wine, we'll get spaghetti, and we'll...
CLAI RE

I"msorry, Walt -- it's gone beyond

t hat .

ts.
VALT

(into phone)
Well, |I've enjoyed it, too. Any...

any...any tine...
(hangs up the phone)
What does the woman want fromlife?

MARTY
She wants ei ght-hundred thousand dol |l ars
to show her tits.

VALT
Pay her off.
MARTY
We don't have the noney.
VALT
Find it.
MARTY

If you do the product placenent...

WALT
It's a conputer conpany...IT' S A
COMPUTER COVPANY - BAZOOVER- COM?!

MARTY
"Bazooner dot com"

VALT
| can't put a conmputer in a novie shot
in 1895...you wanna tell me how I'm
gonna do that?

MARTY
Actual ly, the art departnent had sone
i deas on. .



WALT
NO NO NO NO NO, PAY HER OFF. DI D YQU
HEAR ME?!

MARTY
(pi cks up the phone and dial s)
G me Howi e Gold. How e? Thizz...

neee... | NEED El GHT- HUNDRED GRAND
...l don't care where it cones from
(to Walt)

It comes out of our end.

(Wal't gestures do it)
l...l need...JUST GET ME THE MONEY. |
JUST GET ME THE GODDAMN MONEY. .. Look:

Joe barges in.

JCE
She doesn't show her tits!!! She doesn't
show her tits. The breasts synbolize
not her hood, the audi ence..

MARTY
The breasts synbolize notherhood..

INT. WALT' S OFFI CE - DAY

Joe holding forth to Bill, Walt and Marty. Joe consults his
not es, changes his gl asses, reads on:

JCE
The novie's about purity. So we don't
show her breasts. W show themto him
She keeps her back to the canera.

VALT

...she keeps her back to the canera?
Bl LL

I[t'"l1l hurt the box-office.
JCE

They know what her tits | ook Iike.

VALT
Know? They could draw them from nenory.
You're fantastic. What a find you are.
Get outta here. W need the Dead Horse



scene.

JCE
I"mgonna nail it.

VALT
| know you are. Go you Huski es.

Joe exits. W see the notation, "D nner at the Mayor's
House. "

We see Marty walk up to a P.A. in the next room The P. A
hands Marty a slip of paper. Walt goes to them

MARTY
We got the permt.
VALT
Is that one hell of a kid?
MARTY
He just saved us eight-hundred thousand
bucks.
VALT

He's got a gift for fiction.

MARTY
We got to do sonething nice for him

He takes out his cardcase.
MARTY ( CONT' D)
G nme a pencil. Get hima bottle
of...get himsonme maple syrup. Stick
this card on it, and put it in his room

PRCD. ASST.
Mapl e syrup.

Marty wites on the card.

MARTY
Yeah.

ANGLE ON CARD
It reads: "Your gift for fiction everything sweet."

ANGLE ON WALT



As he wal ks back into the other room holding the permt.

W see himtake the card, wite "Over"

arr ow.

MARTY ( CONT' D)
(in b.g. as he takes back the
card)
Hold on, | wanna add to that.

EXT. MAIN STREET - N GHT

Joe, happy as a clam sauntering down the street.
huge cigar. He passes two old codgers, Mrris and

ANGLE ON

SPUD
You see where TomMIller's playin' the
ad Farner?

MORRI S
He's been playin' A d Farmer nigh on
Sixty years.

SPUD
| read for that part. Did pretty good,
t 0o.

MORRI S
Bet you did.

SPUD
But | couldn't r'nmenmber all the words.
Ast them woul d they gi me a second
chance.

MORRI S

Ain't no second chances in life.
SPUD

Zat true?
MORRI S

Only second chance we git, z'ta make the
same m stake tw ce..

on it and draw an

Snmoki ng a
Spud.



Joe, as he nods to hinself, takes out a pad, starts to jot a
note, funbles with his glasses. Joe saunters on, witing, we
hear the beeping fromthe traffic light. Joe hears a
screeching of tires.

He | ooks up, a filmstation wagon cones barreling around the
corner, hits the pothole, goes out of control, careens, turns
over, knocks down the control box of the traffic |ight.

Joe holds a beat, runs over to the car, to driver's side.
Battered driver, bleeding, upside down. Joe drags himfrom
the car. It is Bob Barrenger.

BOB
Get the..

JCE
Are you al...?

Barrenger points to the other side. Joe |ooks.
ANGLE POV

Carla is the passenger, she is dazed but unhurt.
ANGLE ON

The car.

BOB
We gotta get her out of here.

Carla has extracted herself fromthe weck, stands, woozily,
on the sidewal k.

BOB ( CONT' D)
(to Carl a)
Are you alright?

CARLA
(noddi ng)
...

BOB
You got to get out of here..

BEAT. She nods, understanding. A light conmes on in the
apartnent over the store. She |ooks up, starts away down the
street. BEAT. Bob rocks back and forth.



BOB ( CONT' D)
h Gd, oh Gd, oh Gd...do you have a
cig..

INT. BOB'S HOTEL ROOM - NI GHT

Bob i s being bandaged by Doc WIlson. Marty on the phone.
Walt, the First A D, and Joe also in the room

MARTY
He's fine...it's a..
DOC W LSON
You're going to be fine. 1'Il stop by
t onor r ow.
VALT
(to Doc)
Thank you.
Doc exits.
DOC W LSON
Yessir. ..
MARTY

(into phone)
He's...you wanna talk to...?

Bob goes over to the phone, his head bandaged. Walt,
snoki ng, stands by the w ndow.

BOB
(into phone)
Hello, Jerry. I'mfine. [1'll be ready
Wednes...l'mhere to nake a novi e, Bob.

Now don't you worry your, hey, Pal, when
have | ever let you down bef...Ckay,
Babe, you, too.

He hangs up.
WALT
Are you okay?
BOB
Well, yeah, I'mfine, | reached over to,
the girl had to be home, | don't know,

it's a school ni ght, sonething..



VALT
Bobby. . .

BOB
Everybody needs a hob. .

FI RST A. D.
Walt, | wonder if | could take a m nute
of your tine. | need a day off...

There is an abrupt knocking at the door.

The boys

The knock

VALT
Wo is it?
CAL
Thiz the police. |Is M. Barrenger in

t here?
n the roomgo into a whisper conference.

MARTY
kay, | ook, you, what is she, 19,
twenty...oh Christ...

BOB
Uh, | ook..

MARTY
Look: okay. GCkay. Look: |ook you're
driving, countryside, so on, you picked
her up, she was hitch..

VALT
No, hey, hey...al, she hid in the back
of the car! Happens all the..

i S repeated.

CAL
(out si de the door)
Is M. Barrenger there...?

MARTY
No, wait a, wait a, wait a...we can't
put her in the car, she gets it in her
head to sue, or rape, or sonme goddamn,
she wasn't in..

WALT



She wasn't in...you were al...

MARTY
There's no w t nesses.
WALT
No, just the...there's no w tnesses,
right...?
BOB
No, | just...just Joe, just Joe...
WALT

Joe, the witer?

