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BEA N TI TLE SEQUENCE - NEW YORK

EXT. SKYLINE - DAY

EXT. ELEGANT TOWNHOUSE - DAY

| NT. ELEGANT TOWN HOUSE HALLWAY - DAY
Prospective buyers, AUDREY WOODS and
SARA M LLER, are being shown the

out rageously expensive, spraw i ng house
by handsone young realtor M CHAEL



RAWSON.

El egant Audrey and hi p-chic Sara woul d
at best guess be in their md-30's and
40' s, respectively.

M CHAEL

...with total floor space of 9000 square
feet, not including the garden. My I
ask what you do?

SARA
Depends on the occasion. I'mrich and
si ngl e.

Audr ey seens disinterested and deflects
M chael ' s questi on.

AUDREY
l"mjust... along for the ride.

She blithely types in her PalmPilot.
M chael |eads theminto the dining room

| NT. ELEGANT TOWNHOUSE - DI NIl NG ROOM -
MOMENTS LATER

M chael continues his spiel as the
| adi es saunter.

M CHAEL

This view of the dining roomwas
recently featured on the cover of
Architectural Digest...



Audr ey pauses to | ook at two painting
lights with enpty spaces bel ow where
pai nti ng once hanged.

AUDREY

Uh. \What was hangi ng here?

M CHAEL

Uh...John Sergeant, | believe. M.

Harri son has an amazing art collection.
Too bad none of it cones with the
apart nment .

| NT. ELEGANT TOWNHOUSE - DRAW NG ROOM -
MOMENTS LATER

M chael points to the ornate ceiling.

M CHAEL
This ceiling was actually hand crafted
by the great grandson of Charles Thor pe.

Audrey gives it a cursory glance, Sara
of fers. ..

SARA
That wasn't cheap

M CHAEL

| guess it pays to be the enperor of
infonmercials. M. Harrison nade 30
mllion off the Hairdo Houdini al one.



AUDREY
That much? Well well.

| nscrut abl e Audrey strolls away.
M chael |eads them through the room. He
is now focusing on Sara who |likes to be
focused on. Audrey |lags behind. She

gl ances up at a lithograph on the wall.

M CHAEL
Now i f you'll follow ne into the main
bedr oom

Sara rai ses a naughty eyebrow to Audrey
and slides after him

AUDREY

(interrupting; to Sara)

You know, Sara? | don't think this is
the place for you.

(to M chael)

It's kind of...conplicated.

And she | eaves the room abruptly.

| NT. CH C DOANTOAWN RESTAURANT - LUNCH
Cl ose on Sara.

SARA
Cr anped?

AUDREY
lt's all | could think of.



CUT W DE

To see where we are. A very different,
focused Audrey is studying a worn,

dog- eared copy of MANHATTAN | NTERI ORS
She's | ooking at a photo of the dining
roomthey were just in as she
rapid-fires information into her

m ni-recorder. Audrey is neither

di sinterested nor naive. She's a player
at work.

AUDREY

(into recorder)

So...the Sergeants in the dining room
are gone. The Cassatt over the draw ng
room cabi net have been replaced with a
lithograph, nunber 139 of a 150 run.
Above the grand piano is a franed poster
of the East Hanpton Film Festival, which
i s sonewhat | ess valuable than the
Sisley that used to hang there. And
what ever those nonstrosities are in the
hal lway, if they're Francis Bacon, |I'ma
Ji nmy Dean sausage.

She clicks off the recorder. Done. She
turns to Sara.

AUDREY
Yes, sir. M. Harrison's scamis about
to unravel |ike a yo-yo on Ecstacy.

(her m nd cal cul ati ng)



"1l get mllions off him

SARA
But for sonebody else. See that's the
part | don't get. \Were's the pleasure?

AUDREY
W nni ng!

Sara gives Audrey a look - "Like I
needed to ask."

AUDREY

Li sten, thanks for today, Mom

SARA

Shh!  Audrey, |'ve asked you not to use

that word in public.

EXT. LAW OFFI CES " KATZ, COHEN & PHELPS"
- MORNI NG

Est abl i shing shot.
| NT. AUDREY' S OFFI CE - CONTI NUOUS
Audrey is talking to her client, the

slightly vague, pneumatic, 28-ish MRS
MARY HARRI SON.

AUDREY
In doing ny research, |'ve found art
wi th an apprai sed value of 4.3 MIIlion

was not included in his statenent of



assets. This is just one nore nail in
the coffin of your pre-nup.

MRS. HARRI SON
The two-faced, |ying, son..

AUDREY

Now Mary, you know | don't |ike
spouse- bashing. This happens all the
time. He may have hidden them sold
them .. we have to find out. Luckily,
|'"ve dealt with Tom Hof f man, the
opposi ng counsel before in simlar
situations. Tom s a good |awer, but
|'"'mwi se to his gane.

Audrey's junior associate, LESLIE, slips
into the office and passes Audrey's
note. The note disturbs her.

I NT. COURTHOUSE - MOMENTS LATER

Audrey, Ms. Harrison and Leslie burst
t hrough the front door of the
courthouse. Audrey's mind is racing.

MRS. HARRI SON
VWhat does this nean? Is it bad?

AUDREY

No, not at all. | just neans your
husband has hired another attorney.
That's all. H's nane is Dani el

Rafferty.



MRS. HARRI SON
Never heard of him

AUDREY
No. Me neither.

LESLI E
He's new i n t own.

Ms. Harrison suddenly | ooks scared and
nervous. Audrey stops and takes Ms.
Harri son by both hands.

AUDREY

It's fine. Really. Relax. This is
nothing to worry about. A new attorney
who has never practiced in New York will
never get up to speed this late in the
gane. |'ve never |ost one of these.
Ckay? Be back in a sec.

Mary Harrison snmiles, alittle nore at
ease. Audrey's nmanner is so kind and
conforting. Audrey strides off. The
poster child for cool, |egal confidence.

I NT. LADIES' S ROOM - COURTHOUSE -
MORNI NC

Audr ey dashes through the rest room,
bolts into a stall, |ocks the door. She
reaches into her briefcase, pulls out a
file, janms it under her arm rummagi ng



for her real quest. Hostess snowballs.
She tears into the package and rips out
a snowball. She stops and | ooks at the
snowbal | defiantly.

AUDREY

It's fine, it's fine. It's fine. Not a
problem Not even the begi nnings of the
remotest inkling of a problem It's
totally fine. GCkay, good. Al is good.

A beat. She seenms calm Then suddenly
she shoves the snowball in her nmouth and
devours it.

AUDREY
Right. Let's showthis '"tourist' what
New York's all about.

I NT. COURTHOUSE - HALLWAY - MOVENTS
LATER

Audr ey, conpl etely conposed, rejoins
Ms. Harrison and Leslie. She brushes
past them both and smiles to Ms.
Harrison reassuringly.

AUDREY
Ready?

They foll ow her.

| NT. COURTROOM - MORNI NG



The courtroomis enpty except for a MAN
in a runpled jacket, half-heartedly-tied
tie, sitting at the respondent's table
-- sound asleep. His head is tossed
back, his nouth is open, his briefcase
sits on the desk before him

The three wonmen enter and walk slowy to
the petitioner's chairs, all the while
wat chi ng the man sl eep.

MRS. HARRI SON
That's Gary's new attorney?

Leslie and Ms. Harrison take their
seats as Audrey sets down her briefcase.
She considers the sleeping man a second
| onger .

Audr ey makes her way over to DAN EL
RAFFERTY. A beat. Then she pokes him
with her pencil. Nothing. Audrey |eans
in and gingerly twi ddles the pencil in
Daniel's ear. He opens one eye and
takes her in. She extends a hand.

AUDREY
Audr ey Wods.

He | ooks at her intensely and takes her
hand, sayi ng not hi ng.

AUDREY
|"mrepresenting Ms. Harris.



DANI EL
Audr ey Wods.

AUDREY
Right. For Ms. Harrison. ...

DANI EL

(sincerely)

' ve heard good things.
(indicates his ear)

That felt nice by the way.

AUDREY

(ignoring that)

| realize you're just starting to
famliarize yourself with the case, and
| wanted to nake you aware that..

Daniel is staring intently at her, then
gestures to his face.

AUDREY
VWhat ?

DANI EL
You got a little...right here.

He notions again to his nouth to show
her that she has sonething stuck there.
She wipes at it, but m sses.

AUDREY
Thank you. As | was saying, it has cone



to our attention that certain assets...

Wi | e she speaks, Daniel reaches over to
her and plucks the little crunmb off her
chin, just under her lower lip. He
examnes it - alittle pink coconut
flake - as she tries to continue.

AUDREY
...that certain assets accumnul at ed.

Dani el snells the fl ake.

AUDREY
During the marriage are not accounted
for...

To Audrey's horror, Daniel puts the
flake fromthe Hostess snowball in his
mout h and ni bbles it between his front
t eet h.

AUDREY
...and |I've arrived at what | believe is
an accurate estimate for the m ssing...

DANI EL

(identifies the flake)
Snowbal | .

(wWth a smle to Audrey)
| don't settle.

AUDREY
| didn't nmention settling.



DANI EL

(i gnoring her)

Unl ess of course you'd like to give ne
this...

(fingers fly on a cal culator, he shows
her the total)

...which is what | will earn for this
trial, plus fees, then we have sonet hi ng
to tal k about.

Audrey | ooks at the cal cul ator.

AUDREY
You nust be j oking.

DANI EL

(shrugs)

Gave it a shot. Good luck. M. Wods,
was it?

And then he | eans his chair back again
and closes his eyes as his slick 50i sh
client, GARY (GADGET GARY) HARRI SON
cones and sits at the table.

Audrey stands there a second, then heads
back over to her side of the aisle and
t akes her seat with a confident snile.

AUDREY
Good news. (Qpposing counsel's insane.

Audr ey opens her briefcase and takes out



her neatly ordered papers and then takes
out six different colored pens and | ays
them neatly on the table.

Dani el gl ances over, fascinated at her
fasti di ous system

Suddenly, the door to chanbers opens and
JUDGE STACEY ABRAMOVI TZ, an inpeccably
grooned Long Island princess, walks to

t he bench. Audrey whispers to Mary
Harrison reassuringly.

AUDREY
Judge Abranovitz. Divorced. Horribly.
Very tough on the nen.

Audr ey gl ances at Dani el, awake now and
stretching fromhis nap, befuddl ed,
gathering briefs, |ooking very
ill-prepared.

JUDGE STACEY ABRAMOVI TZ
Harri son vs. Harri son.

Dani el and Audrey stand, their clients
besi de them Judge Abranovitz barely
| ooks up from her papers.

JUDGE STACEY ABRAMOVI TZ

So you' ve cone back East, huh, M.
Rafferty? | told you the California sun
was bad for the skin.



Audrey's face freezes. Wat's this?

DANI EL
But | did noisturize as per your
i nstructions, your honor.

Daniel smles at the Judge. She stifles
a smle back. There's a history here.
Audrey didn't expect this.

JUDGE STACEY ABRAMOVI TZ
"1l hear your opening argunents.

AUDREY
Your honor. | would like to nove for a
cont i nuance. It has come to our

attention that discrepancies exist
concerning the reporting of assets,
narmel y several val uable works of art...

DANI EL

May | interject, your honor?

(to Audrey)

You nean paintings, scul pture, that kind
of stuff?

AUDREY
Exactly.

Dani el thinks. The kind of power

t hi nking that stops all activity in the
room Everyone waits. Then, he pulls
out phot os.



DANI EL
Paintings...like this?

He shows an 8X10 of a Degas. Audrey's
eyes wi den.

AUDREY
Wll. Actually. Yes.

DANI EL

(nore phot o0s)

Like this... Sisley? O this Mrisot?
Hn A Cassatt? And a very good one at
that. Oh, |ook, John Sargent.

(shows photos to pal e Audrey)

Not ny kind of thing. If I was himl
woul d have given them away, too0.

(Audr ey gul ps)

Which is what M. Harrison did. Al of
these. A while ago. Anonynously, of
course - to a prom nent gallery.
(shuffling nore papers)

| have the paperwork here sonewhere.
|"m surprised Ms. Harrison didn't tel
you, Ms. Whods. Her signature's on the
donati on docunent, too.

