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Qut of BLACK we hear the sound of an airplane roaring by.
EXT. POV OF AN Al RPLANE

Fl ying over Anerican heartland. W see the earth through
the pilot's perspective as sky and ground swap positions,
t he pl ane swoopi ng down and storm ng over the ground.

THE PLANE

is a biplane, racing over a field |lush with young pl ants.
It releases a trail of crop spray, and clinbs again...

Up into a crystalline blue sky where sunshine pours |ike
honey over famly farnms stretching to the horizon. WMaybe
it's not heaven, nmaybe it's just Tennessee. But as |ong
as there's been an Anerica, nen have fought and died for
this place -- as vol unteers.

Far off, but visible fromthe plane is
BARN - DAY

The barn is unpai nted except for hand lettering that says
"McCawl ey Crop Dusting."” Another plane noise, this one
made by kids, brings us to TWO BOYS, sitting in the shel
of an ol d plane propped on crates, scavenged of it's

engi ne, seats, and wheels.

The boys sit in it's cockpit, butts crowded onto the nail
keg they' ve replaced the seat with. They' ve even attached
a 2x4 as propeller, as if their imgi nati ons needed any
hel p. They wear overalls and have bow haircuts: RAFE
and DANNY, 10 years ol d.

RAFE
Bandits at 2 o' cl ock.

DANNY
Power divel

They buzz their lips in a flying noise and work the
controls, Rafe's bare feet on one pedal, Danny's on the
ot her.

RAFE
It's Gernmans!

DANNY
Kill the bastards!

Raf e | ooks at Danny in shock -- then they both |augh and
go right back into their gane, manufacturing their own
machi ne gun and engi ne sounds.



Converted to PDF by wwv. screental k. org 2.

RAFE
Good shooting, Danny!

DANNY
Good shooting, Rafe!

RAFE
Land of the free...

DANNY
Home of the brave!

RAFE
There's anot her onel!

Their vocal notors roar again... But a man's hand grabs
Danny by the straps of his overalls and jerks himfrom
t he cockpit.

It's Danny's FATHER and he's a fearsone sight; drunk, his
hai r unconbed, his face unshaven, his teeth -- those still
left -- are rotting. He's also mssing an arnt but the
one that's left is potent, and he's shaking Danny with

it.

DANNY' S FATHER
You no count boy! Johnson cone
| ookin', said he'd pay a dine for
you to shovel his pig shed, and I
can't find you no place.

DANNY
Daddy, | told you I was comn'
her e.
H s father slaps himoff his feet. Rafe is so horrified
he can't get a sound out. Danny isn't even surprised.

But when his father snatches himup again, tw sting the
overall straps so tight they choke him he struggles. |
does no good; his father starts marching across the fiel
draggi ng and strangling Danny.

t
d,

DANNY
Da!... Dad...

The father's drunken anger nakes him oblivious -- until
CRACK! The 2x4 propeller slans himacross the back,
knocking himto the ground and maki ng hi m drop Danny.

The father rolls over to see 10-year-old Rafe, hol ding
the 2x4 |ike a bat.

RAFE
Let hi m al one!
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The father's eyes bulge in rage; he struggles to his feet.

DANNY
Rafe... Daddy... No!

The man | ooks nurderous, but Rafe draws back the board.

RAFE
"1l bust you open, you...Gernman!

The words ring sonething deep in the nan's booze-broken
brain. He begins to cough, convulsively; it brings a

bl ossom of blood to his nouth. He wipes it with his hand,
but blood clings to his teeth. He chokes out --

DANNY' S FATHER
| fought the Gernmans.

He | ooks at Danny in shame, with the realization of what
he's just done. He turns and staggers away.

Danny | ooks at Rafe -- a communi cati on between boys j oi ned
by sonet hi ng deeper than blood. Then Danny runs off after
his father.

DANNY
Daddy! Daddy! Wait.

Danny catches him takes his father's hand, and wal ks
away With him

The crop duster we saw in the air has just | anded, behind
Rafe. The pilot, RAFE' S FATHER, shuts off the engi ne.

RAFE' S FATHER
What's goin' on, son?

RAFE
Not hi ng. Danny's Dad just cone to
get him

Rafe turns back to the ramshackl e plane and repl aces the
2x4 propeller. H's father | ooks toward Danny and his
fat her, wal ki ng away, then | ooks at his own son.

RAFE' S FATHER
Hey, boy -- you wanna go up?

Rafe can't believe it; he runs to the plane and hops into
his father's lap. As his father cranks the engi ne and
tucks himinto the harness, Rafe says --
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RAFE
Daddy, sometine will you take Danny
up too?

RAFE' S FATHER
Sure wll, son

The engine races to life...and we --
DI SSOLVE TO
EXT. NEWJERSEY Al R BASE - DAY

Anerican P-40 fighters blast through the air, props
scream ng and wi nd singing by their w ngs.

There are eight pilots in their individual seats, and we
focus on two: RAFE MCCAWLEY has grown | ean and handsone.
And DANNY WALKER i s very much the sane.

Their planes start swapping positions in the fornation;
while the other guys are flying along in a tight I|ine,
Raf e and Danny are playing, one of them gunning his engine
to go high, the other diving and com ng back up in his

pl ace, | eapfrogging.

It scares the other guys, having their planes flashing in
and out, so close. The TRAI NI NG CAPTAI N, watchi ng through
bi nocul ars on the ground, talks into his RAD O --

TRAI NI NG CAPTAI N
McCawl ey! Wl ker! Cut that out!

RAFE
| thought this was a training
flight. 1'mjust trying to give

Danny sone training.

DANNY
Not on your best day, boy!

Rafe grins and guns his plane low, in the opposite
direction he was novi ng before. Danny reacts al npost
instantly... |leapfrogging in the opposite direction,
scaring the piss out of everybody el se.

TRAI NI NG CAPTAI N
That's it, get into a wedge!

The squadron responds, formng up into a tight V, Rafe
and Danny just behind and on either side of the center.

RAFE
Didn't you say test the limts?
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DANNY
Hey, you wanna test ny limts, you
better line up a couple dozen wonen
on the GROUND...cause | got NO
limts in the air!

Rafe grins, loving the challenge. Then he and Danny do
t he | eapfroggi ng maneuver |aterally, swapping sides in
t he V.

TRAI NI NG CAPTAI N
Ever ybody down!

EXT. NEW JERSEY Al RFI ELD - DAY

The planes land in tight order and taxi off the runway;
shut down their props, slide back the canopies and hop
down. We see young pilots we'll get to know  ANTHONY,
BILLY, RED

TRAI NI NG CAPTAI N
Where are McCawl ey and Wl ker ?

EXT. RAFE AND DANNY - STILL IN THE AIR - DAY

They've circled to opposite ends of the airfield and are
now heading right at each other, |ike two bullets playing
chi cken.

TRAI NI NG CAPTAI N
Aw shit. .

| NT. THE COCKPI TS
From Raf e and Danny's POV, the rush is awesone.

THE PI LOTS ON THE GROUND watch in awe as the P-40's get
so close they can't possibly get out of each other's way.

Billy, the nost boyish-faced of the pilots, yells to drown
out the sound of the collision..

At the last instant, both planes snap a quarter turn so
that their wings are vertical, and they shoot past each
other belly to belly.

| N THE COCKPI TS

Raf e and Danny burst out | aughi ng.

THE PI LOTS ON THE GROUND

| augh and congratul ate each ot her
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TRAI NI NG CAPTAI N
You know what they say... You can
take the crop duster out of the
country -- but don't put himin a
P- 40.

Raf e banks to | and, and Danny tucks in behind him Danny
has Rafe's plane in his sights.

DANNY
If I had guns 1'd be chew ng up
your --

Rafe feints left, banks right, and appears behi nd Danny.

RAFE
If you had guns, you'd be pissin
on 'em

They're alnost to the landing strip, Rafe behind Danny.
But as Danny's wheels are about to touch, he guns his
engi ne and snaps the nose of his plane straight up.

THE OTHER PI LOTS st op | aughi ng.

ANTHONY
He's doi ng an inside | oop!

TRAI NI NG CAPTAI N
Aw, shit..

Danny pulls it off, just barely making a full circle to
cone in behind Rafe and bounce to a stop on the runway.

DANNY
Yee- hawww ! !

Danny taxis his plane over to join the others. He's
grinning as he slides back his cockpit cover; then --

DANNY
Where's Raf e?

Red, tall with flam ng orange hair, tips his chin toward
the air. Seeing Rafe's plane still in the air, Danny
starts to refasten his harness.

TRAI NI NG CAPTAI N
You' re down, Wl ker! That's an
order!

DANNY
What about hinf
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TRAI NI NG CAPTAI N
He's not taking nmy orders anynore.

Danny's just about to ask what the hell that nmeans, when
he notices Rafe clinbing in a deliberate spiral.

DANNY
He's gonna do it.
BI LLY
Do what ?
DANNY
It.
(beat)

Aw, shit. Aw shit shit shit..

RAFE' S PLANE reaches two thousand feet, just a speck above
them and seens to pause in the air.

DANNY
| shouldn't'a done an inside |oop
| shouldn't'a done an inside | oop.

BI LLY
Wy ?

DANNY
Cause now he's gonna do an outside
| oop.

TRAI NI NG CAPTAI N
Aw shit. Aw shit shit shit..

Ant hony and Billy join in, |like an involuntary chant --

ANTHONY & BI LLY
Aw shit shit shit..

RAFE, IN H'S COCKPIT, is tightly controll ed, yet serene.
He noses the plane into a power dive.

The P-40 screans toward the ground, picking up speed,
going so fast it begins to shudder.

THE OTHER PI LOTS are transfi xed. Red i s so nervous he
can't get the words out.

RED
Aw sh- sh- sh- sh-

Bl LLY
Shit.
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RED
Yeah.

DANNY
You can do it, Rafe. You can do
it.

The P-40, hurtling toward the ground at nauseati ng speed,
snaps into a half roll, streaking upside down over the
runway. Rafe hangs inverted in his flight harness, the
asphalt of the runway shooting past, ten feet beyond his
head.

He pushes the plane into a clinb, his cockpit on the
outside of the circle. The plane reaches the top of its
arc, and al nost stalls; but Rafe noses it over again,
toward the earth, only this tine he has very little
altitude. The plane hurtles down, still with it belly on
the inside of the curve...

And makes it full circle. Rafe's head nowis barely a
foot off the asphalt as the plane shoots past, still
i nverted.

THE OTHER PI LOTS burst into cheers.
RAFE, IN H'S COCKPIT permits hinself a smle

He | ands, and the guys run out to neet him..all except
for the Training Captain, who stands there shaking his
head.

Danny junps on the wing, as Rafe stops and slides back
hi s canopy. Danny grabs him by the harness and shakes
hi m

DANNY
You coul d' ve killed yourself, you
stupi d bastard!

He dives into the cockpit, huggi ng Rafe.

DANNY
That was the nost beautiful thing
| ever saw.

I NT. COLONEL DOOLI TTLE'S OFFI CE - DAY

COLONEL JI MW DOCLI TTLE, m d-forties, is comander of the
base. He's as tough as he is good in the air. And right
now he's frowning at Rafe McCawl ey, standing at attention
before him
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DOCLI TTLE
There are some people who think
t he outside loop is reckless and
i rresponsi bl e.

RAFE
How coul d it be irresponsibl e,
Sir, if you were the first man in
the world to do it?

DOCOLI TTLE

Don't get smart with nme, son
RAFE

Never, Sir. | just nmeant it's

dangerous only for the kind of
pil ot who wants to show off, rather
than inspire the other pilots in
his unit. And all you've done for
nme, Sir, working out the transfer,

| didit to say thanks. To honor
you, Sir. \Wat the French call a
"“honmage. "

DOCOLI TTLE
That's bullshit, son. But it's
real ly good bullshit.

RAFE
Thank you, Sir.

Doolittl e stands, npbves around his desk, and shakes Rafe's
hand.

DOCLI TTLE
Good | uck over there McCawl ey. |
adm re your deci sion.

RAFE
Thank you, Sir.

I NT. NEW JERSEY Al RFI ELD - BARRACKS - N GHT

The pilots are getting slicked up for a night on the town.
Danny's at the mirrors with the others; he's putting on
col ogne, and | ooks terrific in his uniform

Ant hony and Billy are conmbing their hair at the sinks.
Billy declares to his inage in the mrror --

BI LLY
You good-1| ookin' sunbitch...don't
you EVER di e!
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ANTHONY
That's your line for tonight, ya
know.

BI LLY

What , good-1 ookin' sunbitch?

ANTHONY
No, nunbnuts, die. You get your
nurse al one, you |l ook her in the
eye, and say, "Baby, they're
training nme for war, and | don't

know what' || happen. But if | die
tomorrow, | wanna know t hat we
lived all we could tonight.” 1[|'ve

never known it to fail.
Red finishes brushing his teeth at the sink beside them

RED
He's n-never known it to work,
ei ther.

The guys head out |aughing, running into Rafe com ng in.

DANNY
Doolittle didn't kill you? Attaboy!

Raf e catches Danny's arm
RAFE
Danny, there's sonething | gotta
tell you...
EXT. NEW JERSEY BARRACKS - NI GHT

Raf e and Danny are wal ki ng on the parade ground; the other
guys are already on the bus that will take theminto town.

Danny's upset by what Rafe just told him

DANNY
How coul d you do this?
RAFE
The Col onel hel ped me work it out.
DANNY
| don't mean how d you do the
paperwork, | nean how the hell did

you do it without letting nme in on
it?
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RAFE
orry, Danny, but they're only

accepting the best pilots.

Don' t

DANNY
make this a joke, Rafe.

You' re tal king about war, and I
know what war does to peopl e.

Danny
saw y
eye o

RAFE
, you know how many tines |
ou cone to school with a bl ack
r a busted nose, and coul dn't

do a thing about it -- for you, or

for y
wth

must a
| ungs
You' v

our nother... or your father,
his lungs scorched out with

rd gas, and nore left of his
than there was of his spirit?
e nmade your sacrifice, Danny.

lt's time | nade m ne.

BI LLY
(fromthe bus)

The nurses are waiting!

Let's

RAFE
go.

DANNY

Nah, you go on

| hav

RAFE
e to talk to Evelyn. And I

want you to neet her.

Sonme

DANNY
ot her tine. | don't feel

like a party.

Danny wal ks away. The bus driver's ready to | eave, and

Red i s honki ng
| ets Danny go,
are chanting --

the horn for Rafe to conme. Rafe reluctantly
and heads for the bus, where the pilots

PI LOTS VA CE

Nur ses! Nur ses! Nur ses!

I NT. A MOVI NG

The trains of
shaded | anps,

TRAIN - DAY

1942 have their own beauty, with felt seats,
and panel ed conpartnents even in the econony

section. But the glow of the train is outshone by EVELYN

STEWART.
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She's one of ten young wonen, Arny nurses, gathered at
one end of the car as it rattles along the track.

The other nurses are pretty and ripe -- maybe a bit too
ripe. Their lips painted bright red, their faces powdered,
their spirits high

Evelyn listens in anmusenent to BETTY, a cute blonde with
unm ssabl e boobs, and BARBARA, a burnette equally endowed.

BETTY
Do you have trouble with your boobs
in the uniforn®

BARBARA

You nean hi di ng then?

BETTY
H de then? On a date with pilots?
" mtal ki ng about how you nake
t hem show

SANDRA, anot her nurse, speaks up.

SANDRA
Loan '"emto ne, |'ll nake 'em show.

BETTY
The boobs or the pilots?

The girls | augh and shove each others' knees; it's a party
wherever they go. But Evelyn can't keep her mnd on the
frivolity. She |ooks out the wi ndow and her thoughts
drift away.

BARBARA
W' Il ask Evelyn. Evelyn? Evelyn!

BETTY
oo, she's thinking of her date!
Cone on, you've been dating a pilot.
W want to know what we can expect.

Suddenly all the girlish faces are | ooking at Evel yn.

EVELYN
|'ve been dating one pilot. And
only for a few weeks. But | know

he's different fromall the others.
Sandra throws up her arns and swoons onto her friends.

SANDRA
True | ove! ..
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BETTY

Mor phi ne, give her norphine!
BARBARA

G ve her an enenma.
EVELYN

But I do have a warning for you.

There's one line you all need to
know, and you're likely to hear it
fromany man in a uniform It
goes like this: "Honey, Baby...
We never know what's gonna happen,
and | may die tonorrow...so, let's
live all we can tonight."

A sil ence anpbng the nurses.

BARBARA
| tell you. Any one of those
arrogant, | eather-jacketed, slick-
| ookin' flyboys tries that |ine on
ne. .. he's gonna get anything he
want s.

As the nurses |augh --
EXT. NEW YORK TRAIN STATION - NI GHT

Qur pilots -- indeed | eather-jacketed and handsone -- are
waiting on the platform Anong then is Rafe, hol ding
sonet hi ng behind his back, as the train pulls in and
shudders to a stop, clouds of steamjetting onto the

pl atform and giving the nonent a dream|li ke haze.

I NT./ EXT. TRAIN - NEW YORK TRAI N STATION - NI GHT
The nurses start stepping out; both pilots and nurses

pretend surprise to see each. At the door of the train,
Evel yn whi spers to Betty --

EVELYN
Stick with nme, 1'lIl find you
sonebody good.
Betty spot's Rafe.
BETTY

"Il take that one.

EVELYN
He's t aken. But come on, 'l
i nt roduce you.
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They nove to Rafe; he crosses the platformto neet them
hi s eyes hol di ng Evel yn.

RAFE
Hel | o, Li eutenant. Good to see
you.

EVELYN

You too, Lieutenant.
Betty clears her throat.

EVELYN
Oh, this is Betty.

RAFE
Nice to nmeet you, Betty.

He draws his hand from behind his back; he's holding two
roses. He hands one to Evelyn and the second to Betty.

RAFE
Danny woul d' a brought this.

He escorts them al ong the platform

EVELYN
Danny's not com ng?

RAFE
No, he...got some news today.
He' Il be okay, he just didn't feel
| i ke com ng tonight.

EVELYN

| was hoping to neet him
BETTY

| was hoping to neet him
RAFE

We'll just have to find a

substitute, won't we?
Betty stops, and faces Rafe.

BETTY
| just want to tell you one thing.
If you' re thinking this m ght be
your last night on earth?... |I'm
prepared to nake it neani ngful.
(1 eani ng cl ose)
Very meani ngful .
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EVELYN
At ease, Betty!

INT. CTY NNIGHT CLUB - N GHT

It's a party in full swing; swing nusic, jitterbugging,
beauti ful young nen and wonen in high spirits.

Rafe and Evelyn are sitting at a big table with the other
pilots and nurses. Anthony's paired up with Sandra, Billy
wi th Barbara, and Red, shyest of the group, finds hinself
next to Betty. Betty's already found a conpanion in Red
St range.

RED
He, 1"'mR-Red. Red S-Strange.

BETTY
Red. .. Strange?

RED
You know t he football player, Red
G Grange? Well the guys called
nme R-Red, cause you know, |'m
red...and they thought | was
strange, so, you know, Red G G ange,
Red Str- Strange.

BETTY
But...they called you Strange?
Because of Red Grange? | don't

get it. Was Red Grange strange?

RED
How woul d | know.

Besi de her beer is an open ketchup bottle; he picks it up
and swigs fromthat. Rafe and Evelyn see this, and try
to keep from | aughi ng.

BETTY
Do you al ways stutter?

RED
Only when |I'm n-n-n-

BETTY
Ner vous?

RED
Yeah. But if | have to get
sonet hing out, | c-can always s-s-
S-

( MORE)
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RED ( CONT' D)
(he sings)
Sl NG

She covers his hand with hers.

BETTY
Don't be nervous.

Red | ooks at Betty with love in his eyes. Under the table,
Raf e and Evel yn join hands too.

EVELYN
There shipping us out. Hawaii .
The Germans are overrunni ng Europe,
and we're sent to paradi se. How
about you? Have you heard anyt hi ng?

He hesitates; then Evelyn is distracted by the conversation
besi de them between Barbara and Billy.

BI LLY
You're a very special wonan,
and...well baby, they're training
me for war, and we don't know what
happens tonbrrow. So we gotta
make toni ght special.

Bar bara shoots a | ook at Evel yn, before she answers.

BARBARA
| hope you can back that up, flyboy.
Cause you' re not ever gonna forget
t oni ght .

She takes himby the hand and pulls himto his feet...
They start danci ng, sexy novenments that won't stop till
t hey' ve been in bed.

Rafe pulls Evelyn to her feet, and | eads her through the
dancers, outside.

EXT. THE NIGHT CLUB - N GHT

They find a quiet place on a bal cony that overl ooks the
river, and Manhattan beyond. Evelyn takes in the view,
breathes in the air; she still holds the rose.

EVELYN
What ever you're trying to tell ne
isn'"t good, is it. O it wouldn't
be so hard to say.
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RAFE
The only reason it's hard to say
is that | keep thinking I don't
have the right to say it. But
|'"ve got to because it's true. |

| ove you.
(beat)
That must surprise you.
EVELYN
It surprises nme that I'mnot the
only one on this bal cony who feels

t hat way.
The power of hearing this fromeach other grips them both.
RAFE

There's one thing | have to say.
"' m goi ng away.

EVELYN
We're all going away.

RAFE
l"mgoing to the war. The real
war. Hitler's taken Europe. The

Brits are hanging on by their
fingernails, and If they | ose,
there' Il be nore people killed

t han anybody can i magi ne. And not
just there, but here.

EVELYN
But you're in the U S. Arny, how
could you --

RAFE

Col onel Doolittle pulled the
strings, and put me on loan to the
R A F. They need pilots, and we
need experience. | |eave tonorrow.

EVELYN
You waited til tonight to tell ne?

RAFE
| had to tell you in person.
Because there's sonething el se |
need to say.

He studies her face, burning it into his nmenory.
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RAFE
Evelyn... you know the line --
l et' s nake toni ght nenorabl e.
What | feel about you nakes it
i npossi ble for me to say sonet hing

like that. If | don't come back
| don't want to saddle you with
regret and sadness you'll carry
the rest of your life.

EVELYN
| don't know if you can choose
that, Rafe.

RAFE
Maybe not. But | need you to know.
| love you. And | will cone back

"1l find a way. And then we'll
get a chance to know i f what |

felt the first nonent | saw you
and every mnute since then, is

r eal

EVELYN
Do one thing for ne, before you
go.

She takes his hand and | eads hi mi nsi de.
| NT. NI GHT CLUB - N GHT

She | eads himonto the dance fl oor, and they dance, anong
the others, yet in a world apart from everyone el se. And
then they stop while all the others nove around them and
kiss the kind of kiss that lasts a lifetine.

EXT. HOTEL - N GHT

The nurses are entering the hotel. Pilots are going in
with them But Rafe and Evelyn stop on the street.

A last kiss. Their hands touch a final tinme, and then
part. She noves inside the | obby, and | ooks out the gl ass
doors as he wal ks away.

EXT. TRAIN STATI ON - DAWN

Raf e and Danny stand on the platform Rafe's got his
gear packed in a bag slung over his shoul der.

CONDUCTOR S VA CE
Al'l aboard!
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Raf e gl ances once nore toward the revol ving doors from
the station that |lead onto the platform

DANNY
Didn't you say you told her not to
cone?
RAFE
Yeah.
DANNY
Then why are you | ooking for her?
RAFE
It's atest. |If | asked her to
conme and she cane, it wouldn't
tell nme anything. |If | tell her

not to cone, and she cones...then
| know she | oves ne.

VA CE
ALL ABOARD!
DANNY
You're still a kid, ya know that?

Take care of yourself.

RAFE
You t oo.

Rafe sticks his hand out to Danny. Danny knocks it away,
and hugs him

Rafe steps onto the train, and it pulls away. Rafe waves.

Danny waves back and snmiles, but he whispers like a
prayer. ..

DANNY
G ve 'emhell, Rafe.

I NT. TRAIN - DAWN

Rafe finds a seat and sits down. He's the only one in
the car, and he's deeply al one.

EXT. TRAIN STATI ON - DAWN

Danny wal ks to one of the three revol ving doors back into
the station. He takes the one on the far right. As he
passes through it, he doesn't see Evel yn rushing through
t he door on the left side.
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She's told herself she wouldn't cone, but couldn't help
it, and now as she sees the last car of the train

di sappeari ng around the corner the pain of it all hits
her.

She stands on the enpty platform as lonely as Rafe.
MONTAGE - THE JOURNEYS

Rafe and Evelyn travel in opposite directions, toward
opposite ends of the earth...

EXT. A GRAY, COLD, CANADI AN SEAPORT - DAY

as Rafe boards a Canadi an naval vessel headed into the
North Atl antic.

EXT. TRAIN - TRAVELI NG THROUGH THE AMERI CAN WEST - DAY

Evel yn and her fellow nurses ride the train through the
Aneri can sout hwest. The scenery outside the window is
beauti ful, but her thoughts are far away...

EXT. NORTH ATLANTI C - DAY
Rafe's ship is in a convoy through the rough gray waters.

The deck is |loaded with mlitary supplies bound for
Britain.

Raf e stands anong the drab crates and seens oblivious to
the rain, his thoughts on Evel yn.