BOB
Just himand ne.

Knocki ng was repeat ed.

MARTY
Then she wasn't in the car. Say it.

BOB
She wasn't in the...

MARTY
Nobody knows it but us. Aright? It
says here. ..
(to group)
Are we together on this?
(beat, each nods)

Because it's sink or swmhere, pals...

They murmur their assent. Knocking is repeated.

to the door.

MARTY ( CONT' D)
(to First A D. and Joe)
You guys had better |eave us a...

CAL
M. Barrenger...

Marty ushers Joe and the First A D. out the room

MARTY
Yes...?

The cop cones in the room

Walt goes



CAL
I"mvery sorry to..

MARTY
Vell. Wat seens to be the...?

CAL
I have to ask you these...um You have
a valid drivers' |icense?

MARTY

O course he. ..

CAL
Could | see it, please...?

Bob gestures to his wallet which is on the desk.

CAL (CONT' D)
Were you under the inf...
BOB
No.
CAL
And who was driving the...
BOB
I was alone in the car. | was driving.

The cop is witing down these statenents.

CAL
Well, now, M. Barrenger, |'mvery
sorry, in fact, I"'mas sorry as | could
be, but...

MARTY

I"man attorney, if there's anything you
have to say to..

CAL
.1 have to give you this ticket for
damage to city property. I'mreally
sorry, Sir, it's a formality, | hope
you'l | excuse..
MARTY

(beat)



You have to what ?

Cal reaches in back of him on his belt, and takes out not
the cuffs, but the sunmmons book, he starts to wite a
sunmons.

CAL
It's a formality. Any case of damage to
city prop...you hit the control box of
the new stop light, and..
(apol ogetically he hands the
ti cket to Bob)

They'I'l, uh, these things happen, | hope
you're alright, and that you're
feeling..
MARTY
Well, officer, don't worry ab..
CAL
If there's anything I...
Marty wal ks himout into the hall. Photographers and
onl ookers in the hall. Phone rings. Walt answers it.
VALT

(into phone)
Yeah. Hello, M. Myor...Walt Pricel
No, no, sir, he's fine. Well, he's
right here! Wuld you like to...?
(covering phone)
You are not to see that girl again...do
you. .

Door to hall opens. Caire cones in

CLAI RE
Hel | o.

VALT
(into phone)
...he's right here, M. Myor...

CLAI RE

(to Bob)
Bob, are you alright?

EXT. FI RESTATI ON TO PRI NTSHOP - NI GHT



The firetruck is being backed into the firestation. Qutside
a coupl e of passerbys are running in the rain, putting their
collars up

W see Joe is in the firestation witing in his book. As the
firetruck backs up we see the firedog bark, and Joe | ooks up.

ANGLE JOE' S POV

Ann is wal king past the firestation. Joe conmes out to | ook
at her.

JCE
Hi .

ANN
Hi .

JCE
Where you goi ng?

ANN
Goi ng hone.

They start to wal k down the street in the rain.

JCE
Goi ng hone, yeah. | told themwhat you
sai d. ..
ANN
(over a clap of thunder)
What ?
JCE
| told them what you said about the
script...

They take refuge under the awning of the printshop.

ANN
| didn't say anything special, | was
just tal king out | oud.

JCE
... how el se can you tal k?

ANN
No, that's true.



JCE
No. You, | told them you can't betray
with the picture what you're saying with
the words. And, | don't know, the
novies, | don't know. They shoul d be
socially uplifting, why does she have to
show her br...what is this...?

They | ook in the window of the old printshop, the awning
under whi ch they have shel tered.

ANN
Yessuh. Joseph Knights printshop.
Vacant for thirty years.

JCE
Is it...
ANN
Yep, n'it's for sale.
(pause)

One of the few things noney can buy.
Joe | ooks in the wi ndow of the printshop.
JCE
| told them what you said about the
script...

They take refuge under the awning of the printshop.

ANN
Wuld you like to see it? |'ve got the
key back at ny store...
JCE
I'd | ove to.
ANGLE ON
Ann, runs out into the rain, Joe runs along side her. 1In the

b.g., we see the fireman closing the doors of the firehouse,
and the firedog being restrained, on a |eash, by himand shut
up inside the firehouse.

EXT. BOOKSHOP - N GHT

ANN
How s your star?



JOE
CGosh, you | ook nice.

ANN
.what...?

There's a huge flash of lightning and a clap of thunder and
the lights on the street flicker, and cone back on. BEAT.

ANGLE ON
Bookshop.
JCE
What would you do with it, the
printshop..
ANN

Start back up the Waterford Senti nel.
Town newspaper. Show you the pl ans.

She goes into the washroom area, and comes out with two
towels. She throws one to Joe, and begins toweling her hair
with the other.

She hands hi m sone pl ans, which show photos of the old
printshop, and copies of the A d Waterford Sentinel, circa
1900.

JOE
Yes, it's a lovely idea..

She energes fromthe back room She has stripped off her wet
jacket and shirt, and put on a |light stockboy's jacket.

ANN
Print it right here.

There's another clap of thunder, and all the |lights go out.
PAUSE.

ANN ( CONT' D)
Oh, ny.
(pause)
Life in the country. One second.

Ann takes a small match fromthe drawer, and lights a snal
ker osene barn | antern.



ANN ( CONT' D)
Well. There you go.

She sits down on the couch, and spreads the plan on a snal
t abl e.

ANN ( CONT' D)
Press still works.

JCE
It does?

ANN

Dd as of |ast week.

She shows himthe poster for "Trials of the Heart."

ANN ( CONT' D)
Best way | know to get ink on your
hands.

JCE

You' d do the newspaper right here.

ANN
That's sonmething a man could do...?

JCE
You know what el se a nan can do?

ANN
VWhat ?

He noves closer to her. He is about to kiss her when the
firedog appears on the couch between them

ANN ( CONT' D)
One nonent. .

She goes in the pocket of her jacket. The dog follows her.
She cannot find a dog biscuit.

BEAT

Joe pats the dog on the head. Leads himto the front door,
puts himout. The door blows in the rain.

JCE
Pelting down out there.



ANN
Peopl e mi ght be better off. They
t hought about it, spent the evening back
in the..

She comes close to him The dog reappears between them Joe
| ooks around, and goes back to a wi ndow, and shuts the

wi ndow.

Ann crosses to her desk. Takes out a box of dog biscuits.
The box is enpty. The two of themlead the dog out, and pet
it on the head. They turn back and the door is slammed.

EXT. BOOKSHOP - NI GHT

BEAT

They start back to find the door | ocked.

ANN
Left the keys inside, in ny jacket.
Joe nods.
JCE
Well. 'S pose | should be getting
hone. . . | ook.

They turn and Cal, the policeman, is standing next to them
I n rai ngear

ANN
Cal ...
CAL
Anni e, got an unbrella?
ANN
Nope.
CAL
"1l wal k you home, you can have ny
coat .

He starts taking off his slicker.

