Only You

Scr eenpl ay

by
Di ane Drake
SUPER: 1968
On a darkened living room a huge sunmer noon spilling silver

t hrough a w ndow.

W nove slowy across the nantel piece where a pair of candles
glow, illumnating famly photos. Weddings two, maybe three
generations back -- brides in white, their young groons at
their sides, frozen in time. As we pan, we hear tw VO CES
offscreen: a BOY'S and a GRL'S.

GRL'S VOCE (OS.)
Stop pushing it. You' re not
supposed to force it. You're
supposed to just let it happen.

BOY'S VO CE (O S.)
I"mnot pushing it, you're pushing
it.

GRS VOCE (O S)
| am not.

Silence. Until,

GRL'S VOCE (OS.)
You' re pushing it again.

An exasperated sigh.

BOY'S VO CE (O S.)
Vll, hurry up. M foot's falling
asl eep.

GRL'S VOCE (OS.)
Mo-mmm  Larry's pushing it.

Monf

MOM (O S.)
(fromthe next

room
Larry, don't push it.

And now, we finally pan over to discover two KIDS playing with
a Quija board. For future reference, the players are FAITH
(age el even), and her brother LARRY (ten).



LARRY
["M NOT PUSHI NG I T.

FAI TH

Wait. |

A groan out of him

have to wite this down.

She grabs a piece of paper and starts

scrawing out a series of letters.
FAI TH
Grandma told nme everybody has a
soul nate
FAI TH
But nost people never find theirs,
nost people settle. |'m never

gonna settle.

She gazes up as the ripe sumer
cl ouds.

nmoon slips behind a bank of

FAI TH

This way 1'11

know t he name of the

man |' m supposed to wait for

The arrow continues to nove around the board,

st oppi hg on

various letters which she copies down.

LARRY
Yeah, but, what if this guy lived
a billion, trillion years ago?

Li ke, what if

he was a cave nan

and now he's dead?

FAI TH
Don't be stupid, Larry. |If he's
nmy destiny, then, obviously, he
has to be alive.
Anot her letter.
LARRY
Yeah, but, what if he doesn't live
here? Like, what if he's a
canni bal in New Qui nea or
somet hi ng?
FAI TH
If I live here, then he lives here.
Fate woul dn't make a nistake |ike
t hat .
(beat)
And stop tal king. You're gonna
ruin the spell.
Anot her pause. Another letter. Then... Ever the devil's

advocat e,



LARRY

(whi speri ng)
Yeah, but... but, Faith, what if
he does live here, and one day you
just wal k past himon the street?
| mean, you don't hear his nane,
you don't get a chance to introduce
yoursel ves. You practically bunp
straight into each other, but you
never even know it?

Right in his face,

FAI TH
W'l | KNOW

LARRY
kaaaaayyyy.

The arrow conmes slowly to a halt. And she wites down the
final letter, as the nmoon agai n breaks through the clouds,
throwing a bright white beamof light directly onto the nane
whi ch reads:

FAITH (O S.)
(a whi sper)
Danon Bradl ey.
(she I ooks up,
spel | bound)
He's the one.

Beat .
LARRY
Goodie. Can | ask about the Series
now?
CUT TO
EXT. CARNIVAL - NI GHT
A screaming face. Wiirling lights. A local carnival. The

smal | -town traveling kind.
SUPER: THREE YEARS LATER

Up on the ferris wheel, a bunch of JUNIOR H GH SCHOOL BOYS
are di stinguishing thensel ves by hurling water balloons down
at carnival -goers. Anong the participants is Faith's brother
Larry.

PULL DO fromthemto "MADAME Dl VI NA'S FORTUNE TELLI NG
BOOTH'. "Know Your Fate". Clustered in front of it are a
bunch of JUNIOR H GH SCHOOL 43 RLS.

We shoul d recognize Faith as one of them Another girl,
LESLIE, is egging a friend on



LESLI E
Go on, go on..
(to the rest)
She wants to know i f she's gonna
marry Al ex.

G RL #2
| do not. 1'mnot gonna marry
Al ex.
(obvi ousl y)
He doesn't even have a car.

LESLI E
But he's got pretty eyes. That
means your kids would have pretty
eyes. You can al ways get a car
|ater, but you can't always find
pretty eyes. You gotta think

ahead.

G RL #3
VWho cares about pretty eyes,
Leslie? I'mtelling you, stocks,
bonds, real estate -- that's what

you wanna |l ook for in a man

G RL #4
(di sm ssi ng)
Heh. .

G RL #3
VWhat t hen?

G RL #4
(the voice of
aut hority)
Definitely sex.

Sonmebody el se pi pes up

G RL #5
My momtold me you gotta want the
same things out of life. Have the
same val ues, be able to
conmuni cat e

They all turn to | ook blankly at this poor, m sguided soul

G RL #5
["mjust telling you what she said.

They're still [ooking at her.
G RL #5
It's not like | believed her or
anyt hi ng. ..
FAI TH

I think you're all wong.



LESLI E
VWhat do you think the nost
i mportant thing is, Faith?

There is not a doubt in her mnd

FAI TH
True love. | believe there's one
speci al person out there who's
meant for each of us. And when
your eyes neet, it'll be magic and
you'll both know it instantly.

A coupl e of dissenters roll their eyes.

FAI TH
(turning to anot her
friend)
Don't you think so, Kate?

KATE s | ooking at the ground, trying to sound casual

KATE
| don't know, | guess | never
real ly thought about it...
(in her next
br eat h)
I's Larry here?

FAI TH
(she couldn't care
| ess)
Yeah. He's around sonewhere.

Up above, Larry takes careful aim then sends a water balloon
torpedoing their way. It hits the ground between themwith
an enornous SPLAT. They SCREAM

I NT. FORTUNE TELLI NG BOOTH - N GHT

W nove past them through a beaded wi ndow and into the booth
where a di shevel ed ol der WOMAN, MADAME DI VI NA, is paging
t hrough a copy of "Scientific American”

There's a TAP at the door. She checks her watch. Curses.

She shoves the magazine in a drawer, then hoists a bow ing
ball, the kind with the iridescent swirls in them onto an
opening in the center of the table, carefully positioning it
so the three holes aren't visible. She flicks on a flashlight
above it. Crystal ball.

Back outside, the girl everybody-thinks-is-going-to-nmarry-Al ex
i S nervous.

G RL #2
But what if she tells me sonething
bad? | don't want to hear anything

bad. . .



KATE
They never tell you anything bad.
Nobody' d ever go to themif they
di d.

The door opens. The WOVAN S i nposi ng hul k casts a shadow down
over them They | ook up.

FORTUNE TELLER
Who knocked?

Li ke deer in the headlights.

G RL #2
(pointing at Kate)
She did.

KATE
(pointing at girl
#2)
She did.

Nobody noves, until,

FAITH (O S.)
| did.

Faith | ooks at her friends, shrugs, then ganely ventures
i nsi de past the beads and sits down.

FORTUNE TELLER
VWhat's your nane?

FAI TH
Fai t h.

FORTUNE TELLER
(lighting a candl e)
VWhat do you wanna know, Faith?

FAI TH
Un just basic destiny stuff, |
guess. But-- | don't want to hear
anyt hi ng bad.
(beat)

If that's okay.

Madanme Divina starts laying out a series of tarot cards.
Suddenly there's a |l oud KNOCK at the back door. Faith junps.

FORTUNE TELLER
(di sm ssi ng)
Spirits.

She | ays down a couple nmore cards. Then a persistent
"PSSSSTTTT", "PSSSSTTT". More BANG NG

FORTUNE TELLER



(hol I ering)
Harry, |I'moutta change.

More KNOCKING. Harry is determned. Annoyed, Mre. Divina
finally gets up.

FORTUNE TELLER
How conme | al ways wi nd up next door
to the freak show?
(as she goes)
Just because they're mdgets does
that mean they don't have to go
to the bank like the rest of us?

She lunmbers to the back of the booth, throws open a back door
and | ooks down.

FORTUNE TELLER
What ?

Inside, Faith is nervously eying the cards. Her friend KATE
peeks in through the beads.

KATE
(rmout hi ng the words
and poi nting)
Is that a bowing ball?

Faith doesn't understand. Kate mnmes a bow ing notion
swi nging her arm Faith shrugs. As the woman returns, from
out si de we over hear

BOY'S VO CE (O S.)
Hey, Kate. Larry wants you.
LARRY (O S.)

| do not.

Kate grins, ducks out. Mre. Divina sits back down. C oses

her eyes. Fingers the ball, entranced.
FORTUNE TELLER
Sonething is coming to nme. 1'm
getting... a nane.

Faith | eans forward.

FORTUNE TELLER
(straining)
This name is very inportant to
you... Da-- David. No-- no..

A faint breeze flutters through the roomand the candle starts
to flicker.

FORTUNE TELLER
Danon

Faith's heart skips a beat.



FORTUNE TELLER
H's name is..
(her eyes pop open
with startling
i ntensity)
Danon Bradl ey.

It is, of course, the sane nane.

FAI TH
QOm god. QOnm god.
(getting up)
| have to go.

She sei zes Faith's hand.

FORTUNE TELLER
Just a m nute- -

Faith freezes.

FORTUNE TELLER
Your destiny's two dollars.

Faith pulls out two bills, drops themon the table. Bolts
for the door. But the woman stops her again.

FORTUNE TELLER
Hey- -

She leans in very close and pulls Faith toward her. W should
sense that this is not part of the act. This is for real

FORTUNE TELLER
The truth is, no matter what the
cards say, you make your own
destiny. Don't wait for it to conme
to you. You understand?

Faith nods. Still in shock.

FAI TH
Can | be excused now?

CUT TO
SUPER: TWENTY YEARS LATER -- SATURDAY NI GHT

We hear pouring rain. But what sounds like rain is actually
the shower, as we pull back to find Mtzi Gaynor washing that
man right out of her hair. "SOUTH PACIFIC' is on television
We pull back even further to reveal three WOVEN wat chi ng.

A big Saturday night. There's a |lot of chocolate on the

tabl e.

The wonen are: the adult FAITH Attractive, a little dreany.
The walls of her apartnent are adorned with reproductions of
famous works all featuring a simlar thene, Rodin's "The



Kiss", Botticelli's "Birth of Venus", etc. Bookshelves are
crammed with vol unes of poetry. She's absentm ndedly pulling
the petals off a bouquet of flowers on the table.

Al so in attendance: KATE, her childhood friend turned
housewi fe and sister-in-law. Kate is a pragmatist. She's
clippi ng coupons out of the newspaper as they watch. And,
doing her nails, LESLIE. Big hair. Good heart. Not the
sharpest tool in the shed.

As the npvie cuts to a conmerci al
LESLI E

["mjust saying | think it would
be a good i dea.

KATE
(dubi ousl y)

Date police..

LESLI E
Yes. A guy who says he's gonna
call, then doesn't, ought to get
slapped with a citation, that's
all.

Faith gl ances at Kate. They're used to Leslie.

LESLI E
(bl owi ng on her
nail s)
Anyway, like |I said, 1've given

it alot of thought and I've

finally narrowed it down.
(beat)

A heterosexual with a job.

FAI TH
Vll, | don't think it's asking
too much to want to feel it in ny
head and ny heart and ny body and
my soul all at the same tinme, and
to have that feeling to be nutual.
Pass the M&Ms pl ease.

Her friends groan. They're used to Faith. Kate hands the
candy over.

LESLI E
Not as long as you're not hoping
to find it on planet Earth.

KATE
Leslie's right, Faith. You' ve got
to start being nore practi cal
Do you know what the statistics
are, the marriage odds for wonen
your age?

FAI TH



| don't believe in statistics.

KATE
You' re an accountant for cryin'
out | oud.

Faith hol ds out both pal nms, gesturing that her point has been
made.

KATE
VWhat about that guy you work with,
M ke what' s- hi s-nane?

FAI TH
(shaki ng her head)
No. He snokes.

KATE
How about the other one? His
friend.
FAI TH
Just noved in with his girlfriend.
KATE
(brightly)

How about that guy at the bank?

Faith pops anot her M&M

FAI TH
Sci ent ol ogi st .
KATE
(defl at ed)
.
Beat .
KATE

So, you gotta be a little flexible.
Look at your brother and ne.
Larry's not perfect, neither am
. But we work it out. W're not
unrealistic in our expectations,
and we have each other.

(setting down her

sci ssors)
I think you' ve got the Door Number
Three Syndronme.

FAI TH

Don't tell me, Oprah did a show -
LESLI E

Yeah, | saw that. Like on Let's

Make A Deal. You' ve got the Amana
freezer and you can keep it, or
risk it on what's behi nd Door
Nunber Three. VWhich usually turns



out to be a donkey.

Faith | ooks at Kate.

FAI TH

| don't have an Amana freezer
KATE

It's a metaphor. |It's wonmen who

al ways think there's sone unknown
out there that's going to be better
than what's in front of them And
i nstead wi nd up with nothing.

FAI TH
Met aphorically, | still don't have
an Amana freezer.

KATE
I think if you' re honest with
yoursel f, you'll admt you've had
a chance at a nunber of Amana
appliances in your lifetine.

She knows there's probably some ugly truth to this. Luckily,
the PHONE RINGS. Faith picks it up.

FAI TH
Hell o? Hi, Larry.
(beat)
Yeah, she's here. Hold on
(turning to Kate)
It's your husband.

I NT. LARRY'S KI TCHEN - N GHT
LARRY, Kate's husband, Faith's brother, is at the kitchen

tabl e, munching the |ast crunbs out of a bag of potato chips
and wat chi ng tel evision.

LARRY
Kate, you're still there? |
t hought you'd be on your way hone
by now.
INT. FAITH S KI TCHEN - N GHT
KATE

You m ss ne?...
I NT. LARRY'S KI TCHEN - N GHT

LARRY
Uh, yeah. Sure.
(gazing forlornly
into the
refrigerator)
Honey, did you forget the guys are
com ng over tonight?



KATE (ON PHONE)

No, why?
LARRY
(hel pl essly)
Well, there's nothing here to eat.

INT. FAITH S LIVING ROOM - N GHT

Over the novie, we hear yelling -- Kate's half of the fight
-- in the background.

Then the SLAMM NG of the receiver.

When she cones back into the room the "Some Enchant ed

Eveni ng"

nunber

is on.

Faith is mouthing the words. Kate

starts picking up her coupons.

EXT. FAITH S DOOR -

Fai t h wal ks her

FAI TH

I s everything okay?

Yes.

KATE

(gl ancing at the
tv, annoyed)

You know all the shrinks on Donahue
say that all those |ove songs about

some enchanted evening are just
a cruel hoax that feeds people's
f ant asi es.
FAI TH
(alittle
pl ai ntive)

But somebody wrote those songs.

KATE

So, what's your point?

Just

FAI TH
that they came out of

sonmebody' s experience is all

KATE

No, Faith. They canme out of
somebody' s i magi nati on

NI GHT

friends to the door, opens it.

early.

FAI TH
I wish you didn't have to go so
KATE
(still annoyed)
wel |, Larry and his friends

Yeah,

are hungry.

And |

(relenting)
did say 1'd try to pick

somet hi ng up.



LESLI E
And | told Ted I'd be hone | ater
if he wanted to stop by.

FAI TH
| thought you said you thought he
had a date.

LESLI E

VWl l, after that.

As they talk, a slight GJY, one who m ght best be described
as, well, non-descript, wal ks by and heads into his apartnent.

NON- DESCRI PT GUY
How s it goi ng?

FAI TH
Pretty well, Dwayne. How about
you?

DWAYNE

Can't conpl ai n.

He closes his door. Kate |looks at Faith. Who shakes her
head.

FAI TH
No.

KATE
Is he narried?

FAI TH
No.

KATE
I s he gay?

FAI TH
| don't know. | don't think so.

KATE
So?. ..

FAI TH
So, he's not ny type.

(beat)

Let me walk you to the el evator.
They wal k.

KATE
VWhat's he do?

FAI TH
| don't know, Kate.

KATE



Faith sighs.

I NT. FAITH S APARTMENT -

Faith re-enters her

i s blinking.
for bed.

You don't have any idea?

FAI TH

He's a podiatrist or sonething.

KATE AND LESLI E
(i n unison)

He's a doctor?

Look,

okay?

FAI TH
there's no chemistry there,
There's no... thrill.

KATE

"Thrills"? That's what you're
waiting for? You know how | ong

t hat

| asts? Besides, how do you

know? Have you ever been out with

hi n®?

FAI TH

No. He's never asked ne.

KATE

Wy don't you ask hin®

FAI TH

Why shoul d | ask someone out who
| don't want to go out with in the

first

pl ace?

KATE

If you've never been out with him
how do you know you don't want to
go out with hinP

LESLI E
(al most nmore to
her sel f)

| thought he was kinda cute..

Mercifully, the elevator doors finally open.
Kate and Leslie get in.

As the doors close,

KATE

Take a chance, Faith... None of
us i s getting any younger. .

NI GHT

apartment. The answering machine |ight

She pl ays the nessage back as she gets ready

ANSWERI NG MACHI NE

H , honey. It's Mom | just
wanted to apol ogize if | upset you
at brunch today.

To herself in the bathroomnrror



FAI TH
If you upset ne at brunch today?

ANSVEERI NG MACHI NE

(correcting

her sel f)
For upsetting you at brunch today.
Now, you know | don't think you're
a failure. And if you never get
married, that's perfectly fine with
your father and ne.

Faith is applying eye cream She leans in closer, carefully
exam ning the |lines around her eyes.

ANSVEERI NG MACHI NE
O course you're not a freak.
You're right, plenty of people
aren't married.
(trying to be
supportive)
The guy who cuts ny hair isn't

married. Hey... maybe you tw-
(a voice in the
backgr ound)

He's gay.

(her nother)
Ch.  Never mind. Anyway, if you
want to spend the rest of your life
al one, well, that's your choice.
And | respect it. | just want you
to be happy, that's all

(beat)
Hol d on, your Dad wants to say
sormet hi ng.

(mal e voi ce)
Good fruit sal ad today, Faith.

(Mom t akes the

phone back)
W'l talk to you soon, sweetie.