He | ooks toward the eastern horizon, where his ship is
headi ng. A deep, dark stormis brew ng before them.

EXT. PACIFIC - DAY

Evel yn stands on the deck of a ship headed in the opposite
direction, on another ocean, the sky is clear, the breeze
is warm the light of a glow ng sunset bathes her face.
The MONTAGE ENDS, with them heading to different ends of

t he earth.

EXT. BASSI NGBORNE Al RFI ELD - BRI TAIN - DUSK

In the eternal dusk of England, everything is cold and
gray.

British fighter planes -- Spitfires and Hurricanes -- are
surrounded by nechanics hurriedly ripping off bullet

ri ddl ed fusel age panels and digging into overworked
aircraft engines.
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Raf e wal ks across the tarmac, still carrying his duffel
bag.

He noves up behind a slim pale BRI TI SH Al R COWANDER who
i's surveying engi ne damage on one of the Spitfires.

RAFE
Rafe McCawl ey, Sir.

Rafe salutes as the Air Commander turns and then returns
the salute, with his left arm-- his right armis gone.
Rafe freezes at the sight, rem nded of Danny's father.

BRI TI SH Al R COVMMANDER

On loan from Col onel Doolittle, is
it?

RAFE
That's nme, Sir.

BRI TI SH Al R COMVANDER
Good on you, then, Rafe MCaw ey.

We'l|l get you situated in sone

quarters, and then introduce you

to the equi pnent you'll be flying.
RAFE

If you' re patching up bullet holes
ri ght here on the runway, maybe we
shoul d skip the housekeepi ng and
get right to the planes.

BRI TI SH Al R COMVANDER
Are all the Yanks as anxi ous as
you are to get yourself killed,
Li eut enant ?

RAFE
Not anxious to die, Sir, anxious
to matter.

EXT. BASSI NGBORNE Al RFI ELD - BRI TAI N - DAY

A Spitfire sits on the runway, and it's badly mangl ed --
a string of bullet holes punched through at m d-fusel age;
a shot-off chunk of wingtip; but nmost striking is the
bl ood still splattered over the inside of the cockpit.

BRI TI SH Al R COMVANDER
&ood lad. Didn't dietill he'd
| anded and shut down his engi ne.
Wl conme to the war

He wal ks away, |eaving Rafe to stare at the bl oody cockpit.
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EXT. PEARL HARBOR - M LI TARY BASE - DAY

Evel yn and the nurses enter the base, riding in two jeeps.
As they stop at the gate, the guards | ook at them
especially Evelyn in the |l ead jeep; one guard nunbles to

t he ot her --

GUARD
|'ve di ed and gone to heaven

The guards lift the bar and smile at the nurses. The
j eeps drive through. The nurses are loving this island
par adi se al r eady.

BARBARA
You know the ratio of nen to wonen
on this island? Four-thousand...to
one.

Barbara slides on a new pair of sunglasses with plastic
pal mtrees glued on the sides, and calls back to the guards
as the jeeps pull away --

BARBARA
See ya on the beach, boys!

EXT. M LITARY BASE - NURSES QUARTERS - OAHU - DAY

As the other nurses happily unpack, Evelyn | eaves and
crosses the grass in the drenchi ng sunshine. W follow
her into --

| NT. BASE HOSPI TAL - DAY

She finds a snall, inmmcul ately clean hospital, twenty
beds with | um nous white sheets, all enpty.

Then she notices the view It's of Pearl Harbor, with
the entire American Pacific fleet riding at anchor.
Battleships all in arow Aircraft carriers too, in
perfect stillness on the aqua blue water with a whit

sand bottom The view is expansive and beauti ful.

e

The sound of an approaching fighter plane with w ng guns
firing as we --

CUT TO
EXT. THE DARK SKI ES OVER THE ENGLI SH CHANNEL - DAY
Rafe, in the mddle of an aerial dogfight, throws his
Spitfire into a tight turn, swinging around to fire again

into a squadron of Messerschm dts; they outnunber the
British planes, and they're tougher and faster.
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Rafe darts through their line, machi ne guns bl azing.

One of the Spitfires in Rafe's squadron has taken hits in
t he engi ne conpartnent and is sputtering, |osing power,
its pilot, NNIGEL, frantic as the German planes swarminto
finish him

BRI TI SH PI LOT (NI GEL)
| need hel p! Soneone get them off
me!

Rafe slams his control stick hard right and goes into a
power dive at one of the Messerschmdts. Rafe's bullets
chew up its cockpit and the plane goes into a fast
corkscrew spiral, down into the water

Rafe instantly clinbs again. N gel, in the noment of

saf ety Rafe has bought him bails out, his chute bl ossoni ng
and carrying himtoward the water. The OTHER BRI Tl SH

PI LOTS are inpressed.

OTHER BRI TI SH PI LOT
(into radio)
Nigel's out! 1'Il call in the
posi tion!
(to hinself)
That Yank is bl oody good.

Rafe swi ngs his plane right back at the Germans; he attacks
t hem head on, just |ike he went at Danny, only this tinme
he's firing his machi ne guns.

And OVER THI' S feroci ous dogfight, we hear his letter to
Evel yn. .

RAFE' S VO CE (LETTER)
Dear Evelyn... It is cold here.
So cold, in a way that goes deep
i nto your bones.

The Messerschmidt in Rafe's sights breaks apart with the
stream of precise fire he pours into it, its prop flying
into pieces, its disintegration accelerated by its

airspeed. Before it conpletely comes apart, it expl odes.

Raf e goes into another tight turn, to get at them agai n.

RAFE' S VO CE
It's not easy making friends. Two
nights ago | drank a beer with a
couple of the RAF. pilots --
beer's the only thing here that
isn'"t cold -- and yesterday both
of themgot killed...
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As Rafe starts another attack we see himin the cockpit,
in the trance of battle, as other Spitfires around him
are getting shot out of the sky...as we --

DI SSOLVE TO
EXT. HOSPI TAL - PEARL HARBOR - DAY
Evelyn, receiving the letter at mail call

She sits on the grass under a palmtree, in paradi se,
reading his letter.

RAFE' S VO CE
There is one place | can go to
find warnth, and that is to think
of you.

EXT. OUTDOOR RESTAURANT - QAHU - DAY

Evelyn is off duty, and wears a |light cotton dress. She's
|l et her hair down, and her skin has the sheen of |ight
sweat in the tropical heat.

The restaurant is barely nore than a shelter of pal m wood
posts with a frond roof, and it | ooks out over the harbor.

Evelyn sits alone. She's brought witing paper. As the
Hawai i an wai ter serves her an icy tropical anbrosia with
chunks of pineapple and a fresh pluneria flower floating
at the rimof the glass, she |lifts her pen.

But before she can start to wite, three naval officers
nove over to her table fromthe bar. They're out of
uni formtoo, wearing garish tropical shirts.

NAVY GUY 1
A wonman beautiful as you shoul dn't
be sitting alone. Buy you a drink?

EVELYN
Thank you. .. Ensi gn.

The guys | ook at each other, inpressed that she could
tell

NAVY GUY 1
Ensign! Smart too!

NAVY GQUY 2
So how about that drink? O dinner?
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EVELYN
Thank you, but...l really want to
be al one right now.

NAVY GUY 3
Want to see sonething | ong and

har d?

He shows her the tattoo of an anchor on his forearm
Evel yn | ooks away fromthem toward the harbor

EVELYN
l"msorry. |'ve got a letter to
wite.

NAVY GUY 3
Col d bitch

Hs friends start to pull himaway, but Evelyn's eyes
flare.

EVELYN
What did you say?

NAVY GUY 3
| said you're cold.

EVELYN
Col d? No, |I"'mjust thinking about
a war. And maybe you shoul d be
t 0o.

They | eave, shaking their heads. Evelyn picks up her
pen, and writes.

EVELYN S VO CE (LETTER)

Dear Rafe... It's strange to be so
far fromyou in body, and so cl ose
to you in spirit. But if our

spirits really give our bodies
life, then you should know this:
Every night | look at the sunset,
and try to draw the | ast ounce of
heat fromits |ong day..

She | ooks toward the sunset now, then she wites again...

EXT. BASSI NGBORNE Al RFI ELD - BRI TAIN - NI GHT
Rafe brings his battered plane in for a | anding...
I NT. BRI TISH Al RFI ELD BARRACKS - NI GHT

Rafe sits on his cot, reading her letter
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EVELYN S VO CE
...and send it fromny heart to
yours.

Rafe is startled as the Air Commander appears beside his
bunk.

BRI TI SH Al R COMVANDER
Ai r-Sea Rescue picked up N gel.
He'll be back with us tonorrow.

Raf e nods, glad to hear the news. The Commander starts
to wal k away, then turns back

BRI TI SH Al R COMVANDER
Sonme of us | ook down on the Yanks
for not yet joining this war. 1'd
just like to say that if there are
many nore back hone |ike you, God
hel p anyone who goes to war with
Aneri ca.

The Commuander salutes, with his left hand. And Rafe
salutes too -- with his left hand.

EXT. ESTABLI SH NG THE WH TE HOUSE - WASHI NGTON D. C. - DAY

The White House | ooks sonehow whiter and purer in the
gl ow of 1941.

I NT. PRESI DENTI AL CONFERENCE ROOM - DAY

GENERALS, ADM RALS, and other advisors sit around the
polished table -- all males, in suits and in uniforns.
The door opens, and the nen all stand.

PRESI DENT FRANKLI N ROOSEVELT appears, in a wheel chair,
pushed by a huge bl ack valet, GEORGE. The President's

|l egs are shriveled, braced with the iron supports that
attach to his shoes and are apparent beneath the cloth of
his pin-striped pants. Fromthe wai st up Roosevelt is
heavi |y muscl ed, powerful, and handsone even in his lit
spectacles. The valet rolls himto the head of the tab
he' s speaki ng even before he settles in.

e

tl
| e;

PRESI DENT ROOSEVELT
Pl ease be seated, gentl enen.

They sit, as one.

PRESI DENT ROOSEVELT
Churchill and Stalin are asking ne
what |'masking you: How long is
( MORE)
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PRESI DENT ROCSEVELT ( CONT' D)
America going to pretend the world
is not at war?

GENERAL NMARSHAL L
W' ve increased supply shipnents
to them M. President, and we're
| osi ng nerchant vessels every day.

PRESI DENT ROOSEVELT
Shift in every destroyer and anti -
aircraft weapon you can find.

ADM RAL
Sir, our Pacific Fleet is already
down to al nost not hi ng.

PRESI DENT ROOSEVELT
Gentl enen, at this nonent the nation
of Hungry has a larger mlitary
then the United States. W have
no choi ce but to draw from what ever
we can.

EXT. ESTABLI SH NG TOKYO - JAPAN - NI GHT
I NT. JAPANESE H GH COVVAND - NI GHT

The Conference Roomis simlar to that of the Wite House.
But this table is low and all the nen sit on the fl oor.
And there are no civilians here; Japan is now a nation
ruled by its warriors.

The last nman to enter the room and take his place is

ADM RAL YAMAMOTO. Harvard educated, Yamanoto is an object
of veneration and suspicion anong the nmen of the war
counci | .

Yamanot o bows, sits, and | ooks across the table at his
friend Genda, who can't hide his fear. Yananoto gl ances
to the far end of the table where N SH KURA, chief of the
War Council, sits glowering. (Their discussion is in
Japanese, with subtitles.)

NI SHI KURA
So you join us, Admral. Sone of
us thought your education at an
Ameri can university woul d make you
too weak to fight the Anmericans.

YAMAMOTO
I f know edge of opponents and
careful cal culation of danger is
( MORE)
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YAVAMOTO ( CONT' D)
t aken as weakness then | have
m sunder st ood what it neans to be
Japanese.

NI SHI KURA
The tinme has cone to strike! O
to sit and |l et the Anericans cut
of f our oil and our future. I
know what you whi sper to the others,
Yamanpbto -- that the Anmericans are
strong. Yet look at their | eader.

He notions to OYAMA, an intelligence anal yst, who opens a
file and | ays out pictures of Roosevelt.

OYANVA

Frankl i n Roosevelt. Born into
great wealth. Fifteen years ago,
he was stricken with polio. Now
he cannot wal k, or even stand

w t hout hel p. Photographers will
not take pictures of himin his
chair; Americans do not wish to
know how weak their President is.

Yamanot o nakes a | ow grunt.

NI SHI KURA
You have something to say, Yananoto?

YAMAMOTO
The Council knows | have opposed
fighting the Anmericans. No natter
how great our resolve, they have
resources beyond ours. If we nust
go to war, there is only one way --
deal them a blow fromwhich it
wll take themyears to recover
In that tinme we can conquer all of
the Pacific, and they will have no
choi ce but to ask for peace.

NI SHI KURA
You see us as capable of such a
bl ow?

YAMAMOTO
The Anericans thensel ves have nmade
it possible. W will annihilate
themin a single attack -- at Pearl
Har bor .
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The nenbers of the war council are so pleased with Yamanoto
that they bowto him Only Genda keeps his eyes raised
| ong enough to see the sadness in Yanmanoto's face.

EXT. PEARL HARBOR - Al R BASE - BARRACKS - DAY

Danny Wal ker and his pil ot buddi es have just arrived,
t hey enter the barracks, talking happily.

RED
If I ain't n-never on a b-boat
again, it'll be too s-soon

Bl LLY

VWhere are the wonen on this --

Danny has stopped before the others; now all of them see
that the other pilots who inhabit this air base are still
in their beds, sleeping off hangovers. They wear Hawaii an
shirts; they haven't shaved.

RED
They're s-still asleep!

Danny pauses for a nmonent, then shouts --

DANNY
Drop your cocks and grab your socks,
boys! The terror of the skies are
her e!

The sl eeping pilots groan, and cover their heads with
their pillows.

ANTHONY
They're all drunk.

One guy sits up in bed, his hair pointing every direction
of the conpass, his tongue working as if to wipe a terrible
taste fromhis nouth. As his feet dangle over the side

of the bunk and one of themtouches the floor, a sensation
reaches his sotted brain; he raises that foot to | ook at
its bottom and finds a new tattoo, on the sole of his
foot; he blinks as if trying to remenber how it got there.

Danny noves over to him and dubs himw th a nane, COVA

DANNY
Hey. You. M. Conma.

COVA
Where's that |izard?
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DANNY
What |izard?

COVA
The one that slept in ny nouth
| ast ni ght.

DANNY

What the hell happened to you guys?

Cona is one of those drunks who speak as if he's al ways
about to burp.

COVA
Ever hear of mai-tai's? Cones in
a big...pot. Like...like...

RED

A mm ssionary?

COVA
No, like...

Cona enmts a pukey, toxic burp that has Danny and his
buddi es wi nci ng back fromthe funes.

DANNY
This is an Air Base? Were's your
squad comrander ?

The question soaks through to Cona's brain. His right
hand points...and his |left hand points...in different
directions. His hands float around in the air until
finally both of themare indicating the sane direction,
behi nd his back. In the bunk beyond Coma's i s another
drunk pilot in a Hawaiian shirt...and to judge by the
shapely bronzed |l eg that protrudes from under his danp
sheet, there's a woman with himtoo.

Danny and his buddi es are speechl ess -- except for Red
St range.
RED
| th-think I"mgonna like it here.
COVA
You guys are new?
DANNY
Yeah.
COVA
Mai-tai's. | got this to tell ya,

about mai-tai's.
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Conma's head drifts forward slowy; they think for a nonent
he's | ooki ng for sonethi ng under the bed. Then he pukes.

Danny | eaps back fromthe splatter, and narches out of
the barracks; his friends follow

EXT. PEARL HARBOR - Al RFI ELD - DAY

Danny and his buddies stride up to the airfield. It's
full of fighter planes -- and they're all bunched together
in clusters on the field. Danny grabs a MECHANI C

DANNY
Hey! What is this, the planes all
bunched up |i ke that?

MECHANI C
The brass is afraid of sabotage.
This nakes 'em easier to protect --
and easier to service.

DANNY
What about easier to hit in an air
rai d?

MECHANI C

Who's gonna to that? Japan is
four thousand nmles away. So you
guys just arrived, huh?

DANNY
Yeah.
MECHANI C
We got a saying here. A-Iow HAl
The nechani ¢ wal ks off. Danny and the guys are |eft
standi ng on the tarnac.
DANNY
Wl |l guys...l reckon there's just

one thing to do..
| NT. QAHU BAR - DAY

Danny and the pilots are in Hawaiian shirts, their party
in full swing. A bucket-sized holl owed-out volcano sits
in the mddle of the table, with twelve straws energi ng
fromthe crater. It's full of booze -- or was; Danny and
t he other guys are pulling heartily at the straws, and
they gurgle as the last liquid is sucked dry.

RED
More mnai-tai's
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Cona is sitting there with them beside Red.

COVA
Absol utely right.

Everybody's having a ball, the new arrivals fitting right
in wwth the others. Danny's a bit off to hinself, |ost
in his own thoughts. Billy and Anthony are doing the
hula to the Hawaiian nusic pl ayi ng.

COVA
No, you guys aren't doing it right.
It's in the hands. They talk story.

Cona stands and starts denonstrating, explaining the
gestures of his hul a.

COVA
Fish swmin ocean... Happy in the
Mot her Sea... Grl, beautifu

girl, with big jugs, walks into
wat er...waves | apping at her
t hi ghs. .

ANTHONY
| never knew those dances were so
sophi sti cat ed.

COVA
...Fish nibble at her breasts...

Cona's really into his dance, his hands over enornous
i magi nary breasts; but as he turns toward the w ndows --

COVA
A nore beautiful girl wal ks by...

The guys see Evel yn passing on the other side of the
street, gorgeous in the sunshine. Coma's hands start
squeezing the inmaginary breasts of his hula.

BI LLY
Hey, isn't that Evelyn?

Danny noves up to | ook.

DANNY
Rafe's girl, Evelyn?

COVA
You guys know her?! | gotta have
an intro! Man, 1'd like to --

Danny's hand is suddenly around Coma's | arynx.
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DANNY
A friend of mne's in love with
her. So you don't even | ook --
not ever.

Danny rel eases himand Coma staggers back to the table to
nuzzle up to one of the straws of the mai-tai vol cano.

Danny | ooks out the w ndow again and sees Evelyn's

beauti ful form di sappear around the corner, on her way
back to the base hospital. Danny noves back to the table,
and as two burly Hawaiian waiters set another full | oaded
mai -tai vol cano onto the center of the table, he picks up
a glass and dips it full of the potent liquid. He shouts
to the whole room --

DANNY
|"ma better pilot than any son-of -
a- bitch on this island! So I'm
the one to say this! Here's to
Rafe McCawl ey! A better pilot...and
a better man...than ne.

The other pilots drink up -- from glasses or from straws.

OTHER PI LOTS
To Rafe.

Danny drains the whole glass at one chug, and slans it
down onto the table. Then he blinks, puts a hand on his
stonmach, and frowns. Coma recogni zes the | ook.

COVA
Uh oh. Vol canic eruption!

Danny bends at the waist; his head obscured by the table.

COVA
Shit, he's puking on ny feet!

RED
Wl |, you p-puked on his feet.

COVA
Yeah, but he was wearing shoes!

I NT. ADM RAL KI MVEL'S OFFI CE - QAHU - DAY
ADM RAL KI MVEL is Commander of the American Pacific Fleet.
Two nenbers of his staff are standing unconfortably in

front of him having delivered a nessage fromthe Joint
Chiefs of Staff.
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ADM RAL KI MVEL
...transfer twelve nore destroyers
to Atlantic Fleet, and all the
avai l able anti-aircraft weaponry?!
Washi ngt on has gone i nsane!

Ki mrel ' s STRATEGQ C ANALYST speaks up

STRATEGQ C ANALYST
W' ve done what you ordered,
Admiral, and war ganed the likely
out come of a Japanese attack agai nst
each of our mmjor bases in the
Paci fic. Wake, Guam M dway, the
Phili ppines. 1In each case, we
| ose.

ADM RAL KI MVEL
You |l eft out Hawaii .

STRATEGQ C ANALYST
Pear| Harbor can't be attacked
effectively fromthe air. It's
too shallow for an aerial torpedo
attack. Pearl Harbor's safe.
It's everywhere else that we're
vul ner abl e.

ADM RAL KI MVEL
Step up surveillance of Japanese
communi cations. They're gonna do
sonet hi ng somewhere. | can fee
it.

EXT. THE SKIES ABOVE QAHU - DAY

A seapl ane takes tourists on an excursi on above Pearl

Har bor and around the island of Gahu. One Japanese touri st
shoots pictures rapidly...first of the ships as seen from
over head; then he leans to the other side of the plane

and shoots pictures of the airfield below them

EXT. PEARL HARBOR - DAY

Anot her Japanese touri st hikes through the hills above
Pear|l Harbor. He takes an excellent canmera fromhis picnic
basket, and shoots pictures.

CLOSE - THE PI CTURES, being carried down a hallway, into --
| NT. JAPANESE PLANNERS OFFI CE - DAY

The courier places the pictures onto the table in front
of Yamanoto, CGenda, and the other JAPANESE OFFI CERS.
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GENDA
Look at the ships -- all grouped.
Perfect targets!

JAPANESE OFFI CER
And the planes! They are -- what
is that American expression?
Sitting geese?

YAMAMOTO
Sitting ducks.

JAPANESE OFFI CER
How can they be so foolish?

YAMAMOTO
They think no one would be stupid
enough to attack them at Pearl
Har bor .

GENDA
O perhaps they think no one is
capable. Look at this...

He nmoves to a diagram di splayed on the wall -- a sinple
di spl ay showi ng water depth and ship displ acenent.

GENDA
Pear|l Harbor's depth of only forty
feet makes them feel safe. A
t orpedo dropped from an airpl ane
pl unges to one hundred feet before
It can level off. That is a
conventional torpedo. But we have
been experinenti ng.

From a stand beside his diagram he takes a set of wooden
fins, attached to a circular netallic band.

GENDA
Woden fins. W are testing them
t onor r ow.

EXT. JAPANESE | SLAND - DAY

Yanmanot o and his planners have flown to a quiet Japanese

i sland, sunlit and pleasant. They are gathered on the
shore of the island' s natural harbor. Woden targets --
basically huge plank barriers -- are sunk into the water

i ke ships at anchor. A squadron of Japanese pl anes zoons
over head, taking up attack positions.
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GENDA
We have chosen this place because
its depth is exactly the sane as
Pear| Harbor's.

CGenda speaks into a field radio. A |lone plane drops out
of formation and goes into a | owlevel approach, speeding
up and dropping its torpedo.

BELOW THE SURFACE we see the torpedo as it plunges at two
hundred mles an hour into the sunlit sea. Wth the wooden
fins the torpedo makes a sharp dip and |l evels off above

the sea fl oor.

ABOVE THE SURFACE t he pl anners see the path of the torpedo;
it hits the wooden barrier with a satisfying THUNK. The

pl anners are i npressed -- but Yamanoto is not satisfied.
YAMAMOTO
Unchar ged t or pedoes have different
bal ance.
GENDA

| have arranged a live fire drill --
W th your perm ssion.

Yamanot o nods; Genda speaks again into his radi o, and
anot her pl ane swoops down and drops a torpedo. Genda

hol ds his hands to his ears, causing the others to do the
sane; even though they wonder at the need.

The torpedo hits the barrier, and the explosion is
deaf eni ng, and of shocking force; the entire barrier is
bl own to toothpicks.

GENDA
Of course against a ship the
expl osion will not be dissipated,
and wi |l have nore force.

The pl anners, nearly blown off their feet, nod as if they
knew that all the tine.

I NT. M LITARY BASE - PILOTS BARRACKS - NI GHT
The pilots are getting slicked up.

BI LLY
Are you sure they're here?

ANTHONY
If Evelyn's here, the rest are
her e!
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Red noves up beside himto frown at the mirror. His hair
is plastered down and parted, his unifornis inmuacul at e.

ANTHONY
Looki ng good, Red.

RED
Shut up.

Red noves away, to polish his shoes.

ANTHONY
VWhat is it with Red? |'ve never
seen himthis way.

BI LLY
He's been like that all day. Hey
Danny, you coni ng?

DANNY
Nah, 1'm gonna stay here. Read.

Ant hony and Billy | ook at each other; Danny's in his bunk,
and he's not reading, just staring at the ceiling.

I NT. NURSES BARRACKS - PEARL HARBOR - NI GHT

The nurses are prinping to go out; Evelyn is in her uniform
getting ready to go back to work.

BARBARA
Now listen, it's hands off Billy.
| mean, you can put your hands on
himif you want to, but then ny
hands wi || break yours.

BETTY
He was that good?

BARBARA
No, | was.

EXT. NURSES QUARTERS - OAHU - NI GHT

Creepi ng through the vegetation, Red |eads Anthony and
Billy to a spot outside the nurses' barracks; they can
see the girls through the barracks w ndow.

BI LLY
Red, Peeping Tom stuff can get us
court- marshal ed.

RED
Shhh!
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Anthony and Billy are baffled, even nore so when Red
strides into the open, right outside the nurses' w ndow.

And then, Red begins to sing.

RED
(si ngi ng)
Ch...Betty, Betty, Betty, you're
the one for nme, Betty, Betty, Betty,
Betty, can't you see..