ANN
Then you'l | be wet.

CAL



["mgoin off-shift. Cone on... I'lI
wal k you hone.

He covers her with his slicker, and they wal k away.

WE SEE in the b.g. Uberto and his hel per at the firehouse.
Uberto swi ngs a shuffleboard di sk, and the dal mati on wi ndow
shatters and falls in the street. Some falls on his head.

| NT. COFFEE CORNER - DAY
Doug tal ki ng to Post man.

DOUG
Ten dol | ars api ece for outdated
t ext books you or | could buy retail for
a dollar ninety-five.

Carla is serving breakfast, her wist in a cast and a snal
bandage on her forehead.

DOC W LSON

Mornin', Carla...hows the itching...?
CARLA

Ckay, Doc.
DOUG

Bear with ne, now -- because what're we

getting for our noney? See the cat and
dog? See what |'msaying? N ce to take
this opportunity to nmount an

i nvestigation of...

She assenbles a tray, starts out the door as Maude cones in.

MAUDE
Morni ng, Carla, what happened to you?

DOC W LSON
She went to fetch a pail of water

Carl a goes out the door.

DOUG
(to merchant)
You see what |'m saying, take this
opportunity to nmount an investigation of
the price of school textbooks. Bear



with me now both the cost, and the
content of...look here..

He produces sone first grade spelling text.

DOUG ( CONT' D)
... because what're we getting for our
noney? "See the nice dog. See the nice
cat ?"

They nove out of earshot. Ann goes into the Real Estate
Ofice NEXT DOOR to the Coffee Corner.

Pausi ng | ong enough to |l ook in the wi ndow at the placard
advertising the Add Printshop

ANGLE | NSI DE POV

The placard "Ad Printshop...78 thousand dollars" "Under
Agr eenment . "

I NT. WALT' S ROOM - DAY

Walt, Marty, Bob, Claire, Joe, coffee urns. They work on the
script.

VALT
So you see what |'m saying...the novie
i s about purity...

BOB
I've al ways seen that.

WALT
We don't show her breasts, we just show
your reaction..

CLAI RE
I'"'mso confortable with that, Walt, |
can't tell you..

WALT
Well, Joe said it, and he's right.

Knock at the door. Marty goes to the door.
ANGLE

Carl a outside the door, talking to Marty. Marty takes tray.
Carl a has bandage on her head and a small cast on her wist.



CARLA
And | have M. Barrenger's Tuna B..

MARTY
(hands her a bill)
Thank you.
CARLA
I, well, you know, | tried to take him

in his room

MARTY
I think he's noved..

CARLA
I, uh..
(pause)
Un ..

ANGLE

Inside the room Marty closing her out. Bob and Caire
t al ki ng.

BOB
That makes a | ot of sense, Claire, that
makes a lot of...list...listen, cause
t he audi ence isn't coming to see your
breasts. They are comng to see you
act. Wat are you doin' this evening?

CLAI RE
"' m having dinner with W..

VALT
We're going to discuss the scr...you
wanna cone al ong...?

BOB
You nmnd...?
CLAI RE
No, are you ki dding ne, Bob, not at all
VWALT
Marty. ..
MARTY

Yeah?



VWALT

Wul d you, tell the guy, get the A D.,
sonmeone, sonmewhere where we can get
away, sonething, | want, you know, | ast
day before the shooting, get away,
forget it, have sone | ocal food.

(to Joe)
You want. ..

JCE
|'ve got a date.

VALT
He's got a date. He's got a date, is
this guy fantastic...?
Al ready he | earned howto wite a novie,
and he found a girl to get his toes
curled, what a guy, what a...what a
literary find!

First A.D. walks in, talking on a cell phone.

FI RST A. D
(on phone; sotto)
I"mtrying, honey. [|I'm..look, is your
Ma, when is your nmom com ng? OCh.
(pause)
Wiat did the mdwife...?
VALT
Did you, where are we going tonight?
FI RST A. D
l...7?
VALT

Sone, you were, you were going to nmake a
reservation for us? Were's ny
schedul e? Were are we booked toni ght?

FI RST A. D
My wife's having a baby.

WALT
You what...? |Is that on the call sheet,
is that on the callsheet, or is that
personal business? Ah, Christ.
Marty...are we paying you?

FI RST A. D



I NT. BAR - MORNI NG

The bartender is |ooking down studying a vast book "State

Statutes of Vernont". Doug is drinking.
DOUG
She didn't even finish knitting ne the
sweater. ..

First AD. wal ks in. Doc WIson wal ks in.

BARTENDER
Mornin', Doc..

DOC W LSON
You doin' here, Doug? Thought you
started out the day with that pernicious

caf f ei ne. .

DOUG
Kiss ny ass.

DOC W LSON
el | .

BARTENDER

He had a hard day. Ann's deserted him
for some guy on the novie.

DOC W LSON
Well, they don't always |eave with the
ones they canme in wth.

BARTENDER
Bi g day | ast night.

DOC W LSON
Hope to tell you. Didn't | pick the
fragnments of glass out of Bob
Barrenger's actual head nyself.

ANGLE IN THE B. G

W see Carla entering with bags of food and checks for bar
pat r ons.

BARTENDER



Mornin', Carl a.

CARLA
Mornin', Uncle Ron.

DOC W LSON
Cluster of events. Don't see sonething,
ten years, allasudden, three tines inna
ni ght.

BARTENDER
That's what they call an events cluster.
Some guy orders a Manhattan, fifteen,
twenty years, allasudden, three tines

i nna night.
DOUG
Who got their heads cut?
BARTENDER
...some fella. Oders a Manhattan.
DOC W LSON
VWhat ?
DOUG
Who got their heads cut?
DOC W LSON
Uh, Bob Barrenger, fella, Caneraman...
DOUG
You said three. ..
DOC W LSON
Did 1? | think you're m staken.

ANGLE ON

Doug, |ooking over at Carla, with a small cast on her wi st
and her head beneath a babushka, in the | obby.

Doug | ooks up.
| NT. CORRI DOR TAVERN MOTEL - DAY

Carla, being led by the hand, by Doug. Follow ng them her
Fat her Jack and Cal the trooper.

CARLA



I wasn't in the car..

DOUG
W' re going to s..
JACK
Doug, she says that she wasn't in the

C...

They stop at a room knock on the door. A PAUNCHY SALESMAN
opens the door.

SALESVAN
Yeah?

DOUG
(beat)
|'ve got the wong room

The Procession reverses, starts down the hall, runs into
Marty com ng out of his room

DOUG ( CONT' D)
(to Cal)
Arrest him

MARTY
VWhat is the...?

DOUG
Arrest him

CAL
For what...?

DOUG
(beat)
Conspiracy in Statutory Rape.

MARTY

Conspiracy in Statutory Rape? GCkay. O
whon?

DOUG
Thi s young wonan.

CARLA
Nobody touched ne, | was at hone.

MARTY



(to Carl a)
Who is it raped you?

CARLA
Nobody.

MARTY
VWell, what's the beef?