The machi ne shuts off. Faith gets into bed. Reaches for the
light. Then, remenbering sonething, gets up

There's a daily calendar Iying on her dresser. She rips off
the top page, crunples it into a ball, drops it into the
wast ebasket .
And turns out the |ight.
DI SSOLVE TGO
I NT. AUDI TORI UM - DAY
A vast audi ence of PEOPLE, all clad in ridicul ous get-ups.
Faith is wearing a chicken suit. Her Mther is there, in an

octopus costunme. Kate and Larry are Sianese twins. Leslie
is dressed as a radish. MONTY HALL steps up to Faith



MONTY HALL
So, which one is it gonna be,
Faith? WII it be... Door Number
One?. ..

DWAYNE, the podiatrist, peeks out from between the curtains
of Door Number One. Waves. The CROAD goes WLD.

MONTY HALL
Door Nunber Two?...

The di stinct BRAYI NG of a DONKEY can be heard emanating from
behi nd Door Number Two.

MONTY HALL
O Door Nunber Three?...

A conplete nystery. This one seens to gl ow

ALL
(chant i ng)
Take Dwayne! Take Dwayne!

CARCL MERRILL is running an arm sensuously al ong Door Nunber
One.

FAI TH
(nervously)
Door Nunber Three?
Murmmurs of dismay ripple through the crowmd. The curtains
part. To reveal a shriveled OLD CRONE, covered in cobwebs,
who bears an unsettling resenblance to Faith. The crowd BOCS.
I NT. FAITH S BEDROOM - NI GHT

Faith shoots up in bed, in a cold sweat.

DI SSOLVE TO
EXT. FAITH S APARTMENT - THE NEXT MORN NG
Faith exits her apartment and heads down the hall, carrying
a wast ebasket. She opens the garbage chute, lifts up the
basket, but as she tilts it, her hand slips and a nmultitude
of crunpled little balls, all those days, go spilling out onto

the floor. She just stares down at them on the edge. When,

o s
You need sone hel p?

She | ooks up. It's Dwayne.

FAI TH
| do...

SLOW FADE TO BLACK.

It's on a little BRIDE AND GROOM atop a massi ve weddi ng cake,
rotating to an endl ess | oop of "We've Only Just Begun".



O s
Ckay, it's settled.

Pul | back to reveal Faith on the other side of the bakery
case.

FAI TH
This one, in vanilla. He wants
vanil | a.

I NT. CAR - EVEN NG

Kate and Larry are dressed up. Driving through a
t hunder storm

LARRY
This is the | ast one before the
weddi ng, right?

KATE
Ri ght .
LARRY
And we didn't have to bring another
present ?
KATE
No.

EXT. DWAYNE' S APARTMENT - NI GHT

A party. Chanpagne corks POP, MJSIC plays, GUESTS circul ate
We nove around the room picking up snatches of conversation
Dwayne is | eading Faith around by the hand. Thrusting her
ring finger into people's faces.

She' s enbarrassedly playing al ong.

DWAYNE
That's right. Six grand. Can you
bel i eve what they get for these
things? I'mtelling you, it's
hi ghway robbery.

He pats her ass proprietarily.

DWAYNE
But she's worth it.

Her not her watches, beaming. Qher elderly RELATIVES cone
up to her, offering their congratul ations.

ELDERLY RELATI VE
(sotto, to her
not her)
W' d al nost given up hope, dear

I n anot her corner,



KATE
Not only is it tacky, it's
expl oi tation.

LARRY
It's not exploitation. These
peopl e wanna sell and | wanna buy.
How are golf clubs exploitation?
(to a woman near by)
She takes one night class and
suddenly she's a socialist.

KATE

Soci ol ogi st. And because.

(ticking them off)
Pawn shops are just like
prostitutes, farm auctions and coa
mners. They're all for sale, but
none of '"emwould be if they
weren't desperate for the noney.

LARRY
We're all desperate for the noney,
doll. That's what nmade this

country great.
(to the woman

agai n)
Back ne up on this Candy, am!|l
right?
KATE
Don't call me doll, Larry. | hate

it when you call ne doll.

LARRY
You used to love it when | called
you dol I .

KATE

You said it differently then
CUT TO

Dwayne's got a captive audience and is holding court near the
front door. Faith is across the room a tray of food in her
hands. The DOORBELL RI NGS.

DWAYNE

(ignoring it)
...1"mnot kidding. Al over the
nmet atarsus. Corns the size of your
fist-- and this fungus..

(sear ching)
You know the way tuna fish | ooks
when it's been in the back of the
refrigerator for about six nonths?
Anyway- -

H's listeners start silently returning their hors d' oeuvres
to the serving trays. The doorbell RINGS sone nore.



DWAYNE
(to Faith)
Honey, could you get that? 1'm
inthe mddle of a story here--

Faith sets down the tray. Goes to the door. Qutside is
Leslie.

LESLI E
Sorry I'mlate. | was waiting for
a phone call.

Faith wel comes her in, introduces her to sone other guests.
Larry comes over to congratulate his sister, gives her a kiss.
As he wal ks away,

KATE
(cont enpt uousl y)
He begged ne to marry him |
didn't even want to marry him

FAI TH
(not unki ndl y)
Yes you did.
KATE
Vll, | wouldn't've if | hadn't

t hought I was in |ove.
Of her | ook.

KATE
He tricked me. He was really fun
back then. And he was so cute..
(beat)
How was | supposed to know t hat
ten years down the road he'd turn
out to be an idiot?

Dwayne pops his head in.

DWAYNE
Hon-ey, picture tine.

Faith gets up to follow him As they go, he turns to her
DWAYNE

You gonna | eave your hair |ike

t hat ?
Her hair |ooks exactly as it has all evening. But she's
anxiously trying to sonehow rearrange it as the FLASH POPS,
and t he FRAME FREEZES.

DI SSOLVE TGO

| NT. DOORWAY - LATER THAT NI GHT

The party's over. They're saying goodnight to the few



remai ni ng guests. The door closes one last tine. Faith
starts cl eaning up, picking up plates, etc. Dwayne's standing
in the bedroom doorway, unbuttoning his shirt, already getting
ready for bed.

DWAYNE
This was really nice
FAI TH
It was, wasn't it?
DWAYNE
You did a terrific job, honey.
FAI TH
(pl eased)
Thanks.
DWAYNE

(putting his arns

around her)
And just think... This is only
t he begi nni ng.

He ki sses her forehead. Releases her. Heads for the bedroom

DWAYNE
Ch, sweetie, you won't forget to
pi ck up nmy cl eaning tonorrow, will
you?

She starts to respond, but-- he's already di sappeared. A
distant roll of thunder runbles through the room The
candlelight flickers. And the rain descends.

I NT. LIVING ROOM - DAY

A sea of white, with a tiny face drowning in it. Massive
sl eeves, an enornous hoop skirt, tiers of cascading ruffles
drenched in acres of white sequins.

FAI TH
| feel like the Good Wtch of the
Nor t h.

Kate's helping Faith try on her gown and veil

KATE
Cone on, it's not so bad.

FAI TH
Look how big it makes nme | ook
(she | ooks down)
I look like an Al p

KATE
I think it was sweet of himto pick
it out.

FAI TH



I know. .. It was.

Kate positions the veil on her head.

She turns.

Kat e continues adjusting the veil,

KATE
But what ?
FAI TH
(si ghi ng)
Ch, | don't know. | guess it's

just not quite the way | always
t hought it was going to be. You
know, like in the novies.

KATE
That's the problem \When you're
a kid you think life is gonna be
i ke the novies. Dreans cone true,
t he good guys win, people live
happily ever after... all that
crap. Turn.

KATE
But one day you wake up and realize
you've been had. O course life
isn'"t like the novies. That's why
there are novies.

FAI TH
Yeah. | guess you're right.
(beat)
| really like the wall paper we
pi cked out for the den.

But Kate's just getting warmed up

kay. . .

KATE
Let me tell you sonething about
| ove. There are no prince
charm ngs, there are no gl ass
slippers. Love is hard work.

FAI TH
I know. You're right.

KATE
Peopl e have probl ens, insecurities,
flaws-- and you have to learn to
conprom se, to overl ook, to
forgive. |It's not settling, Faith,
it's life. Real life.

FAI TH
| understand, Kate.
(beat)
VWhat do you think of this garter?

pinning it.



KATE
(careeni ng out of

control)
| mean, just how | ong are you going
to cling to this childish illusion

that it's all supposed to be
perfect? Well, guess what?..
It isn"t. Not for you, not for
anybody.

Kate slanms the pins down, scattering them A |ong beat of
si | ence.

FAI TH

(quietly)
Kate, is something the nmatter?

KATE
(shakily, staring
up at the ceiling)
Larry brought nme flowers | ast
ni ght .

FAI TH
I's that bad?...

KATE
I think he's having an affair.

She buries her face in her hands.

CUT TO
They're sitting down. Faith is handi ng Kate kl eenex.

FAI TH
kay. Now. Have you talked to
hi m about this?

Still |ooking down, Kate nutely shakes her head, "no

FAI TH
Have you seen himw th sonmeone?

KATE
No... | can just tell

FAI TH
After all, he is ny brother, and
I know he can be kind of a jerk
sometines, but | know himpretty
well, and I really don't think--

The PHONE RI NGS

FAI TH
(reluctantly)
Don't nove.



Faith gets up and tries to head into the kitchen, but the
unfortunate conbi nation of the big dress and the small doorway
stop her. She tries a variety of approaches before finally
turning the hoop skirt on an angle and suspending part of it
over her head, enabling her to squeeze through the doorway
just far enough to knock the receiver off the hook and grab
it.

FAI TH
Hel | 0?

There's a | ot of noise on the other end.

FAI TH
Hel | 0? 1s anybody there?
PHONE
(1 ouder, over the
noi se)

Dwayne Pinsley? I'mtrying to
reach Dwayne Pinsley.

FAI TH
He's not in at the nonment. Can
| take a message?

PHONE
Who's this?

FAI TH
(trying to wench
herself free from
t he doorway)
This is his fiancee. Wo's this?

PHONE
Ch, hi. I'man old high schoo
buddy of Dwayne's. | was in town

this weekend, was hoping to stop

by and surprise him But |'ve gotta
catch a plane so I'mafraid I'm

not gonna be able to make it.

Kate, w ping her eyes, nouths "who is it?" Faith shakes her
head.

FAI TH
(wanting to get
of f the phone)

I"msure he'll be sorry to hear
that. Wo should I tell him
cal |l ed?

PHONE

My nane's (lots of noise)

FAI TH
| can hardly hear you. Could you
spel | that?



Kate hands Faith a pencil and the back of an RSVP card. And
letter by letter, we watch Faith scrawl out a name which, for
the second time in the novie, we realize spells "Danon

Br adl ey”.

The receiver clatters to the floor
FAI TH

(dunbst ruck)
Danon Bradl ey. ..

PHONE
Right. Thanks a lot. And
congratulations. It's not easy

finding | ove these days.

He's about to hang up. She's shaken out of her stupor. G abs
t he phone up off the floor

FAI TH
WAL T!!  \Where are you?
PHONE
I"'mat the airport. Wy?
FAI TH
Uh-- in case Dwnayne wants to try

to reach you.

PHONE
Well, he'd have to hurry. W
flight |eaves at four o'clock.

She checks her watch. It's 3:15.

FAI TH
(l'i ke a shot)
VWhere are you goi ng?

PHONE
["'mon ny way to Venice. Wy?

FAI TH
(anything to keep
hi m on the phone)
Venice? | love Venice. Wth the
boats, right?..

PHONE
(he's distracted)
Huh? Uh, yeah-- |'ve gotta run

Tell Dwayne hi. Maybe sonmeday we
can all get together.

aick

FAI TH
But wait-- Hello? Hello??

But there is only a dial tone. She stands there clinging



desperately to the receiver. A wonman adrift in alife raft
who' s suddenly seen a ship appear, then di sappear back over
the hori zon.

EXT. DRI VEWAY - AFTERNOON

Faith, still in her wedding gown, is racing to her car. A
crazed gleamin her eye. Kate is tagging after her

FAI TH
It's a mracle.

KATE
It's a coincidence

FAI TH
The wonman at ny dry cl eaners
bel i eves there's no such thing as
coi nci dence

Kate | ooks at her. So what?

FAI TH
(breat hl essly)
Ckay, okay, but don't you think
it's a weird coincidence? Doesn't
it seemlike sonebody's trying to
tell me sonething? And not only
that, take a look at this..

Faith pulls a clipped copy of the day's horoscope from her
purse. Kate scans the col um.

KATE

Taurus: "Today can be a fresh start
and a new begi nni ng. "

(dropping it to

her side)
Conme on Faith, they all say that.
In ny case it nmeans |'m gonna enpty
t he di shwasher.

She snat ches back the paper, undeterred.

FAI TH
I just want to get a look at him
that's all

EXT. RCADWAY - AFTERNOON

Faith is driving like a mani ac, her hoop skirt cramed in over
t he edge of the dash, blocking the [ower half of the
wi ndshi el d.

EXT. Al RPORT - AFTERNCON
Faith screeches to a halt in the passenger |oading zone,

somehow manages to nuscle the round hoop into an ellipse, and
springs out the door.



She mashes herself into one of those glass-partitioned
revol ving doors, but gets stuck, nmaking a few revol utions
before a coupl e of PASSERS-BY help pry her out on the other
si de.

She scans a departure screen for the flight to Venice and
buttonhol es a SKY CAP. He points to the distance.

She hi kes up her gown and starts sprinting through the

ai rport, junping |uggage, can-can-ing through the turnstiles,
dodgi ng ki ds, running up the down escal at or

I NT. ALITALI A CHECK-1 N COUNTER - AFTERNCON

Faith flings herself across the counter

FAI TH
(breat hl essly)
Flight 417. 1Is it still here?

The CLERK gives her the once-over. He hasn't seen this ploy
in awhile.

CLERK
May | see your boardi ng pass,
pl ease?

FAI TH

[-- 1 must've msplaced it.

CLERK
|"msorry, but without a boarding
pass we can't let you on the plane.

She starts digging through her purse, at the sanme tinme slowy
i nching her way past the little rope they put up to bl ock
peopl e.

FAI TH
(a smle)
I"msure |I've got it here

somepl ace. .
He smiles back. And tightens the rope.

CLERK
Great. Because, like I said, unti
you find it, we can't let you on
t he pl ane.

FAI TH
(panic rising in
her voi ce)
You don't understand. The man |'m
supposed to marry is on that plane.

CLERK
Ckay, ma'am just a nonent.

He picks up his phone.



CLERK
Yeah, this is Mario over at
Alitalia.
(sotto)
W' ve got a 237 on our hands here.
Uh huh. Yeah. Thanks.

He hangs up. The engi nes can be heard revvi ng outside.

CLERK
(back to her with
a plastic smle)
It'Il be just a nonent.

W see a SECURITY GUARD approaching. The Cerk starts waving
hi m over. Meanwhile, CREW MEMBERS off an arriving flight are
entering through a side door. Using her dress as a shield,
Faith manages to wedge a foot init.

As the clerk turns to address the guard, she darts out and
starts sprinting across the tarmac for the plane-- where
they've just finished pulling the portable stairs away from
t he cabi n door.

As the plane starts to taxi, the GROUND CONTROLLER waves
frantically at her to get out of the way. Wth an angui shed
cry, she sinks to the ground as the jet SCREANMS over head.

I NT. Al RPORT BAR - AFTERNOON

CLOSE on a shooter of tequila. A white-gloved hand picks it
up and downs it. \Wen,

o s
Ckay, where's the nut in the dress?

The BARTENDER casts a synpathetic glance towards the end of
the bar. Points. She's a pitiful figure, this bride in her
torn weddi ng gown getting bonbed all al one.

SECURI TY GUARD
(taking her by the
arnm
Look, ma'am we agreed not to press
charges. But I'mafraid we're
gonna have to ask you to | eave.

The bartender turns to her.
BARTENDER

Can you drive? Do you want us to
call you a cab?

FAI TH
(not at all fine)
No, thank you. |'mfine.

She gets up shakily.



BARTENDER
| think we better call you a cab
(picking up the
phone)
VWere is it you want to go?

Her eyes drift to the DEPARTURE SCREEN. There's anot her
flight |leaving for Venice in one hour. And a sudden |ight
in her eyes.

Kate is on the tel ephone.

KATE
But you're afraid to fly.

I NT. Al RPORT - NI GHT
Faith is at a pay phone. Feeling no pain.

FAI TH
It was nmy New Year's resol ution
to overcone it.

KATE (ON PHONE)
But it's July.

FAI TH
It's still the new year..

KATE (ON PHONE)
VWhat about your job?

FAI TH
| have vacation tine comng to ne.

KATE (ON PHONE)
You don't have a passport.

FAI TH
That's where you're wong. | got
one nine years ago. | just never

had an opportunity to use it.

KATE (ON PHONE)
Because you were afraid to fly.

FAI TH
Wul d you stop saying that? | need
you to do ne a really big favor.

I NT. KATE & LARRY' S KITCHEN - N GHT

KATE
Does Dwayne know about this?

FAI TH ( ON PHONE)
O course not. | told himl was
going to visit a great aunt. And
don't tell Larry, either.



Kat e gl ances disdainfully over at Larry, who's engrossed in
t he Hone Shopping Cub in the next room

KATE
How could | tell hinf 1'mnot even
speaking to him
EXT. DWAYNE' S APARTMENT - N GHT

Kate and Leslie are there. Kate knocks. No answer. She
pulls a key frombeneath the mat and opens the door

She calls out Dwayne's nane. No answer. Nods to Leslie.
I NT. Al RPORT - NI GHT
Faith, still in her bridal gown, is waiting inpatiently at

the TWA term nal entrance. Finally, she spots Kate and Leslie
in the distance, carrying a suitcase. She rushes to them

FAI TH
(anxiously to
Leslie)
Were you able to find it?
LESLI E
At the very bottom of Dwayne's

cl oset.
Faith cl enches her fist in victory.

LESLI E
But... there wasn't a regular
year book picture of himin there.
He must've been absent that day
or somet hi ng.

Faith's face falls.

LESLI E
However, he was in the marching
band.

Faith brightens again, as Leslie pulls a contact |ens case
fromher purse. She unscrews one side, enpties the contents
into Faith's palm A fuzzy little inage the size of an
eraserhead. Danon Bradl ey, age 17, in the shadow of a tuba.
Faith holds the virtually mcroscopic black and white speck
up under her nose, examining it |ovingly.

FAI TH
(t ouched)
Thanks, Leslie.

Then, ever so carefully, places it back into the case, puts
the case in her purse, and reaches for her suitcase. Wich
Kate is still holding onto.

KATE
| can't believe we did this. Do



I have to rem nd you that your
wedding is in six days?