Audrey turns to a sheepish Ms.
Harri son, who shrugs.

DANI EL
Oh, that rem nds ne. Your honor? |[|'d
like to nove for a conti nuance. | ' ve

just retained as M. Harrison's counsel



and | haven't had tine to fully research
all aspects of the case.

(hol ds up piece of paper)

For instance, | have a receipt for six
twenty-ei ght day stays at the Piney
Whods Rehab Center for treatnent of Ms.
Harrison's sexual addiction. 1'd like
to get to the bottom of that.

The judge suppresses amusenent at
Dani el ' s doubl e entendre. Audrey stares
at Ms. Harrison, |ooking

gui | ty-as-char ged.

JUDGE STACEY ABRAMOVI TZ
You' ve got one week.

DANI EL
Thank you, your honor.

Gavel SMACKS. Daniel doesn't bother to
stack. He sloppily stuffs all the
papers back in his briefcase and wal ks
out. Audrey turns to Mary Harrison, who
W nces with shane.

AUDREY
Si x nonths for sexual addiction?

MRS. HARRI SON
My therapi st was...very good.

AUDREY
W have to talk.



| NT. AUDREY'S OFFI CE - NOON

A rattled Audrey is on the phone to
Sar a.

AUDREY

(into phone)

It's not ny fault Mary Harrison has the
| Q of a dinner plate. 1'd have found
out how Deni son di sposed of the art.
That's why | asked for the continuance.
But this Rafferty guy beat nme to it.

| NTERCUT W TH:
I NT. SARA' S APARTMENT - CONTI NUQUS

The gorgeously sweaty Sara is pedaling
on an elliptical treadm|I|.

SARA
(into phone)
You want hi m dead?

AUDREY
Mbt her .

SARA
| neant socially.

AUDREY
He just noved here. Besides, he doesn't
seem|like the type that'd care.



He's...well... | don't know. |[|'ve never
been up agai nst anyone like him He's
ver...un...sone-thing. | can't tell if
he just got lucky, or if he's really
really good.

SARA
Maybe he's bot h.

Audr ey shoves candy corn into her nouth.

AUDREY
Thank you, Mot her.

SARA
VWhat're you eating?

AUDREY
Veget abl es.

SARA
Is this Rafferty guy cute?

AUDREY
| didn't notice. He's not your type.
He's ol d enough to drive.

| NT. AUDREY' S OFFI CE - CONTI NUQUS
Leslie sticks her head in.
LESLI E

(pointing at TV)
Qui ck!  Channel 6.



Audrey snaps it on in tine to hear the
TV anchor.

TV REPORTER

(on TV)

...opening argunents in the divorce of
i nfonercial phenom Gadget Gary

Harri son.

AUDREY

(on TV)
Channel 6, Mm

Sara flicks on her TV.

TV REPORTER

(on TV)

Harrison is being sued for divorce by
his wife of 8 years. At stake? A
reported 95 mllion dollars. W caught
up with Harrison's attorney, Daniel
Rafferty, earlier today outside the
court house.

ON TV SCREEN

DANI EL

(on TV)

...we do feel, though, that Ms.
Harrison's nonetary demands are
outrageous. It is M. Harrison's
products that cone with a noney back
guarantee...not M. Harrison.



ON AUDREY DI SGUSTED AT THE TV

AUDREY

(on phone)

I ncredible. He just got in town and
al ready he's working the press.

SARA
(on phone)
You didn't notice if he was cute?

AUDREY
Shh. Call nme | ater.

She hangs up and concentrates on Dani el
on TV.

DANI EL

(on TV)

But frankly, after this norning' s
openi ng argunents, |I'mrelieved. The
pre-nuptial agreement will stand. Ms.

Harri son's case has about as nuch chance
as a...

(pausi ng for enphasis)

Snowbal | ...in Hell.

To the view ng public, Daniel makes the
seenm ngly innocent gesture of w ping the
corner of his nouth in a call back beat
ONLY AUDREY WOULD UNDERSTAND. He's a

scanp.



ON AUDREY

She catches his gesture. Her eyes
narrow. She sml es.

AUDREY
kay, M. Rafferty. | accept!

EXT. AUDREY' S DOORVAN BUI LDI NG - M DTOMN
- NIGHT

Est abl i shing shot.
| NT. AUDREY' S KI TCHEN - THAT NI GHT

Audrey's multi-tasking. As her TV plays
on of Gadget Gary's obnoxi ous
informercials for his "Toilet W2z"

i nvention, she is scrolling through data
on her | aptop.

ANGLE ON COMPUTER SCREEN

It's all professional background on
Dani el Rafferty.

BACK TO AUDREY

Who opens her kitchen cabinet, which is
full of nothing but "Soup for One". She
sel ects one, opens it and pops in the

m crowave, never taking her eyes off the
Dani el data on the conputer.



EXT. AUDREY' S APARTMENT BUI LDI NG - LATE
NI GHT

Qut si de POV of Audrey in the kitchen
eating as she works. Hers is a solitary
life.

EXT. LONER MANHATTAN STREET - CHI NATOWN
- DAY

Audr ey wal ks sl oWy down the bl ock, the
consummat e professional, dressed in
suit, scarf, etc. She consults a piece
of paper with an address. She's
checki ng street nunbers. She spies the
building. This can't be it.

ANOTHER ANGLE ON THE STREET

Audr ey approaches the crumy buil di ng.
Looks it over. GGoes to the door next to
t he Chinese Grocer on the bottomfl oor.
Sees "DAN EL RAFFERTY, ESQ 2ND FLOOR'.
She buzzes. Nothing. Buzzes again.

Door opens and a man conmes out. She
enters.

I NT. DANIEL'S OFFI CE - 2ND FLOOR -
CONTI NUQUS

Audrey goes up the stairs. There's a
door with a piece of paper taped on it
with "DAN EL RAFFERTY - ATTORNEY AT
LAW" THE DOOR | S AJAR.  Audrey knocks.



Not hi ng. The door sw ngs open.
I NT. DANI EL'S OFFI CE - CONTI NUOUS

She can't resist going in. The office
is in stages of being unpacked. Boxes
ever ywher e.

AUDREY
Hell 0? M. Rafferty?

Not hi ng. Audrey stands there, not quite
sure what to do. She decides to | eave a
note. She finds a piece of paper. A
cup of pencils sits on top of the file
cabinet. As she reaches for a pencil,
she knocks over a box of files. Damm!
She scranbles to pick them up

Then hears a voice fromthe stairs.

DANIEL (O S.)

You can sign for them and | eave t hem
outside ny door if |I'mnot here.
Thanks, Benny.

Hi s footsteps comng up the stairs. She
makes a split decision. |It's too
incrimnating. She'll run for it. She
ducks through a side door, finds herself
in the hall in front of a door marked
EXIT. FOOTSTEPS are closer. She pushes
open the door, and an ALARM SOUNDS

SHI T!



ANGLE ON DANI EL' S OFFI CE DOOR - AT THAT
MOMENT

Daniel's just walked in with a sandw ch.
Alarn's going off. He | ooks around.
Not hi ng. .. hnmm  He shrugs.

| NT. DANI EL'S OFFI CE BUI LDI NG - BACK
STAI RS - DAY

Al arm BLARI NG, Audrey hurries down the
back stairs, through a door and finds
hersel f. ..

I NT. THE CHI NESE GROCER DOMNSTAI RS

Agi tated, she grabs a bag of fortune
cooki es and a bunch of junk food. She
throws $$$ at the CLERK, and rushes out.

EXT. LOAER MANHATTAN STREET - CH NATOWN
- DAY

Audrey hurries away, her scarf, flapping
in the breeze.

EXT. NEW YORK BAR ASSCCI ATI ON - DAY

LYMAN HERSH (V. O.)

...one of the great legal mnds of his
or any other generation, the honorable
Sol onon St ei nman.



I NT. NEW YORK BAR ASSOCI ATI ON - DAY

A screen behind the dais announces THE
BRANDEI S LECTURES -- DI VORCE SEM NAR

The auditoriumis filled with the best
and brightest STUDENTS. The dais has
four LECTURES plus LYMAN HERSH, the
Moder at or .

LYMAN HERSH

...and seated next to him very kindly
stepping in at the last mnute for Aaron
Swedl i n, one of New York's nopst
successful attorneys, first in her class
at Yale and partner at Katz, Cohen and
Phel ps. Audrey Wods.

Audrey sits on the distinguished-Iooking
panel , proud and prepared, perfectly
dressed, elegant suit, scar, etc.

Audr ey acknow edges polite appl ause.
CRASH A loud noise off stage. A chair
comes TUMBLI NG onto the stage area,

foll owed by a stunbling Daniel.

DANI EL
o Damm!

Audrey's face falls. What in the hell?
An even nore runpled Daniel puts the
chair next to Audrey on the dais and
grins.



DANI EL
Small world, huh?

LYMAN HERSH

And. . . anot her counsel or kind enough to
step in at the last mnute. Sonme say
there's nethod in his nmadness. Sone say
madness is his nethod. He's practiced
i n Chicago, Boston, Los Angeles. And I
suppose practice makes perfect, because
he's never |ost a case.

(hearing this; Audrey shifts in her
chai r uneasily)

The |l ate Daniel Rafferty.

Dani el acknow edges t he audi ence.
Audrey can't believe this. But she
qui ckly reinstates her cool facade.
Looki ng hi m over di sapprovingly, she
whi spers to Daniel as Lyman conti nues.

AUDREY
Do you always | ook |ike an unmade bed?

DANI EL

Ch oh. You've either taken an i medi ate
dislike to ne for sone inexplicable
reason, or you're flirting with ne.
Wiich is it?

AUDREY
"Il give you a clue, you're getting
warmw th the first one.



DANI EL
What was the second one again?

AUDREY
(I"mnot playing this gane)
What are you doi ng here?

DANI EL
You could be at |east be a bit nore
grateful.

AUDREY
G ateful? For what?

DANI EL

Lyman needed a repl acenent and asked ne
if I knew an interesting | awer and...
happen to think you're very interesting.

Audrey's face.

AUDREY
You. .. ?! |'' m here because of...?

LYMAN HERSH
...our first panelist, Audrey Wods.

Audrey, reeling fromDaniel's

revel ation, has to zap herself into
public speaker nopde. She shoots Dani el
a parting glare as she rises to

graci ously nove to the podi um



DI SSOLVE TO

THE SCREEN BEH ND THE DAl S READI NG " ARE
PRE- NUPS PASSE?"

Audrey's at the podium She's
concluding a strong forceful speech.
She' s snpot h, acconpl i shed.

AUDREY

So ny advice to you is, divorce doesn't
have to be agony. Look at it as chance
to exam ne the conpl ex enotiona

| abyrinth that is the human

rel ati onship.

It's a hone run. Huge appl ause. M.
Phel ps and her partners are thrilled
with her triunph. She returns to her
seat on the dais with a snug glance to
Daniel. He takes a snall pack of
snowbal I s out of his briefcase and
offers her one. She smiles tightly. He
shrugs - OK - he takes one out and takes
a huge bite.

LYMAN HERSH
And now we'll hear from Daniel Rafferty.

Dani el gets up and quickly wi pes his
mout h over animatedly. He |ooks to

Audrey. Any little snowl akes |eft

round the nmouth? She turns away.



Dani el approaches the podium The
SCREEN shifts to the title of his topic:
"Dl VORCE AND DECEPTI ON!

DANI EL

What a wonderful speech, Ms. Wods. But
here's how | see it. Lawers are scum
Di vorce | awers, though, are the fungus
growi ng beneath the scum Divorce is

t he postnortem of a dead marriage. And
we have to performthe autopsies to
figure out why they died. W represent
peopl e who have suddenly di scovered a
passion for a fight that they didn't
know they had in them Here are sone
guestions we can't ask but if you are
like me you will sure want to. \Were
was that passion and fight when it was
needed? To save the marriage? Don't
ask those questions. It's not our job.
So, instead, we roll up our sleeves -
'cause we're the ones who have to dig up
the dirt.