DOUG
She was in the car with Bob Barrenger
last night. And she was injured com ng
hone froma |love tryst, so...

MARTY

You were in the car with Bob?
CARLA

No.
MARTY

Then what is the...?

He steps back into a linen closet, takes Doug with himby the
| apel s.

I NT. LINEN CLOSET - HOTEL HALLWAY - DAY

MARTY
Now what is this, you sonof abitch!
Because if you haven't heard about the
| aws of Malicious Prosecution, you're
about to. DON T FLINCH WH LE |I' M
TALKI NG TO YOU, YOQU TWO BI T SPEEDTRAP
FRAUD: There's an ol d saying, two
scariest things in the world, a black
mn with a knife and a Jewwith a
lawyer. Now, | ama |lawer, and | am
the Jew, and you conti nue ONE MOMENT
with this slanderous shit here in this
public place, I'mgoing to have your ass
over ny mantl eplace. THE KID WAS NOT IN
THE CAR, SHE SAYS THAT SHE WASN' T I N THE
CAR, NO ONE SAYS SHE WASN' T I N THE CAR,
NO ONE SAYS THAT SHE WAS IN THE CAR, YQU
HAVE NO CORPUS AND YOU HAVE NO CASE, AND
YOU KNOWIT. SO |I'M NOT PAYI NG PATSY
W TH YOU HERE, YOU MOTHERFUCKER. Look
in ny eyes: | made eleven mllion bucks
| ast year and | don't like being trifled



with. Now I think that the better part
of valor, though we've got your back up
here...the better part of valor is to

step awmay. O, before Gd, | will see
you di sbarred.

(beat)
Now, what do you think?

(beat)

We all have a novie to nake. Now, can
we stay together here...?

(pause)
What do you say? Have a cigar.

He puts a cigar into Doug's pocket.
I NT. HALL - CONTI NUOUS

The two conme out of the linen closet, Marty with his arm
around Doug.

MARTY
It's a mstake. It's all over.
(to Carl a)

I"msorry that we've inconveni enced you.

CARLA
I wasn't in the car.

MARTY
We know that you weren't.

They wal k down the hall. Before them daire, half-clothed,
backi ng out of a notel room

CLAI RE
... because you treat ne like a
child...you treat ne like a child...
that's why | can't cone...

The procession has reached the open door. They |ook to see
whomit is Claire is addressing. Carla |ooks in the door.

ANGLE CARLA' S POV

Bob Barrenger, clutching a towel to his naked self, snoking a
cigarette.

ANGLE

The group in the hall. Carla points into the open door.



CARLA
He t ook advantage of ne.

I NT. PROD. OFFI CE - DUSK
Cal, Bob Barrenger, Walt, Doug, Carla and Jack.

MARTY
...upset and i npressionable.
(to the A D.)
Get me the Mayor.

BOB

(to Carl a)
...l was just talking to that girl in

t he ot her room

MARTY
...overcone by the events around her,
t he presence of a high-powered...

BOB
(to Carl a)
| never touched her. M nother's gr...

MARTY
And a fantasy object...

DOUG
(to Cal)
Tell himto get dressed...

CAL
Uh, sir...

The First A.D. enters with | anbooks, marked as to page.

MARTY
(takes | awbooks)
Wal | y?
VALT

Look, Carla, this is a hard tine for
you. Many young people go to Hol | ywood.
| did...and we all dreamof it, and
here, here Hol |l ywood has conme to you.

CAL
M. Barrenger, |I'mvery sorry, but...



VALT
Here this dreamworld has conme to you.
Now, you obvi ously have an active, a
vivid imagi nation.

CARLA
Her. ..

BOB
| swear that that woman in ny room..

VALT
Be quiet, Bob. A fertile mnd. Now we
can use that kind of people in our work.
Yes, we can. Now, and this is what
occurs to ne... There's a part in the
film..isn't that right, Marty?

Marty is perusing the | awbooks.

MARTY
Mmm

VALT
That we could use you in and | think
that's quite a fine trade-off all around
and an ill wi nd that bl ows sonebody
good.

MARTY

(of the book)
Here it is: Statutory r...blah, blah,
bl ah, blah... "statutory"...
"unsupported testinony by the..."

(he shows the book to Doug)
Hol d on, Bobby.

(to Doug)
You' ve got nothing and you know it. By
G d, you know it. Harassnent. You need
a... even if this was true, you need a
wi tness. You need soneone puts her in
the car. And you've got nothing. Now
we all have...yes, give her that part in

the film
(to Carl a)
Yes, we'd |ove to have you... Now we

all have nore inportant things to do,
isn'"t that right...?



Marty starts ushering everyone out of the room

MARTY ( CONT' D)
Isn't that right? |1'msorry that you
all went to this...

JACK
| knew she wasn't in the car.

MARTY
Thi s has been just an unfortunate.

He ushers them out, the phone is ringing. Wlt picks it up.

VALT
(into phone)
Yes? Hello, M. Myor. Nothing, just
an, an unfortunate..
(he covers the phone)
It's the Mayor, he's saying..

MARTY
I's he cool or angry?

I NT. MAYOR S HOUSE - CONTI NUGUS

Mayor on the phone. Sherry in the b.g.

MAYOR
Wl |, these things happen. Purpose of
ny call, ny wife wanted to know what

brand of cigarettes M. Barrenger
snokes, so she could lay sonme out
tonight...we got the list of his dietary
requi rements. .

I NT. PROD. OFFI CE - CONTI NUOUS

VALT
(hangs up phone)
So we just got |ucky.

Bl LL
Marty, it's Howie Gold on the coast. He
needs your confirmation on a request for
noney...?

MARTY
And | need a drink.



Marty exits.

VALT
(to Bob)
If your nmenory was as |ong as your dick,
you' d be in good shape. How |long since
you al nost went to jail for this shit?

BOB
How coul d she turn on ne like that? |
t hought she liked ne.

VALT
Can we try to keep our pants buttoned
and get out of this town in one piece?

BOB
"' mready!
VALT
Stay ready. Stay by yourself in your
room
BOB
What' Il | do for fun?
MARTY

Wayn't you | earn your |ines?

BOB
I know ny |ines...

WALT
You do...?

BOB
I just don't know what order they cone
in...
Walt wal ks away from Bob, shaking his head.
ANGLE ON

walt, as he wal ks down the stairs.

VALT
| tell you what, let's ditch these
cockamami e locals. | need to get outta

here. Go to sone roadhouse tonight,



just us. daire, Bob, siddown, have a
bottle of wine. Tell ne where we're
going, and let's go.

They wal k by the bull pen, wherein we see P.A s refilling
Evian bottles froma ratty old watering can.

P.A s take us, with their Evian bottles, into Walt's offi ce,
where we see the "Dinner with the Mayor" sign.