FAI TH
Look, | know you think this is
i rresponsi bl e of me, but think how
much nore irresponsible it would
be to marry the wong person
(nore)

FAITH (Cont'd)
VWat if Dmnayne and | aren't really
neant to be? Is it fair of nme to
waste his life?

Kate reluctantly lets go. Faith starts wal king through the
termnal, pulling clothes fromthe suitcase.

They follow her into the | adies' room where Faith changes
cl ot hes.

LESLI E
I think she's right. You shouldn't
let a chance like this slip by.
VWat if he's really The One?

KATE

Les-lie, he's not The One. She's
never even net this man

(to Faith)
You nmean to tell me that you' ve
spent your whole life waiting for
sonmebody with this name--

(qualifying it)
this name you got from a Parker
Br ot hers game when you were
el even- -

FAI TH
No, | haven't. And you forgot
about the fortune teller.

KATE
My God, you have..

Fai th hands her gown and car keys to Leslie.

FAI TH
Thank you so much.

KATE
You're just going to fly to Italy
and start conbing the streets?

FAI TH
(pulling a cocktai
napki n from her
pur se)
He was on his way to Venice, right?
| called the tourist bureau and



| must've called every hotel in
the city, but | found where he's
st ayi ng.

(nore)

FAITH (Cont'd)

(gi ddy) _
And |'ve made a reservation.

Kat e shakes her head. They exit out of the restroom and head
towar ds her gate.

KATE
You don't even know what he | ooks
like. You don't speak the
| anguage. You don't know your way
around. This is a total stranger,
in a foreign | and.

She's starting to get a little caught up in this.

KATE
A foreign land full of mllions
of Italian nmen... speaking Italian

with Italian accents and those huge
brown eyes and that silky olive

skin...

FAI TH
How hard can it be? 1'll land
there, 1'll go to his hotel, 1"l

i ntroduce nysel f, and--

KATE
Live happily ever after.
FAI TH
Maybe.
Of Kate's |ook,
FAI TH

Look, until today, | had forgotten
all about this. And chances are
"Il find out he's not for nme and
["I'l come home and marry Dwayne
and never bring this up again.

But what if this is the real
thing, Kate? What if this is the
real real thing?

She steps aboard the escal ator.

FAI TH
Wsh ne | uck.

EXT. Al RPORT PARKI NG STRUCTURE - NI GHT

Leslie is behind the wheel of Faith's car, driving it hone.
Kate is at the wheel of her station wagon, driving it back



hone. When at the |last opportunity to recircle the airport,
Kat e suddenly cuts the wheel

I NT. Al RPORT WAI TI NG AREA - NI GHT

CLOSE on a Let's Go, Italy guide, an Italian-English
Dictionary, and a copy of How to Make a Man Fall in Love with
You}. Faith is waiting at the gate. She's packing the books
into her suitcase when the glitter of her ENGAGEMENT RI NG
catches her eye. She |ooks around, before furtively sliding
it off. She opens the coin purse of her wallet and is placing
it inside, when a pair of shoes appear in front of her

O s
WIIl you | oan nme sone cl othes?

Startled, she |ooks up. Kate is standing there, hol ding her
passport.

KATE
(shrugs)
| keep it in the glove conpartnent
in case of energencies.

FAI TH
You're conming with ne?

Kate nods. Faith throws her arns around her

KATE
I"mnot saying | think it's a good
idea. But if you're going to
insist on doing this, | don't think
you shoul d go alone. You need to
be sensi bl e about it.

Their flight is announced. They get up and start wal ki ng
towards the gate

FAI TH
You're right. The key is to go
about this sensibly. Logically.
Rati onal | y.

As they go,

FAI TH
Did I tell you |l figured out we
bot h have the same number of
letters in our nanes?

INT. JET - NIGHT

As the plane slowy taxis, the FLI GHT ATTENDANTS go t hrough
their standard litany of disaster. As usual, everybody is
ignoring them Except for one passenger, who is |ooking
slightly green.

KATE
You okay?



FAI TH
Sure. I'mfine. 1 don't know why
| never did this before. | nean,
what's the big deal ?

The plane starts picking up speed.

FAI TH
Except for the fact that I could
| ose ny j ob.

The | andscape is beginning to blur.

FAI TH
| could | ose Dwayne.

They' re rocketing down the runway.

FAI TH

(suddenly clutching
Kate's arm
I"mafraid to fly.

The ear-splitting SHRIEK of a jet engine as the plane takes
of f.

DI SSOLVE TGO
I NT. MARCO PCLO Al RPCRT, VEN CE - LATE AFTERNOON

The two wonen enter the terminal. Kate is jet-lagged and a
little dazed. Faith is like a kid on Christnmas norning.

FAI TH
W're here, we're here, we're here!
| can't believe we're really here.

As they nake their way to the baggage claimthey're instantly
subjected to the Italian male's tendency to treat every fenale
in sight as if she were the first wonan he'd ever seen in his
life. Faith |ooks around ingenuously,

FAI TH
You know what ?. .. It seens like
there's a | ot nore avail abl e nen

in ltaly.

Kate rolls her eyes, grabs Faith by the el bow and steers her
out of there.

EXT. DOCKS, PIAZZALE ROVA - SUNSET

Qur first view of Italy which, visually, is neant to be

i dealized. A place where the light is always gol den, and the
streets are full of magic and ronmance. |It's not the rea
Italy, it's the Italy of guidebooks. O nenories and
dreans. ..

They stand at the edge of the docks which |lead to the floating



city. Faith | ooks around.

FAI TH
Now what do we do?

KATE

The book said they have boats that
are like taxis..

(scans LET'S GO
Vaporettos.

(1 ooki ng up)
VWat's the nane of the place we're
stayi ng agai n?

FAI TH
(cheerfully pulling
out the cocktai
napki n)
It's called... the Gitty Pal ace.

KATE
"Gitty"? |Is this gonna be one
of those youth hostel dives janmed
wi t h backpackers who don't believe
i n deodor ant ?

FAI TH
| don't know... Maybe. Think of
it as an adventure.

Faith spots a vaporetto. As they dash towards it, sonmebody
pi nches Kate.

KATE
oM  \What the--

She | ooks behind her. The only person in the imedi ate
vicinity is a NI NE-YEAR- OLD BOY, |ooking innocent. She WHACKS
hi m

KATE
Cretin.

They step aboard just as the boat takes off, and Faith gazes
out into the distance, |eaning out across the railing.

FAI TH
Oh, | ook Kate, ook how
beautiful...
And it is... as they sail toward the splendor that is Venice

at twilight.
EXT. THE GRAND CANAL - TW LI GHT

Magi ¢ hour. They float past ancient pallazi, their crunbling
facades rejuvenated in the gentle evening light. Gondoliers
glide by. Candlelit w ndows cast shimering patches of gold
down onto the water. |It's just like the novies... Eventually
the DRI VER cal I s out,



Faith can barely contain herself as they pul
one of the nost el egant and expensive hotels in Venice.
Former home to Hem ngway and Maugham

TAXI DRI VER
Gitti Pal ace.

beckoning theminto its sunptuous surroundi ngs.

Kate smiles, then

She thanks the dri
doesn't nove

She still doesn't

She's a st at ue.

FAI TH
This is pretty ni-iice..
realizes,
KATE
(grabbing Faith's
arnm
This is a Lifestyles hotel.
FAI TH
VWhat ?
KATE

"Of the Rich and Fanobus". O which
we are neither. Are you out of
your mnd? W can't afford this.

FAI TH
(looking up at it)
Are you sure?

KATE
Yes.
(folding her arns)
Cat hy Lee Crosby stayed here.

FAI TH
Wll, we're here. And nore
i nportantly, he's here.
(steppi ng forward)
We' [l cut back on everything el se.

ver. Pays him Steps off the boat.

FAI TH
Kate. It's one night.
nove.

FAI TH

They take credit cards.

FAI TH
We get frequent flyer mles.

EXT. GRITTI PALACE ENTRANCE - TWLIGHT

up al ongsi de

Dock | anterns gl ow,

Kat e



They enter the el egant | obby of the restored 15th century

pal azzo.

FAI TH
I"'mso glad | got up the nerve to
do this. Al ny life, 1've waited

for men to call. Wited for them
to ask me out. Waited for them

to make the first nove. Well, no
nmore of that. | amfinally taking

charge of nmy own destiny.
They arrive at the CONCI ERGE s desk.

FAI TH
(sotto)
You ask what room he's in, okay?

CONCI ERGE
Buona notte.

KATE
Hell o. Reservation for Faith
Corbett, please.

He nods, starts punching sonmething into his computer
pul I s sonmet hing from her purse

KATE
And put it on this.

CLCSE on a CREDI T CARD whi ch reads "LAWRENCE CORBETT".
| ooks at her. Kate flashes a wi cked smle.

KATE
And, could you please tell us what
room M. Bradley is in?

CONCI ERGE

(politely)
I"'msorry. M. Bradley has already

checked out.

Kat e

Faith

The three cruelest words in existence, "already checked out".

FAI TH
(di sbel i evi ng)
Excuse ne?

CONCI ERGE
M. Bradley |eft about a half hour
ago. He said his plans had changed
unexpectedly. Wuld you prefer
an interior or exterior roon?

FAI TH
(dazed)
He couldn't have checked out-- |
was supposed to neet him here.



CONCl ERGE
I"mvery sorry. Perhaps you
m sunder st ood?

He rings for the bell boy.

FAI TH
(trying not to
pani c)
Are you absolutely sure he's gone?
Maybe you nade a mi stake. You
must' ve made a m stake. Could you
check again? Please? Sir?

H's polite veneer wearing thin, the man pulls a key fromthe
honeyconb of slots behind him

CONCI ERGE
Room 217. Would you like to go
up and check under the bed?
She doesn't respond. He replaces it.

FAI TH
Vel |, which way did he go?

The man stares at her blankly.

FAI TH
Nobody here has any idea which way
he went ?
CONCI ERGE
(icily)
Once they pay the bill, we don't

usual ly foll ow t hem

Kate | eans across the counter and grabs himby the collar
pressing her forehead to his.

KATE
Maybe you don't understand.
(like she's
possessed)
My friend was supposed to neet him
here.

He starts to westle with her. Faith steps in to help pry
Kate's fingers fromthe gentl eman's neck

FAI TH
(to him
Excuse us.
He's still coughing as Faith | eads her away fromthe desk into
t he | obby.
KATE

VWl |, he was rude



They sit down.

FAI TH
| can't believe we cane all this
way and he's gone.

KATE
You gave it your best shot. You
tried.
FAI TH
(a whi nper)

We | ost hinf...
Kat e nods synpathetically.
KATE
You wait here. [|'mgonna go get
us a roomfor the night.

Devastated, Faith stares vacantly into space

FAI TH
["I'l never neet the man of ny
dr eans.
KATE
(to herself as she
goes)

You and the other 99% of the wonen
in the world.

As Kate heads back toward the check-in desk, Faith gets up
and approaches the DOORMAN. She pulls the contact |ens case
fromher purse. Unscrews one side and holds it out in front

of him He starts |laughing. She darkens. He sobers, rattles

sonmething off in Italian, gesturing toward the distance.
EXT. STREETS OF VEN CE - N GHT

The two wonen race al ong, over bridges, under streetlanps.
Faith is holding the case out in front of her sister-in-Ilaw

FAI TH
Just once nore, so you'll be sure
to know what to | ook for

KATE
Faith, I've seen it already, okay?
If | spot sonebody who's got a head
that's an eighth of an inch around,
standi ng underneath a tuba, 1'I1
recogni ze himfromthe photo
O herwise, I'"'mtelling you, it's
not gonna do me any good.

Faith starts stopping people on the street, holding out the
case, encouraging themto peer in. Sone of themlook at her
like she's nuts, a few shake their heads, one MAN finally
stops. Examines it carefully.



FAI TH
(anxi ousl y)
Did you see hin? Do you recognize

hi n®?
TOURI ST
(1 ooki ng up,
sm |ing)

Candid Canera, right?
(he starts wavi ng)
VWere is it?

She snatches it away. Continues on. But the crowd jostles
her. She is bunped hard from behind. And the photo goes
floating out into St. Mark's Square. Frantically, she gets
down on her hands and knees, trying to keep people from
tranpling it.

KATE
VWhat are you doi ng?
FAI TH
(wi t hout | ooking
up)
He fell out.

Rel uctantly, Kate gets down on all fours, too. Faith spots
the little face |ying about two feet away. She strains to
reach out, when a SHOE nmashes down on her hand. It lifts back
up, taking the photo with it, stuck fast to the sole.

Faith struggles to her feet, scooting after the MAN who's
moving at a fast clip. She fights her way through the crowd,
tracing his footsteps, crouched to make sure it's still there.

He's heading toward the edge of the canal. |Is about to step
aboard a gondol a, when Faith stands up and grabs his shoul der
from behind. He turns.

FAI TH
(breat hl essly)
Excuse ne, sir, |I'msorry, but
think there's sonething that
bel ongs to nme stuck to the bottom
of your shoe.

Confused, the guy | ooks down. Faith reaches for his foot.

FAI TH
Do you mind if I just--

She takes the shoe, turns it over, twisting the nan's | eg and
knocki ng himoff balance in the process. Sending himtoppling
into the water.

FAI TH
(peering down from
above)
Ch, I"'msorry..



But the shoe is still in her hand. She turns it over, and

sure enough, the tiny inmage is still perched there. She licks
a finger and triunphantly picks it up like a crunb.
Success... Until a big gust of wi nd comes up, whisking the

little |ikeness into the G and Canal

INT. GRITTI PALACE LOBBY - N GHT

A puddl e of water is formng on the marble floor.

O S

It wasn't like I did it on purpose.

Faith is dripping. Looking like her world has cone to an end.
She' s hol di ng a phone book, as Kate drops tokens into a pay

phone.

KATE

You can't really blame himfor
bei ng upset. It was an Armani

suit.

Dd

FAI TH

or did 1l not offer to have

it cleaned?

KATE

I don't think he understood what
you were saying. Wat's the

ai rport

nunber ?

A MAI D wal ks by, wheeling a cart. Suddenly, Faith's eyes

[ight up.

No. . .

FAI TH

She takes the receiver fromKate's hand, hangs it up

KATE

| just got a dial tone--

FAI TH

The guy at the desk said he only
| eft about a half hour ago, right?

So?

KATE

FAI TH

So, maybe his room hasn't been

cl eaned yet. Maybe there's
something in there that m ght help
us. Maybe they'Il let us go in
and take a | ook around.

They both turn to | ook at the concierge. Look back at each
other. Shake their heads. Kate picks up the phone again.

Faith takes it from her,

hangs it up again. Looks pleadingly



at her friend. Beat.
KATE
I am not breaking into anybody's
room
I NT. HOTEL HALLWAY - NI GHT

A wad of LIRE changes hands, as a MAID opens the door to room
217.

I NT. ROOM 217 - N GHT

It hasn't been cleaned. |In fact, it |ooks like a cyclone hit
it.
KATE (O S.)
So far, 1'd say we're | ooking for

a rich sl ob.

Kate stands with her hands on her hips, surveying the scene.
Faith spots a wastebasket in the corner. She runs over to
it, picks it up, peers in.

FAI TH
Ah ha! ..
KATE
VWhat'd you find?
FAI TH
(char ned)

A Butterfinger wapper.

KATE
A rich, possibly fat, slob.

FAI TH
(hopeful)
Maybe there's fingerprints on it?

KATE
We're not |ooking to arrest the
man, Faith, we're trying to |locate
hi m

FAI TH
Ch. Right.
She drops it. Starts digging through the wastebasket again.
DI SSOLVE TGO

A small pile of garbage spread out on the floor -- an apple
core, a couple nore Butterfinger wappers, sonme tissue, an
enpty shanpoo bottle, a soap wapper. Nothing very hel pful
There's only one nore crunpl ed piece of paper yet to be
exam ned.

FAI TH



This our |ast hope.

She says a silent prayer. Unfolds it.

FAI TH
W' re saved!

KATE
VWat is it?

FAI TH

(saints be praised)
A phone nessage.

(beat)
Ol y--

KATE
Only what ?

FAI TH
Only, it's in Italian..

CLOSE ON the phone nmessage and a hand holding it

o s
(inpatiently)
So what is this? He owes you

noney?

Pan up to the annoyed Conci erge.

FAI TH
No... it's just very inportant
that I find him okay?
CONCl ERGE
Wy ?
FAI TH
Because.
Beat .
KATE

Look, it's very sinple. When she
was el even years old, she got this
name- -

Faith el bows her.

FAI TH
(suddenly choki ng

up)
He's ny brother.
Kat e | ooks at her.

FAI TH

CUT TO



That's the ticket.

(hol di ng back

tears)
Yes, ny long-lost brother. See,
uh, we were separated when we were
very young. The last tine | saw
himwe were just babies, but I've
recently found out that he's here
inltaly. And I'mhere trying to
find him

FAI TH
You could say |I'msort of |ooking
for nmy other half.

She smles nervously.

Teary-eyed, Faith

He | ooks at her.

KATE
And she's going to be married in
five days, and it would nean so
much to her if she could find him
bef ore her weddi ng day.

nods.
FAI TH
(pl eadi ng)
Al | ask is that you just cal

this nunmber and ask if they know
him if they have any idea where
we might find him

CONCl ERGE
And then you promise you'll go
away ?

She nods energetically.

FI NGERS DI ALI NG

He's on hol d.

As she and Kate wait,

KATE
(sotto)
Your brother?

FAI TH
VWhat was | gonna do? Tell himthe
truth?

CONCI ERGE
(into phone)
Al Monasteri ?
(beat)
Va bene.

CUT TO



KATE
A nonastery?

Faith is | ooking stricken.

CONCI ERGE
(cool l'y)
It's a store. I n Rone.

She heaves a sigh of relief. He goes back to the call

CONCI ERGE
Si. Sto cercando Danon Bradl ey?..
(beat)
Si. Si. Gazie. Cao

Hangs up. They | ook at hi mexpectantly.

CONCI ERGE
(handi ng back the
nmessage)
He said he thinks a woman he wor ks
with knows him Her nane's Anna.
But she won't be in '"til tonorrow.

FAI TH
So. How do we get to Rone?

EXT. COUNTRY ROAD - SUNRI SE

Somewhere in Tuscany. Were the | andscape | ooks |ike one of
t hose ol d Renai ssance paintings. Undulating hills,
sun-dappl ed ol ive groves, vast vineyards, crunbling
farmhouses. They speed into the frame aboard a vespa. Faith
is at the handl ebars.