Audrey is looking at him- intrigued by
t hose conment s?

DI SSOLVE TGO
A HUGELY ENTERTAI NED AUDI ENCE
Daniel's speech is wowing 'em Big

| aughter. Everyone is reveling in
Dani el 's anecdotes. Except for Audrey.



DANI EL

...and as the gathering of intimte
information is an integral part of
di vorce action, surveillance is
critical.

He | ooks to a small table by the podi um

DANI EL

Everybody | oves gadgets. And the way

di vorces go these days, you're gonna get
to use '"em State of the art stuff to
track the phil andering husband or the
unfaithful wfe.

(picks up object the size of a pen)

For instance, a canera this small can
take a picture this big...

THE SCREEN BEH ND THE DAl S FLASHES A 20
FT. PICTURE OF AUDREY WALKI NG DOMN
DANI EL' S CHI NATOWN STREET.

Real i zati on smacks Audrey right between
t he eyes.

NOTE:

In the photo, the wind is bl ow ng her
scarf so her face is partially obscured,
maki ng her unrecogni zabl e.

DANI EL
You'll agree the clarity's amazing. |'nm



sure even those of you sitting in the
back row can see the roses on our
subject's scarf.

Horrified Audrey realizes she's wearing
t hat exact scarf around her neck.
Slowy, careful, unobtrusively, she
pulls the scarf from her neck, waddi ng
through it into her purse.

Dani el 's playing games with
her...gleefully.

DANI EL
No | onger do we have to rely on crude
conveni ence store video.

THE SCREEN FLASHES AN UNFLATTERI NG

GRAI NY STILL OF AUDREY | N THE CHI NESE
CGROCER, A Bl G FORTUNE COCKI ES BAG

OBLI TERATI NG HER FACE ENOUGH TO MAKE | T
DI FFI CULT TO RECOGNI ZE HER

The aged Sol onon Stei nman, besi de
Audrey, | ooks at the photo, then squints
at her closely. She turns away from his
gaze.

DANI EL

Wth digital capability we can dispose
of clunky closed circuit systens and
achi eve optinmum picture quality.

THE SCREEN FLASHES A HUGE PI CTURE OF



AUDREY (HAI R OBSCURI NG HER FACE) AS SHE
APPEARS TO BE RI FLI NG THROUGH DANI EL' S
FI LES, WHEN ACTUALLY SHE WAS JUST

Pl CKI NG THEM UP AFTER KNOCKI NG THEM
OVER.

DANI EL

"1l bet the person commtting this
crime had no idea they were caught in
t he act.

THE SCREEN FLASHES QUI CK FRAME BY FRAME
Pl CTURES TELESCOPI NG CLOSER ON AUDREY' S
HURRI ED EXIT FROM H S OFFI CE

DANI EL
Renmenber...none of us are in divorce | aw
for |ove.

THE SCREEN ENDS ON AUDREY RUNNI NG FROM
THE CHI NESE GROCER

Generous appl ause. He gl ances over
towards Audrey's seat on the dais.

She' s gone.

I NT. SARA'S LI VI NG ROOM - THAT AFTERNOON

Audrey is pacing as she talks to Sara
who's O S.

AUDREY
Like him Are you crazy!



SARA (O S.)
Sure. But |I'm also your nother - when
we're not in public.

Sara enters the room bruised under her
eyes with a bandage over her nose.
Audr ey recoils.

AUDREY
Yeow.

SARA

(checking in a mrror)

It's a little painful, but I can see
results already. MW lower |ids |ook
like a teenager's. Ckay, one that's
been thrown through a wi ndshield, but a
t eenager nevert hel ess.

Audrey hel ps Sara get confortable on the
sofa. She's done this before. Audrey's
still obsessing on Daniel as she fills
two glasses with ice and vodka.

Audrey hands the drinks to Sara who puts
them on her swollen eyes.

AUDREY

| didn't sleep a wink because of that
guy. But, don't worry, |I'mgoing to get
himlike he's never been gotten him
before. 1'Il catch himw th his guard
down, then kick himin the body part of
nmy choosi ng.



Audrey shakes out all the right pills
for Sara, |lays themout in sequence on
the coffee table.

SARA
Just be careful. You' ve never |lost a
bi g case.

AUDREY
Nei t her has he.

SARA
And that's just...irresistible.

AUDREY
Mbt her .

SARA
" m sorry.

Audrey's face.

AUDREY
That's it! 1'I1 apol ogi ze.

SARA
To Rafferty? Wiy? You didn't do
anyt hi ng wrong.

AUDREY
Exactly. So it's the last thing he'll
expect me to do. It's a perfect

strategy. A sincere apology is just a
mani pul ating tactic |ike...forgiveness



or... Cenerosity. He'll fall for it.
He's not from New York

SARA
You' re so adorabl e when you get all warn
and fuzzy.

Audr ey gives her nother a withering
| ook, then | eaves, excited about her
m ssi on.

| NT. DANI EL' S APARTMENT - LATE DAY

A hand knocking on the door. Daniel, in
jeans and T-shirt, opens the door to
Audrey. She smiles sweetly.

AUDREY
| canme to apol ogi ze.

DANI EL
You're bothering to knock? Don't you
usual ly just break and enter?

AUDREY

Hysterical. And | didn't break and
enter. |If you review your surveill ance
tape -- just how paranoid are you, by

the way? |It's clear your office was
open and ny intention was to have a
meeting. M apology is for any

conf usi on.

She hands hima present. Daniel is



caught of f guard.

DANI EL
| don't know what to say.

AUDREY
"Cone in" would be nice.

DANI EL
Cone i n.

She does, breezily surveying the ness
that is his place.

AUDREY

Actually, you're lucky I don't sue you
for injury sustained when your file box
fell onne... | cite G bbon v. Masters
-- treacherous conditions in the
wor kpl ace.

DANI EL

You sustained injury?

AUDREY

| broke a nail. Open your present.
Dani el opens the present. It's a tie.
DANI EL

Very ni ce.

AUDREY

| thought you'd enjoy owning one without



a stain.

DANI EL

| nteresting presunption. You gave a
good speech yesterday by the way. Very
provocative. The "butter wouldn't nelt’
gui de to divorce.

AUDREY

| take the high road. | use |law, not
cheap theatrics.

Dani el | ooks at her a long tine, sizing
her up.

DANI EL
Ckay, a neeting's a good idea. So,
let's get on with it.

He whips off his T-shirt. Now she's
caught of f-guard.

AUDREY
Excuse ne?

DANI EL

Let's meet over dinner.

(putting on his shirt)

And since you initiated it, protocol

di ctates you should take ne, don't you
t hi nk?

AUDREY
No, | don't think.



DANI EL
O we can eat here. | have Sni ckers.

She glares at him whips open her
cel | phone and di al s.

AUDREY

(on cel | phone)

Leslie? Wuld you book ny table at the
Four Seasons?

Dani el shakes his head "no", closing her
phone for her.

DANI EL
No no. M choi ce.

AUDREY

As long as it's not outside. Sixty-five
percent chance of rain tonight. There's
a |l ow pressure system comi ng out of the
nort hwest .

(off his I ook)

| watch the Wat her Channel.

DANI EL
Coul d you be nore fascinating?

| NT. CUBAN RESTAURANT - NI GHT

Ful | of fun-1oving Cubans. A Cuban band
pl ays a tunel ess nunber on a makeshift

stage at one end. Up on the bal cony we
manage to find Daniel and Audrey seated



at their table, neal finished. Audrey
stays above all the w | dness, conversing
with an anused Daniel as if they were
at Four Seasons Gill Room A WAl TRESS
cones over.

DANI EL
Two Huevo de Chivo, please.

WAl TRESS
(a sly smle)
Huevo de Chivo? Wth the Huevos?

DANI EL
Si.

The waitress | eaves.

DANI EL
God, | love this place. So romantic,
no?

AUDREY

No. So what was all that high norality
'passion within a marriage' crap you
wer e spouti ng?

DANI EL

Well, don't you ever want to slap your
clients and tell themto go home and
sort it out?

AUDREY
Actually, no. Every case | handle



convinces ne further that marriage is
dead in the water.

DANI EL
(know ngly)
| see.

She | ooks at him

AUDREY
| see?

DANI EL
Yup.

AUDREY
That's it. You see?

DANI EL
Yes | do. | see alot. You dating
anyone?

AUDREY
You see a lot. AmI| dating anyone? Boy
t hese are the segues, folks.

DANI EL

| don't think you are.

AUDREY

Ch, this is what you see? You see that

| couldn't be dating anyone? | could be

dating mster. Trust me. Okay?
coul d be dating a whol e big deal.



coul d be | obbying for a twelve day week
" mdating that much. Okay?

He is looking at her. He throws his
arms in the air.

AUDREY

VWhat is this? Wat is this arns in the
air - | rest ny case thing. Wat is

t hat ?

DANI EL

You' re not dati ng.
Audrey fol ds her arnms.

DANI EL
Why not ?

AUDREY
Ckay. Since you ask.

DANI EL
You' re beautiful...

AUDREY
...what is dating anyway?

DANI EL
Intelligent...

AUDREY
...it"s trial marriage.



DANI EL

And you have the nost -- trial marriage?
But | thought marriage was dead in the
wat er .

AUDREY
And that's why | don't date. Subject
cl osed.

A beat. Curiosity gets the better of
her .

AUDREY

So. How about you?
DANI EL

How about me what ?
AUDREY

Are you dating?

DANI EL

| thought you just closed that subject.
AUDREY

| just re-opened it.
DANI EL

| see.

She | ooks at him You used that |ine
al r eady.

DANI EL



You nean apart from tonight?

AUDREY
This is not a date. This is a..
meet i ng.

DANI EL

Seriously?

AUDREY

Yes, seriously. M first response is

al ways the truth. It's arule | live by

personally and professionally. A
person's first response is what they
truly feel

DANI EL
Very profound. Couldn't agree nore.
But can we reach a conpromse. Call it

an intimate neeting?

AUDREY
I nti macy doesn't change a thing.
Busi ness i s busi ness.

DANI EL
You don't nean that.

AUDREY

Oh boy! Don't think you can anal yze ne
wi th your dishevelled, bohem an, ny
socks don't match therefore | have
insight into all things whacko m ndset.



And as the waitress arrives between then
with two Huevos.

AUDREY
There are no psychoanal ytical shortcuts
into ny pants, okay?

She | ooks up at the waitress staring at
her. A nmonent. The waitress | ooks up
at Daniel. He sniles.

DANI EL
(to the waitress)
Hol d that thought.

WAl TRESS
Dos Huevo de Chi vos.

The waitress | eaves, smrking. Audrey
| ooks down at the two small gl asses on
the table. Each about 3/4 full of
OPAQUE BROMWN LI QUI D

AUDREY
Ch, look. Medical waste in a glass. No
unbrel | a?

DANI EL

"' m buying you this drink to cel ebrate
t he huge settlenment |'m going to be

| andi ng tonmorrow in this divorce case
| " m wor ki ng on.

AUDREY



Save your noney. You'll need it for the
t herapy to work through your first
hum |'i ati ng def eat.

DANI EL

Ckay, you have to drink this. It's an
old tradition | learned in Cuba. Before
a duel, the two opponents drink the
Huevo de Chivo together. It nmeans 'Just
because I"'mtrying to kill you doesn't

mean | don't |ove and respect you.'
He lifts the glass to her.

DANI EL
Huevo de Chi vol!

Hs face. Her face. Quantlet laid
down. Daniel's shot goes down snoothly.
Audrey's gets caught about hal fway down
and chokes her. She makes a few
terrible convul sions, then a huge cough.
Sonething flies out of her nmouth and
bounces off the table and onto the
floor.

AUDREY

Aaaghhhhhh!  What the? Good God!
(coughs)

What the hell was that?!

Laughi ng, Daniel picks the projectile up
off the floor, shows it to her. 1It's a
snmall red oblong. Al soft and wet.



DANI EL
Huevo de Chivo. Goat's Nut.

AUDREY
Goat's nut?! | just had a goat's nut!
In my nouth!!