INT. MAYOR S HOVE - NI GHT
Twel ve overdressed people, including the Postman, the
Qunstore Omner, etc. sitting, still around the Mayor's | aden
dining table. BEAT. Sherry |ooks over her shoul der.
ANGLE ON
Next room the Mayor on the phone. Hushed.
MAYOR

Wel I, you nust, where did they...

where...l...
PAUSE
Very angry, he HANGS UP and | ooks out the w ndow.
ANGLE POV

The Mayor |ets the shade drop, wal ks back to the table.
Si | ence.

I NT. BAR - NI GHT
Doug, in his cups, at the end of the bar with the First A D.

DOUG
Hey, you've gotta eat a peck of dirt...

FI RST A. D.
My wife just went into |abor...

The bartender studies his state statutes book.
BARTENDER S POV

I nsi de the book, the storyboards show the novie's heroes
copul ati ng.



DOUG
Half a buck I'd close it down. It's
per...you know...it's perfidy, you got
your Barrenger, nolesting little girls.

FI RST A. D.
He should be put in jail.

DOUG
Half a buck I'd put himin jail.

FI RST A. D.
You shoul d.

DOUG
I had a witness, | woul d.

FI RST A. D.
A witness to what?

DOUG
You know, the rape, to...even to the
acci dent.

FI RST A. D.
You nean with White?
DOUG
VWhat ?
FI RST A. D.

You mean you need a witness in addition
to Wite?

DOUG
Who's White?

FI RST A. D.
The witer.

DOUG
(beat)
He saw the accident...?

FI RST A. D.
Sur e.

DOUG
He saw the girl in the car...



FI RST A. D
You bet he did.

INT. MAYOR S HOMVE - NI GHT

The Mayor and his wife alone at the table. The maid enptying
trays of food, untouched, into a gal vani zed steel garbage

pail placed in the mddle of the room One of the guests

| eaving, putting on her coat. Dips back into the dining room
totry to pick up a tray of pate.

SHERRY
Don't you touch that... | want them
gone.

MAYOR
| signed the permt. | don't know how I
can.

SHERRY

I want themthrown in jail.

MAYOR
Sherry, Sherry. ..

She enpties it into the trash. BEAT. The guest, chagri ned,
| eaves. The Mayor, sitting and drinking booze out of a large
gl ass. The phone RINGS. BEAT. He goes to answer it.

MAYOR ( CONT' D)
(into phone)
What ?
(he jiggles the receiver)
Get nme the State Police.

EXT. PRI NT SHOP - DAY

A sign in the window, "Sold" is stanped over and reads "Under
Agr eenment . "

Early summer norning. Joe, holding a cup of coffee, |ooking
at the print shop. Ann wal ks up.

JCE
Good nor ni ng.

ANN
Sl eep wel | ?

JCE



Yeah, you?

ANN
Oh yeah. .
JCE
We could live up here, live up in the
country.
ANN
Now you' re tal king..
JCE
And we coul d get up every norning..
ANN
...well, we do that anyway...
JCE
And cone to the printshop. You know
why?
JOE (CONT' D)

To print the newspaper. And |'d cone to
wite. To wite. To wite. R ght here
in the office.

ANN
Not without a rolltop desk
JCE
Well, | could get a rolltop desk
ANN
Happen to know where there's one for
sal e.
JCE

Well ain't you amazi ng.
They wal k on, onto the scene of various filnfolk setting up.
EXT. STATE AND MAI N - | NTERSECTI ON - CONTI NUOUS

ANN
Lookit that, up already.

JCE
That's why we filnfolk get along so well
with you farnmers. Both up with the



chi ckens.

They push through the mass. The street is closed off by
Pol i ce Cars.

They cone upon a TV REPORTER doing a standup in front of the
firehouse where we see, in front, both the old firetruck and
state trooper cars.

TV REPORTER
Were Movie Star Bob Barrenger, fresh
fromhis troubles with the | aw | ast
year. ..

ANGLE ON
Ann and Joe, as they | ook on.
ANGLE ON

A state trooper and Doug, as they wal k through the crowd.
Marty wal ks up to the TV REPORTER

TV REPCORTER ( CONT' D)
...is once again in hot water. Involved
in a car crash last night with a young,
a very young woman, M. Barrenger is
bei ng arrested today for...

MARTY
You better nmake sure you got your facts
strai ght, pal, cause, you step off the
line and |I'mgoing to sue you personally
for..

The trooper, Doug, and Bob Barrenger walk up to Marty.

TROOPER
We're | ooking for a Joseph Turner Wite.

MARTY
Oh, good, yes. Good norning. \Were are
you taking M. Barrenger?

TROOPER
We are looking for a M. Joseph Turner
VWi te?

MARTY

What are you doing with M. Barrenger?



DOUG
He's under arrest.

Doug hands the arrest warrant to Marty.

MARTY
Oh, good. I1'mhis |lawer...and you nust
be Perry Mason. (Cuess what, you're
about one-half step froma world of
hurt...how diverting...the Mayor's gonna
have your ass. Can | watch?

CAMERA t akes the group, the trooper, Doug, Bob, in handcuffs,
Marty talking with them through the crowd, on the back of
whi ch we see Ann and Joe.

DOUG
Wel |, you guess what. The Mayor sent
me. | have your M. Barrenger with a
hi story of...

MARTY
...a history of nothing, he was
acqui tted.

DOUG
Moral turp...you' re on ny home court,
friend. | have the Mayor and the town

behi nd nme, and forget meking your novie:
| may own the studio when | get through

with you: | got a civil suit, | got
rape, | got collusion...

MARTY
You' ve got nothing, you don't have a
Wi t ness. ..

DOUG

And 1've got a witness! Your M. Wite
saw the crine.

MARTY
He told you that!?

DOUG
He didn't have to tell.

MARTY
I want to talk to him Wuld you ex...



DOUG
Ch, you're his attorney, too?

MARTY
Later for you, pal.

DOUG
Ckay.

He notions the cop to take out Barrenger. Marty sees Joe in
t he back.

MARTY
Bobby, don't say anyt hi ng.
BOB
Not hi ng happened.
DOUG
W' || see about that at the inquest.

ANGLE ON

Marty, as he | eads Joe down into an alleyway, and into a
backyard, hung wi th washing on the |ines.

MARTY
Yeah, hi, pal. | need to talk to you.
I NT. BOOKSHOP - DAY

Ann, Joe and Marty. Cal has followed theminto the
bookstore. He speaks privately with Ann and exits.

ANN
What is it all about?
JCE
| saw. ..
MARTY
How do t hey know that, you told thenf
JCE
No.
MARTY

What did you say to then®



JCE
| didn't say anything to them

MARTY
How do you know you saw it?

JCE
I don't know.

MARTY
Well, then, you didn't see it, right?

JCE
| don't...

MARTY
You didn't see it...

JCE
l...?2 | sawit. I was there.

MARTY
You were there. At...at 10:35...7

Joe takes the arrest warrant. Looks at it. Changes his
gl asses.

JCE
(as he reads)
| was wal king down the street...

renmenber, | was witing a...
MARTY

What gl asses were you wearing?

(pause)

Were you wearing your readi ng gl asses?
JCE

l.
MARTY

You told me you were witing. Don't you
wear your reading glasses to wite...?