Ant hony and Billy | ook at each other, dunbfounded. The
nurses nove to the open windows. Red's singing is pretty
good -- though not that good. But he doesn't stutter
when he sings.

RED
(si ngi ng)
"1l be yours for eternity, Betty,
Betty, Betty, Betty, Betty!

Anthony and Billy are hysterical, trying to keep their
| aughter hidden. But then they see the effect this is
havi ng on the wonen -- especially on Betty. She's snmitten.

Red repeats the verse, really getting into it; when he
finishes, Betty runs out and hugs him as all the nurses
appl aud. They nove off into the darkness, armand arm

The nurses go back to their prinping.

Ant hony and Billy are changed nmen. Anthony stands up;
Billy's baffled. Anthony noves out and starts singing.

ANTHONY

(si ngi ng)
Ch Sandra...l like you...love you...

He's terrible. The nurses pelt himw th hairbrushes,
curlers, shoes...

EXT. BASSI NGBORNE Al RFI ELD - BRI TAI N - DAY

Com ng out of the blustery skies at the end of another
deadly day, a squadron of Spitfires chirps in for |andings.
The pl anes are shot up and battered.

Rafe is one of the pilots; the fusel age bel ow his cockpit
is marked with four swasti kas, synbols of his victories.

He taxis to a stop, and is nmet by AN, a Scottish nmechani c,
who is dismayed at the state of the plane.

| AN
Leapi n" Jesus!
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RAFE
(climbi ng down)
The struts are | oose, the hydraulics
are | eaking, and the electrical
systemi's shorting out in the

cockpi t.

| AN
Wl |l which of those three ya want
fixed?

RAFE

Al of '"em
Rafe starts away, and lan calls to his back --

| AN
If ye'd wanted a bl oody Cadill ac
ya shoul d'a stayed in the bl oody
St at es!

RAFE
And if you don't give ne a pl ane
t hat can handl e conbat, you better
start learning to speak Gernan

| AN
Fook yal

RAFE
Learn English, then

| AN
Fook ya doobl e!

Raf e noves to the barracks; |an keeps the fueling hose
goi ng, and noves to help the arnorers reload the guns.

I NT. BRI TISH Al RFI ELD BARRACKS - NI GHT

Rafe falls down onto his cot, exhausted. The other pilots
do the sane, everybody spent fromthe day's conbat. Then
they hear the SIREN. Rafe's out of his bunk, with the

ot hers, everybody running.

BRI TI SH PI LOT
Bl oody Krauts! N ght raid!

EXT. BASSI NGBORNE Al RFI ELD - BRI TAIN - N GHT

They race across the runway. Rafe reaches his Spitfire,
just as lan is renoving the fueling hose.
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| AN
| have' na been able ta --

RAFE
Crank her!

| an gives the prop a spin, and the engine roars to life.

| AN
God speed ya, | addie.

EXT. SKIES OVER THE ENGLI SH CHANNEL - NI GHT

It's dark, but there are breaks in the clouds, giving way
to patches of light froma full noon. The squadron of
Spitfires tightens up for battle.

Rafe is positioned just right of the squad | eader; he
sees pl anes breaking out of the dark clouds ahead.

RAFE
Here they cone.

The cl ouds break, revealing a huge attack formati on.

BRI TI SH SQUAD LEADER
Al pha group, on the bonbers! Beta
group, take the fighters!

They peel off, into action.
EXT. THE AIR BATTLE OVER THE CHANNEL - NI GHT

W stay with Rafe as he and the Squad Leader rush side by
side at the | ead bonber, blasting away with their guns.

I NT. GERVMAN BOMBER - |IN THE AIR - NI GHT

The Spitfires' bullets rip into the pilot and al so kil
t he nose gunner; the bonmber dips as the copilot struggles
to take control .

INT. RAFE, INHS SPITFIRE - N GHT

As he streaks past, Rafe sees the bonber wobble in the
air.

RAFE
We've got himhurt, stay on him

Rafe throws his plane into an ultra-tight, high speed
turn, right between the tails of the | eader Gernan group
and the noses of the second. H's turn is so tight that
the plane flexes with the g-force.
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Raf e cones out of his turn ahead of the Squad Leader, and
races back up through the formati on of Gernman bonbers,
novi ng above them where their weapons and arnmanents are
the weakest. He stitches a trail of bullets fromtail to
nose of the wounded | ead bonber; it begins to snoke.

The second Spitfire, the Squad Leader's, takes fire from
t he ot her German bonbers, and shears off, headi ng through
t he snoke of the plane Rafe has on the ropes.

RAFE
W' ve got hi m goi ng!

Raf e does a hal f-1oop and hal f-spin, to bring himaround
to face the bonbers again. This tinme the g-force of the

turn pops an oil line inside Rafe's cockpit; hot,
pressuri zed oil begins to spray everywhere -- all over
Rafe, his controls, and worst of all, over the inside of

his cockpit gl ass.

He wi pes at the oil with his hands and that just snears
it and nmakes it worse.

H s wi hgman sees himveering away fromthe bonbers...and
sees the German fighters noving up to neet him

SQUAD LEADER
McCawl ey! Get to the clouds! Get
into the clouds!

RAFE, IN H'S PLANE, is flying blind.

RAFE
| can't see the cl ouds!

H s problens are just beginning; the fluid is dripping

down onto his cockpit's corroded electrical wiring; the
fluid causes an arc...a spark... and suddenly a fire is
spreadi ng through Rafe's pl ane.

He grabs his fire extinguisher and triggers a cloud that
snuffs the fire but fills the entire cockpit w th choking
snoke; between that and the sneared fluid on his glass,
he can't see a thing.

And the Messerschmi dts are swarm ng over him

Rafe's wi ngnman dives in, raking the Gernman planes as he
passes.

Rafe tries to open his cockpit cover to clear the snoke,
but it's jamed; he pulls out his .45 pistol and BLAM
BLAM
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BLAM He bl ows out the glass; the snoke clears enough
for himto take a breath and try to see. He fights the
stick, but the plane won't respond.

The Messerschmi dts rake himagain, bullets riddling his
engi ne.

SQUAD LEADER
CGet out of there, McCaw ey! Get
out of therel

Raf e' s pl ane descends, ever faster, passing through clouds,
then clear air again. The Squad Leader tries to chase

and cover him but Rafe's dropping fast, and still isn't
out of the plane as the Germans dive on himagain, firing.

Rafe's Spitfire hits the broken fog over the water -- the
Squad Leader | oses sight of it for a nonent -- and then
the plane hits, splashing and exploding all at once.

The Squad Leader wi nces, and ducks into the clouds as he
reports on his radio..

SQUAD LEADER
McCawl ey down. No 'chute.

EXT. BATTLESH P WEST VI RG@ NI A - PEARL HARBOR - DAY

The sail ors have assenbl ed on deck for the ship's
heavywei ght chanpi onship fight, a contest nade nore
interesting to the sail ors because one of the conbatants
is white and the other is bl ack.

The battle is nore toughness than techni que. The guys

t hrow ng haymakers and shovi ng each ot her around the roped
area, as their shipnmates cheer and nake wild bets. The
white guy digs a punch deep into the black guy's ribs,

and the black guy slans a double left hook into the white
guy's belly, making himback up and say --

VWH TE BOXER
You hit hard -- for a cook

The bl ack guy rushes the white guy, only to catch a right
cross that wobbles his knees and makes hi m stagger, wth
a fresh cut over his right eye. The white guy now rushes
in, and the black guy (his nane is DORIE M LLER) throws
an upper cut that drops his opponent |ike a sack of rocks.

The sailors cheer wildly. Dorie steps back, and rubs his
gl ove across his brow. It's really bl eeding now.
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EXT. M LITARY BASE - DAY

Evelyn is returning fromchurch with six of her nurse
friends. [It's very quiet on a Sunday norni ng, al nost
nobody at the base; they wal k al ong the path.

BARBARA
Let's get into civvies and find a
bar .

MARTHA

Ri ght after church?

BARBARA
You' ve gotta sin sone, to get
forgi veness. Cone with us, Evelyn.
You need sone sin.

EVELYN
|'"ve got to wite some requisitions.
W' re undersupplied w th norphine.

BETTY
Mor phi ne? We've been here a nonth
and nobody's had worse than a
sunbur n.

Evelyn smles softly and wal ks toward t he base hospital

BETTY

I wish she could forget him
BARBARA

You don't forget |ove, Honey. Not

ever.
EXT. HOSPI TAL - PEARL HARBOR - DAY

Evel yn approaches the hospital and finds the black boxer
peering in the window He's in a T-shirt and navy pants.

EVELYN
Can | help you, sailor?

As Dorie turns, she sees the cut on his head, closed only
wth a band-aid; it's dripping blood down his T-shirt.

DORI E
"Scuse ne, '"Mam Al the ship's
doctors is golfing, and I couldn't
find nobody to | ook at this.

EVELYN
Qur doctor's gone too.
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DORI E
Sorry to troubl e you.
EVELYN
Wait, let ne look at that... You

better cone in here.
| NT. M LI TARY BASE HOSPI TAL - DAY

Mller is sitting on a stool; Evelyn bathes the wound.

EVELYN
How d you get this?

DORI E
Boxi n' .

EVELYN
W n?

DORI E
Yes' m

He says it without pride. She puts down the basin.

EVELYN
What ' s your name?

DORI E
Dorie MIller, 'Mam

EVELYN
I"m Evelyn. And |I'mjust a nurse.
But 1'm not playing golf, and that
cut needs sewing, or else it's
gonna nmake a big lunpy scar. Watta
ya say?

| NT. HOSPI TAL - PEARL HARBOR - LATER
Evelyn clips the ends of her carefully applied stitches;

Dorie's eyes are rolled up as if he could watch from i nside
his skull.

EVELYN

How often you fight like this?
DORI E

Every ot her Sunday. |'m heavywei ght

chanpi on of the Wst Virginia.

EVELYN
What do you get for w nning?
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DORI E
Respect.
She hands hima mrror. He studies her work.
DORI E
No doctor would' a give ne that
good.

She wal ks himto the door.

DORI E
Thank you, 'Mam

EVELYN
Tell nme sonething, Dorie. A man
as big as you -- and snmart too,

you knew where to cone when your
ship couldn't help -- do you still
have to fight with your fists to
get respect?

DORI E
| left nmy Mama and j oi ned t he Navy
to be a man. They nade ne a cook --
and not even that, really -- |
clean up after the other sailors
eat. | shine the officer's shoes.
In two years, they've never even
let me fire a gun.

Now Evel yn under st ands.

EVELYN
You take care, Dorie.

DORI E
You too, 'Mam

EXT. M LI TARY BASE HOSPI TAL - SUNSET

Dori e wal ks away, down the path between the pal mtrees.
She wat ches himgo, and then is transfixed by sonmeone

el se com ng, silhouetted by the Iight of the setting sun.
She can't make out his face, but he's wearing a pilot's
dress uniform and comng to her right out of the warm
orange sunset that she has stared at so nany tines. Her
heart sl anms agai nst her ribs; she takes a few steps
forward

EVELYN
.Rafe. ..
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She noves toward him and he draws near her, wal ki ng
sl owvy.

And then she sees his face..
It's Danny. His face as sad as death itself.
And even before he tells her, she knows.

DANNY
Li eutenant... |'m Danny Wl ker.
|'"'m Rafe McCawl ey' s best friend.

EVELYN
Were. Isn't that what you nean?
Were. Because he's dead, isn't
he? And that's why you' ve cone.

EXT. A BENCH - OVERLOCOKI NG PEARL HARBCOR - SUNSET

Evel yn and Danny sit on the bench, with a sweeping view
of the harbor and the lights winking on all around it as
t he sun settles beyond the horizon. Evelyn is stoic,
nunb; Danny is the one who is struggling.

DANNY
Before Rafe left, he asked nme to
be the one to tell you, if it
happened.

EVELYN
He told ne about you. That he had
no other friend |ike you.

DANNY
Rafe's fol ks had a crop dusting
busi ness, owned their own pl anes.
Real straight, frugal. M father
was the town drunk. Went to sl eep
one night on the railroad tracks
and was still there when the Dawn
Express cane along. Rafe and |
were the only ones at the funeral.
He took nme back to his house, and
| never left.

EVELYN
You were nore |like brothers.

DANNY
| taught himto drink beer. He
taught me howto fly.
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EVELYN
He said you're the only one he
ever saw who was better in the air
t han him

DANNY
...He said that?

Evel yn nods, still staring away from Danny. This pierces
Danny; he | ooks away, struggling not to |let the enptions
pul Il himconpl etely under.

DANNY
Look, uh...Rafe's dad...he wote
me with the news, and it took ne a
coupl e of days to work up the guts
to cone here and tell you. |'m
not as brave as Rafe, or as noble.
But if there's anything | can ever
do to help -- you let ne know,
okay?

She stares into the distance. He stands and puts his
hand on top of hers, as nuch for his confort as for hers.

DANNY
| understand why Rafe | oved you.
You're as strong as he was.

Since she's still not looking at him he starts to nove
awnay.

Wien he reaches the turn in the path, he | ooks back, and
sees her figure in the gathering darkness. She's begun
to break down; and as he watches, her whol e body starts
convul sing, and she doubles up in shattering grief.

Danny can't just stand there; he noves back to her, and
puts a hand on her shoul der. He sits beside her again,
and suddenly she turns to himand sobs upon him Danny
wraps her gently in his arns, and then he breaks down,
having found the first place he can truly grieve.

EXT. JAPANESE BOMBI NG PRACTI CE - JAPANESE | SLAND - DAY

The Japanese have constructed a replica of Pearl Harbor
on their practice island; erecting new target barriers
and sil houettes of the various ships anchored at Pearl.
Streans of Japanese pl anes ski moverhead in practice
bonbi ng runs, droppi ng dummy torpedoes and bonbs. From a
control platformerected on the beach, Yamanoto and Genda
oversee it all.



Converted to PDF by ww.. screental k. org 48.

YAMAMOTO
Everything real except the fact
that no one is shooting back at
us.

GENDA
If we achieve surprise, they wll
offer little resistance.

YAMAMOTO
Set up teans of radio operators to
send out nessages the Anmericans

w Il intercept, concerning every
potential American target in the
Pacific. Include Hawaii -- the
clutter will be nore confusing
t hat way.

GENDA
Brilliant, Admral.

YAMAMOTO
A brilliant man would find a way

not to fight a war.

He | ooks out at the planes roaring into his practice harbor
at top speed...

| NT. PRESI DENTI AL BEDROOM - NI GHT
Roosevelt's val et | eans over him
Roosevelt wakes; beside the valet is a Presidential AlDE.

Al DE
M. President, we've received a
nessage fromthe Argentinian
anbassador to Japan. Hi s sources
tell himthe Japanese are assenbling
their fleet to attack us.

PRESI DENT ROOSEVELT
We're picking up warnings for every
Anerican base in the Pacific.
Does this anbassador know t he

target?

Al DE
Not for sure. But he thinks it's
Pear| Harbor.

PRESI DENT ROOSEVELT
Tel |l the Pentagon.
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The Aide | eaves quickly and Roosevelt starts to get out
of bed; his valet conmes to help him

PRESI DENT ROOSEVELT
No, Ceorge, | need the practice,
in case there's a fire.

Roosevelt drags hinself out of bed, crawing toward the
bat hroom his powerful arns dragging his lifel ess | egs.

| NT. PENTAGON - DAY

ADM RALS and ot her OFFI CERS are gat hered around a gi ant
map of the Pacific.

ADM RAL
The attack seens inevitable. The
question is where? The way to
answer that question is to ask:
if we were the Japanese, how woul d
we do it?

He nods to a VICE ADM RAL, who stands over the map.

VI CE ADM RAL
Bet ween Anerica and the Far East
are the sea | anes where the w nds
and the currents make the best
route for shipping. Far above is
the northern route, between Canada
and Russi a. Bet ween these two i s
sonmet hing they call the Vacant
Sea. If | were the Japs, |'d send
a task force there. You could
hide the entire | and nass of Asia
in the Vacant Sea, and nobody woul d
know.

ADM RAL
So they pop out and attack where?

VI CE ADM RAL
That's the problem Admral. They
could hit anywhere they want.

Nobody has any sol ution.

EXT. PACI FI C OCEAN - DAY

A huge Japanese fleet steans toward Hawaii. It is an
awesone sight. Carriers, battleships, destroyers, and

entire battle group, traveling under conplete radio
silence, their hulls power through the waves.
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On the | ower decks of the carriers are hundreds of planes --
fighters and bonbers.

EXT. PEARL HARBOR - DAY

The Anerican ships are lined up at anchor, calm placid.
EXT. BEACH - DAY

The sailors and sol diers bask in the sun, play volleyball

The aircraft carrier Lexington steans past toward the
har bor entrance.

VOLLEYBALL PLAYER 1
Where's the Lexi ngton goi ng?

VOLLEYBALL PLAYER 2
Qut on nmamneuvers, like the
Ent er pri se.

EXT. GOLF COURSES - OQAHU - DAY

Men in mlitary haircuts -- officers -- stroll the golf
courses, enjoying thensel ves.

I NT. DENTI ST"S OFFI CE - DAY

The DENTI ST, an ethnic Japanese, is working on a patient
with his nouth agape. The DENTI ST ASSI STANT i ntrudes.

DENTAL ASSI STANT
Dr. Takanawa, you have a call from
Tokyo.

DENTI ST
Pl ease excuse ne. Just rel ax.

Leaving his patient with a nouth full of instrunents, the
Denti st noves to his outer office, which |looks directly

out over Pearl Harbor. He speaks in Japanese.
DENTI ST
Takanawa. .. Yes?...
He seens confused by the call, but he responds by | ooking
out over the harbor, then saying into the receiver --
DENTI ST
Yes, they are all...no wait, | see

t he big one noving. The one that's
flat on top, what do they call
it?. ..
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| NT. SURVEI LLANCE BASE - DAY

Sone tired Arny Intelligence types -- A LI STENER, a
TRACKER, and an | NTELLI GENCE SUPERVI SOR, are sitting at a
bank of phones. The LISTENER is a Japanese- Aneri can.

LI STENER
Here's sonet hing, over the |ine
from Tokyo.

He switches on the recordi ng equi pnent and | ooks to the
TRACER, sitting at a battery of equi pnent.

TRACER
It's connected to a | ocal denti st.
H s office is beside Pearl Harbor.

| NTELLI GENCE SUPERVI SOR
This dentist, is he a spy?

LI STENER
Sounds too innocent. Hi's accent
is fromthe old country. Sonebody
official- sounding calls, he thinks
it's discourteous not to respond.

| NT. BARBER SHOP - DAY

Admral Kimmel is settling into the barber chair when his
Al DE enters and nods for the barber to nove a few paces
away, so that he can speak privately.

Al DE
Sir, we just had an intelligence
intercept. Someone from Tokyo
called a | ocal dentist whose office
| ooks over Pearl. They wanted to
know t he exact |ocation of the
shi ps.

ADM RAL KI MVEL
Soneone from Tokyo asks a denti st
how t he ships are sitting... Wat
are we supposed to do about that?

Al DE
l...don"t know, Sir. But it just
seened significant.

ADM RAL KI MVEL
Have intelligence keep nonitoring
hi m

The Adm ral sinks back into the chair.
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EXT. M LI TARY BASE HOSPI TAL - DAY

A young amat eur PHOTOGRAPHER, about 16, wearing a hat

with "Pl CTURES OF PARADI SE" printed on it's crown is ready
to snap a shot of Evelyn and her nurse friends having a

pi cnic lunch on the | awn outside the hospital.

PHOT OGRAPHER
Cl oser, | adi es! C oser! Now
smlel... G eat ! Next week |'11

show you a print and you can order
your Pictures of Paradise!

He hustles off. Betty hands out picnic baskets.

BETTY
Bar bara, here's yours...and Evel yn,
here you are.

Evel yn opens her basket, and finds a |l ei of Hawaiian
flowers stuffed in the top. Betty scoots over and puts
the flowers around Evel yn's neck.

BETTY
It's been a nonth and you haven't
smled. W just want you to know
we | ove you.

Evel yn's touched -- but before she can react two P-40's
zoom out of the skies, wings clipping the tops of the
pal mtrees as they blast over head.

INT. COCKPIT'S OF THE P-40'S - DAY

Danny and Ant hony are the pilots; as they pull up and
away, they pass over sone officers on the golf course,
scaring the shit out of themas they putt.

EXT. M LI TARY BASE HOSPI TAL - DAY

The nurses have sprawl ed to the ground; now even Evel yn
is smling.
BARBARA
What is it with nurses and pilots?
EXT. M LITARY BASE HOSPI TAL - PEARL HARBOR - EVEN NG

Evel yn wal ks out of the hospital. She's still wearing
her lei. The sun is going down in a spectacul ar sunset.

She stares at the orange glow at the edge of the world.
She breathes in the sea air, and tries to breathe out the
sadness.
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The water of the harbor |aps close to where she stands,
t he sunset polishing its surface.

She takes the lei from her neck, plucks a single flower,
and holds it |like the rose Rafe once gave her. Then she
tosses the rest of the lei into the ocean and watches it
fl oat away, as the sun sinks behind the horizon.

I NT. M LI TARY BASE HOSPI TAL - NI GHT

Evel yn finds her purse, and tucks the flower into it.
She's alone in the hospital, everyone el se has gone; she
turns her mnd toward work, something to | ose herself in.
EXT. M LITARY BASE - NEAR THE PI LOTS' BARRACKS - DAY

Danny is wal king toward the barracks when a COLONEL hoppi ng
mad, confronts him

COLONEL
You' re Wl ker, right?

DANNY
Yes Sir.

COLONEL

That was a nice little stunt you
pul | ed, buzzing the base.

DANNY
You |iked that?
COLONEL
Ch yeah. | liked it so nmuch I'm
cutting you out of the squadron.
DANNY
Sir?
COLONEL

| don't buy that hot dog shit. So
you and your buddi es are gonna
transfer your planes up to Hal ei wa.

DANNY
Hal e- what ?
COLONEL
You'll love it. No base, no bars,

just lots of sun and aircraft
mai nt enance.

DANNY
Sir, | --
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COLONEL
Too | ate for apol ogi es, Wl ker.

DANNY
I wasn't gonna apol ogi ze, Sir. |
was just gonna say it was worth it

to feel like a real pilot again,
even if it was only for five
seconds.

The Col onel glares at him and stal ks away.
| NT. BASE CANTEEN - NI GHT
Danny and Evelyn are having coffee at the base canteen.

DANNY
How s everyt hi ng?

EVELYN
We got sone soldiers in traction
froma jeep accident, but it's
qui et. Except for the occasional
fighter plane buzzing us.

DANNY
That m ght not have been such a
good idea. They're naking us fly
out of a half-paved airfield. The
real punishnment is that | won't be
back to the barracks till it's too
| ate for dinner or coffee. So |
guess it's goodbye for awhile.

EVELYN
| was just thinking that war is a
seri es of goodbyes. Do you think
that's why we're neeting. To help
us say goodbye to Rafe?

DANNY
| swore not to tal k about him
tonight, but there's all this stuff
| think I ought to tell you, that
he didn't get a chance to. Rafe
was. .. he was lonely. He had such
hi gh expectations of hinself that
he al ways felt enpty. The week he
net you he told ne he felt his
heart had always lived in w nter,
and for the first time in his life
he has seen the spring.
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He's been lost in his own thoughts of Rafe; now he notices
the tears welling up in her eyes.

DANNY
Sorry.

EVELYN
He told ne he didn't want to | eave
me with regret. Now that's all |
have.

DANNY
Hey, have you seen Pear| Harbor at
ni ght ?

EVELYN
Well...sure.

DANNY

Fromthe air?
EXT. HALEI WA AIR FI ELD - N GHT

A P-40 takes off fromthe renpte airfield, lit only by
the full noon

I NT. P-40 - NI GHT
Evelyn sits on Danny's lap, |like Rafe sat in his Daddy's

| ap years before. Danny flies easily, the cockpit open
his arns slipped under hers.

The sky above themis startlingly clear; a billion stars
danci ng around a full noon.
EVELYN
So beautiful!
DANNY

Hang on.

He spins the plane in an easy half turn, inverting their
heads above Pearl| Harbor, gorgeous in the noonlight, the
battl eshi ps aglow, the noon reflected in the peaceful

wat er, enbraced by the island of Gahu.

EXT. HALEIWA AIR FI ELD - N GHT

The P-40 soars easily in and settles to earth. Danny

shuts down the engine. Danny carefully renpoves the harness
around her. She | ooks overhead. The stars are still

bri ght above them
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EVELYN
| didn't realize until tonight
that |'ve stopped wanting to |ive.

She turns in his lap, and | ooks at him Their eyes
connect. Tentatively, alnost reluctantly, they Kkiss.

EXT. M LI TARY BASE HOSPI TAL - N GHT

The POV of soneone noving through the gathering darkness
approaches the hospital.

The lights fromw thin the hospital, and the pristine
white beds beneath those lights, give the place a kind of
gl ow, where Evel yn noves al one and beautiful, |like a
ballerina in a giant's jewel box.