KATE
(over the wi nd)
Couldn't we just have taken a
train?

FAI TH
(shaki ng her head)
The book said they have a | ot of
rail strikes in Italy.

FAI TH
This way we're in control
Besi des, | ook how pretty this is.
W're really getting to see the
countrysi de.

They speed off. And a BUG smacks straight into Kate's nouth.

DI SSOLVE TGO

LATER. The front wheel of the vespa is rotating very slowy.
That's because they're pushing it. 1In silence, until,



FAI TH

(quietly)
| told you a liter was | ess than
a gal |l on.
KATE
(snappi ng)

W& woul d' ve had enough gas to get
us there if you hadn't gotten us
lost. Besides, a kiloneter is |ess
than a mle.

FAl TH
Right. So we shoul d' ve been able
to cover nore of them

Si | ence.
KATE
Boy, we sure are seeing the
countryside, alright.
Beat .
KATE
"' m hungry.
FAI TH

You know, no offense or anything
Kate, but I think I"'mstarting to
see Larry's side of the story.

KATE
VWhat's that supposed to nean?..

FAI TH
Not hi ng.

They plod al ong again in silence.

FAI TH
(throwi ng up her
hands)
| thought all roads were supposed
to |l ead there anyway.

DI SSOLVE TGO

LATER STILL. They've stopped to rest. The sun is beating
down nercil essly.

Faith gets up, stands at the side of the road, armand thunb
ext ended.

KATE
I don't know that we should be
accepting any rides from strangers.

Faith just | ooks at her



FAI TH
You expecting sonebody you know?

KATE
Wl |, you don't have to get snippy
with ne.

FAI TH
Sorry.

After a beat,
KATE
(wounded)

So, what exactly is Larry's side
of the story, anyway?

FAI TH
| don't know, Kate. | just said
that. I'msorry. |1'mjust on

edge.
(gazing into the
di st ance)
["mafraid we're losing him

KATE
(staring vacantly
ahead)
You think he misses ne at all?
FAI TH
' Cour se he does.
KATE
You know, when Larry and | got
married, | thought we were so | ucky

we found each other so early.
Peopl e tal k about spending their
lives together, how nmany of them
really get to? But maybe | was
wrong. Maybe sooner or |ater
everyt hing wears out.

Faith turns to | ook at her sister-in-law. She goes over and
kneel s down next to her

FAI TH
Renenber in junior high, when |
had that Hal |l oween party? And we
were playing Twister. And it
| anded on right-hand-red, and there
was only one red spot left. You
reached for it, but you started
to fall.

FAI TH
And instead of taking it, Larry
reached out to catch you. He let
you win. Larry never |et anybody
win. That's when | knew. He was



a goner.

Kate is idly doodling in the dirt with a tw g.

KATE
That was a |long tinme ago.

FAI TH
And you know what | thought then
Kate? | thought, | hope soneday
| have somebody who | oves ne that
nmuch.

(a confession)
| still hope that.
Still |ooking down, Kate smles ruefully.

KATE

That you'll find soneone who'l

et you win at Tw ster?
She | ooks up, eyes full of doubt. Faith nods solemly.

KATE
He went out and bought hinsel f
men's col ogne the other day. Did
| tell you that?

FAI TH
(concer ned)
Larry bought hinself col ogne?

KATE
Pol o.

Uh- oh.

Faith puts a consoling armaround her, and they sit there in
the Tuscan countryside. 1In quiet contenplation of the
capriciousness of life and | ove.

I NT. SQUASH COURT - DAY
Dwayne and Larry are playing. Larry's clothes are very

wr i nkl ed.

@ LARRY
So, she just takes off on me. No
warni ng. No explanation. Just

this message on the machine, "I'm
| eavi ng you. Take the cl ot hes out
of the dryer."” | mean, what'd
do?

Larry smacks the ball.

DWAYNE
| don't get it. She hasn't seen
her since she was a kid, now just
because she's dying, all of the
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sudden she's gotta see her again?

LARRY
She's been acting weird lately,
t hough. | shoul da seen it com ng
Babbl i ng on and on and on about
"conmuni cation”. Like I don't know

how to conmuni cate

DWAYNE
Let's face it. Sooner or |later
we all die.

LARRY
Exactly.

After a beat, Larry stops the ball.

LARRY
VWho' s dyi ng?

DWAYNE
Your great aunt.

LARRY
VWhat great aunt?

EXT. COUNTRY RCAD I N TUSCANY - DAY

They' re wal ki ng again, both holding thunbs out now. And their
prayers are answered. A bright red FERRARI cones screeching
to a halt about ten feet in front of them They exchange a

| ook. Faith dashes towards it. Peers in the w ndow,
converses with the driver a nonent, then waves Kate over.

KATE
(lugging the
sui t case)

You really think this is safe?
An interior shot of the car reveals a NUN behi nd t he wheel

FAI TH
I'd say so..

Kate takes a | ook inside,
KATE B
God, the Catholic Chu 7 is even
richer than I thought.
She clinbs in, and the car PEELS OQUT
EXT. STREETS OF ROVE - DAY

The Ferrari zips into the Eternal Cty. A wonderland of color
and hi story.

Bar oque fountains spout cool, clear water; kids play soccer
in the ruins; lovers kiss in secluded corners; elegantly


Julie Saintanne
This double dialog misapprehension is a great device. use it!

Julie Saintanne
no surprise they took this out.


stylish men and wonen sip espresso in sidewal k cafes, engaged
in conversations, flirtations, negotiations. Al the world's
a stage.

They screech to an abrupt halt directly in front of,

S| STER MARGHERI TA
Al Monasteri.

They get out and are still thanking her profusely, standing
at the side of the car with suitcase in hand, when there is
a whi sper from behi nd,

O s
Do you believe in love at first
si ght ?

Faith freezes. Gazes heavenward.

FAI TH
(l'i ke an oat h)
Yes.

She turns. To discover that God is a practical joker. The
guy is talking to Kate. Slicked back hair, ponytail, a |ot
of leather. He |ooks awfully young.

KATE
I"'mmarried.

YCOUNG | TALI AN STUD
(good- nat ur edl y)
I know, | saw your ring. This is
no problem | only want for us
to be friends.

Uh huh.

YOUNG | TALI AN STUD
| am G ovanni .

He ki sses Kate's hand.

G OVANNI
And you are?...
KATE
(in spite of
her sel f)
Kat e.
G OVANNI

You are | ooking for a place to
stay, no, Kate?

KATE
No. Well, 1 don't know. \ell,
maybe. Later.

G OVANNI



This is your nost |ucky day. M
famly runs a pension not three
bl ocks from here

VWhat a coincidence. She |looks at Faith. In spite of herself,
she's a little charned, flattered by him As they continue
up the steps,

G OVANN
(suggestivel y)
| wait here for you.

I NT. Al MONASTERI - DAY

I nsi de, a hushed environnment, rem niscent of a nonastery.

The store sells liqueurs, etc. nmade by nonks. Faith
approaches the counter, behind which one of those inordinately
fashi onable Italian WOVEN i s positioned

FAI TH
(al rost whi speri ng)
Hell o. Unh, do you speak English?

WOVAN BEHI ND COUNTER
(demure smile)

Alittle.
FAI TH
Thank God. |'m |l ooking for Anna?
WOVAN BEHI ND COUNTER
| am Anna.

Overjoyed, Faith extends a hand.

FAI TH
Anna, |I'mFaith. You don't know
how happy | amto neet you. You
see, I'mtrying to find soneone
and- -
KATE
(perusing the
mer chandi se)
Her brother.
FAI TH
Right. M brother.
ANNA
(sweet ness and
['i ght)

Your brother. Fratello tuo.

FAI TH
Yes. Right. Si. M fratello.
And, | was thinking that maybe
someone here, well, you, mght know
him H s nane is Danon Bradl ey?..



The wonan's eyes narr ow.

ANNA
Danon Bradl ey.

FAI TH
(rmore thrilled)
Yes. You do know hi nf?

Anna sl ans her espresso down on the counter

ANNA
E' un porco!

FAI TH
Excuse ne?

She starts ranting in Italian. Faith pulls out her dictionary
and starts flipping frantically through it. Kate conmes over
with a handful of little bottles.

KATE
VWhat did you say to her?

FAI TH

(still flipping)

| don't know. | just asked her
if she knew himand all of the
sudden- -

KATE

VWat's she sayi ng?
Faith shoots her a | ook.

KATE
h.
(beat)
VWit a mnute--

Kate rushes to the door

KATE
Hey, G ovanni ..

He cones running. Kate hustles himinside and over to Faith.

KATE
(to him
My friend is | ooking for her
brot her and she thinks this wonman
knows where he is. Can you tel
us what she's sayi ng?

G OVANN
She's saying he's a-- a--
(snapping his
fingers, he can't
t hi nk of the word)
por co.



KATE
A porco?

G OVANN
(then suddenl y)
A pig!l A pig!
(to Faith,
apol ogeti c)
She's saying he's a pig.

Anna's starting to throw things.

G OVANN
A very large pig.

FAI TH
Ask her if she knows where he is?

A3 OVANN
Sa dov'e' |ui?

She screans for about a mnute. He turns to Faith.

G OVANNI
No.

FAI TH
Ask her if she knows how | m ght

reach hin? If she has a tel ephone
number ?

A3 OVANN
Ha un nunero di tel efono?

She yells sone nore

A3 OVANN
She did, but she..

She rips a napkin into shreds.

G OVANN
...msplaced it.

More yel I'i ng.

G OVANN
He thinks she's going to neet him
at Mezzal una toni ght, but she--

ANNA
HAH!

She hits her inner el bow with the edge of her other hand,
the Italian version of the finger

G OVANN
...has a prior commtnent.



FAI TH
What's nezzal una?

G OVANN
A restaurant. In Piazza Navona.

FAI TH
(ecstatic)
That's it. That's it. That's al
| need to know.
(to her and
G ovanni)
Bl ess you, thank you, thank you.

The PROPRI ETOR rushes in fromthe back of the store, nakes
her apol ogi ze to the nice custoners.

ANNA

(grudgi ngly)
Sorry.

PROPRI ETOR
(that's better)
Cosi va bene.

As Faith heads toward the door, she yells after her

ANNA
I"msorry your brother is a pig!

KATE
(with the bottles)
W is it | pay for these?

CUT TO
EXT. Al MONASTERI - MOMENTS LATER

As they enmerge fromthe shop and head down the stairs, Kate
i s | ooking skepti cal

FAl TH
Al that proves is that she wasn't
t he woman who was neant for him

Faith throws her arns around her in cel ebration, dancing in
the street.

FAI TH
And now we know where he's gonna
be.

EXT. PENSI ON - AFTERNCON
ANGLE ON a sign, "PENSIONE DI VINO AMORE'. G ovanni is hel ping
themcarry their things into the hotel. He leads themto

their room opens the door. Faith enters. As Kate follows,
he monentarily pulls her aside,

G OVANNI



(apol ogeti cal |l y)
| must |eave town for two days.
WAs unavoi dable. But, day after
t onor r ow,

(with inport)
I return...

He pl aces the key in her hand. Holding his own there |onger
t han necessary.

I NT. PENSI ONE ROOM - LATER

Faith is in the shower. Kate's got an Italian snorgasbord
arrayed before her. |Is browsing "How to Make a Man, etc.”

EXT. PENSI ON - EVEN NG

They're on their way out the door, dressed to the nines. As
Kate turns their key in to the desk, G ovanni whispers in her
ear,

G OVANN
Forty-ei ght hours..

Nods neani ngful | y.
EXT. Pl AZZA NAVONA - N GHT

They energe froma cab into a dreanli ke | andscape, illum nated
by the lights Bernini's Fountain of the Four Rivers and the
strolling FI RE-EATERS performng in the piazza. Everything
seens to be nmoving in slow notion

FAI TH

Al of the sudden, 1I'mfeeling kind
of nervous.

(wringing her

hands)
CGod, | hate blind dates. Wy
couldn't we just have arranged
marriages in America?

KATE
You're right. At least that way
you coul d spend the rest of your
life blam ng your parents instead
of yourself. Snile

Faith smles. And they enter the restaurant -- a sea of
frescoes, flowers, crystal and silver, all awash in
candl elight. "Sone Enchanted Evening..."

From Faith's POV we see various and sundry nmen acknow edge
or appear oblivious to her expectant face. A smle here, a
gl ance there. He could be any of them O none of them

FAI TH
(through her smle)
Let's get a drink.



They take a seat at the bar. Unbeknownst to them an
extremely handsonme MAN at a table on the terrace is eying them
intently.

KATE
Aren't you going to ask the
maitre'd if he's here?

It's all come down to this. A whole lifetinme of waiting,
sear chi ng, hoping..

FAI TH
(suddenl y chi cken)
| sort of wanted to wait to see
if maybe he'd notice nme first?

KATE
You' ve travell ed over six thousand
m | es and now you' re gonna pl ay
hard to get?

The MAN fromthe terrace is getting up. 1Is comng their way.
Kate el bows her. "Some Enchanted Eeeevening"..
KATE
(sotto)
He's a god.

He approaches.

ADONI S
Excuse ne, | hope you don't think
I"mbeing too forward. |'mhere

waiting for a friend, but I
couldn't help noticing the two of
you.

Faith is giddily kicking Kate under the table, but no words
are comng out. Kate steps in.

KATE
W noticed you, too.

It's really happening.

ADONI S
| was wondering if you mght be
persuaded to join ne--

It really is..
KATE
(getting up)
W'd [ove to.
ADONI S
(extendi ng a hand)
Great. |'m GQui seppe Romano.

Faith's face falls.



CUT TO

They' re back at the bar by thensel ves.

KATE
So what's in a nane? | wanna join
him | don't see why we can't join
hi m

FAI TH
| told you. |If he sees ne here
wi t h anot her guy, he's gonna think
I"mhere with another guy. | just
don't want to send any confusing
si gnal s.

Kat e gl ances back over at him \Waves.

KATE
(to Faith)
Vel |, how conme we're always | ooking
for guys for you?

FAI TH

Because |I'mthe one who's single.
KATE

(sul ki ng)

I never even got to be single.
FAI TH

Sure you did.
KATE

Not if you don't count the sixth

gr ade.
FAI TH

kay, okay. You join him But
first will you ask if he's here?

We watch froma distance as Kate gets up and approaches the
MAI TRE' D. He gestures towards a booth on the other side of
the room She thanks himand nakes a beeline back to the bar

KATE
He's heeeeeerrre..

FAI TH
(nervously | ooki ng
ar ound)
Ch ny God. \ere?

KATE
He's sitting in the fourth booth
down, on the left hand side, with
his back to us. He's wearing a
navy jacket. If you turn around,
you can see part of his right



el bow.

FAI TH
(not noving a
nmuscl e)
I's he | ooking at us?

KATE
(gl anci ng over her
shoul der)
Nope.

Faith tries to peek around w t hout being too obvious. And
slips off her bar stool, alnost knocking over the drink of
the person next to her. She grabs it, awkwardly clinbs back

onto the stool. Then pulls out a conpact and checks out the
Vi ew.
FAI TH
(li ke she's twel ve)
Qooooo, | can see his sleeve..

After a beat.

FAI TH
| guess | should just go over and
i ntroduce nyself, huh?

Kate nods. Faith puts the mrror away. Starts to get up

FAI TH
(sitting back down)
VWho do | say | anf?

CUT TO

Monents later. Having gotten her story straight. She gets
up again.

FAI TH
Right, right... Okay..
(suddenly seized
wi th sel f-doubt)
You don't think he's gonna think
I'"mtoo aggressive?

KATE
Faith. So far you've trailed the
man hal fway around the gl obe. At

this point, I don't think another
fifteen feet is gonna tip the
scal es.
FAI TH

Right. Gkay... It's neant to be
right?

(a deep breath)
This is it.

She straightens her skirt. Starts to walk toward hi m again,



when,

KATE
Fai t h- -
FAI TH
(turning anxiously)
VWhat ?
KATE
Good | uck.

Faith smles gratefully back at her. Kate notions, "go on"..
Then turns back towards CGui seppe. Faith collects herself.

A worman with a mssion. Begins striding purposefully towards
hi m

Focused only on that special armas, with each step, a little
nore of it comes into view

Only a few nore feet. There is nothing between her and him
now but that WAITER with the enornmous tray of pasta com ng
fromthe other direction. But, alas... 1In a collision worthy
of inclusion in the "agony of defeat", the tray and all its
contents go sliding down over her. All eyes turn her way,

and she stands there, paralyzed in an agonizi ng nonment of dead
silence. Then, with an angui shed how, she dashes to the

| adies room Kate gets up and goes rushing in after her

And, back out in the restaurant, a pair of feet get up and
step gingerly over the remains of sonebody's angel hair pasta.

Seconds later, with an enornous wet orange spot on her dress,
Faith bursts out of the |ladies room And discovers he's gone.

The wonen bolt out the door, just in time to glinpse a man
in a navy jacket disappear down the subway stairs in the

di stance. In hot pursuit, Faith flings off her heels and
sends themflying. One of them BONKS a PASSER- BY, anot her
MAN clad in a white shirt and carrying a navy jacket, on the
head. We may get only a brief ook at this guy, but it's
enough to establish that while he may not be drop-dead
gorgeous, any worman wi th any sense woul dn't kick himout of
bed for munching saltines either. There's an undeni abl e
warnth in his eyes.

But Faith doesn't see himat all, because as he bends down

to pick up her shoe, he disappears fromsight in the crowd,
and she races madly past him Down the subway stairs, into
the tunnel-- and into a nob

I NT. SUBWAY TUNNEL - N GHT

She battles her way through the throng, hoppi ng up and down
to try to get an overview, but there is no sign of him She
dashes fromcar to car, pounding on wi ndows, calling out his
nanme. Until, in a sudden whoosh, the doors close, and the
train speeds off into the night.

But she's still running after it. Desperately. Until it
finally vani shes around a corner, out of sight. And she sinks



to the ground, arns outstretched in the darkness... in vain.

DI SSOLVE TO
EXT. Pl AZZA NAVONA - N GHT
CLOSE ON an abandoned shoe. A hand picks it up.

KATE (O S.)
| found one.

The two of them are wandering the piazza. Faith puts the shoe

back on and, with one bare foot, linps over to a table. Her
dress is stained, her nylons are run, a few stray noodl es
still cling to her hair. Basically, she's a disaster

As they sit down,

KATE
VWl |, nobody can say we didn't try.