Marty's cel |l phone rings and he answers it. After a pause, he
hangs up.

MARTY ( CONT' D)
I"ve got to go to the jail.



He exits, leaving Wlt alone with Ann and Joe.
ANGLE ON

Ann. She sees sonething down the other street. W see Cal
the policeman, enter and start toward Joe. W see Ann
restrain him and speak to himin the b.g. for severa
nmonents. He shakes his head, and she reasons with him and
there is a pause and he | ooks at Joe, and exits.

BEAT

ANN
...he's going to give you a couple of
m nut es.

PAUSE

Joe wal ks Ann off to the cl osed back door of "The Waterford
Pl ayers."

JCE
What am | gonna do?
ANN
You got to tell '"emthat you saw the

accident. Don't you?

JCE
| can't do that.
(pause)
If I tell them they'll, if I tell them
they'll try Bob for rape, they'IIl...
it'll ruin his career..
ANN
But that's what happened.
JCE
But it'll stop the novie.
ANN
Maybe they' ||l be other novies.
JCE
They'I'l...they' Il blackball ne.
ANN

Carla was in the car, right?



JCE
I...1 think that's right.

ANN
...you think that's right...

PAUSE

JCE
What' m | gonna do?

Ann picks up a copy of the old Waterford Sentinel, which was
left on the coffee table. Ann hands the paper to Joe.

ANGLE ON
Joe, hol ding the paper.
ANGLE | NS.

The nmast head reads, "Waterford Sentinel, Al the News of the
Mount ai ns, 'You Shall Not Bear False Wtness."'"

ANGLE ON

Ann, who has al so picked up the "For Sale" sign, show ng the
printshop. She stands |ooking at Joe. BEAT. Cal enters.
They | ook towards him

CAL
Lotta hubbub on the street. |'mtaking
you the back way.

EXT. BACKYARD OF THE BOOKSHOP - DAY

Cal wal ks with Joe, still holding the newspaper. As they
round a housecorner, Walt appears and wal ks with Joe.

VALT
(checks wat ch)
Let's speak English. You' ve got to help
t he side.

JCE
You want ne to |lie.

VALT
To the contrary. | want you to tell the



truth.

(pause)
The truth is, you can't tell ne, to a
certainty, that you saw the thing. You
don't renenber, a gun to your head,
whi ch gl asses you have on. And you have
a fertile imagination. |nmagination
wants to fill in the blanks. Now. IF
you aren't sure, then they have not hing.
Bob wal ks free. As he shoul d.

(pause)
Joe: wasn't long ago they buried actors
at the crossroads with a stake through
their heart, you know? The people who
are talking to you about the way we |ive
t hough we may prai se them we fear them
And they fear us. Because we tell the
truth. About our lives. Now, this is a
damn roost, and everyone knows it;
the guy is looking for a case, he wants
to make a nanme for hinmself...If we |let
himdo that, if we let himdo that, then
we're being false to our comunity...to
our conmmunity, you understand? To our
world. Cause you are a part of that
worl d, now. You have to take off the
steel Rolex and put on the Gold Rol ex.

(pause)
And be part of your world. | got a five
picture deal with the studio. And you
stick with ne. You wite one, two nore,
you stick with ne, and you'll direct the
third one. You are a part of this
worl d. You have to do the right thing:
we're out in the Provinces, the Sheriff,
literally is at our door. You have to
stand with the troops, Joe. That's the
bottomline. You have to...if you had
the leisure to think it through, you'd
see it for yourself. The girl wasn't in
the car.

Cal takes Joe to a side door of the courthouse.

I NT. SMALL COURTROOM - DAY

Joe coming in through the side entrance of the courtroom
Various | aw books and dusty forns on the shelves. Cal |eads

himinto the courtroom enpty, save for the court reporter,
Maude and the BAILIFF. Cal nptions Joe forward.



CAL
...Joseph Turner Wiite..

BAI LI FF
Hear ye, hear ye. Sixth District Court.
And for the county of Kadona, State of
Vernmont, the honorabl e Janes Addi son
Flynn presiding. Al those having
busi ness before this court, draw forward
and you will be heard.

Judge enters.

BAI LI FF ( CONT' D)

Al rise.

JUDCE
Please... M. Wite? This is a sinple
matter of...

Scott hands hima sheet of paper.

JUDGE ( CONT' D)
Uh huh, all we need's a sinple fact or
to...you're going to give your
recol |l ection of the accident | ast
eveni ng, at the corner, State and Min.
Wul d you pl ease swear himin.

BAI LI FF
Do you swear to tell the truth..

EXT. MAIN STREET - DAY
A crowd, noving along, wth the TV Reporter.

TV REPORTER

(tal king into camnera)
...the arraignnment, as we said of Bob
Barrenger, The Bob Barrenger, star of
"The Add MII," about to begin shooting
here, in picaresque and sl eepy...

(sound of shouting, and

reporter | ooks around)

we shoul d say, fornerly sleepy...Yes,
yes, it's...yes, it's Caire Wllesley,
and we're going to try to get a | ook
at. ..



The crowd noves away, revealing Ann, standing in front of the
realtors, looking at a card in her hand. She |ooks up to see
Joe com ng toward her

ANGLE ON

Extreme cl ose up, she smles.

ANGLE ON

Extrenme cl ose up, Joe. He |ooks toward Ann, sheepishly.
ANGLE BACK ON

Ann, as she | ooks down at the card in her hands.

ANGLE | NSERT

It is the real estate placard for the printshop, marked
"under agreenent.”

ANGLE ON
Ann, as she rips it up.
| NT. LOBBY OF THE HOTEL - DAY

Joe, comi ng in, a hangdog | ook on his face.

P. A
(to Joe)
They need those rewites on the "Ad
MIIl" scene...

Joe nods. Continues through the | obby.
ANGLE ON
Various reporters, Scott being interviewed.
SCOTT
...about his personal life, though | can
tell you a few things about...

Joe wal ks past.

JCE
Wul d you please hold all calls to ny



roonf

SCOTT
Though | can tell you a few things about
his dietary requirenents.

The ol d bell hop is packing up his |unchbox and changing into
hi s streetcl ot hes.

INT. JOE'S ROOM - DAY

Joe enters and takes out his pad and pencil. He sits on the
bed. On the pillow, he sees and picks up a black and red
hunti ng jacket, onto which the one foot short sleeve has been
knitted in baby blue. There is a card in the picket that
reads "Better than new -- it's got a story!" He puts it

down.

He picks up his notebook, in which he has witten: "The
Pur pose of the Second Chance is to allow you to nmake the sane
m st ake tw ce."

He stops by the mrror on the chiffonier into which he puts
the lure, which still has the attached card reading "The
truth may not always set you free, but it's always the truth
- Joseph Turner Wite."

Joe goes to the bed. On the bed is a small package tied with
ri bbon. Joe opens it.

ANGLE | NS.

It is a small thing of maple syrup. Attached to it is a card
reading: "It is your invention which makes everything sweet."