Now we see the shoul ders of the figure, from behind, and
can tell that it is a man in uniform but at first we
can't tell who. He's standing dead still, transfixed in
wat chi ng Evel yn through the w ndows.

| NT. BASE HOSPI TAL - N GHT

Evel yn noves to her desk, and sits down. She | ooks at

t he cal ender turning back to October, where she wote on
t he square of QOctober 22, "Order supplies" -- she counts
t he weeks fromthen to today, Decenber 6.

EXT. M LI TARY BASE HGCSPI TAL - N GHT

We see the full figure of the man watching her. And now
we see his face. It is Rafe.

Hs left hand i s bandaged, but he is very nuch alive --

t hough seei ng Evel yn has taken his breath, and even seens
to have robbed himof the power to nove. Hi s eyes pick
up every detail of her -- her face...her hands.

And as Rafe watches Evelyn, he has the SUDDEN JOLTS OF
SUBLI M NAL FLASHBACKS. . . punctuated by fragnents of the
letter she wote to him and INTERCUT with Rafe in the
present, watching Evel yn.

EVELYN S VA CE
Dear est Rafe --

I N SUBLI M NAL FLASHBACK, RAFE' S SPI TFI RE, cri ppl ed and
trailing snoke, passing through a patch of cloud as Rafe
hurls hinmself fromthe cockpit and jerks the ripcord of
his chute.
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I N THE PRESENT. .. Rafe's face winces with the nmenory, and
he rivets his eyes on Evelyn, as if to force hinself to
know that this nonent is real

SUBLI M NAL FLASHBACK. .. RAFE LANDS I N THE WATER, and the
shock of its coldness travels up his body faster than his
body sinks into the water. He's cloaked in the fog; his
parachute, pushed by the wind, is pulling himalong face
down. He fights with the straps, flips hinself over, and
pulls the rel ease...

But he's still in desperate trouble; in his flying clothes,
hi s heavy | eather jacket soaking with sea-water, he's
goi ng down; his body sinks beneath the surface...

EVELYN S VO CE
...Every sunset. ..

I N THE PRESENT, Rafe's chest trenbles... Is it fromthe
nmenory of the frozen water, fromthe enotion of seeing
Evel yn again -- or both?

SUBLI M NAL FLASHBACKS -- Bel ow the surface of the North
Sea, Rafe's body drifts, but he fights his way back up...
he kicks off his shoes, sheds the jacket, strips off his
pants and starts tying the cuffs into knots.

Then, in a CUT, he is floating in the water, his pants
turned into a nakeshift |ife preserver, his body shaking
convul sively fromthe col d.

Then in another CUT we see himafter he's been in the
water for so long that his body no | onger trenbles; he's

| ost consciousness. He has no strength, no will to live...
H s face settles into the water...his body slips fromhis
preserver, and drifts beneath the surface...

EVELYN S VO CE
...gather it's heat into ny heart,
and send it to you...

| N FLASHBACK, Rafe beneath the surface... Hi s eyes cone
open.

From his POV beneath the water, he sees sonethi ng above

the surface. It's only in his mnd, but that makes it no
|l ess real...an orange glow, the warnth of the sunset, and
her face above the surface... Hi s linbs cone to life, and

he fights his way up, breaking the surface. The whole
sea around himis dark and enpty, but he grabs his
makeshi ft preserver and holds on for dear life...and for
Evel yn.
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I N THE PRESENT Rafe stares through the wi ndow, at Evel yn,
but he can't go in. He backs away fromthe w ndow.

I NT. PILOT" S BARRACKS - NI GHT

A Japanese- Aneri can MESSAGE BOY parks his notorbi ke outside
and enters the barracks.

MESSAGE BOY
Dani el Wl ker ?. ..

Danny rises fromhis bunk and accepts the tel egram As
t he nessage boy | eaves, Danny reads... The news he | earns
stuns him..

EXT. BENCH - QOUTSI DE THE HCSPI TAL - NI GHT

Rafe is still lost in thought. He hears steps running up --
and sees Danny -- who spots himat the sane nonent.
DANNY
Raf e!

I NT. M LITARY BASE HOSPI TAL - NI GHT

Evel yn puts away the cal ender.

EXT. M LI TARY BASE HOSPI TAL - N GHT

Rafe is sitting at the bench, his head down.

ANGLE - Evelyn on the path; she sees soneone on the bench,
his formhauntingly famliar. He hears her, and | ooks

up.
It's Rafe.
From Evelyn's POV, the whole world spins. She faints.

Rafe junps to catch her before she slans to the ground.
He gathers her into his arns, and she | ooks up into his
face.

He's real, very real.

RAFE
Evel yn.

She's trenbling, shaking. He lifts her to her feet, and
noves her to the bench.

RAFE
sent telegrams, | guess the
I

I
mlitary traffic held them up.
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He | ooks
fades to
and doesn'

He | ooks

EVELYN
Wiy were you sitting here, instead
of ...
RAFE
saw you, | couldn't go in,

I

|...just stood there wondering if
you knew. You | ooked...sad, and
had to sit down a mnute.

EVELYN
How did you?. ..
RAFE
...Survive? | junped in a patch

of fog, and nobody could see ne.
| hit the water hard. And it was
so...cold.

toward the horizon, when the last |ight of day
bl ack. There's sonethi ng he thinks about saying,
t. Then...

RAFE
| don't know how long | was in the
water. A Norwegi an freighter picked
nme up. They were headed to Spain.
They docked in La Rota, right beside
a German ship, and told ne to stay
hi dden below. | was afraid they'd
turn me in, so | stole sone clothes,
junped ship, and found a church
where the priest contacted the
resi stance, and got ne on a
freighter to New York.

at her, then | ooks down again.

RAFE

| called ny fol ks, then Col onel
Doolittle. The Colonel sent a nan
to pick nme up. They wanted to
debrief nme. | told the Colonel I
needed to see sonebody first, and
he had a supply flight headi ng out
in an hour.

(beat)
|"ve done a lot of talking. You
haven't sai d anyt hi ng.

EVELYN
l"mjust...so amazed, so glad to
know t hat you' re okay. You are
okay, aren't you?
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RAFE
Not hi ng that won't heal. | guess.

At these words, she | ooks at himfor a |long, |ong noment.

EVELYN
It's been...so different, being so
sure you were dead.

RAFE
|"mso sorry for what you nust've
gone t hrough, but |'m back.

He sees the troubl ed | ook on her face.

RAFE

Maybe |'ve assunmed too nuch. Has
sonet hi ng changed?

(beat)
I"'mafraid to ask what. And |I'm
afraid not to.

(beat)
Have you fallen in | ove?

She nods; she can't even say it. Rafe's dying inside.

RAFE
It's all right. Danny always said
| see things with ny enotions
i nstead of ny eyes.

EVELYN
It's not your fault, Rafe. The
letter | wote you, they --

RAFE
Don't worry about that. QGuys away
from home, |onely, good-hearted
wonen try to cheer them up.

EVELYN
It's not that | didn't nean
everything I wote. [It's just
that -- | thought you were dead.

And now - -
Danny runs up, through the darkness.

DANNY
You're alive!

Raf e and Danny stare at each other; Danny hesitates,
| ooking from Rafe to Evel yn, wonderi ng what they' ve said.
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Then Rafe | ooks at Evelyn, and picks up the | ook on her
face. In that nonment he puts it all together.

RAFE
Aw, God. GCh ny Cod.

Danny's speechl ess, and for a nonent Evelyn is too.

EVELYN
Rafe --

He puts up a hand, to silence her, and wal ks away suddenly.
Evel yn and Danny are |left frozen
EXT. SHORE OF PEARL HARBOR - NI GHT

Rafe stares out at the harbor, seeing nothing. As he
stands there al one and shattered, he has one nore

SUBLI M NAL FLASHBACK

Rafe is in the water of the North Sea; he seens dead, but
hi s makeshift preserver is keeping his face above the
surface.

Sonet hi ng slides through the water and stops beside him
it's a dinghy, and behind it is a traw er.

Hands grab Rafe and drag hi monto the dinghy...

In a QUCK CUT, Rafe's body is laid out on the deck of
the trawer. The crewnen think he's dead. Hi s body is
stiff, his lips white; and they say so, in Norwegian...

But one of the other crewren notices a quiver in his
eyelid, then quickly covers Rafe with his on wool peacoat
and presses back an eyelid to see his pupils. Rafe's
white |ips nove.

The crewnen realize he's trying to say sonething.

And Rafe does utter sonething, barely audible; sonething
t he Norwegi an crewren don't understand.

RAFE
Evel yn. ..

I N THE PRESENT Rafe struggles to bury that nenory so far
that he'll never feel it again.

EXT. NURSES QUARTERS - N GHT

Danny escorts Evel yn back to her quarters.
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DANNY
Don't worry. I'Il find him

He hugs her; their enbrace earnest yet tingled with guilt,
and Danny | eave quickly. Betty steps out of the nurses’
quarters and hands Evelyn a tel egram

BETTY
This came while you were gone.

Evel yn knows it's the telegramfrom Rafe, to tell her
he's alive. Wthout opening it, she begins to cry, and
hurries away fromthe barracks so the other nurses won't
see.

EXT. H CKAM FI ELD - NI GHT

Danny crosses the tarmac toward the clustered P-40's. He
spots what he's looking for. Sitting in the cockpit of
one of the P-40's is Rafe. Rafe won't |l ook at him Danny
clinbs up on the wing, and sits down there.

DANNY
You' d always go sit in a plane
whenever you were upset.

RAFE
Upset? Wy should | be upset?

DANNY
Let's go get a drink. Unless you're
scared to talk about it.
CLOSE - A Mai-Tai vol cano clunks onto a table.
| NT. FUNKY QAHU BAR - DAY

DANNY
Drink up. Then we'll talk.

Raf e takes the chal l enge, and takes a |l ong pull on one of
the straws. Red, Anthony, Billy, and several others enter
t he bar.

ANTHONY
Raf e?!

They rush the table...
I NT. FUNKY OAHU BAR - LATER

They're all drinking, and the whole bar is rocking. Rafe
uses gl asses to show his buddi es tacti cs.
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RAFE
They'l | go under you because their
pl anes are faster, then they run
so you can't catch '"em But then

they' |l cone around and take you
frombehind -- |ike sone Anericans
will.

The | ast words bring the group to silence. The other
guys drift away, to give themroom

RAFE
Sorry.

DANNY
Wiy be sorry? That's what you
feel, it's better to cone out with
it.

RAFE

| didn't nean it.

DANNY
Sure you did. So come on. Say
what you thi nk.

RAFE
Wai tress! Four beers!

DANNY
You don't wanna put beer over mai -
tai.

RAFE
If you can't keep up, don't drink
yours.

The waitress delivers four bottles to the table. Raf e
takes a slow sip, then stares at Danny.

RAFE
We gotta face sone facts here.

DANNY
What facts are those?

RAFE
| understand how it coul d happen.
I know why any guy woul d | ove her
And | can't blanme you that it
happened. You thought | was dead,
she was grieving, you were trying
to hel p her



Converted to PDF by ww.. screental k. org 64.

DANNY
| was grieving too.

RAFE
Yeah, right. Anyway, you didn't
know.

DANNY

So what are you sayi ng?

RAFE
" m sayi ng now you do know. So
it's time for you to fuck off.

DANNY
You | eft her. How s that for a
fact?

RAFE
How s this for a fact? | |oved
her first.

Danny takes a long pull of beer, and Rafe does the sane.

DANNY
You know, you're a |lousy drinker.
Drinking's supposed to make nen
feel bigger. It only makes you
stupid. And weak.

Raf e nods thoughtfully, and sets down his beer.

RAFE
How s this?

BAM He knocks Danny out of the chair, flat on his ass.
Danny backhands the bl ood fromthe corner of his nouth.

DANNY
You want it, you got it.

He kicks Rafe in the back of the knee, then mule kicks
himin the chest as he goes down, and the fight is on.

The bar's bouncer, a big Sanpan, noves over to break them
up -- but Anthony steps in his way.

ANTHONY
Let "emfight, they need it.

The bouncer tosses Ant hony aside, but before he can nove
into interrupt the fight, Red breaks a | ava vol cano of
Mai - Tai over the bouncer's skull. The bartender picks up
t he phone to call the MP.'s.
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Raf e and Danny are exchangi ng punches in the m ddl e of
the room Sailors sitting at the bar have swung around
on their stools to watch the action. The other pilots
are wincing with the punches their friends exchange, and
bobbi ng and weaving as if in the fight themselves. A
SAILOR tapes Billy.

SAI LOR
Is this a private fight or can
anybody junp in?

Billy hits him The whol e bar erupts.

Rafe and Danny are really having at it, fueled by so rnuch
enotion that nothing hurts. They're on the floor now,
trying to rip each other apart. They struggle to their
feet and Rafe nanages to knee Danny in the balls. Danny
doubl es over in pain.

RAFE
That hurt? | didn't think you had
any balls.

Wt hout | ooking up, Danny |lunges at Rafe, tackling him
around the waist, driving himat the wall.

But they don't hit the wall; they tunble through the back
w ndow of the bar -- not covered in glass, but fronds and
wood -- and out into the back alley.

They're lying there in the debris when they see the MP.
j eeps comng. They drag each other to their feet, and
run away.

EXT. PACI FI C OCEAN - N GHT

The Japanese task force runbles through the night, the
bows of the great ships blasting through the crashing
waves.

I NT. Al RCRAFT CARRI ER AKAG - NI GHT

Yamanoto's flagship. The clock reaches m dnight, and a
sailor tears off it's calender. |It's Decenber 7, 1941.

YAMAMOTO
The submarines will be reaching
t he harbor soon. | hope they don't
set off the alarmtoo soon

EXT. PACI FI C OCEAN - NEAR PEARL HARBOR - NI GHT

An Anerican destroyer, the SELFRI DGE, |eads a squadron of
destroyers on patrol, near the entrance of Pearl Harbor.
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LOOKQUTS on the bridge think they spot sonething.
| NT. CONTROL ROOM - DESTROYER SELFRI DGE - NI GHT

The WATCH OFFICER |istens to a report on his headset and
turns to the CAPTAIN

WATCH OFFI CER
Captai n, |ookouts report a sighting,
two points off the starboard beam

The sonar operator | ooks up and nods.

SELFRI DGE CAPTAI N
How bi g?

SONAR OPERATOR
...1"ve lost it.

SELFRI DGE CAPTAI N
Probably a bl ackfish. |'ve seen
them | ook |ike subs.

EXT. PACI FI C OCEAN - NEAR PEARL HARBOR - NI GHT

Anot her destroyer, the RALPH TALBOT, cruises behind the
Selfridge. On it's bridge, the DUTY OFFI CER speaks to
t he CAPTAIN

DUTY OFFI CER
Sir, Selfridge reports a contact,
then lost it. Now our sonar reports

t he cont act.

The Captain | ooks toward the Selfridge, then trains his
bi nocul ars on the water were the Duty O ficer points. He
sees sonet hing dark and bl ack slipping al ong beneath the
surface. He gets onto his intercom

CAPTAI N OF THE RALPH TALBOT
Radi o room Raise the Selfridge.
Tell the Squadron Conmander we
have spotted a sub and request
perm ssion to depth charge.

He | ooks again at the black shape, passing a few hundred
yards fromthem

CAPTAI N OF THE RALPH TALBOT
We're five mles from Pearl Harbor
and it's noving in fromthe open
sea. Prepare to nove to attack
speed.
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The | NTERCOM cones al i ve.
| NTERCOM
Sir, the Squadron Commander on
Sel fridge deni es perm ssion.

CAPTAIN OF THE RALPH TALBOT

What ?

| NTERCOM
Denies, Sir. He says it's a
bl ackfi sh.

The Captain chokes back his frustration and shuts down
the intercom-- but then he says to the Duty O ficer, as
t hey watch the shape di sappear toward Pearl| Harbor..

CAPTAI N OF THE RALPH TALBOT
If it's a blackfish, it has a
not orboat up it's ass!

EXT. OAHU - ROAD - N GHT

Danny has pulled his Buick convertible off the road; Rafe
is bent over, his head out of frame; he's throw ng up.
Danny's banged up fromthe fight and still drunk hinself;
he waits beside Rafe, who chokes out between heaves --

RAFE
How cone you' re not pukin'?
DANNY
| guess I"'mused to it. 1've felt

li ke throwi ng up every mnute since
you got back

Raf e strai ghtens up, but the waves of sickness cone back
over him and he bends over again. Danny |ooks at his
friend, and the pain is witten on Danny's face.

DANNY
Don't blane her, Rafe. It's not
| i ke you' re thinking.

RAFE
(bet ween heaves)
Fuck you.
DANNY
She | oves you. | know that. And

part of what she loves in ne is
how nmuch of you she sees in ne.

Raf e doesn't seemto be listening; but Danny knows he is.
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DANNY
W were both torn up. | started
dropping by to see her, because we
under st ood what each other felt.
We'd have coffee and try not to
tal k about you, but we al ways woul d.

Rafe stands to face Danny; this is hard for Danny to say.

DANNY
She said | was so nuch |ike you.
| said, No, I"'mnot. I'mlike |
am because of you, but |I'm not

you, not as good as you. Everybody
el se saw ne as a loser with a big
chip on his shoulder. But you saw
the better part of me, the part of
nme that could be |ike you, and
changed ne. You made ne who | am

RAFE
How sweet. |Is that when you put
t he nmove on her?

Danny slanms his fist into Rafe's sick gut. Rafe doubles
over again, coughing, nothing left in his belly to cone

up.

Rafe stand slowy, nodding as if he knows the punch was
what he deserved. Danny's about to apol ogi ze when once
nore Rafe knees himin the balls.

Danny folds up, drops to his knees, and starts to retch.

RAFE
That's better.

Rafe crawls into the back seat of the car and passes out,
Danny still collapsed at the side of the road.

EXT. PACIFIC - N CGHT
The Japanese task force storns on.
| NT. JAPANESE Al RCRAFT CARRI ERS - NI GHT

I N THE PREP DECKS, the planes are being arned with bonbs
and torpedoes.

IN THE PILOTS QUARTERS, the pilots individually sit before
personal shrines, saying private prayers, witing letters.
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EXT. JAPANESE CARRI ERS - FLI GHT DECKS - N GHT

The pl anes are brought up on the el evators; deck crewren
start rolling theminto position.

EXT. UNDER THE SURFACE OF THE PACI FIC - N GHT

A Japanese submarine with a mdget sub attached to its
hull runs silently toward Pearl Harbor.

EXT. OCEAN SURFACE - NI GHT
The periscope of the submari ne breaks the surface.
| NT. JAPANESE SUB - NI GHT

The sub conmmander | ooks through the peri scope and sees
the lights of Cahu far in the distance.

SUB COVIVANDER
Prepare to | aunch m dget sub

I NT. BUNK AREA OF SUB, BETWEEN TORPEDCES - N GHT

The sailor who will drive the m dget sub conpletes his
cerenoni al sponge bath, and places a handwitten letter
on his personal shrine.

SAILOR' S VO CE (LETTER)
My revered father, | go nowto
fulfill my mssion and ny destiny.

I NT. THE LAUNCH OF THE M DGET SUB - N GHT

We see the sub surface, and the sailor exit the nain hatch
of the big sub, then force hinself through the tiny hatch
of the m dget sub

SAILOR S VA CE

| hope it is a destiny that wll
bring honor to our famly, and if

it requires ny life Il wll sacrifice
it gladly, if you can think of ne
and ny hope to be a good servant

of our nation, and a worthy son.
Wth | ove and devotion, Kazuyoshi .

EXT. FLI GHT DECK, JAPANESE CARRI ER - N GHT

A single scout plane |aunches into the air.
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I NT. SCOUT PLANE - NI GHT

The plane clinbs to a high altitude, toward the dawn and
Pear| Harbor.

EXT. PACI FI C OCEAN - N GHT

The Japanese carriers turn into the wind and rai se conbat
pennants. A color guard raises the Japanese flag as the
deck crew stand at attention, seeing the rising-sun flag
shap potently in the w nd.

EXT. JAPANESE Al RCRAFT CARRI ERS - NI GHT

The first wave of Japanese planes begins to |launch. It
is astirring sight for the Japanese; the pilots waiting
in their cockpits, the officers watching fromthe bridge,
t he seamen on the flight deck

The first plane taxis along the flight deck and lifts
into the sky. The seanen cheer and wave their caps.

EXT. PACI FI C OCEAN - NEAR PEARL HARBOR - NI GHT

The Anerican destroyer WARD cuts through the water, noving

back into port after a night patrol. |It's CAPTAINis on
the bridge, and its | ookouts are still scanning the waters.
LOOKOUT
Captain, do you see that, in our
wake?

The Captain raises his binoculars and | ooks out behind
the ship. He sees sonething snmall and bl ack there.

CAPTAI N OF THE WARD
That's a conni ng tower.

OFF| CER
Could it be one of ours?

CAPTAIN OF THE WARD
He's trying to foll ow us through
the sub nets, into the harbor.
Sink the son of a bitch.

EXT. DECK OF THE DESTROYER WARD - NI GHT
The deck gun barks, ained toward the conning tower of the

Japanese sub in the distance. The first shot sails
directly over the tower, m ssing.
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I NT. THE SUB'S CONTROL ROOM - NI GHT

The Japanese sub commander sees, through his periscope,
the flame erupt on the Ward's deck; he's being fired upon.
He snaps orders --

JAPANESE SUB CAPTAI N
Di ve! Divel

EXT. THE DECK OF THE WARD - NI GHT

The gunners snap in another shell and fire again. It's a
direct hit, the sub is ripped apart, it rolls over.

INT. WARD S BRI DGE - N GHT
The Captain watches the sub sinking and snaps an order.

CAPTAI N OF THE WARD
Fl eet command, from destroyer Ward.
Have fired upon and sunk eneny
subnari ne seeking to enter Pearl
Har bor .

EXT. ESTABLI SHI NG - RADAR STATI ON - PEARL HARBOR - DAWN
| NT. RADAR STATION - PEARL HARBOR - DAWN
There are two guys left in the room yawning over their

new radar equi prent. The O ficer, ELLIS, checks his watch;
it's a few mnutes after seven a.m

ELLIS
Time to shut her down. That was a
good first session. You'll get

t he hang of this new radar soon.

PRI VATE
Thank you, Sir. Hey...what's this?

H s screen shows a huge cloud of blips, heading toward
t hem

ELLIS
|"ve never seen anything like that
bef or e.
He gets on the tel ephone.
| NT. ARMY HEADQUARTERS - DAWN

The phone rings and an officer answers.
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OFFI CER
Wat ch command. .. Com ng from which
direction?... Hold on.

He covers the phone and tells his comander --

OFFI CER
Radar station has picked up a cloud
of blips, comng in fromthe
nort heast.

He switches on the radio, and tunes it to KGVWB; hearing
t he Hawai i an nusi c reassures hi m sonet hing...

COVIVANDER
KGWB is on early. That neans we've
got a flight of B-17's conming in
fromthe nainland, they use the
radi o music for a hom ng beacon.

| NT. RADAR STATI ON - PEARL HARBOR - DAWN

Dismayed, Ellis |listens to the response fromthe
headquarters.

ELLIS
Al right, Sir.
(he hangs up)
They say don't worry about it.

He and the private | ook again at the cloud of blips --
growi ng ever |arger, and noving in fast.

EXT. THE SKIES ABOVE THE PACI FI C - DAY
The Japanese fornations are streaking through the sky.
| NT. THE COCKPI TS - DAY

The Japanese bonbers, with three-man crews, are |istening
to the Hawaiian nusic of the radio station, using it for

t heir hom ng beacon. They | ook out and see the sunrise --
it's beautiful, and resenbl es the Japanese fl ag.

EXT. SKIES ABOVE PEARL HARBOR - DAWN
The Japanese scout plane is high in the air. It radios --
SCOUT PLANE PI LOT

Har bor quiet. Ships in place.
Carriers gone.
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| NT. BRI DGE OF YAMAMOTO S CARRI ER - DAY
Yamanoto i s handed this nessage.

YAMAMOTO
We have achi eved surprise, but
their carriers are not in port.
don't like this.

GENDA
We have a fighter screen up, in
case we are attacked, Admral

YAMAMOTO
We nust go ahead. This is our
nonent .

| NT. ADM RAL KI MVEL'S HOME - DAY

The Admral, dressed in his golf clothes, is leaving his
home when a naval LI EUTENANT appears at his door

LI EUTENANT
Admi ral, one of our destroyers
reports sinking a sub on its way
into Pearl .

ADM RAL KI MVEL
Rel ay that to Washi ngton...and
cancel my golf gane.

| NT. ADM RAL KI MVEL'S OFFI CE - QAHU - DAY

Kimmel enters his office, and is handed t he | at est
di spat ches.

ADM RAL KI MVEL
Any response from Washi ngt on?

KI MVEL' S Al DE
Not hing, Sir.

EXT. WESTERN UNI ON OFFI CE - PEARL HARBOR - DAY

A tel egram addressed to Admral Kimrel, lands in the
regul ar, not urgent, dispatch box. The nessenger handl es
it pronptly, hopping on his notorbike to deliver it.

EXT. SKIES ABOVE THE PACI FI C - DAY

The Japanese planes increase throttle and nose down, diving
toward the surface, hurtling into attack node.
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EXT. PEARL HARBOR - DAY

The harbor lies quiet. It's a sleepy Sunday norning.
Children are playing, officers are stepping fromtheir
houses in their shorts to get the norning paper...