Di sgusted, she gul ps her water. And
ki cks him

DANI EL
Hey, hey, hey. It's a cherry. A
mar aschi no cherry.

He shows her the cherry, swi shes it
around in his water glass, drops it back
into her drink. They exchange a | ong
hard | ook. He smles.

DANI EL

Too nmuch for you?

AUDREY

Not at all. Let's have anot her?
DANI EL

No no no. This stuff's |ethal.
Audrey's face.

AUDREY
Real ly! \Witress!



SAME RESTAURANT - LATER

There are now four enpty upturned

gl asses in front of each of them and
three nore Goat's Nuts sit before her.
Three sit before Daniel. They are
squared off, |ike Matador and Bull.
Audr ey and Dani el toss the drinks back
perfectly and conpetitively.

Audrey finishes first. Plunks the glass
down on the table.

AUDREY
Ha!

Then there's a CLAP OF THUNDER  They
| ook at each other.

DANI EL
Did you bring an unbrella, Ms. Wather
Channel ?

EXT. NEW YORK STREET - N GHT

Audrey and Dani el stand flagging a taxi
in the rain. They are drenched fromthe
rain.

DANI EL
You said sixty-five percent. If you
said eighty-five, or ninety.

AUDREY



(profound; but slurring)

Yes! And it is precisely that
twenty-five percent...extra...that you
need and | don't, that is going to be
the difference between how you and |
need... Different... Percentages..
Because ny solid sixty-five and your
eighty-five is the twenty percent that

is... Okay, I'ma little drunk.
DANI EL
Well, at least we'll be equally hung

over when we see Judge Abranovitz in the
nor ni ng.

AUDREY
Yeah. You and her. What's up with
t hat ?

A TAXI pulls up. Daniel steps out to
open the door for Audrey. She steps out
fromunder the awmning to get it. She
opens and shuts her nouth a few tines.

AUDREY

Wirgh! My nout h has gone nunb!
(pats nmouth Indian style)

Mhum Miurr.  Can't feel a dam thing.

She looks at him [It's raining on them

AUDREY
Can you?



He | ooks at her for a brief second and
then leans in and gently presses his
| i ps agai nst hers.

DANI EL
well, | felt that okay.

AUDREY
Hey, I'mnot...you shouldn't have...

DANI EL
Did you?

She is | ooking straight at him She
seens to take a long sl ow intake of
breath as if her whol e body and inner
shoul d is rel axi ng despite herself.

A beat as they stand by the open taxi
door with the rain falling on them
Then thy fly together |ike magnets,
pulled into a wild kiss. Then, they
abruptly separate. They | ock eyes
defiantly.

| NT. DANI EL' S APARTMENT - NI GHT
ANGLE ON FLOOR

The front doors open. Intertw ned feet
stunble in. The SOUNDS of ki ssing,
funbling. Zipping. The two bodies fal
out of franme. After a beat, his wet

j acket THWACKS on the floor. Foll owed



by hers. His shirt. Her dress. A shoe
flies through frane.

DI SSOLVE TO
MORNI NG LI GHT
| NT. DANI EL' S APARTMENT - NEXT MORNI NG

PAN OVER to the runpled bed to find
Audrey who | ooks |Iike she was flung over
onto it by a Tilt-a-Wirl. Bedraggled.
Di shevel ed.

Dani el enters carrying an arnful of

| aundry. Audrey opens an eye, then
suddenly realizes where she is. She
sits up.

AUDREY
OCh God. What've | done?

DANI EL
We're due in court in 45 mnutes. Your
clothes are in the dryer.

AUDREY
The dryer?

I NT. DANIEL'S KI TCHEN - MORNI NG
Audr ey, hung way over, is wapped in a

sheet fishing her hot, m sshapen
clothing out of the dryer. She pulls



out her bl ouse, skirt, jacket, bra
and...nothing else. She's m ssing her
panti es. She doubl e checks the dryer.
Not hi ng. Looks around the floor. Nope.

AUDREY

(to hersel f)

| wore panties. That rmuch | renenber
(calls to Daniel)

Did you put everything in the dryer?

DANIEL (O S.)
Yeah. You m ssing sonething?

AUDREY
Uh...well...nevern nd.

| NT. DANI EL' S BEDROOM - CONTI NUQUS

Audrey's cl othes have shrunk. She's
trying to salvage her hair. She |ooks
i ke she's been drunk for a week. But
she's pulling it together in
Audrey-1like fashion. Trying to deal
with the situation. She calls to the
bat hr oom

AUDREY
Uh. Hmm Er, did | do anything | ast
night that | mght regret?

DANI EL
(in the bathroom
| hope not.



AUDREY
Oh dear. Oh no, okay, okay.

She pulls herself out of her
sel f-preservation node and attenpts to
hit her stride again.

AUDREY
Vell, at least we will both arrive in
court looking like hell.

The bat hroom door opens and Dani el steps
out. Perfect. |Inpeccably grooned. The
suit looks as if M. Armani tailored it
himself. He's wearing the tie Audrey
gave him

DANI EL
Ready?

Audrey tries to grasp this.

AUDREY

Ch c¢' non!  How dare you

DANI EL

You said | always look |ike crap. | was

just trying to...you know. Don't you
like it? The tie goes great.

Audrey's face. |Is this a tactic?

AUDREY



Let's just...go.

DANI EL
By the way, why aren't you married?

AUDREY
No one's ever asked.

And we | eave them | ooking at each ot her.
Di gesting that.

AUDREY (V. Q)
Ni nety-seven nmillion dollars, your
honor. . .

| NT. COURTROOM - DAY

We are on Daniel's face in court as he
listens to Audrey. Audrey and Dani el
are in the thick of battle.

AUDREY

...and yet he is trying to hold ny
client to a penurious pre-nuptial which
we have shown is clearly suspect. Mary
Harrison is entitled to at |east half of
his assets and a continui ng percentage
of profits fromthe corporation

DANI EL
You don't nean that.

AUDREY
VWhat ?



DANI EL

|"msorry to interrupt, M. Wods.

(he stands and appr oaches)

But are you suggesting that because the
nunber is so large your client is
entitled to nore than was agreed upon in
the pre-nup? Because that was not your
position |ast night. Assum ng you
remenber |ast night's... Position.

Audrey bristles. Wiere's he going with
this?

AUDREY

| am speaking this norning of two people
who were husband and wife. Two people
who shared their lives for eight years.
A wife who in their nost intimte
monment s i nspired her husband to create
his greatest invention.

DANI EL
But what did you say to ne? It was
brilliant. | wote it down...

He pulls out of his pocket and carefully
holds in his fist what |ooks |ike a blue
napki n. But what Audrey can recogni ze
only are her blueprints. The veins

al nost pop in her face.

DANI EL
Here it is..



He unfol ds her panties. NOTI ENOUGH TO
REVEAL VWHAT THEY ARE.

DANI EL

(readi ng)

"Inti macy doesn't change a thing.
Busi ness i s business."

AUDREY
(expl odes)
How dare you..

Judge Abranovitz slanms her gavel

JUDGE STACEY ABRAMOVI TZ

Ckay, okay. Here's how !l see it.
According to the State of New York, Ms
Harrison signed a prenuptial agreement
that no one has proven to nme is flawed
in any way. So the court finds the
docunent hol ds and assets shall be

di vi ded according to its provisions.
Good day. And whatever you two got
going on. Take it outside.

She bangs her gavel. M. Harrison punps
Dani el ' s hand.

EXT. COURTHOUSE - MOVENTS LATER
Audrey, ever the professional, is

dutifully inscrutable. Head held high
as she | eaves the courthouse. Daniel is



off to the side, talking to a REPORTER
This doesn't help her nmood. She wal ks
the other way. Daniel sees her, cuts
off his interview, pursues her

DANI EL
Audrey. Wait.

She stops, turns on him She holds him
in a fierce stare.

AUDREY

Counsel or, you are now functioning in a
norality free-void where all bets are
of f.

DANI EL
You don't get it, do you? | just paid
you the ultimate conplinment.

AUDREY
Conpl i ment ?!

DANI EL

You forced nme to play dirtier in there
than |'ve ever had to before. That's
how good you are.

AUDREY
Save the LA schnooze for Judge Judy.
You owe ne an apol ogy.

He | ooks at her.



DANI EL
Li ke the apol ogy you gave ne | ast night?

He lifts a knowi ng eyebrow. He's got
her there. And he knows she knows it.
Then her facile mnd starts spinning.

AUDREY
Ckay, | was trying to soften you up
Then | let you seduce ne. So you'd

t hi nk you had t he upper hand.

DANI EL
You | et ne seduce you? You let ne?!

AUDREY
Ch, are you wounded, M. Rafferty?

DANI EL

Hey, last night was very special .
There's no need to trash it just because
| beat you.

AUDREY

You need to toughen up a little. If I
got bruised by every lawer | bagged |'d
be living in a padded cell in Bellevue
by now.

She jams her hand in his coat pocket and
retrieves her panties.

AUDREY
Fi ni shed with these?



She wal ks off, |eaving Daniel digesting
what he just heard.

SARA (V. 0O)
Bagged?

| NT. TRENDY STORE - DAY

Sara, | ooking better, is clothes
shopping. Audrey tags along. Audrey's
not a shopper.

SARA
You actually used the word "bagged?"

AUDREY
| know. Right on the courthouse steps.
The twenty-first century. Scandal ous.

SARA
(exci ted)
Ww - how many have you bagged?

AUDREY
None. But that's not the point, either.

SARA

Shhh!  Audrey. Look at ne.

(she does)

| don't know why you have devel oped this
inability to admt when you are
attracted to sonmeone. But it's not
healthy. And you know it. And one day



| prom se you will wake up and see a
weddi ng ring on your finger and you wll
be the happi est person on earth to be
married.

AUDREY

| amnot attracted to him | just hate
that dealing with himhad to get so..

| ow down.

SARA

You decided to practice divorce | aw.
What point did you think it would get
really classy?

Sara selects a couple of garnments. She
spi es sone dresses.

SARA
Ooh. The new Ser enas.

Sara crosses to the designers section.

AUDREY
VWhose?

SARA

Serena. She's the hottest new desi gner
out there.

AUDREY
Never heard of her.

SARA



'course you have. She's narried to
Thorne Jam son

AUDREY
VWho?

SARA

Lead singer for the Needl es? Just

si gned a huge recording contract? 80
zillion or something..

Sara sighs rapturously at a particularly
sl i nky Serena gown.

SARA
Serena understands that the last thing
to go on a worman are her shoul ders.

AUDREY
She's bound to win the Nobel prize.

Sara heads off for the changing room
Audr ey studies a

slinky Serena jacket. But her mnd is
on her Momis little advice speech. She
goes a little distant and unknow ngly
hol ds the Serena jacket up to herself in
the mrror. Wuld she |ook nice in
this? Wuld Daniel think she | ooked
nice init. She checks herself.

AUDREY
Ugh. Focus, Audrey.



| NT. COURT CHANNEL STUDI OS - DAY

Daniel. Relaxed, funny. His
confortable runpled self again. He's
juts made the host |augh heartily.

DANI EL

(on TV)

...well actually M. Harrison said I

i nspired one of his new inventions.

Wat ching ne crunpl e papers trying to
shove themin ny briefcase nade hi m cone
up with this device called the Paper
Pusher .

HOST
You get a cut of that?

DANI EL
No. No. Wnning Gary's case was
enough.

| NT. AUDREY' S APARTMENT - CONTI NUOUS

Audrey watches the TV, grinmacing. She's
sitting alone in her bed. Laptop and

| egal pads, crunpled paper spread out
before her, eating the m ddl e out of

O eos.

DANI EL
(on TV)
It certainly put ne on the map here.
The |l ast nonth or so has been crazy.



Busi est |'ve ever known.

HOST

Yes, and your courtroomtussles with
Counci | or Audrey Wods are becom ng
quite the talk in I egal circles.

DANI EL
Audrey Wods is the finest attorney |'ve
ever net. | can only aspire to becone

as clever. She's wonderful.
Audrey feigns a scoff at this. But
can't help being flattered.