FAI TH
(not hearing this)
kay, here's what | think. W
find out what all the subway stops
for that train are-- the subway
systemis really not that big in
Ronme, we could narrow it down and--

KATE
(not believing
t hi s)
And then what, Faith?

FAI TH
And then... we rent a truck, or
a car, either one, and we set up
a | oudspeaker, and we drive through
t he surroundi ng areas, and we page
hi m

Sinple as that. Kate just stares at her, dunbfounded.

FAI TH
VWat?... M hair?
When,
o s
| like the style. | just don't

t hi nk th;ﬁr wor ks for ne.
They look up. It's the ST ~in white with her other shoe
in his hand.

FAI TH
Ch.
(reaching for it)
Thank you.
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DAMON
Al | ow ne.

He kneel s down and pl aces the shoe on her foot. Then gazes
up into her eyes.

FAI TH
Thanks very much.
(back to Kate)
So what do you think?

Kate |l ooks at him Kind of charned.

KATE
That was really sweet. ..

FAI TH
| meant about ny idea.

KATE
I think it's time we got sone
pr of essi onal hel p.

FAI TH
(noddi ng)
Li ke a detective.

KATE
No... Like a psychiatrist.

FAI TH
(1 ooki ng around)
Don't be silly. How s a
psychi atrist gonna find hinf

He's still kneeling there.
FAI TH
(to him agai n)
Thank you.

Now go away. He sits down at a table nearby. Stares over
at Faith. She spots an Italian policeman, or CARABI Nl ERE
standi ng at the edge of the piazza.

FAI TH
' mgonna go see what | can find
out about speaker rental

She gets up, the STRANGER gets up, as if to follow She I ooks
at himlike he's nuts.

FAI TH
Excuse ne.

Steps around himto head toward the cop. He sits back down.
DAMON

(to Kate)
So, what's the story with your



friend?

KATE
(wat ching her in
amazenent)
My friend has | ost her fucking
mnd. ..
DAMON

VWat's she doi ng?
Kate turns to him

KATE
She's trying to find out where she
can rent a | oudspeaker.

DAMON
VWhat for?

KATE
So she can drive through the
streets of Ronme paging the nman of
her dreans.

He | aughs.

DAMON
No, really. Wat's she doi ng?

KATE
Really. She thinks he's here.
Even t hough she's never nmet him
Even t hough she's never |aid eyes

on him
DAMON
(still not
bel i evi ng her)
Seriously.
Kate just |ooks at him
DAMON

Ch. Well, what's wong with that?
He gazes over at her, gesticulating wildly in the distance.

DAMON
Only... if she's never met this
guy, what makes her think he's
perfect for her?

Kate just shakes her head. Don't ask.

DAMON
Were they pen pal s?

KATE
No.



DAMON
Is he sone kind of celebrity or
somet hi ng?

KATE
No.
DAMON
Did he do sone anonynous good deed
for her?
An exasperated sigh.
KATE

She got his nane off a Quija board
when she was el even.

She hol ds out her palnms. Wat can | tell you?
A beat. Then,

DAMON
What is his nane?...

Faith comes trudgi ng back, in tears.

FAI TH
He said it would take at |east six
nmonths to get a permt for a
| oudspeaker. And, you have to get
the Pope to approve it.

Def eat ed, she picks up her purse.

FAI TH
Let's just go.

Kate puts her arm around her and they start wal ki ng.
STRANGER grabs his jacket off the back of his chair.
after them

DAMON
(anxi ousl y)
WIIl you be staying in Ronme | ong?

She doesn't respond.

DAMON

Your friend said you were | ooking
for soneone?

(at her side)
Maybe | can help you track him
down. | speak a little Italian.
And | have a friend who works at
t he enbassy. Maybe we coul d- -

She's trying to wave down a TAXI

FAI TH

The
Tags



Thank you, but | really don't want

any hel p.

DAMON
VWhat's his nane? ['Il look into
it for you. | could give you a
call.

A CAB slows to a stop in front of them

FAI TH
Look, | appreciate the offer, but--

She reaches for the door. He's standing in the way.

DAMON
Just tell nme his nane...

She bl ows her nose noisily.
FAI TH
(to get rid of him
Danon Bradl ey.

He stares at her.

DAMON
(stunned)
But, that's-- |'m Danon Bradley...
Still wi ping her nose, she notices the jacket in his hands,

then 1 ooks up into his eyes. The wind rustles through the
trees.

FAI TH
You're...
He nods. Ammazed.
FRANCESCA
And you're the biggest ness |I've
ever seen.
She reaches for her hair.
FRANCESCA

I find that very attractive.
And she faints. Dead away.
| NT. RESTAURANT - NI GHT

Havi ng regai ned consci ousness, Faith is across a candlelit
table fromhim They' re engrossed in conversation. In each
others' eyes. Tables around them have all enptied. A waiter

in the background is trying to prop his eyEpen.

DAMON S MOTHER
...Comng so close and yet just
m ssi ng each other. Do you know
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what | nean?
Does she know what he neans...

DAMON S MOTHER
There's this poemby Rilke, | don't
renenber the whole thing, but it's
about that. About waiting for that
person, and wondering if you'l
ever find them And the last |ine
of it goes, "Wio knows? Perhaps
the sane bird echoed through both
of us, yesterday--

FAI TH
--separate, in the evening..."

DAMON S MOTHER
(slowy,
spel | bound)
Yes.

DI SSOLVE TGO
MONTAGE. To the Beatles' "I WII"

PENSI ON DI VI NO AMORE - Faith hops out Danon's car. He waits.
She dashes inside, practically skipping.

Monents | ater, having changed cl ot hes, floats back out and
they take off again. Up above, Kate watches wistfully out
t he wi ndow.

DRY CLEANERS - Dwayne is there trying to pick up his stuff.
The CLERK is holding out a ticket. "You have to have one of
t hese. "

THE FORUM - The sun is com ng up over the ruins. Faith and
Danon stroll through them Danon pulls out a "doggi e bag".
Sets down a little container of pasta for the wild cats that
roam Rone.

McDONALDS - Rone's gol den arches. Kate is munching on a Big
Mac, and working on a postcard: "Dear Larry,". Sonmebody
crui ses by her table, snakes out a hand, reaching for her
purse. Wthout so much as an upward gl ance, she flicks out
aleg and trips him

CAMPO DEI FI ORI MARKET - The enornmous out door narket where
everything fromorchids, to waternelon, to live eels and
octopus are in abundant display. Danmon buys Faith a gardeni a.
She puts it in her hair.

G OLITTI - A gelateria. Kate's eating ice cream Still
wor ki ng on the postcard: "Dear Larry". Nothing nore.
Finally crunmples it up.

THE SPANI SH STEPS - Faith and Danon are sitting on the edge
of the steps watching the street show that is Rone, when a
LOCAL approaches with a Polaroid. Selling pictures. They



pose.

FAI TH
My hair's kind of a ness, isn't
it?

DAMON S MOTHER
Your hair... is perfect.

He leans in and kisses her. And fromthis angle, except for
the clothes, they look an awful lot like Rodin's version, as
t he FRAME FREEZES.

CLCSE on the photo. She |ooks up fromit.
FAI TH

You don't think this is just
i nfatuation, do you?

FRANCESCA
Oh no.
(beat)
Do you?
FAI TH
No.

He takes her hand. Both a little unnerved, they walk. Until

DAMON S MOTHER
But... just to be sure, maybe we
ought to shatter each other's
unrealistic i mages of perfection.
You know, each of us admt
somet hi ng enbar rassi ng about

our sel ves.
FAI TH
Ckay. Good idea. You first.
FRANCESCA
Me first? Alright, well
(beat)

Sonet hi ng enbarrassing, right?
Sonet hing we don't want to admt
in public.

She nods. He thinks a monent. Then
FRANCESCA

(sheepi sh)
I'"'ma liberal.

She | ooks at himw th amazenent.

FAI TH
I'"'ma liberal!

FRANCESCA
(di sbel i evi ng)



FAI TH
(sol emml y)
My car bunper has never held a
Wi nni ng sticker.

They gaze deeply at one anot her.

FRANCESCA
Wl l, as long we both know we're
going into this with our eyes w de

open. ..
DI SSOLVE TO
EXT. VI A MARGUTTA - TW LI GHT

A lantern-lit street of 18th century facades. A faint breeze
stirs the trees above. Strains of opera float out a w ndow.
Faith is |l ooking around. Finally, though they' re not
over | ooki ng anyt hi ng,

FAI TH
You're right. This is areally
pretty view

He sml es.

DAMON S MOTHER
Not this.

He | eads her out to the center of the street. Tilts his head
back. She follows and they walk, with their necks craned
back, like two drunken sailors, like two kids.

DAMON S MOTHER
This. ..

And up above, in the houses and apartnents lining either side
of the street, visible through the unshuttered w ndows, are
gilded ceilings and candlelit vaults of angels. And beyond
t hose, the star-studded, indigo sumrer sky.

It's all a matter of how you | ook

at it.

| NT. PENSI ON BAR - NI GHT
Kate's down at the bar, talking to the Italian BARTENDER
KATE
So, you're saying you think I
should call him

He draws a beer.

BARTENDER
He i s your husband, no?

KATE



Yes, but... He was having an
affair.

BARTENDER
Si.
So what? He picks up a napkin and sets the glass down on it.
KATE
The point is, he was sleeping with
anot her wonan.

Beat .

BARTENDER
Un huh.

How much cl earer can she nake it?

KATE
They were having sex.

Finally, it dawns on him
BARTENDER

(noddi ng gravely)
She was your sister.

KATE
No, she wasn't ny sister.
BARTENDER
(shaki ng his head
i n synpat hy)
Your not her.
KATE

O course not.

BARTENDER
(anot her st ab)
Your grandnot her ?

KATE
Look, she wasn't a relative, okay?
| don't know who she is.

Big deal. He rolls his eyes and disnmisses it with a wave of
hi s hand.

KATE
So, how rmuch longer "til G ovanni
gets back?

EXT. THE TREVI FOUNTAIN - NI GHT
It's all lit up. And deserted at this late hour. The water

gl ows, ethereal blue. They sit at the edge, bare feet
dangling in. Danon picks up one of her shoes.



DAMON S MOTHER
| think I'Il have it bronzed.

She smles. Then sobers.

DAMON S MOTHER
VWhat ?. ..

FAI TH
| feel like |I've been wandering
in the desert for as long as | can
renmenber. Wth nothing but
enptiness around ne, w nd and
sun... And suddenly, out of the
bl ue, sonehow |I've found the oasis.

He takes her face in his hands. Solemmly, alnost nystically,
ki sses her eyes... her nouth..

until,

FAI TH
There is one other thing you should
know about ne.

FRANCESCA
Not hi ng you coul d say woul d change
the way | feel

FAI TH
' mengaged. |'m supposed to be
married in two days.

FRANCESCA
Except possibly that.

She gets up. Heavy with guilt.

FAI TH
And, he's a friend of yours. It's
Dwayne.

FRANCESCA
Dwayne?

FAI TH

Dwayne Pinsley. From high school
That's how I knew you were here.
VWen you called, fromthe airport.

DAMON S MOTHER
Ch, right. Dwayne.
(beat)
You' re engaged to Dwayne?

FAI TH
(like she's trying
to explain an
affair)
It just happened. | didn't plan
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He sml es.

She pauses,

He | ooks at

it. | was alone. And he was...
there. But now everything' s
changed. | owe it to himto let
himknow | need to tell him

DAMON S MOTHER
You're sure..

FAI TH
|'ve never been nore sure of
anything in ny life.

DAMON S MOTHER
Good.

FAI TH
Let's find a tel ephone.

DAMON S MOTHER
Sure-- But, before you do that,
since we're putting all our cards
on the table, | have a confession
to make, too

FAI TH
kay.

her worriedly.

FAI TH
Don't be afraid. You can tell ne.

DAMON S MOTHER
You're sure..

FAI TH
We found each other, didn't we?

DAMON S MOTHER
(hesitantly)
Yes. W did.

FAI TH
(a whi sper)
It's alright... this is our
destiny.

He takes a deep breath.

DAMON' S MOTHER

kay. Ckay, the thing is... |I'm
not exactly... | nean-- only ii:g
the nost literal sense-- |I'mno

Danon Bradl ey.

The fountain just dropped twenty feet.
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FAI TH
(staring straight
ahead)
VWhat ?

DAMON S MOTHER
My nane isn't Danon Bradl ey.
just told you it was Danon Bradl ey.

FAl TH
(nunbl y)
Wiat is it?
PETER

It's Peter Wight.
He heaves a sigh of relief. Draws her to himagain.

PETER
Boy, am1 glad that's over wth.

She's frozen. He's noticing this. Until she extricates

herself fromhis arns.

PETER
(to hinself)
| had a feeling this was gonna be
a problem
(to her)
You' re upset, right?

She shoots hima |look. Starts putting on her shoes.

PETER
Everything else is true. | swear.
| ama liberal. 1 do live in
Boston. | ama zoologist. | did
see "Local Hero" fifteen tinmes.
| amsingle. | don't believe in
Scientol ogy and | don't snoke.
But, okay, | admt it, nea cul pa,

| lied about one little thing.
She runs out to the street. Starts waving for a cab
FAI TH
One little thing? You call your
identity one little thing?

Fol | owi ng after her,

PETER
You' ve never |ied?

Beat .

FAI TH
That's not the point.



PETER
You said whatever it was you would
under st and.

FAI TH
That was before | found out what
it was.
A taxi approaches.
PETER

You' re | eavi ng?
No response.

PETER
VWait-- Let's put this in
perspective. You're going to |let
afewlittle letters keep us apart?

No response. The cab stops.

PETER
(grasping at
st raws)
Look, if the nane's that nuch of
a problem why don't you just cal
me that? It'Il be my nicknane.

She opens the taxi door.

FAI TH
(on the brink of
tears)
How coul d you do this to ne?

PETER
(i nnocent | y)
I"'min love with you.
FAI TH
Ch, cone on... Wat kind of an
excuse is that?
And this tinme, the door SLAMS in his face.
EXT. PENSI ON LOBBY - N GHT
The cab pulls up. Faith gets out, drags into the hotel

| ooki ng shel |l -shocked. Fromthe bar, Kate spots her and
rushes over.

DI SSOLVE TGO
I NT. PENSI ON BAR - M NUTES LATER

Kate and Faith are both at the bar, staring off into the
di stance. Cetting bonbed.

KATE
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Yeah. Sociopaths. They're able
to figure out what you want them
to be and then they act |ike that.

FAI TH
(tearfully)
But how coul d he know? He only
just net ne.

KATE
Men have ways.

Kat e shakes her head.

KATE
VWhat a drag. You finally t he
man of your dreams and he tu=%
out to be a pathological Iiar
Faith wails.
I NT. PETER S BEDROOM - NI GHT
He's on the tel ephone.
PETER
Still busy? kay, can | |eave
anot her nessage, pl ease?
(beat)

Alright, the nessage is, would she
rat her have the wong guy with the
right name or the right guy with
t he wrong nane?

(beat)
No-- no, no. They alternate, see?
It's the wong guy--

I NT. PENSI ON ROOM - NI GHT

CLCSE on the receiver, off the hook. Faith is in bed, w de
awake, staring nmournfully up at the ceiling.

DI SSOLVE TGO
EXT. PENSI ON ROOM - THE FOLLOW NG MORNI NG

Kate is on her way out the door. She opens it-- to find Peter
outside in the hallway, carrying a bouquet of flowers the size
of a refrigerator.

PETER
(rmovi ng past her)
I have to talk to her.

KATE
She's not here.

PETER
VWhere is she?


Julie Saintanne
good construction -- that this turns out to be true.


KATE
She went out to check into
skywiting. | can't believe you
lied. Is this a genetic thing,
men will say anything just to get
[ ai d?

PETER
No! That's not fair. That's not
it at all. Look, sonething
somewhere got screwed up. Maybe
some met aphysi cal wires got

crossed. | may not have the right
nanme, but | was there. 1'mthe
guy. I'm- skywiting??

She eyes hi m skeptically.

KATE
You didn't think this would be a
pr obl enf

He starts pacing.

PETER
It was an energency. | only lied
t hat ni ght because it was the only
way | knew to stop her. | knew
if I didn"t, 1'd never see her
agai n.

KATE

Good strategy.

PETER
Do you know I wasn't even supposed
to be in Rone? M boss was
supposed to cone to this
conference, and at the last mnute
he got the neasles. The neasl es.
VWho gets the neasles at
forty-three? So they sent ne.
And | wasn't supposed to be in that
pi azza that night either. 1'd gone
to the novies, only it was sold
out. So I was wandering around.
Just wandering... Wen |I got hit
in the head with this shoe.

He gazes out at the Roman skyline,

PETER
And then | saw her. And all | know
is, when | |ooked in her eyes |
saw sonething... light. And life

and passion and yearning. And
sonmething else | can't even put
nmy finger on, something |I'd never
seen before--



KATE
Mani a.

PETER
VWhat ever. And | thought, please
God, give nme a sign, give nme sone
way to keep this woman fromgetting
into that taxi and di sappeari
fromny life forever. And He 1.
She told nme the nane. G anted,
it wasn't ny nane, but it was a
start.

He turns to Kate.

PETER
And if that's not destiny, | don't
know what is.

KATE
(t ouched)
That's really romantic.

She pl aces a consoling hand on his shoul der

KATE [:;

Too bad she hates your guts.
Starts | eading himtoward the door

PETER

It's just a name for chrissakes.
The whole thing is so |udicrous.
For all she knows, this guy could
be the biggest |oser on the face
of the planet. He could have a
crimnal record.

(throwing up his

hands)
He coul d thi nk Ronal d Reagan was
a great president.

Kat e shrugs.

PETER
| mean, realistically, what are
the odds that this is a terrific

guy?
KATE
(flatly)
Ten billion to one.
Beat .
There's a KNOCK at the door. She opens it. |It's G ovanni
-- with a single rose.
G OVANN

Guess who- 0000. .
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He sees Peter and the other flowers.

G OVANN
Ch.
KATE
(qui ckly)
G ovanni, this is Faith's friend,
Pet er.
G OVANN
Ch, hello.
(to Kate)

| just came by to see if you wanted
to join ne for a drink, but--

KATE
I'd | ove to.

She heads for the door.