EXT. MOUNTAI NSI DE - OGAHU - DAY

Hawai i an Boy Scouts are hiking on a side of one of the
nmount ai ns overl ooki ng Pearl .

Suddenly booni ng over the nountain, barely ten feet above
the summit, cones a stream of pl anes.

The boys are awed. Wiat is this?
EXT. PEARL HARBOR - DAY

QUI CK | NTERCUTS - Between the approach of the Japanese
pl anes, and sl eepy Pearl| Harbor...

The planes, in formation, their propellers spinning, their
engi nes t hrobbing. ..

Pear|l Harbor, with the ships silent, their engines cold,
t heir anchors steady on the harbor bottom

The Japanese subnari nes heading in.

The Anerican destroyers docking, instead of going out to
search for them

Anot her fornation of Japanese bonbers clinbing high, into
attack position.

The Japanese torpedo planes droppi ng down to the | evel of
t he ocean, their engines beginning to scream

The Anerican planes bunched on the airfields.

ON THE JAPANESE CARRI ERS, Yamanoto and his staff huddl e
tensely, over their battle naps.

ON THE JAPANESE CARRI ER DECKS, the second wave of pl anes
is being brought up and | oaded with rmunitions...the
Japanese flag snaps tautly in the w nd. ..

ON THE GOLD COURSE NEAR PEARL HARBOR, Anerican officers
are | aughing on the putting green near the club house,
where the Anerican flag droops fromthe flag pole, linply
at peace.

The Japanese pl anes roaring down just over the wave tops
of Pear|l Harbor itself.
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Children playing in the early nmorning sun, |ooking up as

t hey see the planes flash by. The children | ook -- they've
never seen this nmany, flying this low. ..but they are not

al armed, only curious.

The i nmages cone faster and faster, the collision of Japan's
determ nati on and Anerican's innocence...

EXT. DECK OF OKLAHOVA - DAY
Two sailors are standing on the deck, sharing a snoke,

| ooki ng out over the quiet harbor. One of them sees the
first few planes streaking in.

SAILOR 1
Look at that.
SAILOR 2
It's the Arny again, practicing on

us.

Sonet hing drops fromthe | ead pl ane and spl ashes easily
into the water; the plane banks away.

SAILOR 2
Practice torpedoes.

A white streak runs through the water at them

SAILOR 2
Now |isten, you'll hear a little
t hud when it hits the side of the

shi p.

They watch it rush at them..then, a MASSI VE EXPLOSI O\
It throws up a fifty foot wall of water, hurling the
sail ors and everything el se on the deck into the sea.

EXT. THE ATTACK ON PEARL HARBOR - DAY

The first wave of planes drop nore torpedoes; they plunge
BENEATH THE SURFACE, their wooden fins working perfectly,
t he torpedoes speeding to their targets...

We see their AWESOVE BLASTS agai nst the anchored ships as
t he torpedoes hit hone.

The Japanese LOW ALTI TUDE BOVBERS cone in; some drop their
bonbs directly into the ships; sonme skip their bombs across
the water, the bonbs glancing off the surface and then
slanm ng the sides of battl eships with trenendous
expl osi ons.
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I NSIDE THE SHI PS, sleeping sailors are thrown fromtheir
bunks; those al ready awakened run for their battle
stations, and try to make it up to the deck; but there's
no escape there, as..

Zero fighter planes strafe the ships, raking the decks
and killing sailors with MACH NE GUN FI RE

EXT. ON THE AMERI CAN SHI PS - DAY

Fire and snoke are turning everything into chaos. sone
sailors rush to man the guns, they find the ambp boxes
| ocked.

Under the bonbing and strafing, they find a wench and
start pounding on the lock, trying to break open the anmo
box.

Then they break open the lock -- and find the amp box
enpty.
SAI LOR
Shit! 1'Il get sone ammo!

He runs for the |adders, and is shot down before he gets
t here.

EXT. SKIES OVER PEARL HARBCR - DAY
The di ve bonbers screamin
EXT. DECK OF THE WEST VIRG NI A - DAY

Bonbs are hitting the deck. Sailors are blown into the
air and out into the oily water. Nearby ships are catching
fire; the flames spread out onto the oily water itself.

| NT. BELOW DECKS OF THE WEST VIRG NI A - DAY

Dorie MIller, the boxing chanpion/kitchen hel per, is
wor ki ng pi cking up the breakfast trays when he feels the
ship shudder. The intercomcones alive --

| NTERCOM
Battl e stations! Battl e stati ons!
This is not a drill!

Men run to the | adders, and the shaking of the ship from
a bonb bl ast tosses themoff; Dorie's at the foot of the
| adder when nen fall back on top of him
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EXT. BRI DGE OF WEST VIRG NI A - DAY

The Captain of the ship has reached the conmand bri dge,
where nost of his staff is |ying wounded froma bonb bl ast.

CAPTAIN OF THE WEST VI RG NI A
Stay calm Find your positions.
Medi cs, get the wounded to sick
bay! Load and --

MORE TORPEDCES and BOMBS bl ast into the ship. A big chunk
of shrapnel tears into the Captain and rips his stonmach
open. The nmedics he was just directing to other nmen now
run to him as the nen they were going to hel p have been
bl own apart.

EXT. DECK OF THE WEST VI RA NI A - DAY

Sailors run up from bel ow and are gunned down and bl ast ed
down before they can reach their weapons.

Dorie MIler energes from bel ow decks and sees the carnage,
t he confusion. A bloody OFFI CER grabs him

BLOODY OFFI CER
Boy! W need stretcher bearers on
t he bridge!

Dorie runs into the fire and snoke, toward the bridge.
EXT. BRIDGE OF THE WEST VIRG NI A - DAY

Dorie arrives to see the nmedics crouched over the
di senbowel ed Captain, who is still giving orders.

CAPTAIN OF THE VWEST VI RG NI A
Radio for air cover. Organize the
other nedics. Initiate fire
control .

Dorie helps the nedic |lift the Captain to take hi m bel ow.
| NT. BELOW DECKS OF THE WEST VI RG NI A - DAY

Dorie carries the Captain down the |adder by hinself,
using one armto clinb and one to hold the Captain |ike a
child s teddy bear. Wen they reach the bottomthe pain
has grown too rmuch for the Captain; he know s he's dying.

CAPTAIN OF THE WEST VIRG NI A
Put nme down here.

Dorie puts himdown; the nedic junps down the | adder and
reaches the Captain, who tells him--
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CAPTAI N OF THE WEST VI RGA NI A
Fi nd ny executive officer and tell
himhe's in command. Tell himto
fire the boilers and...

He trenbles in death throes..

CAPTAIN OF THE WEST VI RG NI A
Make sure the gunners have enough
ammuni - -

He's dead. The Medic runs toward the | adder, reaches the
hatch, and is blasted back to the bottom by an expl osi on
over head.

Dorie runs for the | adder, and clinbs out into hell.
EXT. DECK OF THE WEST VIRG NI A - DAY

Dorie energes into even greater carnage and confusion. A
sailor, his body on fire, runs past and |l eaps into the
oily water -- but it is in flanes too.

Then Dorie sees it: an unnanned anti-aircraft gun. He
runs to it, through the strafing.

The gun already has a belt of ammp in it -- apparently
| oaded by the gunner who lies beside it with his chest
shot open.

Dori e swings the business end of the gun toward the Zeros
conmng in out of the snoke, and he begins to fire.

The Zeros keep com ng and he keeps firing; nothing on
earth will knock himfromthat gun

I NT. NURSES BARRACKS - DAY
Evelyn is up, dressed; her roommtes are just stirring.
EXT. NURSES QUARTERS - QAHU - DAY
Evel yn has stepped to the door when she hears a distant
runbl e and | ooks across the harbor to see snoke ri sing,
shi ps taking hits.
EVELYN
Ch ny God... EVERYBODY TO THE
HOSPI TAL!

As she runs, Japanese planes are com ng toward the base.
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EXT. THE MESS HALL AT H CKAM FI ELD - DAY

The nen were sitting down to breakfast, but the nachine
gun bullets tearing up the outer walls have them cl oggi ng
t he doors, and it's so clogged they can't all get out.

A steel bonb crashes through the roof and sl ans through
the room taking out tables and chairs before bouncing
off the wall and comng to a stop

TWDO SOLDI ERS, trapped within the nmess hall, see it stop
w t hout detonating. They are bug-eyed, hearts stopped.

MESS HALL SOLDI ER
Dud.

The bonb detonated, bl ow ng everything to bl oody dust.
| NT. HOSPI TAL - DAY

Evel yn reaches the hospital first and runs to the cabinet,
wi t hdrawi ng suppli es.

Bar bara and Sandra appear at the far door, both terrified.

EVELYN
CGet everything out! Bandages,
sutures -- oh God, the nen in
traction... Cone with ne!

She races into the hallway, the other two foll ow ng.
| NT. HOSPI TAL - TRACTI ON WARD - DAY

Four nmen froma jeep accident are lying in traction, their
casted linbs roped in the air. Evelyn runs in, grabbing
a razor blade fromthe nmedical cabinet -- and telling

Bar bara and Sandr a.

EVELYN
Cut them down, and take cover!!
Hurry!

Bonbs are falling outside, on the airfield this w ng of

t he hospital faces. Evelyn slices the traction ropes of

a man with both | egs broken; ignoring his groans, she
roll's himout of the bed and covers himwith the mattress.
The ot her nurses follow her |l ead. The bonbs are com ng
toward the hospital ward; Evelyn finishes with the fourth
man and covers himand herself with the nmattress, just as
a bonmb craters outside the w ndow.
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The nurses and patients | ook up after the expl osions have
passed; there's a chunk of snoking shrapnel |ying on the
springs of the bunk where the | ast man had been |ying.

EXT. H CKAM FI ELD - DAY

The Japanese |l ow altitude bonmbers, with Zero escorts,
zoomin over the field, blasting the clusters of American
war pl anes, whol e squadrons taken out with one bonb.

The nechani cs and pilots, caught in the open, run from
the strafing. The Zeros rake them down wi th nmachi ne gun
fire. 1t's carnage.

EXT. PHOTOGRAPHER S HOUSE - DAY

Sammy, the amateur photographer, is |eaving his house for
a norning of working his "Pictures of Paradi se" business,
when he sees the Japanese formations runbling toward Pearl .
He races back inside.

I NT. PHOTOGRAPHER S HOUSE - DAY

He fishes into his drawer for a filmcanera, and digs out
cans of film struggling to load it as he runs back out.

I NT. H CKAM FI ELD - BARRACKS - DAY

The pilots of Danny's squadron have returned fromtheir
ni ght of drinking and brawing and are crashed on their
bunks. Red stirs and staggers toward the head; he bunps
into the wall, backs up |like a wind-up toy and | urches
blindly forward again, into --

I NT. BARRACKS - THE HEAD - DAY

Red sl eepwal ks to the urinals and unl eashes a narat hon
piss stream still in his sleep. A runble penetrates his
brain, and his eyes come open a fraction. Through the

wi ndow slits above the urinals, he can see a cloud of
Japanese pl anes rushi ng past.

He squeezes his eyes shut, and | ooks again; the planes
start bonbi ng the distant hangers.

Red pisses along the wall as he races to the barracks,
trying to get his pecker back into his drawers. He shouts
to the sl eeping guys --

RED
Th-th-th-th-th-

He sl aps his face with both hands, and stonps his feet...
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RED
Th-th-th-th-Damrit! Th-th-th-
He still can't get it out, can't wake them bursting with
frustration, he suddenly blasts out singing --
RED
(si ngi ng)

The Jaaaps!! The Jaaaps!!

He's belting it like a baritone in a bizarre opera. His
friends stir; what the hell? Red points outside and tries
to tal k, but now he can't nutter a syllable. The guys
hear the expl osions, and realize...

EXT. H CKAM FI ELD - BARRACKS - DAY

The pilots stagger out, half drunk, half dressed. Seeing
what ' s happening, they race toward the flight |ine, where
the clustered Anerican planes are blow ng up in groups,
and the pilots are knocked to the ground.

BI LLY
Goddam Japs!

Billy junps to his feet and starts to run toward a cl uster
of fighters that hasn't gone up yet.

ANTHONY
Billy!

Ant hony tries to grab himand drag hi mback to earth but

he m sses; Billy gets a few steps before the fire froma
strafing Zero catches up to hin his friends watch in
horror as Billy gets shorter as he runs; the Zero's nachine
gun fire is sawing his legs off fromthe feet up.

Billy falls, legless but still alive; then a bonb falls
al nost on top of him sending body parts over the pilots.

Their innocence, like America's, is gone in that nonent.
EXT. ROAD TO MAIN Al RFI ELD - DAY

Danny and Rafe are in Danny's Buick, hung over and asl eep,
Danny in front, Rafe in back, and they're a m serable
sight -- their shirts ripped, blood dried in a leak trail
fromone side of Rafe's nose and the corner of Danny's
nout h.

The runbl e of planes noving overhead nakes them stir; the
runbl e grows huge, as the shadows of a nmssive fornation
makes the sunlight flicker. Danny and Rafe squi nt up,

t heir heads poundi ng, and realize what they're seeing.
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Suddenly their headaches are gone, and Danny's gunni ng
t he Buick down the road, toward the base.

EXT. AIR BASE - DAY

Danny bl asts through the main gate; the guards are too
busy taki ng cover and haven't even closed the barrier.

He races to the tarmac, where sone of the planes are still
undamaged. Rafe is out the door before the car stops
rolling, and Danny's right behind him

They're running toward a cluster of fighters, when it
goes up with a bonb blast. Rafe and Danny dive at each
other; their first instinct is to cover their best friend
with their own bodies.

They | ook at each other on the ground. They see machi ne
gun bullets thudding into the planes on the flight |ine,
and ripping along the walls of the buildings. It's as if
t he whol e Japanese airforce is attacking this one base,
and not | eaving a single plane airwort hy.

RAFE
Get me into a plane!

DANNY
Come on!

Danny sprints; Rafe follows. Danny reaches a phone boot h,
and digs a dine fromhis pants.

RAFE
You' re maki ng a phone cal | ?!

Danny dials, as waves of bullets sweep the area, and nore
pl anes bl ow up on the flight line. Rafe thinks he's | ost
hi s m nd.

DANNY
(i nto phone)
This is Walker! W' re under attack!
Cet those planes fueled and arned
Rl GHT NOW

He runs back toward the car; Rafe, in the nonsense of
battl e, reaches in to hang up the receiver, before Danny
grabs himand | eads himon a sprint to the car, as the
phone booth shatters behind themfromthe strafing.

On the way to the car they dive back to the ground to
avoid strafing -- and see their friends |ying nearby, in
shock.
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ANTHONY
They got Billy.

DANNY
Cone wi th us!

He and Rafe junp up and run again. Anthony, Red, and
several other pilots reach the Buick and dive in. Danny
drives away, through the strafing.

RAFE
Where are we goi ng?

DANNY
Auxiliary field at Hal eiwa, ten
mles north of here.

RAFE
What's t here?

DANNY
Si x P-40's.

As the Zero pilots see the Buick noving, they go after
it.

Danny drives |ike a madnan through the strafing, zigzagging
and gunni ng the Buick's V-8.

EXT. THE OKLAHOVA - STILL AT ANCHOR - DAY

The nunber of attacking planes seens endless -- and their
strategy flaw ess. Torpedoes hitting one ship lifts its
hull with a blast, enabling the next wave of torpedoes to
rush under and hit the next ship anchored behind. The
Anerican battl eshi ps are bobbing |i ke see-saws.

The OKLAHOVA t akes an entire barrage of torpedoes, bl ow ng
thirty foot holes along it's hull; the ship i medi ately
begins to list.

I NT. THE OKLAHOVA - DAY

Doors are wedged shut by the deformation of the structure;
vertical | adders are becom ng horizontal, and water is
pouring in. Men fight their way up agai nst the water.

I NT. | NNER COVPARTMENT OF THE OKLAHOVA - DAY
Water is up to the trapped sailor's wai sts when they grab

a wench and start taking turns pounding S.O. S. in Mrse
code on the bul khead.
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EXT. DECK OF OKLAHOVA - DAY

As the listing grows nore severe, sailors start junping
fromthe deck into the water. Still the Marines on deck
are firing back at the planes; some Marines are even using
handguns. But courage does not save them..

THE OKLAHOVA ROLLS OVER

The nen still on its deck try to run, but it's not just
the fires and the water they can't escape; the gun turrets’
1400 pound shells break | oose with the capsizing of the
ship and tunbl e through everything |ike nassive w ecking
bal I s.

The sailors and marines, thrown into the water, struggle
to get away fromthe suction as the giant battleship turns
turtle.

BELOW THE WATER nen are sucked down with amazi ng force,
every hair on their heads streaning behind themas they're
snatched to the depths.

| NSI DE THE OKLAHOVA, everyone and everything is spilling
upsi de down. The ship's generators sputter out and the
lights go out. The flashlights of the few sailors who
can find them cut raggedly through the darkness, and water
spills in. There is no escape.

BELOW THE WATER, the Ckl ahoma's superstructure hits bottom
sone nen are crushed there. For others it's sal vati on,
as the BACKWASH bl ows them toward the surf ace.

ON THE SURFACE the nen are | aunched al nost conpl etely out
of the water, before splashing back into the water and
burning oil. A few feet of the steel hull and a portion
of the propeller protrude above the surface, but nopst of
t he Okl ahoma is under water.

Men in the water swmtoward a nmedi cal |aunch carrying
wounded away fromthe weckage. A bonb hits the | aunch
and bl ows body parts everywhere.

I NT. OKLAHOVA - REAR COVPARTMENT

I n one conpartnent there are a dozen trapped nen. They' ve
survived the roll-over, and are in a chaotic world where
the floor is nowthe ceiling. The water is up their

wai sts. Sone of the SAILORS are pani cki ng.

One sailor has a flashlight and switches it on, flashing
the light fromface to face.
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SAI LOR WTH THE FLASHLI GHT
Don't panic! Don't panic!

PANI CKED SAI LOR
The water's rising! It's com ng
up, we're all gonna drown!

SAI LOR WTH THE FLASHLI GHT
The air pressure wll equalize it!

But the water keeps rising, along with their fears.
Several of the sailors are still scream ng..

The water's already to their bellies. One of them grabs
a wench and starts slamm ng Morse code agai nst the
bul khead.

One sailor in the mddle of the roomis particularly
pani cked, not just yelling but crying and whi npering --

TERRI FI ED SAI LOR
Get nme out! Get ne out!

SAI LOR WTH THE FLASHLI GHT
Stop it! Cone on! Save your air!

TERRI FI ED SAI LOR
MY FOOT' S CAUGHT!

He's at the | ower end of the conpartment, where the water
is deeper -- the ship's nose is |lower than her stern.
The water's up to the guy's neck.

The nman with the flashlight dives down, and finds the
guys foot wedged together in the pipes of the ships ceiling --
now their floor.

He pops up again. The water's up to the trapped guy's
nmout h; he's al ready gaggi ng.

SAI LOR WTH THE FLASHLI GHT
Is there a hacksaw i n that | ocker?!

They open it; tools spill out -- anbng themis a hacksaw.

They hand it to him the sailor dives down and cuts off
the guy's foot.

The trapped man is underwater, nmuffling his scream He
cones free, and surfaces gasping. H s severed foot floats
to the surface and then the horror really hits them The
sailor with the flashlight pops up, in the bl ossom ng of

bl ood. He and another sailor tie a tourniquet around the
stunp, to stop the bl eeding.
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The drama of this has caused the other trapped nen to
stop their signaling. Now they start banging, tw ce as
| oudly as before.

EXT. HALEIWA - AUXI LI ARY Al RFI ELD - DAY

Haleiwa is a tiny airfield, tucked anong the green vol canic
hills; its barely paved, and it's only permanent buil ding
is a quonset hut. A nmechanic named EARL, is out with the
P-40's; and these are spread out, not bunched.

EARL AND THE P-40'S

The pl anes here have received loving care fromEarl --
whi ch neans |lots of cursing; as he's westling to | oad an
ammo belt, he yells.

EARL
Sum bi t chl!

The Bui ck, bullet hol es punched through the truck, slides
to a stop near the planes, and the pilots junp out.

DANNY
They ready, Earl?

EARL
They' Il all fly, but -- oh, shit...

What stops himis the cloud of Zeros and di ve bonbers,
shrieking in.

DANNY
Cover!

The guys scatter. There are sandbags around the hut, and
they run there, diving into it's shelter just before the
first strafing pass, when a Zero strafes one of the P-
40's and a dive bonber blasts another. Earl stands up in
shock and fury.

EARL
You absol ute not her-fuckin' son of
a bitch! You shot one of ny pl anes!

Danny pulls himdown, as the Zeros roar overhead.
DANNY

This ain't alittle feud, Earl,
it's Wrld Wwar Two!
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RAFE
They're com ng around for another
pass. You got extra weapons and

anmo?

EARL
Cock-suckin' right | do!! 1In the
gun | ockers!

DANNY

You guys get those! Earl, Rafe,
come with ne!

Danny, Rafe and Earl run to the planes that got hit and
strip out the 20mm cannons and ammo.

| NT. QUONSET HUT - DAY

The other pilots run in, throw open the gun | ocker, and
start grabbi ng weapons -- aircraft nachi ne guns, amo
belts, one even grabs a rifle.

SANDBAGS BY THE SHED

The two groups run back and start to set up.

RAFE
Danny, over there! W're in a
canyon, they'll cone straight down
it, we'll get "emin a crossfire.

Danny, Rafe and Earl run to a gully opposite the shed and
set up there, as the other pilots brace the machi ne guns
agai nst the sandbags.

The Japanese planes attacks again. This tine the |ead

pl ane hits a wall of steel fired fromthe conbi ned guns;
the bullets chew into the bonmb it carries and the plane
EXPLODES. The airborne debris makes the foll owi ng pl anes
shear off.

Red's standing, firing; he yells at the Zeros --

RED
D-don't like it when we fight back,
do ya!

Red runs out with his nmachine gun and keeps firing even
when t he pl anes have passed, trying to shoot themright
up the ass.

DANNY
Earl! You said the planes were
ready but -- but what?
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EARL
O the four left, only one is full
of fuel.

RAFE

WIIl the others get into the air?

Earl shoots a |look to Rafe, then turns to Danny.

EARL
Danny, | don't like this fuckin'
guy.

DANNY

Ant hony, Red, stay with the guns!
Conm, you cover the cannons! Joe,
Theo, come with us! Earl, you get
on the radio! W're gonna fight

t hese fuckers.

Two of the pilots, Joe and Theo, run to Danny.

JOE
How do we do it?

DANNY
Your call, Rafe.

RAFE

CGet rolling as fast as you can.
Stay low We'll use the topography
to separate them and then we can
take 'em one on one.

They race toward the planes, and the Japanese attack again.

Seeing the pilots running for the P-40's, the Zeros aim
for them Rafe and Danny race for the nbst distant of the
pl anes; Joe and Theo run for the cl oser planes, through
the dusty bullet hits.

Theo nmakes his plane and is just strapping hinmself in
when bullets stitch his fusel age, wounding him He still
forces the plane forward. He taxis twenty feet and his
cockpit gets chopped up and the plane arches into a right
turn and putters to a stop, Theo dead at the controls.

Joe doesn't bother to strap in; he hits the throttle hard
and heads down the runway. ..

The Zeros are on himas he gets ten feet of air at 120
MP. H
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The Zero's bullets eat his canopy and pl ane skin; the
pl ane breaks apart in md air, spilling in gouts of flane
as it smashes down on the tarmac.

Raf e and Danny have reaches the nore distant P-40's and
are revving their engines as they see Joe and Theo's fate.
They throw on their radi o headsets.

Their way seens bl ocked: they've got no runway behind
them the weckage of four P-40's scattered ahead of them
and the Zeros screanm ng over the low hills to attack them
Now Raf e and Danny tal k through the radio.

DANNY
It's tight.

RAFE
Tighter 'n a bulls ass in fly
season. Don't hit the barn

They gun their engines and roll through the grass on either
side of the runway, dodging the burning planes; they lift
off, clearing the quonset hut by a couple of inches.

They blow right through the strafing fire, and into the
sky.

Ei ght Zeros are all over them

Earl is in the hut, on the radio and watchi ng through
bi nocul ars.

EARL
| see six...seven...eight of the
cocksucker s! Don't let "em hurt

ny pl anes.
Danny's swiveling in his seat, looking left, right, back.

DANNY
They're all over us!

RAFE
Bet they don't dust crops in Japan.

Danny understands i medi ately, following Rafe's tactic as
he breaks into a sharp turn and uses the hut, palmtrees,
and low hills to shake the Japs. They fly like crop
dusters, skimm ng down a foot fromthe ground, then bobbing
up, banking left and right. The Zeros have divided into
two groups to chase them their wings clipping tree tops

as they try to foll ow the Anmericans.
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It feels like a 200 M P.H car chase, 20 feet off the
ground, Rafe and Danny ski nm ng and bobbi ng over the
terrain, but there are too many Japanese.