HOST
And you' ve just published this book on
di vorce?

She hol ds up FOR BETTER OR WORSE

DANI EL
That's right.

AUDREY

Book?! Book?! \What book!? When does
he wite books!!

EXT. COURTHOUSE - DAY

A few weeks later. ..

Lots of ONLOOKERS, PRESS. Hub-bub
ever ywher e.



TV REPORTER

(into canera)

Qut si de New York's biggest divorce tria
since Gary Denison's last April. The
case of basketball |egend Adano
Shandel a, and his wife Irene. A trial
whi ch has two of the city's top divorce
pitbulls, Audrey Wods and Dani el

Raf ferty agai nst each other again...
The verdict was just handed down.
(hol ds her ear pi ece)

Wit. I'mtold he's on his way out.

The Reporter joins a crush of press
trying to get near ADAMO SHANDELA and
his attorney, Audrey.

TV REPORTER
Adano! How does it feel to have the
verdi ct go your way?

ADAMC

| just feel lucky to have the best

| awyer in New York on ny side, 'know
what |'m sayin'?

TV REPORTER #2

Ms. Wods? In a case that had to revea
so rmuch indelicate information about the
petitioner's private life, you' ve been
comrended on your above-board tactics.
Can you conment on that?

AUDREY



It's all about doing your homework,
researching every aspect of the |aw,

burning the mdnight oil. One has to be
ready for anything. |If there's one
thing I've learned it's... Don't get

caught in court with your pants down.
| NT. DANI EL' S APARTMENT - DAY

Dani el watches Audrey on the news. His
eyes narrow. She's very good. He likes
that a |ot.

I NT. JUDGE W THERS' COURTROOM - DAY

AUDREY
(bj ecti on, your honor. Counsel as usual
i s maki ng assunpti ons.

JUDGE W THERS
Overrul ed, M. Wods..

Audrey scow s. Daniel smrks.
GAVEL BANG CUT TO

DANI EL

Opposi ng counsel is clearly kidding

herself if she believes that...

JUDGE W THERS
Irrelevant, M. Rafferty.

Dani el scows. Audrey smrks..



GAVEL BANG CUT TO

AUDREY

(bj ection, your honor. Counsel is
badgeri ng. . .

GAVEL BANG CUT TO

I NT. JUDGE BAKER S COURTROOM - DAY
JUDGE BAKER

The video tapes are irrelevant, M.
Rafferty.

GAVEL BANG CUT TO

I NT. JUDGE ABRAMOVI TZ' COURTROOM - DAY

JUDGE STACEY ABRAMOVI TZ
Moti on deni ed again, M. Wods.

GAVEL BANG CUT TGO
I NT. JUDGE W THERS COURTROOM - DAY

JUDGE W THERS

Get off the desk, M. Rafferty!

(bangs gavel)

Ms. Wods, the court is not interesting
in your opinion of M. Rafferty's choice
of socks.

GAVEL BANG CUT TQO



I NT. JUDGE BAKER S COURTROOM - DAY

JUDGE BAKER

Counsel or!  Ms. Wods capacity for
al cohol is of no relevance to these
pr oceedi ngs!

BANG BANG BANG
I NT. JUDGE W THERS' COURTROOM - DAY

JUDGE W THERS
Bailiff!

BANG BANG BANG BANG BANG
| NT. JUDGE ABRAMOVI TZ' COURTROOM - DAY

JUDGE STACEY ABRAMOVI TZ

Counselors! If I want to sit through
personal attacks, yelling and fou

| anguage -- |1'Il spend the day with ny
famly in Scarsdale. | cone to court

for civilized behavior, understand!?

Audrey and Dani el give each other a
| ook.

AUDREY & DANI EL
Yes, your honor.

| NT. AUDREY' S STUDY - NI GHT



Audrey is in usual work node: sweats,
surrounded by junk food, paperwork and
crunpled piles of |egal paper. She

wor ks and wat ches TV. The Court Channel
currently featuring Dani el
pontificating. Resting on her chest is
an open copy of Daniel's book - For
Better O Wirse - a guide to a happy

di vorce

DANI EL

(on TV)

...well, there have been several cases
over the years that have di sproved

al nrost all and every given theory on
this issue. The law is nmuddy at best
and nm sleading at worst in a |lot of

i nst ances. . .

The phone rings. She looks at it. She
can feel it is him She doesn't answer.

AUDREY' S OGM (O. S.)
It's Audrey. |'mnot here right now, so
| eave a nessage. . .

AUDREY
And even if | was here | wouldn't take
calls fromyou...

DANIEL (O S.)
(on answering nmachi ne)
We both know that isn't true..



Audrey junps in shock and stares at the
phone as if it is an Alien.

AUDREY
(he coul d hear that)
Hah!

She works it out. He was responding to
t he OGM

AUDREY
Okay, okay. ..

DANIEL (O S.)

(1 eavi ng nessage)

Sorry to bother you but it's very
over cast downtown here and | just
wondered if you had any inside track
fromthe 'weather channel' on exactly
what time it's going to start raining.

(beat)
Ckay, look, if you want nme to | eave you
alone, I will. But for the record I

think it's a shane.

She puts her hand out to the phone.
Hesitates...

DANI EL
Take care.

She grabs the phone and nutes himon TV.

| NTERCUT



AUDREY
Hel | 0?

DANI EL
Ch, you're in.

AUDREY
| have just picked up the phone to tel
you to | eave ne al one.

DANI EL
| just said | was going to | eave you
al one.

AUDREY
| know. And I'mjust telling you I want
you to.

DANI EL
| don't believe that.

AUDREY
Trust ne.

DANI EL
On the first bit or the second bit.

AUDREY
Bot h.

DANI EL
| ' m conf used.



AUDREY
VWhat about ?

DANI EL

"' mnot sure. Can you send ne a tape of

t hi s?

AUDREY
Don't be ridicul ous.

DANI EL
Have di nner with ne.

AUDREY
| "' m not hungry.

DANI EL
| didn't nmean right now

AUDREY
Neither did I!

The door sl ans OFF- SCREEN

SARA (O S.)
Honey!

Audr ey reacts.

AUDREY
| have to go.

She hangs up. In a deft nove,
sweeps all of the junk detritus out of



sight and flops on the sofa and un-nutes
the TV as Sara enters. Sara is dressed
like an 18-year old in Frankie B jeans
and Thorne Jam son and The Needl es rock
& roll T-shirt.

SARA

(1 ooks around)

This is how you' re spendi ng your
Saturday night? Eating junk food and
wat chi ng the Great Satan?

AUDREY
He's al ways on. The Court Channel's
becone the Dani el Channel. Al

Rafferty, all the tine.
(flicks it off)
And |I'm not eating junk food.

SARA

(grabs Audrey's hand)

Cheeto fingers. So why are you watchi ng
hi n? There are one hundred and

el eventy-si x other channels. [|'m
surprised he hasn't called you.

She lets that sit for a second.

SARA

(shows two tickets)

| have tickets to Thorne Jam son and The
Needl es. Let's go.

AUDREY



To a rock concert? Sex, drugs and rock
'n" roll is your thing, Mther, not
m ne.

| NT. DOWNTOMN NY THEATER - NI GHT

Loud, crowded and obnoxi ous. Cocky
rocker sex-God Thorne Jam son is putting
on quite a show.

ANGLE ON STRESSED AUDREY

In agony fromthe blisteringly |oud
music. Sara is thrashing to the beat.
Audrey's m serable. She pushes her way
out of the pit of WRI THI NG FANS.

EXT. ALLEYWAY BESI DE THEATER - NI GHT

Music thunping in the B.G, Audrey gul ps
in some air. Hears sonething. Soft
sobbi ng. She | ooks around and sees a
YOUNG WOVAN crunpl ed in the corner,

ki cking the wall she's crying agai nst.

AUDREY

Are you okay?

(shakes head "no")

Do you want to tal k about it?
("no"; offers tissue)

Ckay, well...

YOUNG WOVAN
He's an asshol el | hate hin He screws



everything! | may as well not exist.
|"meither going to have to divorce him
or KILL H' M

AUDREY

Ckay, can | give you a little advice?
You're very young. Relationships take
work. Lots of couples go through bad
patches. But there are ways to get

t hrough them Divorce should al ways be

the last resort. Trust ne, | know.
YOUNG WOVAN

Ckay, so I'll have to kill him
(beat)

Are you married?

AUDREY
Uh, no...No. Let's just say | know a
little bit about this stuff.

The Young Wonman | ooks at Audrey closely,
then she adjusts Audrey's peasant-style
bl ouse, pulling it off her.

YOUNG WOVAN

You' re wearing ny blouse wong. It's
supposed to be off the shoulder. You' ve
got great shoul ders.

AUDREY

You're... Serena?
(Serena nods; "yes")
So your husband's. ..



SERENA
...the Neanderthal onstage? Yep.

Audrey's mnd shifts gears effortlessly.

AUDREY
Let nme give you ny card.

| NT. AUDREY'S OFFI CE - DAY

Serena sits across fromher, swathed in
her own coutre.

AUDREY

| just want you to know, Ms. Jam son
if you should choose Katz, Cohen and
Phel ps, | take care of ny clients. W
are considered the Tiffany's of New York
law firns.

SERENA

Yeah? | wish it was Hone Depot. Then
you could rip his heart out with a
chai nsaw.

AUDREY
Vell...there's that approach, too.

A CHAMPAGNE CORK POPS OFF- SCREEN
| NT. POVNER RESTAURANT - DAY

It's one all the | awers frequent.



Audrey sits with M. Phel ps, Katz, Cohen
and a COUPLE OTHER LAWYERS. She | ooks
like a mllion bucks in the sexy Serena
j acket she bought while shopping with
Sara. Phelps raises his glass to

Audr ey.

MR. PHELPS
Congr at ul ati ons!

EVERYONE
(joining the toast)
Here, here!

MR. PHELPS
Here's to Audrey's new client, Serena.
May she bring..

AUDREY
Ssh! Not so loud, it's not definite
yet!

Laughter. Audrey is happy. Mich
camaraderie - then a WAl TER APPEARS.

WAI TRESS
The gentl| enen asked nme to send you this.

He puts down a glass. A GOATS NUT.
Wth an unbrella in it!

AUDREY

Eyes wi de, she | ooks around and scours



the restaurant. Through in the far
section sits Daniel. He smles, waves.

PHEL PS
VWhat in God's nanme?

AUDREY
You' ve never had a Goat's Nut?

PHELPS
Can't say | have.

Audrey smles to herself. No, Phelps
woul dn't. She | ooks up towards him
again just in tine to see Daniel rising
to his feet as the Maitre D arrives at
his table with Serena.

Audrey's face sets. She is imredi ately
up on her feet and | eaves the table.
Phel ps picks up her drink and holds it
up to the light to peruse the maraschino
cheery. Katz and he study the drink.

PHELPS
You think that's really a Goat's Nut in
t here?

Audrey arrives at Daniel's table with a
steely smle. Daniel seens genuinely
delighted to see her.

DANI EL
Ms. Wbods...Celebrating? Care to join



us?

AUDREY
| just wanted to say hello to Serena.

DANI EL

Ch, you're a fan. Let's face it, who
isn"t. Serena, this is Audrey Wods.
Serena is ny new client. She's getting
di vorced. Sadly.

AUDREY
Yes. | know.

DANI EL
Do you? Well, these things make the
papers.

AUDREY

No, | know because up until thirty
seconds ago | thought she was going to
hire me to represent her.

Dani el 's face shows genui ne shock at
this.

AUDREY
Good | ook, counselor. You practice that
one in the mrror?

DANI EL
(conf used)
um ..



SERENA
(sonmewhat enbarrassed)
Li sten, | decided to use soneone el se..

DANI EL
Wait, is there sonething..

SERENA

Thing is, in that nmeeting you were all
up in that "high road, keep it clean, no
need to get ugly" stuff.

(Serena points to Daniel)

Then | read his book. Danny's what |
want. He'll cut Thorne's balls off and
gi ve them back as earrings.