He takes off his jacket, and picks up his notebook. Qut of
his jacket pocket falls the old copy of the Waterford

Senti nel .

He picks it up.

ANGLE JOE' S POV

The nmast head: Waterford Sentinel "The Voice of the Muntains,
You Shall Not Bear Fal se Wtness."

He puts the newspaper down. Picks up the maple sugar card
again, and | ooks at it.

He sees an arrow and turns it over



ANGLE | NS.

The back of the card reads: "How about an Associ ate Producer
credit...?"

He takes the paper, balls it up and throws theminto the
trash. He picks up the fishing lure which is resting on the
typewiter. Puts it into his pocket, thinks again, throws it
in the trash. Shakes his head, and picks up his suitcase and
starts packing...

EXT. ANN S STREET - DAY

On Doc WIson, as he wal ks down the street. A little kid, on
a scooter is going in the other direction.

KI D ON SCOOTER
Mornin', Doc.

DOC W LSON
Mornin', Billy, where ya goin' in such a
hurry?

KID ON SCOOTER
Down the corner, see the ruckus...

DOC W LSON
Watch the curbs, now. ..

ANGLE ON

Joe, as he stands across from Ann's house, looking at it. He
hol ds hi s suitcase.

DOC W LSON ( CONT' D)
(of his suitcase)
Where you off to?

JOE
I, uh...l'"m]leaving..

DOC W LSON
Wy ?

JCE
| perjured nyself.
(pause)
| told alie, and | ruined ny life.
That's what | did.



(shrugs)
| don't suppose you could help me with
that, could you? Turn back the clock
or sonething? G ve ne back ny, give ne
back ny purity, | don't suppose you
coul d just wave your magi ¢ wand and do
that, could you? But what is truth?
Eh? ANt that the thing? Wuat is
true?

DOC W LSON
It's the truth that you should never
trust anybody, wears a bowtie. Cravat's
s' posed to point down to accentuate the
genitals, why'd you wanna trust
sonebody, s'tie points out to accentuate
his ears?

Joe turns to see Doc swigging fromhis flask. In the b.g.,
we see the bellhop wal ki ng.

BEAT

JCE
Aren't you supposed to set an exanple
for peopl e?

DOC W LSON
Nope. |'mjust supposed to hold
peopl e's hands while they die. Wat'd
you say your problem was?

JCE
| just swore ny life away, back in
that. ..

DOC W LSON

(as he sees an ol der wonman of f
on a porch to the side)
Mornin', Chessy, how s the back?

Doc wal ks of f to his office.
EXT. RAI LROAD STATI ON - DAY

JCE
I ruined ny life. 1Isn't that funny,
that you can actually do it in one
nonment just like they say. | ruined ny
life back in that courthouse.



Bel | hop,

The train is arriving.

who has wal ked up beside him..

BELLHOP

VWhat court house?
JOE

Court house back in town.
BELLHOP

Town ain't got no courthouse.
JOE

VWhat ?
BELLHOP

Ain't got no courthouse. Courthouse
burnt down, 1960.

to hel p the people down.

JOE
Wel |, where do they hold court?

BELLHOP
Hol d court, they have to, science |ab,
t he hi gh school

An ELDERLY LOCKI NG JUDGE FELLOW descends fromthe train,

foll owed by the CADDY with his golf bag.

STATI ON MASTER
Mornin', judge, what brings you here?

JUDGE
I'"m s' posed to hear sonme deposition,
some fool saw the accident |ast night.

JCE
...the courthouse burnt down...?

STATI ON MASTER
Yep. Courthouse burnt down, 1960. Part
of a spate of fires, Ad MII,
Courthouse... S posed to've been set by
sonme deranged teenager

Joe | ooks around.

The stationmaster puts out the steps



ANGLE JOE' S POV

The ol d bel Il hop wal ki ng down the tracks.
ANGLE ON

Joe, as he turns back into town.

ANGLE CLOSE UP

On the Station Master.

STATI ON MASTER ( CONT' D)

Yep, never did discover who set 'em..

He smles, and lights his cigar.
EXT. COURT HOUSE BU LDl NG - DAY

W see the crowd has noved down the street and the
"Courthouse" building is enpty.

I NT. COURT HOUSE BU LDI NG - DAY

Joe enters, and the canera takes himinto the deserted
bui |l di ng, through the courtroom and, in back, he sees Ann
standi ng al one. He wal ks back to her, through the doors
whi ch appear to be the Judge's chanbers.

ANGLE REVERSED

We show that the walls of the Courtroomare the set, and we
are back in the "Trials of the Heart" set. Ann is sitting
there. Reading her play by Joe Wite. He |ooks at her for
an expl anation. Maude, the court reporter worman, is sitting
inthe b.g. Ann is knitting in pink wool.

ANN
| thought you needed to get it out of
your system
Ann noves to enbrace Joe. They hear screaming. They turn.
EXT. MAIN STREET - DAY
ANGLE THEI R POV

At the end of the alleyway, in Main Street. W see Sherry,
the Mayor's wife, |eading a crowd.



SHERRY
...a blight, a blight and an
obscenity...that's good English, isn't
it? How s that for entertainnent?

ANGLE
At the nouth of the alleyway, on Main Street. W see:
ANGLE | NS.

The baseball on which is witten "To Chucky from your best
friend, Bob Barrenger."”

ANGLE XCU
The distorted face of Chucky, heaving the basebal |
ANGLE ON

Bob Barrenger being |led through the crowd, a baseball hitting
himin the back of the head, as troopers hustle himtoward
the courthouse. In the b.g., Ann and Joe energing in the

al | eywnay.

ANGLE ON

Ann and Joe, who starts to cross the street. W see the
ai rport van.

ANN
What are you going to do?

JCE
I"'mgoing to tell the truth

They start to cross the street. In the b.g., alittle man
with a bag (HONE) gets out of the airport van. Joe and Ann
wal k toward the crowd at the nmouth end of the high school.

I NT. H GH SCHOOL CORRI DOR - DAY

A crowd of people, TV technicians, and a view of Doug on a TV
noni t or.

DOUG
...and to exterm nate this vermn, yes,
| use that term who have abused, who
have desecrated, yes, the |icense
granted to them by a graci ous nation..



ANGLE ON

Marty and Valt, standing near the nonitor, |ooking on.
Shaki ng their heads.

ANGLE ON
The nonitor. Doug, seen through the nonitor.
DOUG ( CONT' D)
...who spew filth and degradati on. .
(begins to wi pe his head)

As he does so, a makeup person cones in and sponges him

DOUG ( CONT' D)

...thank you..
TV REPORTER
...you want to clean up?
ANGLE ON
Eoug, seen "live" in the next room starting to wipe his
r ow.

DOUG
Yes, thank you.

ANGLE ON
Marty and Valt watchi ng Doug, as he wal ks down the hall

TECHNI Cl AN
Five mnutes, and we're going live to
t he networKk.

DOUG
(to hinself)
...foreign, and un-American perversions
of the Denocratic process. By those we
have entrusted with our dreans...