RAFE
Danny! Let's play some chicken

Danny banks in one direction, Rafe in another...
EXT. OVER THE LANDI NG STRI P - DAY

The two P-40's are screanmi ng, rushing at each other |ike
they did at the training base back in the states, flying
right into each other's propellers; the Japanese headi ng
after themrealize they're rushing headl ong at the other

group. ..

EARL
OCh shit, oh shit..

He can't even watch

At the last instant Rafe and Danny snap a quarter spin so
t he planes flash by belly to belly.

Two of the Zeros collide in md-air, exploding, as the
ot her Zeros scatter.

EXT. SKI ES ABOVE PEARL HARBOR - DAY

Danny and Rafe rejoin each other in the open sky; they've
| ost the Zeros. The P-40's are flying snoothly, side by
side. The two pilots | ook across at each other, going
into battle together. They speak through their radios.

RAFE
You hear ny okay?

DANNY
Yeah. So you can call nme if you
need hel p.

RAFE
| got a half a tank. You?

DANNY
Little | ess.

He fires a short burst to see if his guns work; they do.
Raf e does the sane. Up ahead they see a fornation of
Japanese pl anes, headed toward Pearl .
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RAFE
They're in strafing formati on,
we'll blow right through their

l'i ne.
They | ook across at each other.

RAFE
Land of the free.

DANNY
Home of the brave.

Side by side the P-40's screami n.
EXT. ABOVE OAHU - THE DOGFI GHT - DAY

The Japanese planes are in tight, disciplined formation,
their mnds on the targets below themin the harbor. But
t heir day of shooting sitting ducks changes as the two P-
40's blast in, wing guns blazing, chopping into Two Zeros.
Both Zeros falter and begin to lose altitude. The P-40's
make al nost inpossible tight turns, still side-by-side,
and go after the two plane they crippled on the first
pass.

Rafe finishes one Zero, naking it explode in a ball of
flame in the air. Danny finishes the other, shooting off
its wing so that it spirals into the sea and crashes there.

The P-40's swoop up again.

RAFE
They're trying to hold formation.
W can chew 'em up

The P-40's dig in again, swooping down on the |ine of
Zer os.

Rafe hits first, nachine gunning one plane, and Danny
cones in behind it, finishing it off.

The Japanese pilots are scream ng at each other over their
radi os, but their SQUADRON COWANDER sees Pearl| Harbor
ahead, and tells them --

JAPANESE SQUADRON COMVANDER
Hold the |inel

The P-40's cone through again, their guns spitting fire.
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EXT. ANOTHER JAPANESE FORVATI ON OF BOMBERS - DAY

These planes are different -- high altitude bonbers with
t hree-man crews, high above the harbor. The bonbardi er
| ooks through his sight and the bonb bays open.

THROUGH THE BOVBARDI ER' S SI GHT, the ships | ook |ike tops,
far below. The bonbardier is ticking off the targets as
t hey pass, the first two he nmentions al ready burning.

JAPANESE BOVBARDI ER
West Virginia... Cklahoma... Ah,
Ari zona.

He flips his bonb switch, and a HUGE STEEL BOWB falls
awnay.

EXT. THE FLIGHT OF THE BOVB - DAY

W stay with the bonb as it falls through the sky. The
smal | propeller on the bonb's nose spins in the air,
running the arm ng nechanisminto the bonb's expl osive
core. The bonb wobbles a bit at first, but then as it
gathers speed its fins stabilize it, and it falls faster
and faster, at a dizzying rate, toward the Arizona.

It slans through the teak wood deck, and breaks it like
mat chsti cks.

It's tremendous wei ght and speed carry it through the
next deck, and the next, deep into the heart of the
ship...toward the powder room where two million pounds
of bl ack powder are waiting.

The bonb hits there, and the explosion is al nbst beyond
conprehension. Over 1400 nen die instantly.

EXT. PEARL HARBOR - DAY

The battleship Arizona leaps into the air, the ship's
spine is broken, it's guts ripped open in one explosive
instant. Men on the deck are thrown into the burning oil
already floating on the water fromthe other ruptured

shi ps, but there are al nbst no survivors.

The concussion of the expl osion blows nen off the repair
ship Vestal, next to the Arizona, saving Vestal, as the
expl osion snuffs out the fires on Vestal; it al so sends
tons of debris down on her decks -- parts of the ship,

| egs, arns and heads of nen, all sorts of bodies.

Debris fromthe Ari zona al so cover the Tennessee and does
nore danmage than the two Japanese bonbs that hit her.
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I NT. HOSPI TAL - HALLWAY - DAY

Medi cs have already started bringing in the wounded.
Evelyn is like a frantic traffic cop.

EVELYN
Put criticals in ward one, stables
in two! Barbara! Fill every

syringe you can find with stimnul ant
and antibiotic --

MEDI C
Where are the doctors?

EVELYN
On the third tee.

SANDRA
Evel yn!  \Where's the norphine?

THE FRONT WARD
Evel yn runs in, snaps open the
cabi net, grabs a bag of norphine
sticks, and is about to run out
agai n when she sees the Arizona go

up.

For a nonment she's frozen, then she actually sees the
shock wave traveling across the bay and through the trees
like an invisible wall. She's trying to cross her arns
over her face, and dive to the floor, just as the w ndows
bl ow out fromthe concussion, and glass flies over
ever yt hi ng.

| NT. JAPANESE BOVBER - DAY

They see the results of their bonb, and are ecstatic.

EXT. AR ABOVE QAHU - DAY

The nose of Danny's plane is pointed right at the harbor
and he sees the sudden devastation of the Arizona. It is
a sight so awesone it freezes himfor a nonent.

A Zero cones up behind him firing. Danny jerks his stick
t o maneuver but he's caught. ..

Raf e cones in behind the Zero, chopping it up, even as he
yells at Danny over the radio --

RAFE
Ain"t no tine for spectatin'!
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They turn back after the |line of Zeros. There are sone
Japanese pl anes coming after them now, but the P-40's
head at their noses, firing, then duck past in a double
maneuver, and turn right back into the Japanese formati on.

Rafe has a plane in his sights, but his guns fire only a
short burst before stopping.

RAFE
| "' mout of anmmmopl!

DANNY
| "' mout of fuel!

They head back. A single Zero is on their way. Rafe
charges it and draws its fire; Danny cones in behind the
Zero and rakes its cockpit; the Japanese pil ot backs off.

The P-40's dive back toward Hal ei wa.

A handful of Zeros returning from Pearl see them and
foll ow

EXT. PAC FI C - JAPANESE CARRI ERS - DAY

The second wave of planes takes off fromthe carriers.
I NT. FLIGHT CONTROL CENTER - CARRI ER AKAG - DAY
Genda reports to Yanmanoto.

GENDA
Second attack wave is in the air.

I NT. RADI O STATI ON KGBM - DAY

The DI SC JOCKEY, handed a nessage by the arny officer,
stops playing the soothing Hawai i an nusi ¢ and announces. ..

DI SC JOCKEY
Al Arny, Navy, and Marine personnel
to report to duty.

| NT. GENERAL SHORT' S OFFI CE - DAY

General SHORT is in his office; he and his aides are
wor ki ng frantically.

GENERAL SHORT
Mobili ze everything! W're at
war! Send a nmessage to WAshi ngton:
Hostilities with Japan comrenced
with an air raid on Pearl Harbor.
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I NT. WH TE HOUSE - OVAL ROOM - DAY

Presi dent Roosevelt is having lunch in the Oval Room study
with Harry Hopkins. The phone RI NGS and Hopki ns answers.

HOPKI NS
Oval Room.. Yes, he is.
(to Roosevelt)
I[t's Knox, M. President.

ROCSEVELT
(taki ng phone)
Yes?

He listens, then puts the receiver down, shaken.

ROOSEVELT
The Japanese have attacked Pearl
Har bor .

HOPKI NS

My God. Do we have danmge
esti mat es?

ROOSEVELT
Qur Pacific Fleet, at anchor,
unprepared? It's terrible. It

has to be. And it's not over.
EXT. HALEI WA - AUXI LI ARY Al RFI ELD - DAY

The two P-40's drop out of the sky and bounce to a | andi ng;
Ant hony and Red have been pushing the weckage off the
field with the Buick. Danny and Rafe pull the P-40's

behi nd the burning quonset hut, and it's like a pit stop

at a race track; Earl rushes up and starts fueling the

pl anes, their engines still running.

DANNY
We need ammo t ool

Earl shouts instructions to the pilots.

EARL
Strip it fromthe wecks!

The other pilots race to the wecked P-40's and start
pul ling out anmop belts. Earl glares at the snoking engine
of Danny's plane, and the bullet holes.

EARL
Who the fuck taught you to fly?
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DANNY
He did.

Earl | ooks at Rafe's plane, nore shot-up and abused than
Danny's. Rafe grins and waves to him Earl nunbles a
stream of guttural and unintelligible obscenities.

The Zeros that followed them sweep down, strafing. One
mechani ¢, running across the field with a belt of amm,
goes down. Conm, running behind him picks up the fallen
man's anmo and his own, bringing both to the planes behi nd
the hut. He, Red, and Anthony rel oad the machine guns in
Raf e and Danny's pl anes.

Raf e and Danny gun their engi nes and head back into the
air, the grounded pilots firing a covering barrage and

Earl even conmng up with a 12-gauge shotgun to fire at

t he Zeros as they rush past.

EXT. SKIES OVER PACI FI C - DAY
The Second Wave of Japanese planes is in tight fornation.
| NT. LEAD PLANE OF SECOND WAVE - DAY

Lt. Commander SHI MAZAKI, | eader of the second attack wave,
says calmy into his radio..

SHI MAZAKI
Second wave, depl oy over the
mlitary bases. Hi gh | evel bonbers
to the air stations, dive bonbers
attack ships in harbor. Fighters
strafe and cover.

He | eads the second wave in on their attack run..
EXT. NAVAL Al R STATI ON - DAY

The navy's pl anes, bunched up on the naval airfield, are
destroyed w thout ever getting into the air.

EXT. PEARL HARBOR - DAY

The harbor is already a mass of destruction and panic;
scream ng everywhere, nmen trying to fight fires, nove the
wounded; the second wave of planes hits, and trenendous
expl osi ons now rock the secondary ships |ike the destroyer
SHAW bl asting it apart.

But the Japanese pilots are now having trouble with the
t hi ck bl ack snoke com ng out of the danmged ships, and
off the oil fires along the water.
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One torpedo plane, its pilot flying blind, clips the
superstructure of a battleship and spins to a crash.

Still, even IN THE CHACS ON THE SHI PS, the sailors struggle
to survive, inventively. Men trapped on one burning ship
use the severed barrel of a five-inch naval gun as a bridge
to cross to the | ess damaged ship anchored beside them

G hers junp into the water and swi mthrough the burning
oil, tow ng buddies too wounded to swi mthensel ves.

EXT. PEARL HARBOR - DAY

Bel ow decks, sailors have organized a |ine and are passing
ammunition fromthe amo | ockers, hand to hand up to the
guns on deck. Blasts frombonbs hit themand ignite the
ammp they' re holding, setting off a chain reaction of
expl osi ons.

On the deck, the sailors are out of anmmo. An OFFI CER
grabs a SEVENTEEN YEAR OLD SAI LOR

CFFI CER
Grab a dinghy and get anmob from
t he base ammb storeroom

The young sailor junps to a dinghy and | aunches it through
the oily waters and thick black snoke.

EXT. PEARL HARBOR - DAY

The sailors in the boat get strafed, the rounds cutting
bet ween t hem and bl asting their boat in two. They junp
into the oily water and swimtoward shore.

QG her sailors are in the water with them struggling,
swal lowing the vile black liquid as they battle to swim

Errant bonmbs and shrapnel hit beside them killing soneg;
other |l ose strength and slide beneath the surface.

The sailors fromthe ammbp boat make it ashore; it's hot
there too, with bullets and bonbs all around. One sail or
has to stop and puke fromthe oil; his buddy grabs him
and they run for cover; they find it in the dugout of the
basebal | di anond.

EXT. NAVAL STATION - DAY

A MARI NE GUNNERY SERGEANT | eads nen in a race through
strafing fire to the bases ammb st oreroom
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| NT. AMMO STOREROCOM - DAY
The SUPPLY SERGEANT is at his post.

GUNNERY SERGEANT
W need weapons and anmo!

SUPPLY SERGEANT
You need aut hori zati on.

GUNNERY SERGEANT
The fuck | do!

He pushes the man out of the way and starts grabbing
weapons.

EXT. NAVAL STATION - DAY

The gunnery sergeant and his marines run with a water-
cool ed machi ne gun, across the open ground, under fire.

BARRACKS

The Marines set up in the wi ndows of their already-strafed
barracks, and start firing there, as the Zeros scream
past .

EXT. NAVAL STATION - DAY

Trucks are novi ng dependents -- wonen and children --
fromthe dependents' housing area. The Japanese strafe
t he trucks, dependents diving for cover.

NAVAL STATI ON

A fire engine fromthe Honolulu Fire Departnent races up
to the sight of buildings burning fromthe air attack.
As the firenen junp out, a Zero strafes them gunning
down the firenen

As the strafing Zero starts to bank away, two P-40's cone
in behind it, both of them gunning away. The Zero cones
apart under the barrage, and crashes in a ball of flame.

It's Rafe and Danny, back in the air.
I NT. M LI TARY BASE HOSPI TAL - DAY

The once-pristine hospital with its glowing white beds is
now a bl oody chaos. Every bed is already full; there are
bur ned and broken people on the floor -- soldiers, sailors,
civilians, firenen, all mxed in together. People are
dyi ng everywhere, and scream ng in pain, or noaning and
beggi ng for help.
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At first we don't see Evelyn, and wonder if she survived

t he gl ass; then we see her, flecks of her own bl ood dotting
her face and arns. The bl ood of soldiers on her surgical
apron. A steel calmhas replaced her earlier frenzy,

even as the other nurses are breaki ng down.

SANDRA
| can't tell who's gotten norphine
and who hasn't!

EVELYN
Take a grease pencil and mark an M
on the forehead of everyone you
sti ck.

A young doctor is trying to give an intravenous injection
to a man who's badly charred; the doctors hands are
shaki ng.

EVELYN

Don't | ook for a vein, just poke.
SANDRA

My pen's dry!
EVELYN

Use lipstick. Use amo belts for
tourni quets, use your own nylons
if you have to! Barbara! Gab
anything that will hold a pint of
bl ood and sterilize it.

The doctors are anmputating linbs right there in the
hal l way. A SENIOR DOCTOR calls --

SENI OR DOCTOR
Evel yn!  You have to do the triage!
They're bringing themin with
trucks!

Evel yn noves to the door. Trucks are pulling up, |oaded
with the wounded, young terrified soldiers bringing them
i nside; Evelyn does quick triage as they pass.

EVELYN
Critical -- front ward!... Gve
hi m nor phine, he can't wait...

The next body through is a pilot, wings on his uniform

his chest riddled with bullets -- and his face shot off.
For a nonent Evelyn falters, then she forces herself to
check the dog tags...

It isn't Rafe or Danny. Evelyn sags in qguilty relief.
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EVELYN
Take hi m outside and cover him
he's dead.
She steadies herself as the next body cones through, a
worman on a stretcher, her stonmach shot open, pal e hands
clutching at the open wound. Evelyn feels for a pul se.

EVELYN
She's gone too, take her --

It's Betty.

And t hough the bonbs are blasting and guns boom ng
everywhere, the world goes silent for Evel yn.

One of the sailors outside the door is pointing to the
har bor, the Nevada has begun to nove.

EXT. PEARL HARBOR - DAY

The battl eshi p NEVADA i s underway, plow ng through the
harbor, as the water erupts wth bonbs.

| NT. THE NEVADA' S BRI DGE - DAY

The Captain is struggling to save his ship.

CAPTAI N OF THE NEVADA

We can save her if we nake the open seal

EXT. PEARL HARBOR - POV THE ATTACKI NG PLANES - DAY

The lead pilot in the next squad of Japanese pl anes spots
t he noving battl eship, and | eads his squadron on it.

They come whi pping in over the waves, dropping torpedoes
and bonbs.

I NT. THE NEVADA' S BRI DGE - DAY

The Nevada's Captain feels the ship shudder as it takes
hits am dshi ps.

CAPTAI N OF THE NEVADA

We're not gonna neke it -- and if we go down here we bl ock
t he channel ... Beach her, there!

H's officers relay the order to the helm and the ship's
rudder turns as nore blasts rip her hull.
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EXT. PEARL HARBOR - DAY
The Nevada swi ngs off its course and runs aground.
| NT. THE NEVADA' S DYNAMO ROOM - DAY

The inpact jolts the boilers, already bursting with the
st eam pressure; gouts of steamfrom rupturing pipes scalds
and blinds the engi ne room crew.

EXT. THE NEVADA - DAY

The Nevada, run aground at the shoreline, is now like a
beast cut fromthe herd; the predators swarmafter it
wi th torpedoes and bonbs.

One torpedo, nissing the Nevada, skins right up the beach
itself and blasts a house on the shore to fragnents.

Bonbs detonate al ong the Nevada, engulfing the entire
upper deck in flames, ravagi ng the sail ors.

EXT. HOSPI TAL - DAY

The Nevada is grounded near the hospital; fromthe doorway
Evel yn can see the whole ship on fire, burning sailors

| eapi ng of f the decks. Her hearing, her presence of m nd,
returns; she lets Betty go, and grabs an ORDERLY.

EVELYN
Go to the base hardware store and
get some of those canister spray
t hings they use for killing bugs.

ORDERLY
| nsecti ci de?. ..

EVELYN
No, just the sprayers. We'll fill
themwith tannic acid, it'll
sterilize them and cool the burns!
O

The orderly races away. They can still hear the bonbs
falling outside.

A sail or staggers toward the hospital fromthe Nevada.
He is conpletely gray. Everyone stares at him and then
realizes he is nude, burned gray, his skin ash.

Evel yn rushes to help him shouting back over her shoul der
to the other nurses --
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EVELYN
We're gonna need every bed. |If
t hey can breathe, make 'em get up
and nove sonepl ace el se!

EXT. JAPANESE CARRI ER - FLI GHT DECK - DAY

The first wave of planes |ands on the carrier. The flight
| eader rushes to the bridge.

| NT. JAPANESE CARRI ER - BRI DGE - DAY
Yamanot o' s advi sors are exul t ant.

GENDA
We have achi eved conpl ete surpri se!
The first wave is returning, the
second is attacking now, and we
have | ost only a few planes. W
can launch a third wave, Admral

YAVAMOTO
The second wave has not returned.
And we have no i dea where their
carriers are. \Wat is the danage
report?

COVMUNI CATI ONS OFFI CER
We have Conmmander Fuchi da on the
radi o now, Admral.

Yamanot o nods and Fuchi da's voice cones over the intercom

FUCHI DA' S VA CE
| am over the harbor now. ..

EXT. SKI ES ABOVE PEARL HARBOR - DAY

Fuchida is in a scout plane, high over Pearl. H s vision
i's hanpered by the thick black snoke, but he can tel
t here has been awesone devastation. He uses a di agram of
t he ships at anchor to note the damage to each ship.

FUCHI DA
(into radio)
We have a trenmendous victory.
Many shi ps danaged, sone totally
destroyed. But the Second Wave's
attack is being hindered by the
snoke.



Converted to PDF by wwv. screental k. org 103.

I NT. WAR ROOM OF THE AKAG - DAY

YAMAMOTO
The nore we attack, the harder it
is to find targets. And we no
| onger have surprise.

GENDA
If we |aunch the third wave and
anni hilate their fuel depots, we
destroy their ability to operate
in the Pacific for at |east a year!

YAMAMOTO
And if we fail, and | ose our
carriers, we destroy our ability
to fight themat all.
(beat)
As soon as the second wave returns,
we wll wthdraw.

EXT. JAPANESE CARRI ER AKAG - DAY

The | ast pl anes touch down, and the |ead carrier and the
ot her ships in the Japanese assault fleet turn back toward
hone.

EXT. PEARL HARBOR - AFTERMATH - DAY

The harbor is a place of shattered bodies and shattered
ships. Blood, body parts, debris everywhere, and all of
it made nore hellish by the oil fires on the water and

t he choking bl ack snoke those fires produce.

Every survivor has becone an energency fireman, stretcher
bearer, nedic, iron worker. They fish nen fromthe water
extract themfromthe tangl ed weckage of the ships.
Everyone is screanming and yelling -- the wounded for help,
t he hel pers for nore hel p.

Local firenmen and civilians battle heroically too; the
water nmains are ruptured, so they put punp water fromthe
base swi nm ng pool toward the burning ships.

The PHOTOGRAPHER records this with his bl ack-and-white
filmcamera. He is shaken, and yet he understands the
magni t ude of what he is recording -- the loss of Anerica's
i nnocence.

EXT. ARM BASE - AFTERVATH - DAY

I n one place, outside a barracks, soldiers hit by the
bonbs are just becom ng conscious. One of them cones to.
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CONSCI QUS SOLDI ER
Sarge?! \Were are you, Sarge?

He's crawling around toward the bushes; his legs are
shattered, but he's spotted a body. He reaches it, turns
it over -- and it's headl ess.

He turns away in horror...and finds hinself staring at
t he severed head.

The nedi cs appear.

VEDI C
W' ve got two nore over here!

EXT. GENERAL SHORT' S OFFI CE - DAY

The Western Uni on nmessenger, Tadao Fuchi kam , delivers
t he tel egram from Washi ngt on.

| NT. GENERAL SHORT'S OFFI CE - DAY
Short and his staff are assessi ng damage.

SHORT
| want | ookouts and sentries
everywhere, with orders to shoot
first and ask questions |ater.

COLONEL
You think an invasi on possi bl e,
General ?

SHORT

After this norning, we better not
consi der anyt hi ng i npossi bl e.

An ai de hands Short the telegram He reads it --

SHORT
From Washi ngton. "lIntelligence
reports an ultimatum from Japan to
be given precisely at one p. m
Washi ngton tinme. Just what
signi ficance the hour set nmy have
we do not know, but be on alert
accordingly."

The irony is bitter in his throat.
EXT. JAPANESE EMBASSY - QAHU - DAY

The Honolulu police roar up to the enbassy in squad cars,
and burst through the doors.
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I NT. JAPANESE EMBASSY - QAHU - DAY

The police stormthrough the enbassy and find the Japanese
t her e burni ng docunents.

EXT. PEARL HARBOR - AFTERMATH - DAY

D vers are going down, trying to save the trapped nen.

But the tangle of the Arizona is horrific. One diver
gets trapped, and another tries to extricate him and the
steel shifts and falls on them bot h.

ON THE DECK OF BOMB- SHATTERED BATTLESHI P, a naval CAPTAI N
oversees rescue efforts. The 17-year-old sailor he sent
of f for anmb now approaches him w th great concern

SEVENTEEN- YEAR- OLD SAI LOR
Sir, I...1 lost the dinghy.

The captain | ooks out over the weckage, great battl eships
devastated in every direction.

CAPTAI N
Well, son, we won't worry about
t he di nghy today.

EXT. HOSPI TAL - PEARL HARBOR - NI GHT

Danny and Rafe arrive at the hospital. Their fears of
what they might find aren't hel ped when they see the stairs
into the hospital covered in bl ood.

I NT. HOSPI TAL - PEARL HARBOR - NI GHT

Rafe and Danny enter. |It's a scene fromhell. Doctors
are doing anputations in the hallway. The once-pristine
hospital is now all red, with blood dripping through the
mattresses, onto the floor...

In the main ward, Evelyn and the other nurses are using
the fly sprayers to spritz cooling antiseptic on the
charred bodies. Evelyn |ooks up and sees both Rafe and
Danny. Her eyes register relief, but they are the only
part of her that can show enotion now, the rest of her is
covered in bl ood.

Raf e and Danny nove to her.

RAFE
How can we hel p?
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I NT. HOSPI TAL - PEARL HARBOR - NI GHT

Rafe and Danny sit quietly as Evelyn adjusts the tubes
conducting blood fromtheir arns into sterilized Coke
bottles for transfusion.

RAFE
What el se can we do?
EVELYN
There's not hing you can do here,
they'll die or they won't, we just --
She stops, afraid if she says nore, she'll lose grip on

her enotions. She can see the weckage out in the harbor.

EVELYN
There was a sailor, a black nman on
the West Virginia, naned Dorie
MIller. I'd like to know if he's
alive.

She goes back to her work.
EXT. PEARL HARBOR - DAY

Raf e and Danny hop from the anbul ance in which they've
hitched a ride to the harbor. They see the awf ul
devast ati on.

EXT. PEARL HARBOR - NI GHT

Raf e and Danny reach the West Virginia' s pier, but in the
darkness, they can't find anything. They stop a NAVAL
OFFI CER

DANNY
Where is the West Virginia?

OFF| CER
Ther e.

He points; the battleship has sunk, its superstructure
barely showi ng above the water.

It | ooks hopeless to find a single sailor here; but then
t hey see a powerful black sailor, pulling to the dock
with a dinghy full of dead nen retrieved fromthe water
As wor kers unl oad the bodies, the black sailor sits down,
exhausted physically and enotionally, his head in his
hands. Rafe and Danny approach him

DANNY
We're |looking for Dorie MIIer
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DORI E
That's nme, Sir.