PETER
(pl eadi ng eyes)
Pl ease. You' ve got to help ne.

She considers him

KATE
I'll see what | can do.

I NT. COCKPIT OF A TEENY TI NY PLANE - DAY

Faith is strapped into the passenger seat of a mniscule
two-seater. \White-knuckled. Staring w de-eyed out the w ndow
at a faint trail of vapor.

FAI TH
(over the roar of
t he engi ne)
Are you sure people are gonna be
able to read this?..

The pilot nods. The plane goes into a dive. Faith's eyes
roll back in her head.

EXT. PENSI ON TERRACE - DAY

Kate and G ovanni are at a table, overlooking the donmes of
the city, bathed in the honeyed | ate afternoon |ight.

G ovanni's pointing out the sights. A plane buzzes over head.
Kate | ooks up. Sone faint gibberish is being scattered to
the wind. She shakes her head. G ovanni takes her hand

KATE
(alittle
ner vousl y)

Don't you have to be getting back
to work?



H s eyes sparkle.

A3 OVANN
It's siesta.

KATE
h.

A3 OVANN

You see, in Amrerica they care for
work, they live to work. But in
Italy, they care for food, for

| ove, for pleasure...

H's |lips graze her wist.

KATE
How ol d are you?
G OVANN
VWat do the years matter? 1've

known you for centuries..
I NT. PENSI ON LOBBY - AFTERNOON

Faith enters. Her hair |ooking |like she stuck her finger in
a light socket. She's handed an enornmous stack of nessages.
Peter, Peter, Peter, etc. There are a |ot of cross-outs.

She forces herself to drop theminto the trash on her way up
the stairs. Then opens her door and sees the flowers. She
fingers one, nmonmentarily softening, then turns resolute. She
pul I s her suitcase from beneath the bed and is unzipping it
when Kate enters, grinning fromear to ear

KATE
H-iii...
FAI TH
H . \ere've you been?
KATE
Si ght seei ng. .
(sobering as she
realizes)

VWat' re you doi ng?

FAI TH
Packi ng.

KATE
Wy ?

FAI TH

Because |'ve been kiddi ng nysel f.
Because | realized you were right
fromthe beginning. This whole

thing was just a wild goose chase.

KATE



So, you've had a little bad luck

FAI TH
Alittle bad | uck?

KATE
kay, a lot of bad luck. But that
means the odds are probably in your
favor now This is no tinme to give

up.

Faith smles wanly. Starts pulling stuff out of drawers.

Faith pauses.

FAI TH
Wy do they read kids fairy tales
inthe first place? Children are
very inpressionable, you know.

KATE
So you're just quitting? Just like
t hat ?

FAI TH
I thought you were the one who
didn't think I should ve conme in
the first place

KATE
I know, but..
FAI TH
It was a ouija board, renenber?
KATE
(softly)
...and a fortune teller.
FAI TH
Yeah, well, obviously it wasn't
meant to be. |'ve got forty-eight
hours. | can still make it hone

intinm to marry Dwayne and try
to forget any of this ever
happened.

KATE
VWhat about Peter?..

FAI TH
Peter? Peter was a m stake. An
i mposter.

FAI TH
The | ast dead end in a long series
of dead ends that | amrelieved
to finally be I eaving behind.

(gl anci ng up)
May as well start packing, our



cab's gonna be here in an hour

KATE
VWho said | was goi ng?
FAI TH
VWhat ?
KATE

I["mjust not ready to go home quite
yet, that's all.

There's a tap at the door. @G ovanni pokes his head in.

G OVANN
You ready, Kate? Oh, hi, Faith.
Did you do sonething different to
your hair?

Kat e shakes her head.

KATE
He promi sed to take nme on a tour
of the fountains..
(beat)
But | don't have to go

Faith | ooks at the two of them Reali zing.

FAI TH

No. No, you go ahead.
KATE

You sure you'll be okay?
FAI TH

I"msure. And Kate, thank you for
com ng. Thank you for being such
a good friend.

KATE
(squeezi ng her

hand)
['"lI'l be back before you | eave.

She and G ovanni exit. Faith picks up the tel ephone

FAI TH
Long di stance operator, please.

| NT. DWAYNE' S APARTMENT - DAY
The phone rings. The answering nmachine picks it up
PHONE MACHI NE
"Hi, it's Dnayne. Don't be a heel

| eave a nessage.”

Beep.



DAMN (O . S.)
H , Dwayne. It's ne. |1'mjust
calling to say I'mon ny way horme.
I NT. PENSI ON DI VI NO AMORE - SUNSET

Faith's eyes drift to the w ndow.

FAI TH
The situation here is | ooking
pretty hopel ess. | guess she's

gi ven up.

(catching herself)
So, it's Flight nunmber 966. It
gets in at one tonorrow. 1'll see
you t hen.

aick.
EXT. STREETS OF ROVE - TWLI GHT

Faith is taking the same wal k that was so magi cal the night
before. But it's not the sane. She takes a few steps, tilts
her head back, and-- trips. She's holding her foot in pain
when,

o s
Kate told ne you were goi ng hone.
I's that true?

She | ooks up, sees Peter. Turns around and starts |inping
bri skly back towards her hotel

PETER
(taggi ng after her)
Is it?

No response.
PETER

(realizing)
You' re |inping.

FAI TH
| know I'mlinping. | stubbed ny
t oe.
PETER
Are you okay? You want sone hel p?
FAI TH
NO.
PETER

You are | eaving, aren't you?
No response.

PETER
Wiy can't you just tell nme?



FAI TH
If it's any of your business, yes.

PETER

Yes?! To be married, | suppose.
FAI TH

Yes.
PETER

To the foot doctor

FAI TH
Yes.

He stops in front of her. Looks her straight in the eye.

PETER
Wy ?

A |l ong beat.

FAI TH
(st eppi ng around
hi m
Because | know who Dwayne is, and
he's reliable and stable and wants
to marry me.

PETER
(di sm ssingly)
He's safe.
FAI TH
So?! Is there sonething wong with

| ovi ng sonmebody who's safe?

PETER
(follow ng her)
Does he | ove you?

FAI TH
He wants to marry ne, doesn't he?

PETER
You didn't answer ny question

FAI TH
(exasper at ed)
Wy are you asking nme this?

PETER
Because 1'd Iike to think at |east
one of you feels that way. Does
he know who you are?
He touches her arm She pulls it away.

PETER



She rolls her

She | ooks at

(utterly serious)
You stubbed your toe, don't you
think that's a sign?

FAI TH
What ?

PETER
He's a podiatrist. Pain is your
body's way of telling you sonething
is wong. Your toe is trying to
tell you not to do it.

eyes, continues |inping.

hi m

PETER
There nust be sonething I can do
sonmething | can say to make this

up to you?... Just tell ne what
it is, I"Il say it. 1'Ill doit.
| don't want you to hate ne.
FAI TH

(softening, she

st ops)
Look, Peter, | don't hate you.
But what we had was an illusion.

Mut ual wi shful thinking. W both
wanted to believe it for awhil e,
but it was all founded on a lie.

PETER
So?

FAI TH
So it wasn't real

PETER
VWhat about the oasis in the desert?
Are you telling ne that was a lie?

FAI TH 5
No, that wasn't a lie. That waS—.

(al most nmore to
her sel f)
a mrage

Then, softly, sadly,

FAI TH
Don't you see?.. W're not the
ones who are neant to be.
(earnestly)
You' re the nman of sonmebody else's
dr eans.

PETER
Because | don't have the right
nanme?!
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She starts wal ki ng agai n.

FAI TH
" mgoing home. | never shoul d ve
cone here in the first place and
' m goi ng hone.
He calls after her.
PETER
Fine. GCkay. Forget ne. Leave
me out of it. But don't go
throwi ng your |ife away on sonebody
you don't | ove
FAI TH
(she turns)
Who says | don't |ove hinP...
A |l ong beat.
PETER
| see. Well then, go hone. Get
married. | hope you'll be very
happy.

And he wal ks qui ckly away,
She starts to call after h

EXT. HOTEL LOBBY - N GHT

Faith is waiting in the | obby as a CAB pulls up outside.
watch from a di stance as she hugs Kate goodbye.

cones in,
hi m

pi cks up her bag,

INT. CAB - NI GHT

Faith is staring forlornly
gets in,
SOMEONE runs out

turns over the engine.
into the street,

di sappearing into the shadows.
m but he's al ready gone.

Ve
The DRI VER
and she drags out the door behind

out the car wi ndow as the driver
They're pulling away when
arnms wavi ng nadly.

PETER

(runni ng al ongsi de
t he wi ndow)

You can't

The cab is speeding up.
Wy not ?
Because.

It SCREECHES to a halt.

I NT. HOTEL LOBBY - N GHT

go.

FAI TH

PETER

| know where he is.

CUT TO
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Peter's hel ping her bring her things back inside.

PETER

(out of breath)
| went back to that restaurant and
| spoke with his waiter, just on
an of f chance, you know, and,
anyway-- he knew the nanme of the
guy's hotel. So, | called there,
they said he left yesterday. But,
apparently he conmes here every
year, always follows the sanme
route. He always goes from here
down the coast to the Le Sirenuse
hotel in Positano. | called. And
they told me he's checked in.

FAI TH
VWhere's Posit ano?

PETER
It's in the south. 1've still got
my rental car. | can get you there
by norning. .

FAl TH
Ch no, | don't think that woul d
be a good i dea.

PETER
Look, | know there's no goi ng back
for us. That's not it. | just

want to nake this up to you. O ear
nmy relationship karma. And | know
the area, |'ve got some cousins
down there. Please. Let ne do
this for you. Let this be ny gift
to you.

She searches his eyes.

FAI TH
Wy ?
PETER
Because-- | want you to be happy.

I NT. DWAYNE' S APARTMENT - DAY

The answering machine is recording Faith' S@SS&QG.

DAMN (O . S.)
Dwayne, you're still not there?..
| was really hoping we could talk.
(nore)

DAMON (Cont ' d)
(beat)
| wanted to tell you she's nade
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an unexpected recovery, but she's
alittle confused and she needs

me to stay here one nore day. Just
to be sure.

I NT. HOTEL LOBBY - N GHT

Kate's in the | obby.

KATE
Peter found hinf
FAI TH
Yes. Isn't that amazi ng?

Kate | ooks over at him He shrugs.

KATE
Amazi ng. .

FAI TH
He's down in soneplace called
Posi tano. Peter says we can nake
it there by norning.

As they head out the door, Peter turns quietly to Kate,

PETER
(relishing this)
He's travelling with his nother..

EXT. RCAD - N GHT

They speed down dar kened the hi ghway, Faith and Peter in the
front seat, Kate and G ovanni in the back. The wind in their
hair.

PETER
The guy at the hotel told nme he
al ways wears a gold nedallion, and
usual Iy has a book or magazine with
hi m

FAI TH

(to hersel f,
encour aged)

He likes to read..

(to him
Did he nention anyone in
particul ar?
Beat .

PETER
Uh, I'd rather not say.

FAI TH
Tel |l ne.

PETER



I'"d really rather not say.

FAI TH
Pl ease. | need to know.

PETER
(giving in)
M ckey Spill ane.

FAI TH
(alittle unnerved)
M ckey Spillane?

PETER
O Hustler.

The car shoots down the road.
EXT. AMALFI COAST - DAWN

They drive past sheer cliffs dropping off to silvery rocks,
azure seas, transparent depths. Around hairpin turns skirting
the @ulf of Salerno, before finally winding into the

i npossi bly beautiful seaside town of Positano. An enchanted

| and of steep hillsides overgrown with [ enon trees, jasm ne,
bouganvilla... «cliff hanging villas... enerald and sapphire
grottoes... cerulean skies... heaven on earth.

EXT. LE SI RENUSE HOTEL - DAY

Anot her "Lifestyles" hotel. An elegant old villa perched
above the village and the deep blue sea. The four of them
head for the desk, where Kate cheerfully plunks down Larry's
credit card.

KATE
Joan Collins stayed here.

FAI TH
(to concierge)
| s Danon Bradl ey here?

CONCI ERGE
Si. A la piscina.

He gestures towards the terrace.

PETER
He's out by the pool right now
FAI TH
(nervously)
Ri ght now?
PETER

Ch, and | forgot to tell you. He's
here with his nother.

She checks her hair, starts adjusting it in the reflection
of a window. Then peeks around the corner



ANGLE ON a MAN reclining on a lounge chair. W start at the
feet which don't quite reach the end of the chair. Move up
the I egs, past the pot belly, to, sure enough, an enornous
gold nmedallion resting on his chest. A fringe of hair skirts
the perimeter of his head -- and his back

A copy of Mckey Spillane's latest rests on a table next to
him He's lying back, eyes closed. This is Danon Bradl ey.
This is Hm..

Peter smles broadly. Faith's face falls.

KATE
That's hi nf!

Faith el bows her.

KATE
That's the guy you' ve been waiting
for all these years?

PETER
(eating this up)
Aren't you gonna go introduce
your sel f?

FAI TH
(not particularly
anxi ous to)
O course.

She doesn't nove

PETER
Do you want nme to do it?

FAI TH
NO.

She takes a good | ook. Swallows hard. Reluctantly
appr oaches.

FAI TH
H ...

He doesn't | ook up. She stands awkwardly over him | ooking
back at Kate for support.

FAI TH
Uh- hem excuse ne, hello..

He cracks one eye, squints up at her

MAN AT POOL
You're in nmy sun.

FAI TH
(hoppi ng out of
t he way)



Ch.  Sorry.
He cl oses his eyes.

FAI TH
Pardon ne, but..

He squints up again.

MAN AT POOL
What ?

Beat .
FAI TH
(like an idiot)
Do you have the tine?

He eyeballs her like she's some sort of curious life form

MAN AT POOL
Do | ook like I'"mwearing a watch?
He doesn't.
FAI TH
No, | guess not. | just thought

maybe- -
VWhen soneone at the edge of the pool calls out,

oS
Hey, Danon

But the person she's talking to doesn't respond. |nstead,
sonmebody el se, anot her MAN who'd been doing laps in the pool
ener ges.

H M
Yeah?

This is no ordinary nortal, this is a living nonunment to

manki nd. He coul d've nodel ed for M chel angelo. Ml G bson
feels |ike Jo-Jo-the-Dog-Faced-Boy next to this guy. The guys
inthe Calvin Klein ads-- okay, let's say he | ooks |ike one

of those guys.

Kate's eyes shift to Peter, who suddenly sobers.

Back at the pool, a LITTLE KID is tal king to Danon

LI TTLE KI D
Thanks for letting ne borrow this.

The kid sets the Spillane tome back on his chair.

H M
No probl em

He gets out and starts toweling off, a halo of sunlight



glistening off his tanned, nuscul ar body; reflecting in the
deep green pools of his eyes. She grabs hold of a nearby
chair as her knees start to give way.

FAI TH
(barely audible)
You' re Danon Bradl ey?

H M
Un huh.

Ch. M. Goddd
It's now or never. She takes a deep breath. tets—Tt—om.

FAI TH
Excuse ne.

It's never. She goes running back inside.

KATE
(whi spering | oudly)
\VWhat ar eyoudoi ng?!

FAI TH
(spi nel essly)
VWat if he doesn't |ike ne?

KATE
It neans you're a conpletely
wort hl ess excuse for a human bei ng,
and the fates have all conspired
to make you m serabl e.

FAI TH
My God... you're right.

KATE
Faith, |I'm ki dding.
(stoppi ng her)
Is this how you plan to get what
you want fromlife? Wen you
finally find it, you turn and run
away fromit?

She gazes fearfully back out to the terrace.

PETER
Hey, if she doesn't wanna neet him
she doesn't wanna neet him

Kate glares at him Takes Faith by the shoul ders.

KATE
You have overcome everything it
took to get here. Every obstacle
to reach this noment. This fatefu
monent. Now, it's in your hands.

She points toward the terrace.
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KATE
Is that what you want?

Is this a trick question?

KATE
Then go get it.

EXT. POOL - MOMENTS LATER
He's picking up his things.

O s
H again..

He | ooks up.

H M
(perfectly
friendly)
Hel | o.

FAI TH
(nervously
fingering her
neckl ace)
Beauti ful place..

H M
Sure is.

A pause.

FAI TH
Been here | ong?

H M
Just since yesterday.

FAI TH
| just got here, too. Not
yesterday. But, just now Today.
Just a few m nutes ago.
(1 ooki ng around)
Yeah, we just got here... | nmean,
| just got here. [|'msingle.

He | ooks at her. Uh huh.

FAI TH
(chi ckeni ng out)
Well, 1'll probably be seeing you
around, then.

She starts to skul k away.
H M

(politely)
| hope so.



She pauses, turns,

FAI TH
| was wondering. .
(not | ooking at
hi m

Do you have di nner plans?

H M
Toni ght ?
FAI TH
(her eyes
tentatively neet
hi s)
Any ni ght.
H M
VWl l, not exactly...
FAI TH
Wul d you be willing to have di nner
with ne?

A slow snmile creeps across his lips. Wy not?

H M
Sur e.

FAI TH
(somehow
mai nt ai ni ng)
You woul d? Really?

He nods.

FAI TH
kay. Ckay, how about | neet you
at the restaurant at the base of
the stairs at, say, 8:307?

A snmle that would nelt None in January,

H M
I'"l'l ook forward to it.

FAI TH
(backi ng away)
kay. Good. See you then, then
She's about to trip over a chaise | ounge.

H M
Wi t.

FAI TH
Yes?

H M



Aren't you going to tell me who
you are?

FAI TH
(steppi ng forward)
Ch, Faith. M nane's Faith

H M
(extendi ng a hand)
It's a pleasure to neet you, Faith.

He takes her hand. Kisses it. Peter rolls his eyes.

She turns around and dashes back inside. W hear an
ear-splitting SHRI EK of excitenent come frominside the hotel
Danpn snmiles to hinself.

EXT. PCSI TANO - DAY

The jet-setters have Sardinia, this is a resort wi th bohem an
roots and small town charm A barber sets his chair in the
street outside his shop. A workman is polishing the bronze
mermaid out in front of "Siren Travel"

"Two Gentl emen from Verona" is being perforned at the
community theatre. Housew ves open shutters, shopkeepers
sweep storefronts of fruit stands, pottery and linen shops.
Men carry arm oads of flowers, boxes of |enons and gl eam ng
fish to market. Children play at the edge of the sea.
Mayberry in Italy.

Kate and G ovanni are down at the beach, frolicking in the
wat er .