ANGLE ON
Marty and Walt, | ooking on.

VALT
Do sonet hi ng.



MARTY
You tell nme what to do, |'ll do it.

They | ook on to the preparations for the TV.

VALT
...and | was just paying off nmy house in
Mal i bu. ..

Ann and Joe push through the crowd.

VWALT ( CONT' D)
Thank Gd, it's up to you, Pal. Sup to
you. .

JCE
' mout.

VALT
| don't getcha.

JCE
The girl was in the car.

VALT
| treated you like a son or nephew.

JOE
It's no you, it's...

WALT
No, what is it?

JCE
| have to tell the truth

VALT
...that's just so narrow. ..

JCE
The girl was in the car.

VALT
Then you're finished in show busi ness.

JCE
So be it.

WALT



And ny conpany sues your ass for sixty
mllion dollars.

JCE
For what cause?

VALT
| don't need a cause, just a |awyer.

HOW E GOLD shows up hol di ng his bag.

HOW E
I"'ma | awer.
MARTY
How e. .
HOW E
Yeah?
MARTY
What are you doi ng here?
HOW E
What am | doing here is | just flew

seven hours cause you asked ne here.

WALT
VWhat for?

HOW E
(presenting the bag)
For this...l hope you need it, cause
it's comng outta your budget. ..
ANGLE I NS.

The Bag, as Marty opens it - it's full of MONEY.

I NT. LAVATORY H GH SCHOOL - DAY

Doug is nopping his face up. He looks up. Marty is standing
t here.

MARTY
Hi .

DOUG
|"d prefer it if you didn't speak to ne.



MARTY

DOUG
...you know, there's nothing you could
say, that could possibly nake a
di fference, so, why don't you just save
your breath..

Marty puts the case up on the washstand.

DOUG ( CONT' D)
What's in the case?

MARTY
Ei ght - hundred thousand dollars in cash.

PAUSE

DOUG
And what was it you wanted to say?

MARTY
Qut Yuntif.

I NT. H GH SCHOOL CORRI DOR - DAY

Ann and Joe passing through. They stop and Joe cones up to a
State Trooper. As we press forward the Mob begins to reverse
direction and passes back towards Joe. Leaving the Hal

enpty, save for the Judge who cones out, putting his robs
into his golf bag.

JCE
(to Judge)
|'"ve come to give nyself up..

JUDGE
Wl | give yourself up to soneone el se.
" mgonna get in some golf. Hiya,
Annie. Gve yourself up to her.

And we see Joe has noved up to the TV nonitor, where we see
Doug, in the Science Lab, talking to the press, and hol di ng
his noney bag in his arns.

DOUG
| have learned a |l esson. And the |esson
is this...that everybody needs a second



chance. You, ne, and these fine, film
peopl e here. You know, they have a high
profile, but that doesn't nean they
aren't deserving of our trust, and of
our respect.

You know, | think there is a | esson
here, and the lesson is this: it is a

| esson of Tol erance...and, as we | ook at
this industry, at this clean, Anerican

i ndustry, and as | begin ny canpaign for
congress. ..

DI SSOLVE
EXT. MAIN STREET - DAY

Walt on the scene, talking with the cinematographer, and the
Canera Operator, preparing the first shot. The First A D
instructing the extras.

FI RST A. D
Ckay. Are we getting set up here...are
we getting set up...People...? Can we
settle...can we settle now. ..?

EXT. MAIN STREET - CONTI NUOUS

ANGLE ON

Ann. As she, holding the placard starts to cross the street.
An ol d farmer snoking a pipe, driving a pick up is stopped by
a P.A talking on a wal ki e.

W see that it is the "Judge" who listened to Vlt's
testimony. Ann waves to him and proceeds to the Ad

Fi rehouse, where they are about to nake a novie..

FI RST A. D
Ckay, this is picture...

Ann stops at the back of the crowmd of onl ookers. She waves
to soneone.

ANGLE ANN' S POV
It is Joe, sitting near the director, who waves back.
ANGLE ON

Ann, who is next to Cal, the policeman, now in | eather jacket



and | eaning on his Harley notorcycle.

FIRST A.D. (CONT' D)
Qui et, please...

ANGLE ON

The slate, which reads "The Fires O Hone."

EXT. MAIN STREET - FI RESTATI ON - CONTI NUOUS

Wiere they are filmng the characters in turn of the century

garb. Bob Barrenger, dressed as a fireman, is polishing the

old fire engine. The actor playing Doc Mirton wal ks past.
DOC MORTON

Mornin', Harry. Heard you had a little
fire last night.

FI RENMAN
Waal , you didn't have nothin' to do,
Doc, wouldn't life be dull...?
Two nuns wal k by.
BOB

Mornin', sister.

CLAI RE
(in nun garb)
We missed you in Church today, Frank.

BOB
Sister, I've just cone froma fire...

ANGLE ON

Joe, sitting near the canera, |ooking through the script.
Readi ng al ong, nouthing the words. He wears the plaid
jacket, one sleeve is pink, knitted.

ANGLE ON

The on-1ookers. Ann, Cal, next to her, lounging on his
nmotorcycle. Gace and Maude, Spud and Morris, the Postman,
t he fake Judge, who is also the man snoking the pipe in the
first sequence and is snmoking a pipe now, Scott fromthe
hotel, etc.

ANGLE ON



Crew, and the filmwithin the film W see the lively stable
across the way. On its side are painted various ads. Anong
them one which says: "Stefan P. Bazoonercont and Marty is
standing next to it. Looking on at the scene being fil ned.

An A.D. brings hima cup of coffee. The A D. is passing out
pi nk bubbl egum ci gars, the bands of which read "lIt's a Grl!"

ANGLE ON

Filmw thin the film the group at the canera wat ching,
transfi xed.

SI STER
...to conme by next Sunday, and we'll
gi ve you a second chance.

BOB
Only second chance | know, chance t' nake
the sane m stake tw ce.

SI STER
Vell, time wll tell.

She wal ks past the "Bazooner.con ad.

FI RST A. D
(hol di ng cel | phone to his ear)
That's a cut!

ANGLE ON

Ann and Cal, as they talk, the firedog cones over and Ann
gives hima biscuit. In the b.g., we see the man with the
pi pe get into his pickup and drive off. The Postman goes off
continuing his rounds.

ANGLE ON

Ann and Cal as they talk. Next to them Morris and Spud
congratul ate each other. Next to them we see the fake judge
and the bailiff.

CAL
Mom s expecting you for dinner tonight.

ANN
I'l'l be there.



CAL
You bringing your new friend?

ANN
Sure plan to

CAL
(pause)
He have any special delivery
requi rement s?

ANN
He' || eat potroast and like it.

CAL
Go you Huski es?

ANN
You bet your life.

ANGLE ON
Joe, as he | ooks over at Ann and snil es.
ANGLE ON

Ann, giving hima "thunbs up" sign as the Firedog conmes and
sits next to her. In the b.g., we see the pickup hit the
pot hol e and bounce.

FADE TO BLACK.
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