RAFE
A friend of ours wanted to be sure
you're alive. Evelyn. A nurse.

DORI E
How i s she?

DANNY
Li ke we all are.

M Il er nods, and | ooks out over the harbor, a hellish

pl ace where bl ack snoke still hangs over everything, the
shattered remai ns of men and ships still in the harbor
It's total devastation. And yet sonething about that
scene stirs sonething else in Dorie MIler.

DORI E
There's sonething out there | need
to get. WII you help nme?

EXT. PEARL HARBOR - AFTERMVATH - NI GHT

Dorie pilots the dinghy through the floating debris.
Rafe and Danny sit with him He stops over a dangerous
pil e of superstructure w eckage.

DORI E
The Arizona. Hold the dinghy
steady, so it doesn't bust open.

Raf e and Danny brace the dinghy so it doesn't nove; but
they still don't see what Dorie is after as he fishes
down in the water, for sonething barely at the surface;
he works for a nonent, then pulls it up.

It's the oil-soaked flag of the Arizona.

EXT. HULL OF OKLAHOVA - NI GHT

Men are wor ki ng through the night to save the sail ors
trapped in the hull.

| NT. OKLAHOVA - THE TRAPPED SAlI LORS
are in total darkness. Fromit we hear GASPI NG then --

SAI LOR
What's that?

The |ight comes on and sweeps around the faces. The water
is up to their chests, but it's stopped rising.



Converted to PDF by wwv. screental k. org 108.

SAI LOR FLASHLI GHT
Just hand on. They'll find us.

SAI LOR
How do you know?

SAI LOR FLASHLI GHT
Because we would find them

He switches the |ight off again.
EXT. HULL OF OKLAHOVA - NI GHT

The wel ders are cutting away, the torches sendi ng showers
of sparks everywhere.

| NT. OKLAHOVA - THE TRAPPED SAl LORS
They are gasping, running out of air.

SAI LOR FLASHLI GHT
Breat he easy. Stay calm

SAI LOR
You hear somet hi ng?

Sonething stirs in the ship; a noise...fromwhere? Then
a point of light; sparks fly into the room sonebody's
cutting through the wall. And the sparks illum nate faces
suddenly filled wth hope.

But as the cut enlarges, the trapped air, conpressed by
the water, starts rushing out -- and the water starts
rising again. The trapped sailors hope turns to terror.

SAI LOR
It's letting out air, and letting
in water!

The steel circle pops out, and they knock the wel ders
down in their hurry to escape.

Sone of the sailors who were trapped are naked. They
fight their way toward the escape hole cut into the hull
assi sted by rescue workers.

EXT. HULL OF OKLAHOVA - NI GHT

The trapped sail ors energe, and they can barely take in

t he devastation. Destroyed ships everywhere, the snoking
wr eckage... The rescued sail ors gaze around themin shock

They are shivering, and other sailors put bl ankets around
t hem



Converted to PDF by wwv. screental k. org 1009.

EXT. VWH TE HOUSE - DAY

The entire Washi ngton press corps is waiting, with fresh
bul bs in the flash attachnments of canmeras that are already
as big as a shoe box. The President is wheel ed out of

t he White House, and not a single photographer takes a

pi cture...not yet.

Al des hel p Roosevelt fromthe chair, and the press people
all see the President struggle on | egs that have no
strength, to the podium His aides |ock the steel clasps
at the knees of his braces into place, and the President
stands at the m crophone. And suddenly, fromthe front,
Roosevelt | ooks powerful, even mmjestic.

Now al |l the bul bs pop and flash. He |ooks into the
caner as.

ROOCSEVELT
Yest erday, Decenber 7, 1941 -- a
date which will live in infany --

the United States of Anerican was
suddenly and deliberately attacked
by naval and air forces of the
Enpi re of Japan.

OVER TH' S, we see the bonbing, the afternath, the bodies
bei ng fished fromthe oil -soaked harbor.

ROOSEVELT
The di stance of Hawaii from Japan
makes it obvious that the attacks
was pl anned nmany days or even weeks
ago. During the intervening tinme
t he Japanese Governnment has
del i berately sought to deceive the
United States by fal se statenents
and expressions of hope for
conti nued peace.

EXT. PACI FI C OCEAN - DAY

The Japanese fl eet steans back toward Japan. The young
officers are exultant...but Yananoto is pensive.

ROCSEVELT
...l regret to tell you that many
Anerican |ives have been | ost.

EXT. PEARL HARBOR - DAY

We see rows of bodies outside the hospital where Evel yn
wor ks.
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The ness hall has been converted to a silent norgue, with
bodi es on every table.

ROOSEVELT
Yest erday the Japanese Gover nnent
al so | aunched an attack agai nst
Mal aya. Last ni ght Japanese forces
attacked Hong Kong... QGuam.

OVER THI' S, EXT. | SLANDS - N GHT

We see Japanese pl anes bonbi ng i sl ands, and sol diers
at t acki ng anphi bi ous | andi ngs.

ROOCSEVELT
...the Philippine Islands... Wke
Island... And this nmorning the

Japanese attacked M dway I sl and.
EXT. WH TE HOUSE - DAY

ROOSEVELT
The facts speak for thensel ves.
Wth confidence in our arned forces --
wi th the unboundi ng determ nation

of our people -- we will gain the
i nevitable triunph -- so help us
God. | ask that the Congress

decl are that since the unprovoked
and dastardly attack by Japan on
Sunday, Decenber 7, 1941, a state
of war --

The words echoes out across Anmerica --

ROCSEVELT' S VA CE
War...war...war. ..

It rings through the radios of farm houses, to country
boys gathered round; in the pool halls of big cities; in
the fire houses and hi gh schools. ..

THE LI NES AT RECRUI TI NG STATIONS all across Anerica --
nmen line up faster than the recruiters can handl e them

| NT. VH TE HOUSE - DAY
Roosevelt neets with his advisors.

ROCSEVELT
Gentl enen, the crisis we face is
not the fact that our eneni es
beli eve they can defeat us -- it's
( MORE)
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ROCSEVELT ( CONT' D)
the fact that our people believe
it too. | want a plan -- a workable
plan -- to hit the heart of Japan,
to bonb themthe way they have
bonbed us.

ADM RAL
M. President, Pearl Harbor caught
us because we didn't face facts.
This isn't a tinme for ignoring
t hem again. There are no pl anes
in the entire American arsenal
capabl e of covering the distance
to Japan from any | and base we
control while carrying enough bonbs
to do any damage what soever

GENERAL NMARSHAL L
He's right, M. President. The
Arnmy has | ong range bonbers, but
no place to | aunch them from
M dway's too far, China is overrun
by Japanese forces, and Russi a
refuses to go to war with Japan
and won't allow us to | aunch a
raid fromthere.

ADM RAL
The navy's planes are snmall, carry
i ght | oads, and have short range.
W woul d have to get themwithin a
few hundred m | es of Japan, and
therefore risk our carriers. And
if we | ose our carriers, we have
no shield agai nst invasion.

ROOSEVELT
What if the Japanese did invade?

GENERAL MARSHALL
We' ve done studies. W're confident
we woul d turn them back
eventually...after they'd gotten
as far as Chicago.

ADM RAL
M. President...with all
respect...what you are asking can't
be done.

Roosevelt places his hands on the arns of his wheel chair,
and struggles to lift hinself. Aides junp to help him
but he waves them off.
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Wth i nhuman physical effort, that has his neck veins
bul gi ng and sweat popping on his face, Roosevelt stands
on his withered | egs.

ROCSEVELT
Do not tell ne...it can't be done.

EXT. PEARL HARBOR - H CKAM BASE - DAY

There is a mass nenorial service going on, with caskets
draped in flags.

There are also coffins covered in Japanese flags, their
drowned fliers being treated now with respect.

Everyone is in their best uniforns. The pilots -- Rafe,
Danny, and the other guys -- are looking at Billy's coffin;
Evel yn, next to Danny, on his appropriate side is | ooking
at one that belongs to Betty. So is Red; he's grieving.

M NI STER
...\Were is God in this? OQur
enem es believe a divine w nd
protects them W see our friends
| aid out before us, and find it
hard to believe in anything at
all.

Raf e and Evel yn exchange a gl ance, past Danny.

M NI STER
Though we cannot understand why
our friends should die while we
live, we can affirmour truest
selves in our belief that any God
worth divinity woul d choose both
justice and nercy, and woul d take
these fallen brothers and sisters
into eternal peace. Anen

As the nourners disperse, Evelyn puts a lei on Betty's
casket; Red does the sanme, then breaks down besi de Danny.
As Danny conforts him Evelyn noves to Rafe.

EVELYN
Rafe --

RAFE
| need to tell you sonething. |
didn't know what it was to | ose
sonebody, to see death and find
how nmuch it scares you. That you
haven't lived and | oved enough. |
didn't understand. Forgive ne.
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EVELYN
Rafe... No. You forgive ne.
RAFE
O course | forgive you. | know

what you feel for Danny is real
And your choice is your choice.

EVELYN
That's what | have to tell you
Rafe. It wasn't a choice. It --

An Arny Corps MAJOR steps up and interrupts.

MAJOR

Li eut enant Rafe M Cawl ey?
RAFE

Yes, Myj or.
MAJOR

Li eut enant Dani el Wal ker here too?
Danny sees hi mand noves up.

DANNY
[ m Wal ker

MAJOR
You're going Stateside. W fly
out in half an hour.

He hands them bot h orders.

RAFE
What for, Sir?

MAJOR
Ask Col onel Doolittle. Those orders
are from him

EXT. H CKAM FI ELD - DAY

The wrecked pl anes have been pushed off the runway and
liein piles. A transport plane is fueling, and Rafe and
Danny wait in the shade of a shelter

DANNY
| told her not to cone.

The Major, watching the fueling, gets a wave fromthe
ground crew and turns and notions to Rafe and Danny that
they're ready. They pick up their duffel bags -- and

t hen Evel yn cones around the corner of the shelter.
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Raf e sees her first, but stops and | ooks away as Danny
noves to her. For a nonent he studies her eyes, and she
does not | ook away.

DANNY
This hasn't been easy for any of
us. | feel awful for howit's

happened. But |1've seen ny first
spring too. Thanks for know ng
that's true.

He takes her into his arnms, kisses her tenderly but
briefly, a final tine. Evelyn's eyes find Rafe, but he
can't look at her until the enbrace is over.

Raf e and Danny nove to the plane and hurry up the steps.
They turn before the door cl oses and wave to her.

Evelyn's still standing there as the plane lifts away.
INT. U'S. MLITARY | NSTALLATI ON - NI GHT

The transport has | anded and taxied right to the door of
a | ow, dark bunker, nostly underground. The Major | eads
Raf e and Danny i nsi de.

I NT. BUNKER

Raf e and Danny follow the Major down a spartan corridor
t he whol e pl ace reeks of secrecy.

I NT. BUNKER - SECRECY ROOM - NI GHT

The Maj or opens the door for Rafe and Danny, then | eaves,
closing it behind him Doolittle is alone at a desk.
Rafe and Danny wal k in and salute. Doolittle notions to
the two chairs in front of the desk w thout | ooking up
fromthe papers he's studying.

DOCLI TTLE
| heard what you did.
RAFE
We can expl ain, Col onel.
DOCLI TTLE
Expl ai n what ?
DANNY

What ever is was you heard about
us.
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DOCLI TTLE
You nean the hula shirts you were
flying in?... O the six planes

you shot down? You're both being
awarded the Silver Star, and
pronoted to captain.

RAFE
Is that the good new, Sir, or --

DOCLI TTLE
You're just about the only pilots
in the Arnmy with actual conbat
experience, so you're volunteering
for a mssion |'ve been ordered to
put together. Do you know what
top secret is?

RAFE
Well sure, Col onel --

DOCLI TTLE
Top secret neans you hel p ne pick
the other pilots, train, and go --
w t hout knowi ng where you' re going
until it's too late.

DANNY
You can count on us.

DOCLI TTLE
There's only one other thing | can
tell you.
Doolittle | ooks up fromhis paperwork for the first tinme.
H s eyes are fierce.
DOCLI TTLE
You won't need any goddamn hul a
shirts.
EXT. ESTABLI SHING EGLI N FI ELD, FLORI DA - DAY
Eglin Field is on the gulf coast of Florida.
I NT. BRI EFI NG ROOM - EGLIN FI ELD - DAY

A roomfull of PILOTS are assenbl ed, with and ot her
CREWVEN

Danny and Rafe are there; Red and Ant hony too.
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VA CE
Attenti on!

Col onel Doolittle strides into the roomas all the nen
shap to attention.

DOCOLI TTLE
Be seated. The mnission you' ve
volunteered for is dangerous. How
dangerous? Look at the man beside

you. It's a good bet that six
weeks from now, either you or he
wi || be dead.

Danny and Rafe whi sper to each other --

DANNY
Sorry you're gonna die -- cause
"' m gonna nake it.

RAFE
What color flowers you want nme to
bring to your funeral ?

DOCLI TTLE
In flight school you qualified in
single and in nulti-engine planes.

You'll be flying multi-engines
her e.
RAFE
(whi speri ng)
Bonbers.
DOCLI TTLE

| want to introduce a coupl e of
people. Doc Wite is a flight
surgeon; he has volunteered for
gunnery training so that he can go
on the m ssion, because we can't
spare the wei ght of an extra man

DANNY
(whi speri ng)
A | ong range bonber m ssion.

DOCLI TTLE
...And Ross Greening, who wll
oversee your equi pnent. Any
guestions?

DANNY
Who' Il be the first one in, Colonel?
l'd like to volunt --
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Rafe el bows his ribs so hard it takes his breath away.

DOCLI TTLE
| thought 1'd made it clear, |I'm
not just putting this mssion
together -- I'mleading it nyself.
RAFE

| take it back, about the flowers.
We're all gonna die.

EXT. EG.IN FIELD - RUNWAY - DAY
CLOSE - A B-25 bonber, fromdifferent angles.
The pilots | ook them over, |iking what they see.

DOCLI TTLE
This is what we'll fly -- the B-
25. There's one thing you have to
be aware of fromthe very begi nning.
You see that private?

They | ook down the runway a few hundred feet. A private
waves, and starts painting a red |ine across the runway.
Anot her private, close by, paints a green line.

DOCLI TTLE
Green neans go. Red neans dead.

MONTAGE - THE TRAINING - EGLIN FI ELD - DAY

The pilots practice takeoff's. Red is Rafe's copil ot;
Ant hony is Danny's. Nobody can get airborne before the
red |ine.

INT. EG.IN FIELD - LECTURE ROOM - DAY
Doolittle is instructing the nen.

DOCLI TTLE
You' re having trouble getting
airborne in the shorter space
because you're not revving the
engi nes enough. You've got to
push themto the |limt before you
ever start to nove.

Rafe is distracted; he's lost in though, |ooking at Danny --
and | ooks away just before Danny realizes it.
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MONTAGE CONTI NUES - EXT. EGLIN FI ELD RUNVAY - DAY

Pilots practice hard, revving the engines, taking off
hard...all of themcrossing the red line, takeoff after
takeof f. Rafe pushes his engine hard and still crosses
by twenty feet; Danny pushes even harder, and ni sses by
ten feet.

Doolittle watches with Greening fromthe edge of the
runway.

DOCLI TTLE
We've got to get the weight down.

I NT. HANGER - EG.IN FI ELD - DAY

G eeni ng has renoved the intensely conpl ex Norden sight
froma bonber and put in on a table for Doolittle.

GREENI NG
Ckay, forty pounds gone. And in
it's place, this.

He shows Doolittle an alum numstrip on a sw vel

GREENI NG
Wei ght, 3 ounces. Cost, 20 cents.

DOOLI TTLE
Does it work?

EXT. EGIN FIELD - DAY

Doolittle pilots a B-25 at treetop |level onto a practice
bonbi ng range. G eening uses the makeshift sight, and
drops a 500-Ib sack of flour, right in the mddle of the
bul | ' s-eye target chal ked on the ground.

EXT. FLORI DA COAST - DAY

The B-25's are practicing, flying at treetop level. Red
is Rafe's copilot, Anthony is Danny's. Doolittle is flying
t he | ead bomber.

DOCLI TTLE
Ri ght down to the treetops. Low
as you can.

Rafe brings his plane down, snoothly. Then Danny's pl ane
appears -- under him Rafe jerks his nose up quickly.

Rafe's angry; Danny's | aughing -- but he scares the shit
out of his crew
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EXT. EGIN FIELD - N GHT

Danny's outside, |ooking up at the noon. Rafe appears
and noves up beside him

DANNY
Fun today. Like old tines.

RAFE
Danny, what the hell are you trying
to do out there?

DANNY
What do you nmean? |'m just doing
what we' ve al ways done.
RAFE
No. You're trying to beat ne.
DANNY
We've always tried to beat each
ot her.
RAFE

Bullshit. W' ve played with each
ot her, pushed each other. This is

different. Like you want to prove
that you're better than me. Who's
that for -- Evelyn?
Danny's anger flares for a nonent -- but Rafe's hit home.
DANNY

Maybe just trying to neasure up.

RAFE
What ' s between you and her is
bet ween you and her. But here's
what's between you and ne.
Everybody has a hero, Danny. And
you' re m ne.

Danny' s caught of f-guard.

RAFE
When we were growi ng up, | had
everything. You had nothing. You
clinmbed out of a hole I couldn't
even see the bottomof. | think
maybe when | went off to Engl and,
| was trying to neasure up to you
Measuring up's over. Let's just
| ook out for each other. Okay?



Converted to PDF by wwv. screental k. org 120.

They enbrace, closer now than ever.

MONTAGE - | NTERCUT
with the planes practicing their
short takeoffs, we see Roosevelt
in one of his fireside chats, his
voi ce broadcast across Anerica...

ROCSEVELT' S VA CE
Good eveni ng, America...

Fam lies all across Anerica are gathered around radios,
| i stening.

ROCSEVELT' S VA CE
I"'mtold that 80% of American
famlies are listening to these
fireside chats of ours, and I'm
happy we can cone together, as one
great Anerican famly. 1'd like
each of you within the sound of ny
voice to find a map..

The FAM LI ES do, gathering around encycl opedi as, school
books, any reference they have, spread on kitchen tables,
suburban |iving roomrugs, or farmhouse hearths...

And the B-25's, all sixteen of them begin a journey in
formation, flying at treetop | evel across Anerica:
M ssi ssi ppi delta | and, Texas plains, Arizona nesas...

ROCSEVELT' S VA CE
Look at the Pacific Ccean. It
covers half the surface of the
earth. And | ook at the great
Atl antic. The oceans both divide
and connect us to our enem es, and
either they will cone to us, or we
will goto them..

The formati on of B-25's reaches San Franci sco.
EXT. SAN FRANCI SCO NAVAL Al R STATI ON - DAY

Doolittle | eads the bonbers to a landing. | N RAFE S PLANE,
everybody' s wondering why they're here.

RED
N- naval station? Wat's g-going
on?

RAFE

Wsh | knew, Red.
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EXT. SAN FRANCI SCO AIR FI ELD - DAY

The crews clinb fromtheir planes, and al nost before
they're out, teans of nmen use straps and cranes to hoi st
t he bonmbers onto flatbed trucks. Doolittle walks up to
Raf e and Danny, watching the baffling operation.

DOCLI TTLE
Want to see where they' re goi ng?

EXT. SAN FRANCI SCO HARBOR - EVEN NG

Cranes |ift the planes fromthe trucks and hoi st them
onto the flight decks of the carrier USS HORNET. The
pil ots stand on the pier, watching.

ANTHONY
| guess that settles it. Sonewhere
in the Pacific.

RED
Wth a s-short r-runway.

They all gather around Doolittle as he noves up to them
DOCLI TTLE
You have roons at the Biltnore. |
suggest a nice neal and a good
night's sleep. W |eave tonorrow.
Doolittle wal ks to join a captain.
I NT./ EXT. SAN FRANCI SCO HOTEL - NI GHT

The pilots get off the bus and carry their duffels into
t he | obby.

ANTHONY
San Franci sco, here we are!
DANNY
(grinning)
| don't reckon we can get hogbrains
and grits, but | hear a nan can
eat good in this town.
RAFE
" mgonna turn in. | hate being
on the water. | think this is the

| ast sleep I'lIl get for awhile.
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I NT. LOBBY - N GHT

The ot her guys drop their duffels with the bell hops;
Raf e noves to the reception desk

RAFE
McCawl ey.

The nmanager hands him a key, and smles curiously.

MANAGER
Have fun

I NT. HOTEL ROOM - NI GHT

Rafe enters his roomand finds the light on...and Evelyn's
t here wai ting.

RAFE
What ?. .

EVELYN
They were bringing back a ship
full of wounded and needed extra
nurses along. | wote Col onel
Doolittle, and told himI| needed
to see you before you go.

RAFE

It nmust of been a convincing letter.
EVELYN

It was. | couldn't have you go

away, wherever it is...to

war . ..w t hout know ng sonet hi ng.
You think | made a choice, of Danny
over you. | didn't. | didn't

have a choice. |'m pregnant.

The bl ood drains fromRafe's heart. Yet he finds the
strength to nove to her. She turns away, so she won't
throw her arns around him

RAFE
Does Danny know?

She shakes her head, refuses to cry.

EVELYN
| wasn't sure, until the day you
turned up alive. | never had a
chance to tell him

( MORE)
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EVELYN ( CONT' D)
Now | can't have hi mthinking about
t his when he needs to be thinking
about his m ssion, and how to cone
back fromit.

She turns and faces hi m again.

EVELYN
| want you thinking about that
too. Just cone back
(beat)
Rafe, | see it in your face. You're
t hi nki ng you don't have anyt hi ng
tolive for. Don't you dare think

that way. |'ll never wite a
letter, or look at a sunset, w thout
t hi nking of you. [1'Il love you ny
whole life. And | want you to

l'ive.

She | ooks at him her eyes bright with tears, but still
she refuses to cry. They both know they can't touch, or
they' Il never let go. She wal ks past him out of the
room closing the door softly behind her

EXT. SAN FRANCI SCO HARBOR - DAY

The USS HORNET cl ears the Golden Gate Bridge, with cruisers
and destroyers rounding out its battle group.

Raf e and Danny stand on the flight deck, watching the
city recede behind them

Evelyn is on a hilltop watching them go. Danny can't see
her, doesn't know she's there. Rafe can't see her either --
but he knows.

SH P' S | NTERCOM
Arnmy pilots to the briefing room

I NT. THE CARRI ER HORNET - BRI EFI NG ROOM - DAY

The pilots are gathered expectantly in the carrier's
conference room Doolittle strides in.

DOCLI TTLE
CGentlenen, | can now tell you that
the target of this m ssion is Tokyo.

The pilots love it. The ones who have not seen battle
are grinning and vocal. Rafe, Danny, Anthony, and Red
are quieter, savoring the prospect of revenge.
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RED
And where's the secret base, Sir?
The one we t-takeoff from

DOCOLI TTLE
The navy will get us to within 400
mles of the Japanese coast. W'l
| aunch off the carriers fromthere.

Suddenly the pilots don't like the sound of this.

ANTHONY
Sir, has this ever been done,
| aunchi ng an arny bonber off a
navy carrier?

DOCOLI TTLE
No. Any other questions?

RED
C- Col onel, we been p-practicing
takeoff's, but | ain't sure we can

| and on these carriers d-decks.

DOOLI TTLE
W won't have the fuel to get back
to the carriers; they' Il turn and
run back to Hawaii the mnute we're
ai rbor ne.

RED
Then wh-where do we | and?

DOOLI TTLE
| have a phrase | want you all to
nmenorize: "Lushu hoo negwa fugi."
It means "I aman American.” 1In

Chi nese.
Absol ute sil ence anong the pilots.
EXT. FLIGHT DECK OF THE HORNET - DAY

The sailors who nan the flight deck | ook at each ot her
with bafflenent as the worried pilots pace from one end
of the deck to the other. They're in a line |ike ducks,
Rafe in the |l ead and the others follow ng, counting steps,
each man neasuring the distance. Shaking their heads,

Wor ryi ng.

They stop at the end and | ook down at the sea far bel ow
them it's dizzying. Anthony shoves Red for fun before
grabbing his shoulder to stop himfromfalling.
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RED
A- a-asshole!... Maybe it's |-1onger
going this way.

He starts pacing back the other way, as if the ship's
longer in that direction. The other pilots watch himfor
a nonent, then follow him counting again.

Rafe and Danny are |l eft standing alone at the end of the
flight deck. Far over the surging sea.

DANNY
It's shorter than our practice
runway.

RAFE

They'll turn the ship into the
w nd before we |aunch. That'lI
hel p.

DANNY
We'll be | oaded with 2,000 pounds
of bonmbs and 1,500 pounds of fuel.
| got anot her Chi nese phrase for
Doolittle. "Mug wunp rickshaw nmushu
pork." It nmeans "W the fuck
t hought up this shit?"

Doolittl e appears right beside them

DOOLI TTLE
He was a navy nman.

Doolittl e wal ks away.
RAFE
Maybe we'll be lucky with the
weat her.
SMASH TO:

EXT. PACIFIC - A FEROCI QUS STORM - NI GHT
The Hornet tosses, bashed by a vicious storm
I NT. CARRI ER HORNET - BRI EFI NG ROOM - DAY

The ships is rolling; nmost of the fliers are green.