And Faith is strolling through town, floating on air. She
spots a dress in a clothing store w ndow.

I NT. CLOTHI NG SHOP - DAY

Faith energes froma dressing roomin sonething sumery and
flowi ng. She | ooks beautiful

DI SSOLVE TGO
I NT. HOTEL ROOM - SUNSET

A jar of green goo. Faith's plastering one of those green
clay masks to her face. Her dress is hanging on the door
She's got rollers in her hair. She and Kate are getting ready
for dinner.

FAI TH
Did you see his eyes? 1've never
seen eyes that green. And he was
so nice. Did you see how nice he
was? He was really nice

There's a KNOCK at the door. She freezes.

KATE



| thought you were neeting him
t here?

Pani cki ng, Faith dashes to the bathroom starts frantically
rinsing off the mask.

FAI TH
That's what | thought.
Kate opens the door. |It's Peter
KATE
Ch, it's you.
(to Faith)
It's only Peter.
PETER
Thanks.
KATE
Sorry. ..

Rel i eved, Faith steps out from behind the bat hroom door, stil
W ping green stuff off her face.

FAI TH
Hi, Peter.
PETER
Hi .
An awkwar d beat.
FAI TH
Cone on in.
He does.
PETER
So. You found him
FAI TH
You found him | don't know how
to thank you.
He shrugs.
PETER
VWell, it looks like we both | uck
out. | just met sonebody nysel f.

Sonmebody ny aunt introduced ne to.

FAI TH
(alittle
surprised)

Ch. That's nice.

PETER
Yeah.
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Beat .

PETER
And she's a knock-out, too.

FAI TH
Wl |, good. Good for you.

PETER
Anyway, that's why | cane by. |
need to fix this button. Do you
have a needl e and thread?

This is pretty transparent, but she politely plays al ong.
As she starts | ooking through her stuff, he starts idly
fingering their toiletries. Snells her perfune, etc.

PETER
So, you're going to dinner?

She nods.

PETER
VWere are you going? Just-- out
of curiosity...

FAI TH
Just to that place down at the
bottom of the stairs. Nothing
fancy.

She hands himthe needl e and thread.

PETER
Oh, thanks.
(really trying)
Wl |, have a good tine.
FAI TH
(heartfelt)
You t oo.
As he exits,
PETER
Hey- -
FAI TH
VWhat ?
PETER
Ni ce dress.
FAI TH
(gracious and
i ndebt ed)
Thank you, Peter. Thank you so

nmuch.

He nods and | eaves. She | ooks at Kate.



Faith energes from her roomand starts down the steep hillside
stairs that lead to the village. Lights along the shore are
beginning to glitter; a warmbreeze flows in like silk. It's
the sort of monent and sort of place where all dreans seem

Wit hin reach.

Down bel ow she can see himwaiting for her outside the
restaurant door. She pauses a nonent to take it all in. He
| ooks up and sees her. Blows a kiss up to her. She
practically swoons.

As she arrives at the foot of the stairs, he takes her hand,

H M
You | ook Iike a goddess.

I NT. BUCA DI BACCO RESTAURANT - TW LI GHT

A open-air place, overlooking the sea. Wves crash.

Moonl i ght glistens on the water. GQuitarists stroll by,
singing sentinmental Neopolitan ballads. It's all alnost too
good to be true. They're led to a table and he pulls out her
chair. The perfect gentleman. A WAITER cones over to wel cone
them Asks if they'd |ike a drink

H M
(to Faith)
W ne?
She's a little giddy.
FAI TH
Sur e.
H M

(to the waiter)
Brunell o di Montal ci no, ' 85,

pl ease.
Back to her.
H M
(1 eani ng forward)
You know, | noticed you out at the
pool even before we spoke. | could
sense the chem stry between us.
FAI TH
(alittle
fl ust ered)
Real | y?
H M
(bedr oom eyes)
Real ly. ..

DI SSOLVE TGO

The WAITER arrives with the wine. Pours. She raises a glass.



FAI TH
VWll, to-- new friends.

H M
And nore..

They toast.

FAI TH
So, | guess you're probably
wonderi ng why | asked you to
di nner. .

He sets down his gl ass.

H M
Not really. Happens to ne all the
time.

An awkward | augh. It probably does. Danon picks up his nenu,
scans the prices.

H M
Vel l, fuck ne.

She nust be hearing things.

FAI TH
Excuse ne?

H M
Not hi ng.
(clearing his
t hr oat)
Prices are a little steep here,
aren't they?

FAI TH
Don't worry about it. You're ny
guest.
She picks up her nenu.
FAI TH
VWhat | ooks good?
H M
(perusing it)
Hmmm .. Well, the scanpi sounds
good. ..
FAI TH
You like shrimp? | like shrinp.
Smal | worl d.
They're still pondering their options when another COUPLE
stroll in and are led to the table directly next to theirs.

It's Peter and his date, FRANCESCA. And this tinme he was



telling the truth. She's stunning. Al suntanned | egs and
ski ntight spandex. Beam ng, he pulls out her chair. Faith
just stares at him As he noves around the table to sit down,
his eye catches hers.

PETER
(sotto)
VWhat ?. . .

FAI TH
('hi ssi ng)
VWhat are you doi ng here?

PETER
W& were hungry.

She turns her back on him

H M
(1 ooking up from
hi s menu)
So what do you think?

FAI TH
(di stracted)
Uh, the scanpi sounds good to ne,
t 0o.

O s
Danon. There you are.

An ELEPHANT OF A WOMAN approaches, Danon waves her over
H M
(to Faith)
| didn't think you' d m nd..

She proceeds to plant herself at their table.

H M
Faith, this is ny nother.

FAI TH

H M @

Monmry, this is Faith.

Ch, hello.

Trying to conceal her surprise, Faith politely extends a hand.

FAI TH
Nice to neet you, Ms. Bradley.

Peter drops his napkin, |eans over towards Faith to retrieve
it,

PETER
(whi spering into
her ear)
" Mormmy*" ?
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LATER. Their food has arrived. Francesca is rubbing Peter's
| eg under the table. Faith is trying to ignore this.

FAI TH
So, you say you've been to Italy
bef ore?

H M
A few tines. It's kind of an
annual tradi--

PETER
(to Danon)
Pardon ne, but could we borrow your
salt?

Faith glares at him

H M
Sur e.

He hands it over.

FAI TH
You were saying..

PETER
(to Danon)
Boy, that |ooks tasty. Wat is
t hat ?

H M
(chewi ng)
Scanpi .

DAMON S MOTHER
Danon. Not with your mouth full

PETER
Scanpi, huh? | love scanpi. |
practically always get it in these
seaf ood places. 1Is that good
scanpi ?
Danmon nods. Swal | ows.
H M
You want to try sonme?
PETER
(pl eased with
hi nsel f)
Sure. 1'll trade you sone of ny

past a.

They start cheerily exchanging portions.



DI SSOLVE TGO

LATER STILL. The candl es have burnt low. The plates are
bei ng cl eared. Francesca and Peter are feeding each other
dessert. Gggling. Danmon snaps his fingers at a waiter

H M
El checko, por favor.

Annoyed, the WAITER totals up their tab and starts to hand
it to him Danon notions towards Faith. She takes it, starts
pulling out lire as he and his nother get up.

PETER
Say, | saw where they had notor
boats for rent down in the harbor
Wiy don't we all go for an evening
crui se around the bay?

FAI TH
| don't know if that's such a--

DAMON AND HI S MOTHER
(i n unison)
G eat idea!

Faith is still counting as Danon and his nother, Peter and
Francesca all head for the door. She finally finishes,
hurries to her feet to catch up with Peter

FAI TH
(at his side)
Wy are you doing this?

PETER
| just wanted to keep an eye on
you. The guy's a total stranger
remenber ?

FAI TH
So were you.

PETER
Exactly.
(beat)
Besi des, no hard feelings. You
found sonmebody. | found sonebody.
| thought we coul d doubl e.

EXT. HOTEL ROOM TERRACE - EVEN NG

Kate and G ovanni are dining outside on the vine-covered
terrace.

G OVANN
This is back when I was in school
you take those tests, you know?
They said | should go into physica
t her apy.
(he takes a bite)



O wood- wor ki ng.
She | ooks confused.
_ G OVANN
(sinply)
" m good with ny hands.
The phone RI NGS

KATE
Hol d t hat thought.

Kate goes inside to pick it up

KATE
Hel | 0?

EXT. RESTAURANT - NI GHT

Faith at a pay phone outside the restaurant.

FAI TH
Kate. Thank God you're there.
I need hel p.
| NT. HOTEL ROOM - NI GHT
KATE
Uh huh... kay, we'll be there.

How i s he, anyway?

EXT. RESTAURANT - NI GHT

Faith gl ances over at Danon -- as he pinches a wonan wal ki ng
by.
FAI TH
It's still alittle too early to
say. ..

EXT. A BOAT IN THE TYRRHENI AN SEA - N GHT

Kate and G ovanni are here. Danon's nother is in the corner
Snoring. Danon is pontificating on global policy to Peter

H M
Irregardless of the politics. It's
time we stopped dicking around.
I"mtelling you, nuculear is the
only way out.

PETER
But don't you think that's a little
short -si ghted?

KATE
(sotto, to Faith)
Not only is he a nomma's boy and
a fascist, he says "nucul ear"” and



"irregardl ess".

FAI TH
No one's perfect, Kate.
KATE
And he is living proof.
FAI TH
No, | think maybe you've been
right. | think I may have been

too critical in the past.
Danon BELCHES | oudly.

KATE
Faith, if | may say so, you picked
a helluva time to cone to this
realization.

HM(QS.)
Human rights, shmuman rights.

FAI TH
(hope springs
eternal)
Maybe | can change him

KATE
| thought this was supposed to be
the one guy in the world you
woul dn't need to change.

They stare over at him

FAI TH

Maybe if | kiss himlI'Il feel it.
KATE

O maybe it'll turn himback into

a toad.
DI SSOLVE TO

LATER. Francesca is idly running her fingers through Peter's
hair.

FAI TH
VWl |, what about books? You |ike
Hem ngway? You gotta |ove
Hem ngway.

PETER
The Sun Al so Rises. For Whomthe
Bell Tolls. The Add Man and the--

H M
He's alright. For a closet hono.

Faith's jaw nuscles tighten slightly as she tries to take this



in stride.

Danmon yawns.

Finally. She sm|

Kate is listing things.

heads,

Kat e,

yes and no.

checki ng her

FAI TH
How about music? You like
cl assical ?

PETER @

The Boston Pops. Season tickets.

FAI TH
VWl |, how about those old romantic

nmovi es with those great stars, huh?

Li ke Audrey Hepburn

PETER
Actually, I think I prefer
Kat heri ne Hepburn

H M
Audr ey was cool

es. Danon SPITS noisily over the side.

H M
Too bad she didn't have any tits.

Never in unison.

KATE
Basebal | . Carnel corn. O ganized
religion. Sting. Gape-flavored
candy. The Marx Brothers. Long
foreplay. Gardening. Drum solos
Dogs. Mai tais.

list.

KATE

Amazing. Wth the exception of
frui tcake, which, let's be honest,
everybody hates,

(1 ooks up)
you two have absol utely nothing
what soever in conmon.

(re-checki ng her

list)
That's got to be al npst
statistically inpossible.

DI SSOLVE TGO

Faith and Danon are nodding their

DI SSOLVE TGO

Francesca and Peter are up towards the bow of the boat,

cavorting,
her back to Danpbn

hangi ng on each ot her

Faith is facing them with
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FAI TH
(not wanting to
| ook)
VWat's he doi ng now?

Kat e peers over her shoul der

KATE

He's tearing the wings off a noth

and naking it wal k around.

Faith buries her head in her hands.

Faith is standing

ocean. Wen she feels soneone sidling up next to her

DI SSOLVE TGO

at the railing alone, gazing out at the open

H M

So, what are we waiting for?
FAI TH

VWhat ?
H M

Let's face it. You want ne.

He pl aces a hand on her breast. She lets out a blood-curdlil;g
SCREAM  Peter cones running to her rescue. Hauls off and

decks him
EXT. DOCK - N GHT

Pet er and G ovanni

are forcibly draggi ng Damon off the boat,

down the dock. Still onboard, she and Kate watch them go,
in a daze.
FAI TH
(nunbl y)
He's a jerk.
KATE
Yes. He is.
FAI TH
| spent ny whole life waiting for
a creep.
KATE
Yup.
FAI TH

| came all the way to Italy in
search of a weasel

KATE
(still watching
t hem go)

VWhen you coul d' ve found one in
Aneri ca.
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Francesca steps past them off the boat.

FRANCESCA
Do not feel bad. He was scum

EXT. LANDI NG - N GHT [:J

After the nmen are out of earshot, we see Peter pull this guy
aside. And surreptitiously hand hi man envel ope.

H M
You didn't think that last bit with
the bugs was a little over the top?

PETER
Not at all. You were perfect.
Handi ng hi m anot her envel ope.
PETER

And thank Ms. Wal ker, too.

EXT. BCAT - MOMENTS LATER

Faith and Kate are still there, unloading a groggy Ms.
Br adl ey. She goes tottering down the dock, as Peter returns.
PETER
You okay?
FAI TH
Yeah.
PETER

(sympat heti cal | y)
| guess he turned out to be kind
of a loser, huh?

She si ghs, nods.

PETER
' msorry.

FAI TH
| feel like the world' s biggest
i diot.
He finishes securing the boat.
PETER
Wy shoul d you be enbarrassed?
He was the jerk.

She doesn't believe this, but appreciates the gesture.

FAI TH
In spite of the way it all turned
out, though, | want you to know

how much | appreci ate your hel ping
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me find him | would al ways have
wonder ed what m ght have been.

He pauses.

PETER

Yeah.
(t hen)

VWll, was the least | could do.

FAI TH
No, it was nore than that. It was
very generous of you. It was very
ki nd.

H s eyes nmeet hers. Fromthe |anding, Francesca calls after
himinpatiently.
PETER
(reluctantly)
| better go.

Faith's eyes shift between the two of them

FAI TH
Sur e. | under st and.
He touches her shoul der.
PETER

Prom se me you won't | eave w thout
sayi ng goodbye.

FAI TH
No. Cour se not.

And with that, he gets up, steps off the boat and heads down
the pier with Francesca clinging to him She watches them
wal k away.

KATE
So. ..

FAI TH [:J
So. | guess |'ve got a wedding
to go to.

Faith steps off the boat and wal ks down the pier, a solitary
figure, who finally disappears in the mst.

I NT. HOTEL ROOM - NI GHT

Faith is packing. She picks up her "Let's Go Italy" guide,
and the polaroid of her and Peter falls out. "The Kiss".

She sighs. Tucks it back inside the book. She picks up her
wal | et, opens the coin purse, reaches in to pull out her
ENGAGEMENT RING As she does, sonething else falls to the
floor. Dwayne's DRY CLEANI NG TI CKET. She stares down at it.
Then takes the ring, places it back in her wallet. And picks
up the tel ephone.
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I NT. HER MOTHER S HOVE - DAY

Her nmother is sobbing hysterically. Larry is there. [{:Jne
is there. Leslie is there. Leslie' s eyes neet Dwayne's
meani ngf ul 'y.

EXT. BQOAT - N GHT

Kate and G ovanni are wal ki ng down the pier, hand in hand
He stops her, leans her up against the railing, and plants
a massive kiss on her. After she's managed to catch her
br eat h,

KATE
G ovanni, | want to thank you.

G OVANN
| thank you.

He goes to kiss her again.

KATE
No, you don't understand. It's
been wonderful neeting you. But..
| have a husband. | have two kids
at camp. | have a life | have to
go back to

G OVANN
You don't have to go if you don't
want to...

KATE

But | do want to
He realizes where this isn't going. Tries another tack

G OVANN

(hurt)
You think I'mjust one of those
Italian Casanovas. The guys who
try to seduce every wonman who cones
their way. Wo prey on unhappily
married wonren. Wo lure
unsuspecti ng- -

KATE
G ovanni .

A3 OVANN
Huh?

KATE

That's exactly what you are.
Beat .

A3 OVANN
Is it that obvious?
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She smiles.
KATE
Thank you for nmaking ne feel
want ed.
She turns, and heads up the stairs. A one. After a beat,

G OVANN
Kat e.

She | ooks back down,

G OVANN
It was ny pl easure.

And he starts down the street. Passes an outdoor cafe. Wth
an attractive woman in it. ANGLE ON t he WOVAN.

o s
Do you believe in love at first
sight 2. .
| NT. HOTEL ROOM - NI GHT
Faith is in bed. In the darkness. The door opens.
FAI TH
Kate is that you?
KATE
Uh huh.
FAI TH

| didn't expect you back so soon
Kate cl oses the door

KATE
Vll, | realized, if you' re getting
married, you' re gonna be needi ng
the maid of honor, right?

FAI TH
Actually, no. There's not going
to be a weddi ng.

KATE
.
Beat .
KATE
Wll... | ought to be getting home

anyway. The kids'll be back from
canp soon. The house is probably
a mess.

FAI TH



And Larry?..

KATE
VWhat about Larry?
FAI TH
I don't know. |'ve just been

thi nking... maybe this destiny
thing is nore of a do-it-yourselT
operation. Maybe the things that
are neant to be are the things we
want badly enough to fight for.

The roomis quiet. You can hear the waves in the distance.

KATE
Maybe. .

DI SSOLVE TGO
EXT. HOTEL ROOM - DAWN

It's a glorious norning. Birds chirp. The sea shimers in
the distance. Faith is standing outside a hotel room door

She takes a deep breath. Knocks. It opens. Peter
PETER
Hi .
FAI TH
H. Are you... busy?
PETER
No.
(beat)
Are you're | eaving?
FAI TH
No. | just canme by to apol ogi ze.
He | ooks at her questioningly.
FAI TH
It seens |ike ever since | found
out about this guy, this nane, |'ve

been kind of crazy. Like | was
on drugs or sonet hing.

PETER
I know the feeling.

FAI TH
Yeah... Well, anyway, | also
wanted to tell you, I'mnot getting
married.

PETER

You aren't?

FAI TH
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No. | nean yes, I'"'mnot. |
decided to call it off. Well,
actually, it was kind of nutual

PETER
Well. Congratul ati ons.
FAI TH
Thank you.
(beat)
So, since | have a few nore days
of vacation left, | was wondering
if maybe you'd want to do sonething
sonmetine. | nmean, you know, if
you don't have... other plans.
PETER
Are you asking me out?
Beat .
FAI TH
Yes. | am
PETER
(gently)
In that case... no..