DANI EL

(interrupts)

In all fairness, Serena, it should be
noted that Ms. Whods is nore than
capabl e of cutting a man's balls off.

Audrey gl ares at hinm.

DANI EL
That came out w ong.

SERENA

(gently to Audrey)

Uh...and just so you know. That jacket
wasn't designed to be worn with a belt.

Audrey turns on her heel and stal ks back
to her table.



A LI TTLE LATER I N LUNCH

Audrey hasn't touched her food. The
mood at her table is deadly. The
Partners are trying to do everything to
di stract Audrey from staring at Dani el
and Serena, who are | aughing and having
a blast. Phelps tries anything.

MR. PHELPS
So...it turns out that thing was only a
mar aschi no cherry, huh?

But Audrey's attention is riveted on
Dani el . She sees himexcuse hinself
fromthe table. She's up and after him
The Partners brace thenselves. Daniel
wal ks into the nen's room Audrey goes
after him--

I NT. MEN S ROOM - CONTI NUOUS

Dani el stands at the urinal next to
ANOTHER MAN. There's an ever present

TI NKLI NG sound echoi ng of f the marbl e.
Audrey arrives. She addresses Daniel,
tal ki ng past the MAN who stands between
them He | ooks back and forth like a
tennis match --

AUDREY
You stole Serena to spite ne.



DANI EL

Come on, cubicle two is free,
believe...and | did not steal anything.
She read ny book and cane to ne. | nmean
it.

AUDREY
| don't think you nean anything you say.

DANI EL

Well that is going to have to remain
your problem I'mafraid. But | don't
lie. |1 don't approve of it. Wen have
| ever lied to you?

Audrey's mnd races. The fact that she
can't renmenber makes her nore nad.

AUDREY

Wll...let ne tell you something. |If
you're taking this case to ness with ne,
it's gonna get ugly!

DANI EL

(gesturing to nonent)

Uglier than this? And let nme tell you
sonmething, if I may. |If you were able
to turn down your self-serving paranoia
to a gentle simmer for a brief nonent,
you m ght discover that you and | could
actually co-exist quite successfully.
And |I'm not tal king professionally.

He wal ks to the door. As he passes her



DANI EL
Don't forget to wash your hands.

Daniel exits. Audrey turns to MAN,

who's still peeing.

AUDREY

What are you -- going for a new world
record?

| NT. HOTEL LOBBY - DAY

Thorne wal ks across the |lobby and is
besi eged by an arny of FEMALE FANS. As
he si gns autographs, AUDREY | S THERE
He calls over to an unseen aide --

THORNE

See this Barry, | got classy fans, too.
(to Audrey)

And what m ght you want ?

AUDREY

You.

THORNE

OCh, nice opening line. | like that.
Direct. No BS. Just how !l like it.

Ckay, tell me what we're working wth,
dol | f ace.

AUDREY



Okay, here's what we're working wth,
dol| face. You have a devot ed,
hard-working wi fe at honme yet you cheat,
lie, blow your noney on strippers and
whores - and you finally abandon her

| eaving her no option but to file for

di vorce

He gapes at her directness.

AUDREY

(smles; pleasant)

That's opposi ng counsel's opening |ine.
Direct. No bs. Just how you like it.
And your wife's hired the second best
di vorce lawer in the city.

(handi ng hi m her card)

So, you are going to need soneone to
tell your side of the story however
sordid it is and make you seem | i ke
strawberry short cake.

THORNE
| Iike strawberry short cake.

Audrey's face. What?

THORNE

And | |ike your style. You know what |
t hi nk? We should continue this
conversation back at ny pad.

AUDREY
You know what | think? | think you



shoul d | eave the thinking to me.
| NT. AUDREY' S APARTMENT - DAY

Audrey sits at her laptop. On screen is
a page from Anazon. Com Wi ch shows info
on the sales of the Needl es records over
t he past year.

I NT. KATZ, COHEN & PHELPS LAW FI RM -
AFTERNOCN

ASSI STANTS, YOUNG LAWERS and staff fron
ot her conpanies in the building peer
into the conference room starstruck --

| NT. CONFERENCE ROOM - CONTI NUOUS

The settl enent hearing between Thorne
and Serena is in progress. A weary
Audrey and an apopl ectic Thorne are on
one side of the table. Exhausted Dani el
is trying to cal mthe high strung

Ser ena.

SERENA

H s investnments? HI S?I Before | cane
al ong the only busi ness decision he nade
was whether to pay a hooker with cash or
credit card.

AUDREY
(cuts her off)
M. Rafferty. You did explain to your



client that the purpose of a settlenent
hearing is to avoid pain, not inflict
it?

THORNE

Pain?! 1'l1l cause her so much pain
she'll wi sh she'd never been hat ched!
DANI EL

(calmy)

Per haps, Ms. Wods, you shoul d advi se
your client that docunentabl e viol ence
makes ny job so nuch easier.

SERENA

(unl eashi ng nore venom

Threats, ny ass! Can't we just skip to
the part where you cut his balls off!

DANI EL

(of f ended)

Serena. We'll have plenty of tine to
enunerate M. Jamison's injustices. |If

we could convince Ms. Wods to go
t hrough the notions of discussing
assets?

Audrey starts to speak, but Thorne
expl odes.

THORNE

Assets?! She doesn't have any. |'mthe
one who spits up the noney for those

di shrags she sl aps together!



SERENA
Dish rags! Tell that to Ni cole Kidman.
She wore ny dishrags to the Gscars!!

AUDREY

|"msure M. Rafferty will agree that
we're not going to get anywhere w t hout
sone degree of consideration from--

SERENA

Consi deration?! Consideration from hin®
" m his goddman wi fe and he didn't even
have the courtesy to tell me when he got
a skull and crossbone pierced through
the tip of his --

Dani el shuts her down i medi ately.

DANI EL

|"ve got all | need.
AUDREY

(anxi ous to get out)
| ' m good.

Thorne flies out in a rage. Then
Serena. A rattled Daniel follows. Then
Audrey. They | ook at each other with

t he same conpassion for the other to
have to deal with clients |like these.

AUDREY
Good | uck.



DANI EL
Li kew se. .

They exchange a | ook. Was that a
nmorment ? They withdraw and refuse to | et
it be one.

AUDREY & DANI EL
See you in court.

I NT. DANIEL'S OFFI CE - DAY

Daniel's been trying to pull pertinent
info out of Serena. Not easy. He rubs
his eyes as he shows her papers..

DANI EL
Those figures look right to you? Wuld
that be close to what he's worth?

Serena | ooks at the document again.

SERENA
| don't know. Look, forget it. [|'m not
interested in his noney. | nake a good

living. There's only one thing |I want.

DANI EL
And what is that?

SERENA
Cai sl ean d oi che.



DANI EL
(t hunbi ng t hrough papers)
Yes. | saw that sonewhere. What is it?

SERENA
The nost magi cal place on Earth. Qur
castle in Ireland

| NT. CASTLE BANQUET HALL - DAY

Thorne is giving a tour of the interior
of CAI SLEAN CLO CHE, an Irish castle.
It's typical "cribs" camera work
handhel d and quick cut. It was shot a
few years ago. So Thorne is |ess
pol i shed than we see himtoday.

THORNE

(on Cribs)

...and in here's where they used to
i ke, eat and have banquets. It's an

absolutely gothic place to jam So,
it'"s like I've just replaced the chicken
drumsticks with...drum sticks. The
acoustics are off the hook.

(wails a note)

Ch, and check this out...

| NT. CASTLE DUNGEON - DAY

THORNE

(still on Cribs)

This was the dungeon where they killed
peopl e and stuff. You know, hung them



and pulled bits off themif they were
out of order. There's all little bits
of bones here and there. W're going to
turn it into this really funky sort of
conbi nati on, spa, jacuzzi - fun and
general cleansing and rel axation area.

| NT. CASTLE CORRI DOR - DAY

THORNE

(nore Cribs)

And we've got, | dunno, |ike a hundred
bedroons. | dunno, naybe even | ess.

One's a recording studio. Serena uses
one for her hobbies and shit. She |ikes
to sew stuff.

Younger pre-chic designer Serena appears
and plants a trashy |iplock on Thorne.

SERENA
Hey, baby.

THORNE

Yeah, so it's got real history to it and
goes right back to people who were,

y' know, historic. Like Braveheart and
all his pals. And kings and ot her ol den
day people like that woul d cone here.
To...there's this one story that...a
Ki ng cane here and he, the other Kking,
the one who lived here, he, er, see what
happened was... the first king got angry
because he...anyway, he had the right



royal hunp about sonething... And then
in the end they, er..

(he gets | ost)

C non, you've gotta see ny wheels.

| NT. KATZ, COHEN AND PHELPS - CONFERENCE
ROOM - DAY

Audrey and Thorne have been wat ching the

tape of "Cribs". She refers to her
files.

AUDREY

And that's what you want?

(readi ng)

Cai sl ean C oych?

THORNE

Cl oi che. Cai sl ean d oiche.

AUDREY

Right. And that's what you want?
THORNE

Deffo. It neans 'castle of rock'. How

nore appropriate does it get? Soon as |
found that out | had to have it.

AUDREY
So it was your decision to buy Caislean
Clu...the Castle of Rock?

THORNE
Yeah, man.



Audr ey picks up the phone and dials.

I NT. DANI EL'S OFFI CE - CONTI NUOUS

SERENA

...nmy fairy tale castle. | had to have
it. | told Thorne, "W have to |live
here."

DANI EL

So it was your decision to buy it?

SERENA
| called the realtor right away.

Dani el " s phone rings.

DANI EL

(into phone)

Hel -oh, hello counselor. Yes, well |
t hink we have to. That would be

| ovel y. ..

| NT. UPSCALE BAR - NEW YORK - DAY
Dani el and Audrey sit at the bar.
AUDREY

Vell, it |ooks as though this whole

thing m ght end am cably after all.

DANI EL
Yes, we're in serious danger of peace



breaki ng out. And that woul d make nme a
| ot happi er.

AUDREY
Me too.

DANI EL
Anyway, |'ve spoken to my client.

AUDREY
So have |.

BOTH
He/ she only wants. .

They | ook at each other.

BOTH
He/ she only wants. .

Again the stop. A beat. Oh no...

EXT. DUBLI N Al RPORT - DAY

The wheels of a jet land on the runway.
EXT. VILLAGE H GH STREET - DAY

Audrey gets off a | ocal bus which drives
of f and | eaves her | ooking around -

| ost.

CUT TGO



Audrey talks to MR O CALLAHAN, who's
standi ng outside his car hire shop under
the sign "O CALLAHAN S CAR HI RE".

MR. O CALLAHAN
VWll, now the bus doesn't take you al
t he way.

AUDREY
| ' ve di scovered that.

MR. O CALLAHAN
See, this is the end of the |ine.

AUDREY
(trying to keep calm
Yes, so it would seem

MR. O CALLAHAN

So, you'd need to find an alternative
node of transportation to take you that
last little hop to the castle.

AUDREY
Yes, | will, yes.

MR. O CALLAHAN
Li ke a car or sonething.

AUDREY
Yes, that's why |I'm here.

MR. O CALLAHAN
Oh, | see. You're after hiring a car?



AUDREY
Yes, |, yes...

MR. O CALLAHAN
Oh, well, you've cone to the right
pl ace.

AUDREY
Good.

MR. O CALLAHAN
Yeah. Only thing is, we're not open on
Tuesday.

AUDREY
Sorry?

MR. O CALLAHAN
Yes, see |I'mnot here on Tuesday.

Audrey | ooks up. He is standing
directly under a sign with his name on
it.

MR. O CALLAHAN

Ah, now | know what you're thinking. If
"' mnot here on a Tuesday and we're not
open on a Tuesday, and today is Tuesday,
and |I'm standi ng here..

(he | ooks up at his sign)

...then how can it be that? WlIl, now
it all depends on how you | ook at it.
You see, normally...



He | ooks back. Audrey's gone.
EXT. | Rl SH COUNTRYSI DE - DAY

Audrey trudges along a | onely, desol ate
country road. There is no one and
nothing for mles around. She is
pul i ng her case on wheels with one
hand. A map in the other.