Doolittle stands at the podi um
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He | ooks

DOCLI TTLE
No basebal | di anonds, Red.
RED
Y-Yes Sir.
EXT. PACIFIC - DAY
The stormis subsiding, but it's still raining.
bridge of the Hornet, they spot the ENTERPRI SE.
ADM RAL
The Enterprise will ride shotgun

DOOLI TTLE
Since we'll be on our own once
we're in the air, | thought | had

a good idea letting each crew sel ect

it's own target.

126.

at a pile of paper slips in front of him

DOCLI TTLE
Now we have fifteen requests for
t he Enperor's Pal ace...and one for
Tokyo basebal | stadi um

RED
| d-don't think Japs ought'a be
all owed to p-play baseball.

DOCLI TTLE
|'"d like to bonb their Enperor
too. But | think that'd just piss
"emoff. The idea here, Gentlenen,
is not revenge. W're here to
prove to themthat they're neither
I nvi nci bl e nor superior. So let's
try this again. Mlitary targets
only.

RED
Col onel, to f-fight you need
strategy. To have strategy, ya
gotta practice. And to practice
it, ya gotta play --

when we | aunch the bonbers. They
want ed our carriers at Pearl, and
now we' ve cone to them I f the
Japanese get us, they'll be having
di nner in San Franci sco next nonth.

From t he
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EXT. FLIGHT DECK - THE HORNET - DAY

The preparations begin. Deck crews nove the B-25's to
the rear of the flight deck. Fueling teans top off the
bonber's gas tanks. Ordnance nen hoi st four bonbs into
each aircraft, and the arny gunners | oad anmunition for

t he machi ne guns. G eening checks the planes' nechani cal
and hydraul i c systens.

And once again the pilots are out pacing the deck distance.

It's turned into a gane for them wal king off nerves. As
Raf e and Danny pass.

RAFE
It's not getting any | onger.

DANNY
Longer? It's getting shorter.

I NT. HORNET - BRI EFI NG ROOM - DAY

Doolittle is laying out the plan for all the pilots.

DOCLI TTLE
W'l take off late this afternoon.
"1l hit Tokyo at dusk, and drop
i ncendi ary bonbs. You'll cone

after me at night, guided by the
fires. Then it's on to China,
where you'll arrive at dawn, guided
to their airfields by the hom ng
beacons the Chinese are going to
switch on for us. That's if
everything is perfect -- |ike every
other mlitary mssion |'ve ever
been invol ved with.

Doolittle | ooks around the room No one's snmling.

DOCLI TTLE
Li sten you guys. |I'mthe first
pl ane -- then McCawl ey, Wal ker,
the rest of you. 1'Ill have the
shortest run. If | don't make it,
you don't go.

RAFE
Col onel ... we're all going. Wether

you nmake it or not.

DOOLI TTLE
| know.
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EXT. BRI DGE OF THE CRU SER NASHVI LLE - DAY

The cruiser Nashville is at the perineter of the task
force.

It's | ookouts spot Japanese patrol boats ahead.
I NT. BRIDGE OF THE ENTERPRI SE - DAY
The nessage is handed to Adm ral Hal sey.

OFFI CER
Sir, lookouts on the cruisers report
patrol boats, ten niles away!

HALSEY
The Japs have set up a picket |ine!
Order the cruisers to open fire!
We've got to sink them before they
get a nessage away.

EXT. PACIFIC - DAY

The crui ser NASHVI LLE begins firing rounds at the Japanese
patrol boat; round after round m sses.

I NT. HORNET'S RADI O ROOM - DAY

The operators hear the excited voices of Japanese radio
traffic.

RADI O OPERATOR
They' ve reported our position!
Tell the Admral

EXT. HORNET - DAY

Doolittle hurries up to the command bridge, with the naval
officers sent by the Admral to fetch him Doolittle
sees the cruisers next to the carrier firing its guns --
at Japanese boats in the distance.

I NT. BRI DGE OF THE HORNET - DAY

Doolittle finds the Adnmiral gathered with his staff, their
nmood is grim

DOCLI TTLE
How far are we from Tokyo?

ADM RAL
Seven hundred m | es.
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I NT. PILOT"S WARD ROOVS - SERI ES OF DI SSCOLVES

Raf e, Danny, and the other pilots are alone at their bunks,
t aki ng advantage of the lull before the m ssion.

Raf e has paper and pen to wite a letter, but he can't
t hink of anything to wite.

Danny holds the "Picture of Paradise" that Sammy took, of
Evel yn and the nurses in the sun. He tucks it inside his
shirt, when he hears --

L OUDSPEAKER
Armmy pilots, man your pl anes!

EXT. FLIGHT DECK - THE HORNET - DAY

The pilots run onto deck. The cruiser next to the Hornet
is still firing away at the Japanese patrol boat.

Doolittle runs onto deck, shouting orders.

DOCLI TTLE
Load in every bit of extra gas you
can carry! And strip everything
you don't need out of the pl anes.
| mean EVERYTHI NG

EXT. HORNET - FLIGHT DECK - STRI PPI NG THE PLANES - DAY
It's starting to rain but the guys don't notice at all.
They're stripping seats out of the planes, tossing out
their own gear.

Greening pulls the nachi ne guns out of the rear of the
pl anes and puts in broonsticks painted bl ack.

Of in the distance the Japanese patrol boat takes a hit
and expl odes. Rafe and Danny neet between their bonbers.

DANNY
Broonsticks instead of tail guns.
RAFE
We'I| get separated over the target,
but you and I will rendezvous for
the run to China. |'mon your
W ng.
DANNY

And I'mon yours. Land of the
free.
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RAFE
Home of the Brave.

They clinb into their bonbers.
EXT. HORNET - FLIGHT DECK - DAY

The engines are revving. The tachs are show ng redline.
The crews are in their planes. Doolittle is first, just
ahead of Rafe and Danny's B-25's.

The battl e pennants whip, the props blur, the wheels strain
agai nst the brakes; fromthe cockpits the flight deck

| ooks inpossibly short... and the Anerican flag cracks in

t he w nd.

And now every pilot | ooks at Doolittle's plane...

Doolittle starts the run down the flight
deck...faster...the end loomng. He turns the plane al nost
vertical, standing it on its props...and lifts away
snoot hl y.

The sailors on deck cheer, |ike the Japanese did before
Pear| Harbor.

Raf e, Danny, and the others take off too.

EXT. SKI MM NG OVER THE WAVES - DAY

The B-25's head toward Japan.

EXT. PAC FIC - THE AMERI CAN TASK FORCE - DAY

Adm ral Hal sey, on the deck of the ENTERPRI SE, watches as
the | ast plane takes off. The planes recede in the

di stance, racing just a few feet over the water, toward
Japan.

HALSEY
O all the other things this mssion
is doing that have never been done
before... [|'ve never sent out
pl anes that | wasn't going to see
safely hone. Let's get out of
her e.

The task force runs for hone.
EXT. SKIMM NG OVER THE WAVES - DAY
At first the planes are together; Rafe and Danny can see

each other off each other's wing, and Doolittle's plane
i s ahead.
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The others are grouped after them They nmintain strict
radi o silence, and can conmuni cate only with gestures,
hand signals, or a flasher for Mdirse code. Wen Rafe
speaks to the crew of his own plane, it's by pressing an
i ntercom sender to his throat.

RAFE
What ' s our ETA for Tokyo?

The bonbardi er/ navi gator is already working out the nunbers
at his plotting table in the center of the plane.

NAVI GATOR
Al nost exactly at 12 noon.
RED
H gh n-noon. | k-kinda |ike that.

Raf e | ooks over to Danny and gi ves him a thunbs up.
| NT. DANNY'S PLANE - DAY

Danny calls back to his GUNNER, who is watching the fuel
suppl y.

DANNY
We got a 25-m | e-an-hour head w nd.
How we doing with fuel ?

GUNNER
How do you t hink?

The gunner is already pouring gas into the tanks fromthe
extra cans.

Ant hony stands and noves back to the rear of the plane,
pulls a piece of chalk fromhis pocket and wites on the
nose of the bonbs -- "For Anerica," "For Pearl Harbor,"
"For the Arizona,"” "For Billy."

-- Rafe flies, lost in thought...

-- Evelyn is back at Pearl, struggling to keep her m nd
on her work.

-- Danny is looking at his gauges, then at the picture in
his shirt.

EXT. TOKYO - VARI QUS SHOTS - DAY

It's a pleasant day, and the people of Tokyo are in a
confident, happy nood. They're shopping, smling, enjoying
beauti ful spring weather. The Enperor is on the garden

of his pal ace having | unch.
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EXT. SKI MM NG OVER THE WAVES - DAY
The Anerican planes are coni ng.

I NT. DOOLI TTLE' S PLANE - DAY

He and his navi gator confer.

DOOLI TTLE' S NAVI GATOR
Tine for the others to break off.

H s copilot uses the flashes to signal the other planes.
They break off for their individual targets, every pl ane
now on it's own.

I NT. JAPANESE Al R DEFENSE STATI ON - DAY

This is the nerve center of Tokyo's defense. An OFFI CER
recei ves a nessage and reports to his supervisor

JAPANESE DEFENSE OFFI CER
Coastal stations report a |low flying
pl ane comng in off the sea.

SUPERVI SOR
From the sea?... That couldn't be
right, it nmust be part of the air
raid practice this norning.

EXT. SKI MM NG OVER THE WAVES - DAY

The pl anes reach the Japanese coastline, and start skinm ng
over treetop |evel.

EXT. TOKYO - DAY

The office of an anti-aircraft battery blows its whistle;
his crew nmount their guns and swerves them around. The
of ficer whistle's again and checks his watch.

ANTI - Al RCRAFT OFFI CER
Not bad.

The crew di smount their guns; just a drill.

EXT. TOKYO - VARI QUS SHOTS - DAY

The Japanese people are unaware of the drill. People are
browsi ng t hrough open-air shops, where new radi os are

turned on, playing nusic. And Tokyo Rose is talking --
in English and Japanese.
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TOKYO ROSE (ON THE RADI O
It is another beautiful day in
Tokyo, as all of Japan basks in a
new day of victory.

| NT. THE PLANES - DAY
Conma, Danny's navigator, picks this up.

COVA
Listen to this -- it's Tokyo Rose.

TOKYO ROSE (ON THE RADI O
Qur brave sailors and sol diers,
i nspired by our divine Enperor,
have pushed the Americans fromthe
Paci fic.

These words go through the plane; and in the other planes
they hear it too.

TOKYO ROSE (ON THE RADI O
But hiding at home will not save
them Each tinme the Anericans
have tasted the sanurai spirit,
t hey have | earned the bitter taste
of defeat, while Japan is enbraced
by the divine wind that has
protected our island for seven
centuries.

EXT. TOKYO - DAY
The pl anes reach Tokyo, and flash across the rooftops.
I NT. DANNY'S PLANE - DAY
ANTHONY
We'll give that bitch something to

announce.

Danny and Rafe give each other a wave, and divert toward
their separate targets. Each plane is on its own now.

EXT. TOKYO - DAY

Doolittle's plane flashes right over the Enperor's pal ace.
The Enperor sits in the garden, neditating.

EXT. TOKYO - VARI QUS SHOTS - DAY

Mot hers wal king their children see the planes flash by
overhead, and |i ke the people at Pearl, they think they
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are friendlies. A toddler points up and smles. His
not her picks himup and hugs hi m happily.

JAPANESE MOTHER
Yes! So beauti ful!

I NT. THE PLANES - DAY

Raf e' s bombardi er works his 20-cent bonbsi ght, as Rafe
hol ds the pl ane steady, bringing it up to 200 feet.

They scan for fighter or anti-aircraft fire. There isn't
any.

RAFE
Open bonb bay doors.

DANNY' S PLANE runs toward its target...
DOOLI TTLE' S PLANE races over Tokyo...

GUNNER
Bonb bay doors open, sir.

RAFE
It's all yours.

The bonbardier hits the first swwtch. The bonb falls
toward a factory.

It strikes home, right on target. The blast is shocking --
it blows debris higher than the plane.

EXT. TOKYO - THE BOMBI NG - VAR QUS SHOTS

The i ndividual planes drop their bonbs, four per plane,
on shipyards, factories, oil supplies, weapons facilities.

Their bonbing is highly accurate.
On the ground, at the open-air nmarket, for a brief nonent
Radi o Tokyo goes silent; then --
TOKYO ROSE (ON THE RADI O
We interrupt this broadcast...
Tokyo i s being bonbed!
EXT. THE EMPEROR S PALACE - DAY

The Enperor | ooks up at the sound of air raid sirens and
di st ant expl osi ons.
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EMPEROR S ATTENDANT
Surely just a drill, Divine One.

I NT. RAFE'S PLANE - DAY

NAVI GATOR
Last bonb away.

It slans into a factory, blow ng debris everywhere and
turning the factory into an inferno.

Rafe's tail gunner sees Zeros swarnmng in with vengeance.

GUNNER
We got Zeros! And they're pissed
of f!

Raf e changes course qui ckly.
| NT. DANNY'S PLANE - DAY

Anti-aircraft FLAK bursts in the sky in front of them
Danny takes evasive action.

I NT. RAFE' S PLANE - ABOVE TOKYO - DAY

Raf e pushes the engines to top speed and changes course
again; but the B-25's can't outrun the Zeros. Their fire
chews into the bomber's tail, hitting the gunner. Red
scranbl es back to find the gunner dead.

RAFE
Can you get 'em off us?

Red reacting to bullets com ng through the rear of the
fusel age, | ooks at the broons protruding fromthe rear of
t he pl ane.

RED
Whatta ya want ne to do, sweep
"em

As the bonbardier, navigator, and Red junp onto the other
machi ne guns, Rafe |ooks for a way out. He dives down
toward the city. The Zeros foll ow

EXT. SKIES OVER TCKYO - DAY
Raf e takes the B-25 right down anpong the buil di ngs,

soneti mes even having to spin the wings to get through
The Zeros can't keep up with this...
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But Rafe can't keep it up long, either; they break out
into open ground rail yards, where there's no place for
himto hide...

The Zeros conme in to chew hi mup..

But they take fire fromanother B-25 -- Danny's -- com ng
in to save Rafe's plane. Rafe now uses the radio.

RAFE
Danny, get the hell out of here!

But Danny stays, mxing it up with the Zeros; with both B-
25's together, their machi ne guns down one Zero and danmage
another. But there are too nany.

Raf e sees clouds comng in, and fog.

RAFE
Danny, run for the cl ouds!

The bonbers race toward the cl ouds, and make it; the Zeros
| ose them

EXT. SKIES - BROKEN CLOUDS - DAY

Raf e and Danny keep broken contact through the clouds,
and settle in for the long run to China.

I NT. RAFE'S COCKPIT - DAY

RAFE
We burned a | ot of fuel back there.
Fl ash t hem and ask about their

suppl y.
| NT. DANNY'S PLANE - DAY
Ant hony reads the Mrse code.

ANTHONY
"How s your fuel?"

Danny | ooks across to Rafe and shakes his head.
I NT. ROOSEVELT'S RESI DENCE - HYDE PARK, NY - DAY
Roosevelt is at his desk when General Marshall enters.
GENERAL MARSHAL L
We have bonbed Tokyo, M. President.

Radi o Tokyo interrupted it's own
broadcast to make the announcenent.
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ROOSEVELT
Have the planes nade it to China?

GENERAL NMARSHAL L
There' ve been sone conplications,
Sir. The Chinese didn't receive
our request for hom ng beacons
until is was too late to get them
set. And the planes had to take
off so early they may |l ack fuel to
make the mai nl and anyway.

ROOSEVELT
So those brave nmen are flying blind
and runni ng out of fuel.

GENERAL NMARSHAL L
The Chi nese are sending out search
parties to try to find the crews
before the Jap patrols do, if any
of the planes nake it.

ROOSEVELT
God hel p them

EXT. SEA OF JAPAN - DUSK

They' ve clinbed above the clouds; the fliers are exhausted.
The sun is beginning to set. Rafe stares at it...

I NT. HOSPI TAL - PEARL HARBOR - DUSK

The place is white again -- the white of bandages and
casts.

Everyone i s busy, and even the wounded are | ooki ng out

for each other; a man with his arns in an airplane splint
hol ds a spoon and feeds a badly burned buddy. Evelyn and
her overworked nurses are |l ooking after the critical cases.
But as she covers the wi ndows with blackout curtains, she
stops for just a nonent to stare at the sun's | ast rays.

EXT. SKIES OVER PACI FIC - N GHT
Col onel Doolittle can nmake out npuntai ns bel ow t hem
DOOLI TTLE
we'll fly till we run out of fuel,
t hen bail out.

Just then his engines start to sputter.
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DOOLI TTLE
Chut e!

He puts the plane on auto-pilot and the nen nove to the
hat ches. Three guys go out; it's just Doolittle and his
copilot left.

DOCOLI TTLE
Nobody el se is gonna nmake it either.
If I live through this, they're

gonna put ne in Leavenworth Prison.
They j unp.
I NT. DANNY'S PLANE - NI GHT
Coma noves up to Danny.

COVA
We're runni ng out of fuel. And I
can't find the beacon.

Danny gestures across to Rafe that he hears nothing in
his radi o phones. Rafe gestures the sane thing back.

They | ook down and the entire ground is covered with
cl ouds.

RAFE
| don't knowif we're over sea or
land. Drop flares and try to spot
sonet hi ng.

EXT. SKIES OVER PACI FI C - N GHT

They drop flares; they disappear into the cl oud cover and
tell them not hing.

EXT. SKIES - RAFE AND DANNY' S PLANE - N GHT

Danny's engi nes are sputtering; his gunner pours the |ast
drops of gas into the tanks.

DANNY
Fl ash Rafe. W' re gonna bail

Red sees Ant hony signal.

RED
They' ve gotta junp.

RAFE
Not unl ess we know he's over | and!
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Rafe yells at Danny, as if he could hear --

RAFE
You are not bailing out into water!

RAFE' S NAVI GATOR
Coast |l i ne bel ow

Through a break in the clouds they spot a rocky shoreline.

RAFE
W' ve got coast! Signal himto
clinmb and junp.

Red signals; Danny's pl ane signals back.

RED
They don't have fuel to nake
altitude. He's gonna set it down
in the water.

Raf e | ooks over at Danny, who is gesturing; he gives up
on the hand signals and grabs the flasher; Red reads the
Mor se code. . .

RED
Y-OU... GO You go on.

Rafe grabs the flasher and angrily flashes back two
letters.

RAFE
NO W stay together! [1'Il go
in first.

Rafe turns his bonber and Danny follows, their planes
arcing down toward the rocky coast; it's hairy, the clouds
masking their view, as the altimeter wi nds down... At the
| ast nonent they see rocks | oom ng out of the surf.

I NT. RAFE'S PLANE - NI GHT
He's shouting to his crew --
RAFE
Hang on tight! "Il put her in
the snooth water and we' Il swm
i n!
I NT. DANNY'S PLANE - NI GHT

H s engi nes are sputtering, catching, sputtering; he fights
to stay in control.
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EXT. CH NA COAST - N GHT

Rafe's plane settles down toward the water; he guns the
engine to level out, and the plane skins across the
surface; then the propellers catch and the plane stops
like it hit a wall, flipping over it's nose.

DANNY' S PLANE is struggling; when he tries to add throttle,
t he engi nes sputter out. The plane drops, skips once on
the surface, then hits a shoreline rock belly first.

Danny and Ant hony are ejected through the top of the
fusel age; Coma is hurled forward right through the gl ass
nose of the plane.

I NT. RAFE'S PLANE - NI GHT

Rafe and Red cone to in the plane inverted and sinking.
They react, unbuckling, grabbing for their crewrates as
the plane is quickly filling. The navigator and gunner
are unconsci ous; the bonbardier is dead. Red struggles
with the hatch and can't make it budge.

RAFE
It won't open til the plane fills!

They struggle to breath as the water envel ops them But
as the water reaches the top, Rafe takes a | ast breath
and dives to the hatch; it cones open, and they sw m up,
draggi ng the rest of the crew.

EXT. CH NA COAST - N GHT

They break the surface, and struggle to shore with the
unconsci ous navi gat or and gunner.

Raf e' s | ooki ng everywhere; he sees Danny's pl ane crashed
agai nst the rock. He fights his way through the surf to
Danny's pl ane, Red foll ow ng.

Rafe finds Danny face up in the water.

Red finds Anthony on the rock. He's face up, but as Red
lifts himhe finds the back of Anthony's head is gone.

The rest of Danny's crew are floating in the surf, dead.
Rafe and Red pull Danny to shore.

RAFE
Danny!  DANNY!

Danny's eyes flutter open; he sees Rafe and nunbles --
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DANNY
|'ve made better | andings.

Danny's hand gropes to his throat; Rafe finds a V shaped
shard of the fusel age hooked into his neck.

Rafe grabs it, trying to bend it open; the sharp netal

cuts his hands, but he keeps straining. It won't work,
He pulls his .45 fromhis jacket and tries to pry the
netal. It works a bit; he tosses the pistol aside and

grabs the shard again, and opens it.

RAFE
You hang on, Danny! You hang on!
You' re gonna nake it!

Raf e' s head snaps forward, crunched with the butt of a
rifle;, a Japanese patrol, four nmen, have arrived. They're
angry, scared, hyped. They knock Red down too, yelling
and brandi shing their rifles at the fliers on the beach,
living and dead.

The Japanese officer is barking orders. They find the
Captain's insignia on Danny's jacket, and begi n bindi ng
himto a yoke, his wists tied to the wood |like a
crucifixion, a wire around his neck. They find the
navi gat or unconsci ous, but alive. The officer snaps a
single word and a sol di er shoots the navigator.

The others wire Rafe's ankles together... Rafe is
enot i onl ess.

RAFE' S CONSCI QUSNESS fades in and out. He hears Danny
choki ng, and his m nd sees Danny as a boy those |ong years
ago, being carried by the neck across the field by his
father...

Then Rafe sees THE PRESENT: Danny being half-carri ed,
hal f- dragged by the neck by two Japanese. The officer
is pulling Red al ong, hands bound behind him And Rafe
starts novi ng, being dragged on his back, pulled by his
feet along the rocky sand.

H s hand slides by the pistol he tossed behind the rock.
The whole world sl ows down.

He clutches it, shoots one of the nen tow ng Danny. And
as the man draggi ng Rafe turns around, Rafe shoots himin
t he face.

The officer spins, raising his rifle; the soldier pulling

Red, shoves himonto his face in the sand and ains his
rifle too.
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The officer is pulling the trigger to kill Rafe when Danny
sl ams hi m down from behi nd.

The fourth soldier shoots Danny in the gut, then takes
aimfor Rafe's heart -- and is shot through the chest
from behi nd.

The Japanese officers rises in surprise and is cut down
by scythes carried by the Chinese peasant sol diers who
are just arriving.

Raf e struggl es to Danny, noving the Chinese aside. Danny
lies on his back, clutching his wound as if to hold onto
his life.

RAFE
Danny. .

DANNY
| can't nmake it.

RAFE
Yes you can.

But Danny is silent, his eyes drifting shut, and in that
nonment Rafe thinks he is gone already. Then Danny's eyes
drift open, finding him

DANNY
Take care of Evelyn.
The words alnost kill Rafe, filling himwith grief. From
sonewhere he finds the strength to say --
RAFE
Il will. And your baby.

(beat)
You' re gonna be a father

Did Danny hear? H s eyes are closed again. But his head
cones up; Rafe takes it, and Danny pulls himcloser to
whi sper --

DANNY
No. You are.

Rafe cradles Danny in his arns. Danny's eyes are open,
but Rafe sees no light there.

RAFE
Danny... Land of the free... Land
of the free...
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But Danny will never answer himagain. Rafe hugs Danny
tight, and weeps.

EXT. VAR QUS SHOTS - DAY

The news of the raid hits Washington...and the rest of
Anerica. If it isn't wld celebration; when peopl e see
the headline: AIR RAID ON TOKYO, and DOOLI TTLE DOES MJCH
their faces change, as if finally told what they already
knew -- that Anerica would prevail

VA CE OVER

The Doolittle Raid was the pivotal
nonent of Anerica's war w th Japan.
Before it, Anerica knew not hing
but defeat; after it, nothing but
vi ctory.

(beat)
One crew of Doolittle' s raiders
made it to VI adi vost ok, Russi a,
where they were interred for rmuch
of the war. Thirteen planes crash
| anded i n Chi na, where the Chinese
peopl e hel ped the Anericans escape,
and had their villages destroyed
and citizens executed by the
Japanese forces of occupation.
Two crews were captured by the
Japanese and three fliers were
executed without trial, called
"war crimnals" by the Japanese.
Jimry Doolittle was pronopted to
Ceneral, and given the nedal of
honor .

We see the cerenony at the Wiite House, as Roosevelt
presents Doolittle with the netal

EXT. TENNESSEE - DAY

Qut by the crop dusting landing field is a nenorial to
Danny Wal ker, with an Anerican flag flying high above it.
Standing at the nmenorial are Rafe and Evel yn. Rafe holds
a child in his arnms, a boy, naned Danny.

FADE OUT.

THE END
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