She | ooks down at the ground. Nods.

PETER
I don't have other plans.

She | ooks back up.
| NT. HOTEL LOBBY - DAY

Kate goes to the desk for her key. The concierge hands it
to her, along with sonmething else. An envel ope.

KATE
VWhat's this?
CONCI ERGE
From an admirer. .
She hesitantly opens it. Inside is a college catal ogue. A
note: "Please turn to page 51". Puzzled, she opens it to

page 51. The Sociol ogy section. A class is circled:

"Trans- gender Mbdes of Conmunication in Post-Mdern Society".
And another note in the margin: "You want to take it with ne?"
LARRY steps into view fromaround a corner. She | ooks up
Tears in her eyes.

EXT. THE STEPS - DAY
Peter and Faith are overl ooking the sea, towards Capri

PETER
You can't come to Southern Italy



and not see the Blue Gotto.

FAI TH
| just need to run up and get ny
bat hi ng suit.

PETER
Ckay. 1'll neet you at the dock
in ten mnutes.

As she dashes off,

PETER
Hurry. ..

EXT. PCSI TANO VI LLAGE - DAY

Faith is on her way back to her room She passes the
communi ty pl ayhouse where two teenage kids are up on | adders,
suspendi ng a banner across the stairs announcing a new pl ay:
"The Qdyssey". One kid accidentally drops his end, and it
goes fluttering down across her path. Faith stops to retrieve
it and is handing it back up to hi mwhen she gl ances at the
wi ndow where the eight-by-tens of the play's stars are being
changed. The new star of the show is noneother than Danon
Bradley. Only his name isn't Danon Bradley. |It's LEONARD

G LI NSKY. She stares at the photo. And suddenly has trouble
br eat hi ng.

EXT. DOCK - DAY
Peter is waiting at the dock. Checks his watch.
| NT. HOTEL ROOM - DAY

Faith is packing. Furiously hurling stuff into a suitcase.
Peter shows up at the door.

PETER
Is sonething the matter?
FAI TH
GET aUT!!
Backi ng behind it,
PETER
(sotto)

I'"d call that a yes.
(peeki ng around
t he corner)

Do | get a hint?

FAI TH
You want a hint? 1'Il give you
a hint. You are the | owest, nost
despi cabl e, nost reprehensible form
of reptilian sw ne--

PETER



There's no such thing.

FAI TH
What ?

PETER
Reptilian swine. There's no such
thing. Reptiles aren't sw ne.

FAI TH

Who cares?! You hired an actor??
PETER

| don't know what you're talking

about .
(a nervous beat)
VWho told you that?

FAI TH
No one had to tell nme. He's
starring in the |local play.

A bead of sweat rolls down his neck.

FAI TH
You did, didn't you? You got
sonmebody to pretend to be hin®
Tell nme the truth. For once.

He takes a deep breath.

PETER
Alright. The truth is... | thought
we had somet hi ng here.

FAI TH
| can't believe you did that!

PETER
And | can't believe you are so
stubborn and so blind as to |et
some stranger, sonme phantom you' ve
never even met destroy it.

FAI TH
(turning on him
You're the reason | never net him
You knew it was the thing | nost
wanted in |life and you sabot aged
it.

PETER
| sabotaged it? You' re the one
who | ost him renenber?

FAI TH
Vll, | mght've found hi magain
if I hadn't left Rone to nmake this
pointless trip down here with you.



Si | ence.

A beat.

PETER

As | recall, you were on your way
hone. And | didn't want you to
go so, yes, | told you a little
white lie.

FAI TH

A"little white lie"? A"little
white |ie"?

PETER

VWhat would you call it?
FAI TH

| would call it-- unforgivable.
PETER

Don't you think you're overreacting
just alittle here? W're talking
about |ove, okay? Let's be
rational

FAI TH
Rational ?! Love is not rational
Are you crazy?

PETER
(throwing up his
hands)
Yes. I'mcrazy. You have driven

me crazy. No one in their right

m nd would go to this much trouble
to win over soneone as insane as
you. Didit ever, even for one
second, occur to you how much work
it was to set all this up? How
many arrangenments had to be nade?
How many pl ayers had to be
coor di nat ed?

FAI TH
Cee, I'mflattered. What an
incredibly romantic gesture.
Cancel the roses, |'ve decided to
lie to her instead.

PETER
Very funny.

FAI TH
No, it isn't. | called off ny
weddi ng all because of you.

PEB

(t ouched)
Real | y?2. .
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FAI TH
(realizing this
herself for the
first tinme)
Yes.

Then,

PETER
And this is the thanks | get. |
did you a favor. You never wanted
to marry that joker in the first
pl ace.

FAI TH
That's not the point.
(realizing she's
just given herself
away)
And what if | had wanted to?

PETER
If you had wanted to, you'd have
gone hone.
Then, nore calnmy
PETER

Look, | just thought if you finally
got rid of this obsession with this
nane, if you could get it out of
your systemonce and for all, then
maybe you'd be able to stop waiting
and open your heart to soneone

real. Ganted, ideally, nme. |
didn't do it to hurt you. | did
it for you.

(beat)

| didit for us..

FAI TH
There is no us.

H s eyes harden.

PETER
Ch, that's right. There's only
him M. Perfect |nmaginary Mn.
You know, | gave you nore cred
than you deserved. The truth i@
you're in love with the fantasy.
You're afraid of sonething real

And he storns out the door
EXT. HOTEL RESTAURANT - DAY

CLOSE ON a pile of cornball souvenirs. A little gondol a.
Alittle colosseum The little Iiqueur bottles.
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Kate and Larry are at a table. She's been collecting things
for himall along the way.

LARRY
Are you kidding? Al that stuff
was for you, Kate. It just seened
like you were mad at me, so
t hought maybe if 1-- | hate Polo..
Kate smles. In love with himall over again.
LARRY

There's just one thing | stil
don' t under st and.

She | ooks at him

LARRY
| don't have a great aunt in Italy.

I NT. HOTEL LOBBY - DAY

Peter, carrying his suitcase, turns in his key to the
concierge. Signs his bill. And resignedly exits out the door

ANGLE on the nermaid out in front of "SIREN TRAVEL". |nside,
Faith is waiting in line. She steps up to the window On
the other side of the counter is Danon. That is, is Leonard.

FAI TH
You. . .
LEONARD
(alittle uneasy)
H there..
FAI TH

Bef ore you start picking your nose,
| know he put you up to it.

He | ooks di sappoi nt ed.

LEONARD
It was the noth stuff that gave
it anay, didn't it?
(to hinself)
| knew that was too nuch

FAI TH
No, you gave a very convincing
performance. And you'll be pl eased

to know that your eight-by-ten
gl ossy is now on display at the
| ocal pl ayhouse.

LEONARD
My picture's up?

He conveys this to a co-worker in Italian. They exchange



hi gh-fives.

She shakes her

She shrugs.

FAI TH
(gl umy)
Congr at ul ati ons.
LEONARD
Thanks.
FAI TH
So, this is what you do? | nean

when you' re not playing other
parts?

LEONARD
| take it things didn't work out
bet ween the two of you?

head.

LEONARD
That's a shane.

FAI TH
Yeah, well... Anyway, |I'mhere to
pick up my ticket. TWA, Flight
877.

He starts punching it into his computer

She nods.

He nods.

LEONARD
Is this your first trip here?

LEONARD
It's an amazi ng place, don't you
t hi nk?

FAI TH
Amazi ng.

LEONARD
Snoki ng or non- snmoki ng?

FAI TH
Non.
(beat)
Pl ease.

LEONARD
Lots of history. For exanple, did
you know, according to |legend, this
coastline used to harbor Sirens?

FAI TH



Hm

LEONARD
Beauti ful wonen who could |lure nmen
to their destruction with their

singing. Nobody's ever really n
themand lived to tell about it.
But, | don't know. An awful | ot

of ships wecked on those rocks.
He shrugs. Hands her her ticket.

LEONARD
Well. Have a good trip.

She nods. Distant. And we stay on her face.
INT. CAR - DAY

Peter places his suitcase in the car. Gets in. Tosses
somet hing out the wi ndow. A dead gardeni a.

I NT. HOTEL RESTAURANT - DAY

Kate and Larry. Larry starts choking on his Canpari .

LARRY
Danon Bradl ey? That's why you're
her e?
KATE
VWhat ?  You know hi n®?
LARRY
(chuckl i ng
ner vousl y)
It was just a joke. | was pushing
the arrow. | wanted to get to the
next question. | wanted to find

out who was gonna win the Series.

KATE
Are you saying you just made the
whol e thing up? The guy never even
exi st ed?

LARRY

He existed. He was sone kid | knew
fromLittle League.

(rmusi ng)
He was a real jerk.

(he | ooks up at

her)
You say he's a friend of Dwayne's?

KATE
(noddi ng)
Went to high school with him
But . .


Julie Saintanne
the mouth-of-truth moment. make one for cruise using a local legend or landmark.


KATE
what about the fortune teller?

DI SSOLVE TGO
EXT. CARNI VAL NIGHT - N GHT

Twenty years ago. A young Faith is sitting across fromthe
fortune teller. There's a pounding at the back door

This time we stay with Madane Divina, follow ng her as she
gets up, marches to the back of the booth and throws open the
door. Standing there is Larry. He whispers sonmething in her
ear as he hands her a five dollar bill

LARRY (V.Q)
| thought she'd get a kick out of
it.
DI SSOLVE TGO
| NT. HOTEL RESTAURANT - DAY
LARRY
It was a harmess little prank.

VWho in the world woul d' ve thought
she'd spend her life waiting for

this guy?
KATE
Larry, you've got to tell her
LARRY
| can't tell her. She's called
of f her wedding. She'll never

speak to ne again.
He | ooks up pl eadi ngly.

LARRY
You tell her.

Faith bounding up the steps. She races to Peter's room
Pounds on the door. No answer.

| NT. HOTEL LOBBY - DAY
Faith dashes to the desk, runs into Kate and Larry.

FAI TH
Larry! What are you doi ng here?
(realizing)
Mom sent you.

LARRY
No.

He puts an arm around Kate.

LARRY
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| cane after the woman | | ove.

KATE
He m ssed nme.

Faith smles. He puts his other arm around her

LARRY
The two wonen | | ove.
Fai t h?

How are you,

She's a little surprised by this outpouring of affection

FAI TH
["mfine.
(to Kate)
Have you seen Peter?

KATE

He's gone. He told ne what
happened. He just left for the

airport.
FAI TH

Larry, did you rent a car?
LARRY

Yeah- -
KATE

Faith. Larry has sonething he
wants to tell you about Danon

Br adl ey.

Larry is violently shaking his head

KATE
"Il |leave you two al

She exits the room Strandi ng him

FAI TH

no

". Kate jabs him

one.

Larry, can | borrow your car keys?

LARRY

Faith, this guy you think is M.
Right, he's... not what you think--

FAI TH
Don't worry, it's a
but I know who he is.
to find him

ong story,
| know where

LARRY
But, Faith--
FAI TH
Pl ease, Larry. | have to hurry.

She spots the keys lying on the table.

Grabs them bolts for



t he door.

FAI TH
"Il bring it back as soon as |
can.
LARRY
(calling after her)
But Faith--
FAI TH
VWhat ?. . .
Beat .
LARRY

(chi ckeni ng out)
It's the red Fiat.

| NT. HOTEL - MOMENTS LATER
Kate and Faith's room

KATE
She what ?!

LARRY
She said she knew where to find
him and then she grabbed ny car
keys, and--

KATE
And you didn't tell her?

LARRY
She didn't give nme a chance

Kate pins himw th her eyes.

LARRY
VWl I, you never know. ..
(l1amely)
Maybe they'll hit it off...

EXT. DRI VEWAY OF THE LE SI RENUSE HOTEL - MOVENTS LATER
Kate is yanking Larry into a taxi.
LARRY
VWhat do you nmean we have to stop
her before she does sonet hing
crazy?

EXT. AMALFI DRI VE - DAY

Faith goes screeching around a curve. A few beats later, the
TAXI foll ows.

DI SSOLVE TGO



EXT. STREETS OF ROVE - DAY

Faith speeds through the tangled web of Roman traffic. Kate
and Larry in close pursuit.

EXT. ROVE Al RPORT - DAY

Faith screeches to a halt in the passenger |oading zone.
Dashes inside. Scans the DEPARTURE SCREEN for a flight to
BOSTON. Finds it: AMERI CAN Al RLINES, GATE NUMBER 7, "ON
TIME', at 5:00. She checks her watch. It's 4:57. She starts
raci ng down the corridor.

I NT. JET - DAY
Aboard the plane, Peter is settling into his seat.
I NT. Al RPORT CORRI DOR - DAY

A vendi ng machi ne. SOMVEBODY at it with his back to us pushes
the Butterfinger button. The "SOLD QUT" |ight blinks on.

A FIST starts banging on machine. Faith sprints by.

ol i vi ous.

I NT. GATE 7 - DAY

Faith rushes to GATE #7. Sl aps sonething down on the desk
in front of the CLERK

FAI TH
Boar di ng pass.

Bl ows past him He sticks out an arm

CLERK
I"'mafraid you're too late, mam

She stops. Breathing hard. Unconprehending. He |ooks at
t he pass.

CLERK
And this isn't for this airline,
ei t her.

Faith turns to the window to see the portable stairs once
again being pulled away fromthe cabin door. Deja vu. She
notices a side door. Only this tinme there are MEN with
MACHI NE GUNS standing guard directly outside it. This, after
all, is Rone.

Wth her hands pressed plaintively against the glass, she

wat ches as the plane taxis away fromthe gate toward the
runway, to join the LINE-UP of other PLANES waiting for
take-of f clearance. This jet, which we'll call "Peter's" jet,
is fifth in Iine.

I NT. Al RPORT TERM NAL ENTRANCE - DAY

Kate and Larry conme barrelling in.



I NT. AIRPORT G FT SHOP - DAY

Faith is buying one of those little portable Igloo | CE CHESTS.
Wth an "I Italy” logo. And an enornous roll of MASKI NG
TAPE.

A JET takes off. Peter's jet noves up a notch. Three to go.
| NT. GATE NUMBER 7 - DAY

CLOSE ON the I1CE CHEST. Wth a lot of tape w apped around
it. And large lettering, "MEDI CAL EMERGENCY" "DO NOT OPEN. "
And a little red cross. It looks pretty tacky.

O s
A heart transpl ant ?!

FAI TH
That's right. She's been waiting
a long tine.

The clerk picks up the ice chest, starts trying to exam ne
it. Faith stops him

FAI TH
I"'mafraid | can't let you do that.
Hearts are very fragile.

Sonebody el se conmes up. A SECURITY GUARD. He and the clerk
start conversing ltalian.

QUT THE W NDOW - -
Faith sees another jet take off. Two to go.
I NSI DE - -

Faith is anxiously | ooking fromone authority to the to other
vainly trying to follow their conversation. Finally the guard
turns to her,

CARABI NI ERE
VWho are you?

FAI TH
I"mthe cardi ol ogi st.

The Clerk eyes the ice chest suspiciously.

CLERK
You didn't have that with you
bef ore.
(to the guard,
pointing to the
chest)
Prima non |'aveva con se.

FAI TH
It was late in arriving.
(with inport)



But it's here now.

CARABI NI ERE
Do you have any |1.D.?

FAI TH
Look, |'ve given you ny credit
card, ny passport nunber. |[|'ve

paid for the flight. Now, while
you two sit here cross-exam ning
me, soneone's future is hangi ng

in the bal ance.

QUT ON THE RUNWAY - -

The last jet in front of Peter's is given clearance. It races
down the runway and di sappears into the sky. And Peter's jet
taxis into position. ENGJ NES REVWI NG furiously.

I NSI DE - -

A whol e flock of Al RPORT PERSONNEL are now conferring. A
crowmd of other ONLOOKERS have gathered. A few of themstart
munbl i ng opi ni ons.

FAI TH
It's a heart, for godssakes. You
guys are Italian. Don't you get
it? I1t's the greatest gift one
human bei ng can give another. Are
you telling nme you're going to
stand there and deny her the chance
of alifetinme?

A GQJY in the crowd with a "D anetics" book in one hand and
a cigarette in the other, tosses in his tw cents,

ONLOCKER
Let the nut go..

CUT TO
I NT. JET - DAY

Pl LOT
Ladi es and Gentlenmen, |'mafraid
we've got a tenporary delay. W
have a nedical enmergency and are
going to have to head back to the
gate.

Passengers groan. The engi nes wi nd down, and the plane taxis
of f the runway, back toward the term nal

EXT. RUNVAY - DAY

The portable stairs are bei ng wheel ed back toward the cabin
door. Faith is waiting inside. Triunphant. When

L OUDSPEAKER



Danon Bradl ey. Signore Danon
Bradley. E pregato di recarsi
all"ufficio informazi one.

For a nmoment, for just a fraction of a second, she hesitates.

LOUDSPEAKER
Danon Bradley. M. Danon Bradl
pl ease neet your party at the
i nformation boot h.

Then we see the decision has been made. 1ce chest in hand,
she strides confidently out the door toward the plane, without
a backward gl ance.

| NT. Al RPORT | NFORVATI ON BOOTH - DAY

Kate and Larry are waiting there.

o s
Larry Corbett?

Larry turns,
It's the snmoker with the "D anetics" vol une.
STRANCER
| thought that was you.
(he extends a hand)
Danon Bradl ey. Renenber ne?
He calls to a woman near by,

DAMON BRADLEY

Honey. . .
(to Larry)
This is ny wife, Arlene.
(to her)
Larry and | played in Little League
t oget her.

I NT. JET - DAY

Faith wal ks up the steps and through the cabin door. She
spots Peter seated about hal fway back. But he doesn't see
her. He's staring blankly out the window She makes her way
to the open seat next to him He |ooks up. Does a double

t ake.

FAI TH
| brought you sonething. Sonething
| didn"t want you to | eave wi thout.

She sits down. Hands himthe ice chest. Puzzled, he opens
the cover. Inside is alittle chocolate heart. He takes it
out, |looks at it.

PETER
I was hoping for the real thing.
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FAI TH
| brought you that, too.

He | ooks at her.

PETER

You do know you're insane.

Beat .

PETER
I love that in a wonman.

And the plane takes flight. As we,

FADE QUT