AUDREY

(m m cki ng)

See, if it's Tuesday and |I'm not here
even though it's Tuesday then conme back
when |'m here when it's not
Tuesday. . . AGH

EXT. | RI SH COUNTRYSI DE - LATER

Audrey is tired and has wal ked a | ong
way. She sits down on a five-barred
gate for a rest.

Up ahead twenty yards is a battered old
van. Audrey |leaps up and waves nadly at
the van as it drives away from her.

AUDREY
Hello!? Hellol! Excuse ne!

One of the brake lights cones on at the
back.



AUDREY

(l eans in open w ndow)

Thank you so much. | wonder if you can
take me to -

(her face sets)

Where did you get this goddammed t hing!

DRI VER

It's DANI EL!

DANI EL

(thick Irish accent)

Top of the nmorning to ya. Caislean
Cloiche is it? Hop in...

AUDREY

In there? Wth you?

DANI EL

Oh, okay. Well, look, it's really not

that far. Carry on straight down the
road. After about eight mles you wll
see a sign for the Devil's Staircase.
And apparently the castle is just on the
ot her si de.

She is just staring at him

DANI EL
In or out?

On Audrey's face --



EXT. | R SH COUNTRYSI DE
Over a wi de shot of the van driving off.

AUDREY (V. Q)
So? Wiere did you get it?

DANIEL (V.Q.)
M. O Callahan back in the vill age.

AUDREY (V. Q)
M. O Callahan? He's not open on
Tuesday.

DANIEL (V.OQ)
Ah, you went to M. O Callahan the car
hire man.

AUDREY (V. Q)
Yes | did! Wat was | thinking?!

DANIEL (V.Q)

No, | borrowed this from M. O Call ahan
t he butcher down the road. He is M.

O Cal l ahan the car hire man's uncle and
you see ever Tuesday the pair of thenmn..

AUDREY (V. Q)
| don't want to know. ..

As the van di sappears over the crest of
the hill.

DANI EL (V. Q)



|"monly trying to explain the Tuesday
t hi ng.

EXT. | R SH COUNTRYSI DE

Vari ous shots of the van driving through
| ush greenery.

EXT. | RI SH COUNTRYSI DE - LATER

The van's parked up on a rural piece of
track. Daniel is standing a little way
away at the edge of a crest |ooking at
t he view.

After a noment, Audrey joins him They
both stand there for a few silent
noment s.

DANI EL

(slowy; evocatively)

"And as we wi nd on down the road - our
shadows taller than our souls..."

AUDREY
Janmes Joyce?

DANI EL
No. Led Zeppelin. But equally
pr of ound, woul dn't you say?

She gives hima | ook. They both stand
there | ooking out. After a beat, the
VAN trundl es through the frame behi nd



t hem and di sappears. They both flick
their eyes to the left.

Then the SOUND of a huge CRASH and t he
noi se of mangled nmetal falling down the
hil | si de.

Audr ey and Dani el | ook back to the
front. They stand there. No reaction.

AUDREY
Well, that spoiled it for ne.

DANI EL
(after a beat)
What am | going to tell M. O Call ahan?

AUDREY
VWi ch one?

EXT. | RI SH COUNTRYSI DE - LATER

Dense fog. Qut of it emerge Daniel and
Audrey. They can hardly see ten feet in
front of them

DANI EL

Isn"t fog the nost incredible natural
phenonena? See, in rocky areas |like
this, the tenperature of the stone late
in the day is cooler than the earth
around it. So when the noist air noves
in off the ocean, it condenses and
settles low in the vall eys.



(she glowers at him
Weat her Channel .

AUDREY
It is now m dnight!

DANI EL

Ckay, look. W're alittle bit lost. |
admt that. But we are very close. |
can snell it.

Audrey sees sonething in the m st ahead.

AUDREY
Wait a second.

She goes over to a wooden arrow sign.

It declares "Devil's Staircase". It

poi nts up what | ooks to be a steep
incline. It looks a little treacherous.

AUDREY
Here it is. The Devil's Staircase.
Just over the hill.

DANI EL
That no hill. That's a very... steep
| ooki ng. . nount ai nous t hi ng.

But she's on her way. He suddenly
sounds very "odd."

AUDREY
How can you tell? You can't see the



t op.

DANI EL

Vll, it's bound to be..er..steep. And
treacherous. No, no. W should stick
to the road.

AUDREY

What are you tal king about? This is the
Devil's Staircase. You said it was the
way to the castle.

DANI EL

Yes. Yes, | know. But | think that

gi ven the circunmstances, uh, that we are
in that, for safety reasons we shoul d..

AUDREY
You're afraid of heights!

DANI EL

Afraid of hei ghts?!

(beat)

kay, so, I'ma little altitudinally
sensitive.

AUDREY

Ha! The nost direct route to the castle
is straight up and Daniel Rafferty is
scared of hei ghts!

(to the heavens)

This is the best day of ny life!ll

DANI EL



Fine. Enjoy. You go up. [I'Il go
around. See you on the other side.

AUDREY
Ckay, I'Il take the high road, you take
the low Ring any bells?

They both go their separate ways and
di sappear into the fog.

AUDREY (O S.)
How s it going down there?

DANIEL (O S.)
Geat. How s it up there?

AUDREY (Q S.)
Terrific. | can see the castle.

DANIEL (O S.)
So can |I.

AUDREY (O S.)
You' re |ying.

DANIEL (O S.)
So are you.

DANIEL (O S.)
Uh, Audrey!

AUDREY (O S.)
VWhat ?



DANIEL (O S.)
Coul d you cone down here a m nute?

AUDREY (O S.)
Are you kidding. |I'mnearly at the top.

DANIEL (O S.)
Pl ease.

AUDREY (O S.)
I|"mnot falling for your cheap tricks,
Dani el .

Not hi ng.

AUDREY (O S.)
Dani el ? Dani el ?!

She comes scurrying down and out of the
f og.

AUDREY
This better be good, Daniel!

DANIEL (O S.)
| ' m over here.

She noves through the fog until she sees
Daniel. Wll, half of him He's
sticking out of PEAT BOG which is like
I rish qui cksand.

AUDREY
Ch ny God! What happened?



DANI EL
|'ve wal ked into a peat bog.

AUDREY
Are you stuck?

DANI EL
No. | just thought you m ght want to
join me.

AUDREY
It just gets better and better.

DANI EL
Just help ne out, will you?

He holds his hand out. Audrey hesitates
to hel p.

AUDREY
Are you going to play fair from now on.

DANI EL
Come on!

She noves her hands as if they are a set
of bal ances.

AUDREY
In or out?

Dani el 's face.



EXT. | RISH COUNTRYSI DE - N GHT

Real dense fog. Fromout of the m st,
exhaust ed and staggering are Dani el and
Audrey. She st ops.

AUDREY

That's it. I'mdone in. | can't go any
further.

DANI EL

No, wait. | can see sonething up ahead.

W' re saved.
DANI EL' S POV

In the distance is a vague shape of a
smal | out bui | di ng.

I NT. OLD CARAVAN - NI GHT

It's practically pitch black. The door
swi ngs open. Audrey and Daniel stand in
t he doorway. They are sil houettes.

They funbl e about.

DANI EL

See if you can get sone light in here.
AUDREY

| am Then I'll run your bath and get
di nner on.

DANI EL



|"m | ooking too. W're a team

AUDREY
For now.

DI SSOLVE TO

The caravan is now lit by a couple oi
| anps.

DANI EL
You know, all in all, | think we've done
pretty well.

AUDREY
We?!

DANI EL
Hey, | found this place, didn't 1°?

Hal f way t hrough the next speech, Dani el
starts to take off his peat sodden
trousers.

AUDREY

O course, forgive ne. | don't know
what |'d have done wi thout you.
Actually, 1 don't know how you do it.
You wite books, appear on TV, perform
your stand up routine in court... WAit.

Are you taking your clothes off?

DANI EL
Just the bottomhalf. They' re covered



in sline.

AUDREY
And in your spare tinme you work for the
I rish Tourist Board.

DANI EL
And your point is...?

AUDREY
| was doing fine on ny own.

DANI EL

Come on, be honest. You were lost until
| cane along. Oooh, slightly

met aphori cal .

She' s | ooki ng at him

DANI EL
Sorry. Anyway, you look tired and I
t hi nk you should get some rest.

AUDREY
What ?? So you can get to Caislean click
before ne?

DANI EL
It's not dick. It's "d oi che".

AUDREY
VWhat ?

DANI EL



Cai sl ean d oi che.

AUDREY

(tries it)

Clur..duh..That's not a word. VWhat
kind of word is that?

DANI EL
It's an Irish word. W're in Irel and.
You have to adapt a little.

AUDREY

Don't patronize ne. | can adapt. kay,
| amvery adaptable as a matter of fact.
And a word of advice, never tell a woman
she | ooks tired.

DANI EL
Boy, you just sumred yourself up in one
sent ence.

AUDREY
Did1?

DANI EL
Yeah. All consum ng conpetitive spirit
meet s ranmpant insecurity.

AUDREY
Fascinating. And it was several
sent ences.

DANI EL
Yes it was. Several short but



i nsightful ones. But why woul d sonmeone
as clever and acconplished as you be so
i nsecure?

AUDREY

Tell you what...you spend your teenage
years as the gangly, pinply daughter of
t he nost beautiful wonman on Earth and
get back to me with the answer.

(she can't keep her eyes open)

You better not |eave.

She drifts off. He gently tucks his
j acket around her.

DANI EL
Never .

EXT. HAY BARN - MORNI NG

The barn in the nmorning sunlight.
Idyllic. The door opens and Dani el
hobbl es out. He stretches and yawns.
As his eyes open fully he stops in his
tracks.

DANI EL
Ch ny Lord.

DANI EL' S POV
The Caislean Coiche in the di stance.

The nost glorious castle - just a few
hundred yards away. Audrey arrives by



hi s si de.

AUDREY

W were as close as this?

(absorbs castl e)

The hell with Thorne and Serena - | want
it!

They gl ance at each other. Gane on.
This is why they cane.

DANI EL
(casual l y)
Well, duty calls.

AUDREY
Yep.

They both start to walk calmy toward
the castle. After a short way --

AUDREY
So what's your strategy? Try and get
the servants to back up your clain®

DANI EL
Oh, I"'mafraid I"'mnot at liberty to
di vul ge that.

AUDREY
Onh. Exuuuuse ne.

They wal k faster. Daniel puffs.



AUDREY
Little out of shape, counsel or?

DANI EL
Not a bit. By the way, you snored ever
so slightly | ast night.

AUDREY
| do not snore.

DANI EL
Don't be enbarrassed. |t sounded ni ce.

Audr ey picks up even nore speed --

DANI EL

And down the back stretch, it's

" Shoul d' ve quit snoking sooner' from'|I
do not snore' by a nose.

She stifles a snile.

DANI EL
You wanted to | augh then.

AUDREY
At what ?

DANI EL
My funny racing thinguny.

AUDREY
Ch pl ease!



She pushes himin the direction of a
tree and puts on a spurt. Daniel slans
into the tree. He's not hurt, but held

up.

DANI EL
Oh!  Ref!

AUDREY
(over her shoul der)
Perfectly | egal body-check!

Dani el fakes a hobbl e.

DANI EL

Hey, |'ve twi sted ny ankle.

AUDREY

Ch no, they'll have to put you down!
DANI EL

Any advantage you gain by these
under handed nmet hods will be rul ed

i nadm ssable in a court room

AUDREY
Ah, pi pe down, Hopal ong.

EXT. CASTLE FORECOURT - DAY

Thorne' s vari ous expensive cars are
par ked about. Audrey reaches the door
and begi ns thunping madly on the
knocker. No reply. She thunps again



| ouder and | ouder.

AUDREY

Hello!'? Hello!! Anybody here? For
goodness sakes, don't tell me nobody
wor ks on a Wednesday down here?

She thunps again. Daniel comes hopping
madly up to the door.

DANI EL
Hal!

AUDREY
Ha yoursel f! How s your ankle?

DANI EL
Ch, it turned out to be sonething | made
up for effect.

DANI EL
Pat he! Throwi ng nme into an oncom ng
tree, of all the cheap tricks. | could

have serious...

AUDREY
Ch you wanna have a conversation about
cheap tr--

But the door opens to reveal the
HOUSEKEEPER, who confronts themwith a
beam ng smle

HOUSEKEEPER



Hello there. Wlconme to Caislean
Cloiche. |I'mMs. Flanagan, the
housekeeper .

Then both at once | aunch into action --

AUDREY/ DANI EL

Hell o, 1'm Dani el Rafferty/Audrey Wods
representing M./Ms. Janmson. Wuld it
be possible to speak to the staff here?/
need to ask the staff a few questions.

The Housekeeper | ooks at their
di shevel | ed state.

HOUSEKEEPER
Ah, would you be the posh | awers cone
over from Anerica then?

AUDREY/ DANI EL
Yes!

HOUSEKEEPER

That's grand. By the way, M.

O Cal | ahan tel ephoned. He wonders, have
you finished with his van yet?

They | ook at each other --
| NT. CASTLE - MONTAGE
Audrey and Dani el systematically

guestion the CASTLE STAFF: gardners,
chanber mai ds, kitchen staff, butlers,



mai nt enance nman, chauffeurs, etc.

As both Audrey and Dani el depose thermr
one at a time, all of themseemto be
noddi ng i n agreenent at whatever each of
themis asking. Audrey and Dani el make
notes on scraps of paper as they

i nterview each person. They then dash
off to the next one - noving quickly
across the grounds and through the roons
of the castle - often crossing past each
ot her without recognition as they flit
speedily fromone to another.

I NT. CASTLE STAI RCASE - DAY
Audr ey and Dani el nove from either end

of the long corridor and pass each ot her
m dway.

DANI EL

(en passant)

Well, I"'meight for eight, so far.
AUDREY

(confident)

Me too.

They carry on past each other - then
stop dead in their tracks and take in
t hat exchange of info - That can't be.

They turn slowy and show each ot her
their sides.



DANI EL
"Il show you nine if you show nme yours.

| NT. CASTLE - DRAW NG ROOM - DAY
The ENTI RE STAFF' s been assenbl ed.

DANI EL

Ckay, ladies and gentlenen. W really
are sorry for this and I knowit's a
little confusing, so bear with us.

AUDREY

Yes, you see we really need to know
whi ch of your enployers as the nost
legitimate claimto ownership of this
cast | e.

DANI EL
Ckay, so how nany of you believe that
woul d be Serena Jani son?

STAFF

No doubt/yes, it's hers/sure your
wonman' s the owner/she'd get ny
vote/etc...

Dani el | ooks to Audrey: Sorry.
AUDREY

| see. And how many of you think the
castl e should go to Thorne?



STAFF

| do/ Aye, nost definitely/Sure it's your
man's ri ght enough/Put me down for
that!/etc.

Audr ey | ooks at Daniel, who | ooks back
at the staff.

DANI EL
Thank you. You' ve been nost hel pful.

STAFF
You' re wel come/ Not a problem
Anyti me/ Happy to oblige/etc.

| NT. CASTLE - AUDREY' S BEDROOM - NI GHT

Audrey soaks in the tub, indulging in
the first noment of |uxury, when the
housekeeper cones up, holding a few top
outfits on hangers.

HOUSEKEEPER
This one's lovely. You' d |look great in
it.

| NT. CASTLE - DI FFERENT BEDROOM -
CONTI NUQUS

Daniel, standing in front of the mrror,
is being dressed in sone of Thorne's
cl ot hes.

DANI EL



Brendan, I'mgoing to need to interview
the staff again. |'mnot getting
anywher e.

BRENDAN

|"mafraid you'll be out of |uck there,
sir. Everyone will be down at the
festival.

DANI EL
VWhat festival ?

| NT. AUDREY' S ROOM - CONTI NUQUS

HOUSEKEEPER

It's the Village's anniversary. It
cel ebrates the coupl e who founded the
pl ace 200 years ago. |It's a lovely

story. They were deeply in |love but her
father didn't approve, so they ran away
here and got married in secret. And
every year we have a festival in their
honor. It's very romantic. Singing and
danci ng. . .

I NT. DANI EL' S ROOM - CONTI NUQUS

BRENDAN

...and so the old fellowdidn't I|ike
this guttersnipe nailing his daughter,
bl ah bl ah bl ah. Anyway, it's basically
a |l ame excuse for a three-day booze up.

| NT. CORRI DOR - MOVENTS LATER



Two doors open at once. Daniel and
Audrey step out. Audrey takes in
Dani el .

DANI EL

(playing Irish squire)

Ah, is it the wild wonan of the bogs
herself? Sure | hardly recognized ye.
You're cutting a fine figure this
evening if | may venture as nuch.

AUDREY
(conplinmentary)
And you...look...like you're

wearing. ..that.

DANI EL
You don't |ike?

AUDREY

No, no. You've got a kind of Lenny
Kravitz meets Kiss thing without all the
make up going. Never too old to
rock'n'roll, hey?

| NT. DANCE HALL - NI GHT

ON DANCI NG LEGS

A traditional Irish dance. An Irish
band plays on stage. The place is ful

of color, banners, and |lots of people in
swing of festivities. Audrey and Dani el



sit at a table, taking it all in.

DANI EL
Did you hear the story of this thing?

AUDREY
Yes. Al alittle elves and | eprechauns
for ne.

DANI EL
| thought it was charm ng.

She looks at him Right... A waiter
arrives with two gl asses of clear
['iquid.

AUDREY

What's this?

DANI EL

Puccine by the | ook of it.

AUDREY

Poo - what?

DANI EL

Not "poo". "Puh". Puh-cheen. 1It's a
traditional Irish drink. Not strictly
|l egal. Like a | ocal nponshine.

AUDREY

So, it's Gaelic for Goat's Nut.

DANI EL



Vell, everyone seens fine on it.
Not hi ng too extrenme goi ng on.

AUDREY

Okay, because the last | got into the
heavy stuff with you, | lost ny
lingerie. 1n all senses of the word.
DANI EL

You got it back.

AUDREY
Subj ect cl osed.

Dani el holds up his gl ass.

DANI EL
Here's to that.

Audrey relents and chinks his gl ass.
They t hrow back the drink.

AUDREY
| was right. It is poo!

A SCRAVWNY PI G FARMER happens over.

Pl G FARVER
Could I have the pleasure of this dance
with you, mss?

AUDREY
Oh, no. Thank you. [I'mjust here for



DANI EL

She' d | ove to.

(she fires hima | o0k)
You'll soon pick it up

Audrey gets up to dance with the Pig
Farmer --

DANCE FLOOR

Audrey has got the hang of the dance
quite quickly and | ooks good on the
floor with all the revellers. She |ooks
at Daniel. You weren't expecting that,
were you?! He | ooks back, inpressed.

Cl aps his hands to the nmusic, when --

A ROBUST | RI SH WOVAN
Wth a noustache arrives up in his face.

ROBUST | Rl SH WOVAN
Are you danci ng?

Daniel's face. Panic. Audrey has seen
this and their eyes neet. She beckons
himto accept.

DANI EL

Ah, well, | would love to, dear. Only
my ankle is a little indisposed, |'m
af rai d.

ROBUST | Rl SH WOVAN



Ah don't be so soft!

She grabs himbodily on to the floor.
The nusi c ends.

ON AUDREY AND PI G FARMER

Pl G FARVER
By jeez, you're a whol esone strap of a
woman. Are you married?

AUDREY
Uh, woul d, you...just excuse ne for one
nonent ?

She sl opes off.
FAST CUT:

The Robust Irish Wobnan has Dani el pinned
agai nst the wall and has planted a huge
kiss on him Their two faces stuck
together. They part. Audrey is
reveal ed on the other side of them

AUDREY

| can't | eave you al one for one nonent,
can |?

She pulls himout of shot.

FAST CUT:

Audr ey and Dani el knock back anot her



Pucci ne.
FAST CUT:
VARI QUS SHOTS

The place is now up tenpo. Daniel and
Audrey dance and drink. GCetting swept
up into the night.

Dani el stands next to FOUR OTHER MEN
They're half way through a YARD ALE
CONTEST.

The | ocal s cheer themon. Dani el
struggl es, but finishes first.

Cheers gone up. Audrey applauds wldly.
Dani el is handed a SMALL PORCELAI N | RI SH
PICER. He throws it to Audrey, who
catches it.

FAST CUT:

Audrey and Daniel - up on tables singing

at the top of their voices - as the band
pl ays RESPECT. But they are singing!

AUDREY
"D.I.V.ORCE .."

DANI EL
"Find out what it nmeans to ne..."



FAST CUT:

A YOUNG COUPLE up on the stage being
married by a wi zened old PRIEST in a
sweet ol d fashioned romanti c cerenony.
Dani el and Audrey stand watching. They
are sucked into this nore than they care
to adnmit. They | ook at each other. But
not at the same tine.

| NT. CASTLE - CONTI NUOUS

Audrey lies in bed. She's asleep. W
see what appears to be her dream

| NT. DANCE HALL - DREAM SEQUENCE

| mmages of the Priest - a couple -
weddi ng rings - confetti - a bride and
groom hol d hands. They snile at each
other. They are DANI EL AND AUDREY!

NEXT MORNI NG

| NT. CASTLE BEDROOM - NI GHT

Audr ey shoots up in bed. Shakes her
head. Boy, sone dream She puts her
hands over her face - stops.

She slowy pulls her hands away from her

face. On the third finger of her left
hand is an | Rl SH CORAL VEDDI NG BAND.



AUDREY
Ch ny god oh ny god oh ny --

She furtively glances to her left.
There is another lunp in the bed. HUVAN
BEI NG S| ZED

She | eans across and sees Daniel's face
on the other side of the bed. He's
| eaning on his left hand. She | eans
further over to get a closer |ook --

HE has a simlar ring on his hand.

She | eaps out of bed. Dragging the
sheet to cover herself. She stares at
him - -

AUDREY
Ckay, wake up! Wake UP

DANI EL
(stirring awake)
Morning. Sleep well?

AUDREY
Did | do anything last night | m ght
regret?

DANI EL
| hope not. Wbh - deja vu.

AUDREY
Wul d you pl ease | ook at your |eft hand,



pl ease!
He bl earily does so.

DANI EL

Vell, would you | ook at that.
(seei ng hers)

Ch, you got one, too.

AUDREY

Daniel, did we get married |ast night?
DANI EL

|"ve a feeling we did. The actual
details are a little fuzzy, but... Unh,

the bride was scintillating in an off
t he shoul der Serena creating and the
groom cut a dashing figure in a Lenny
Kr a- -

(studyi ng her)

You' re not happy?

AUDREY

Do | LOXK happy??!

DANI EL

Vll, it's hard to say. You never

really | ook that happy around ne because
for sone reason | make you angry all the
time, which | have to s--

AUDREY
Ch ny god it's all com ng back! Ckay,
we have to find the guy who did this and



tell himwe didn't nean it and that we

DANI EL
VWat if | did nmean it?

AUDREY
O course you didn't. How could you?
You don't want to be married to ne.

Audrey has put on her robe and heads out
t he door, |eaving Daniel on the bed.

DANI EL
How do you know?

AUDREY (O S.)
Hel l o, Ms. Flanagan!! Anybody??

| NT. Al RPLANE - DAY

Dani el and Audrey sit together, still
freaked.

AUDREY
| still don't get it. How can a whole
town be 'off' on a Wednesday for no

apparent reason. Never mind, we'll just
have to file in New York. GCkay? [It'll
be like it never happened.

DANI EL
But it did happen. \What happened is
tied to a much larger issue. Lots of



peopl e get drunk wi thout tying the knot.
| nmean, when one's inhibitions are down,
one acts on one's true feelings.

(citing a rel evant case)

Sanderson v. Sanderson. Illinois
Suprene Court, 1993.

AUDREY
You're citing case |law to support this
insanity?

DANI EL
We got married | ast night, for goodness
sake. That neans sonet hi ng.

AUDREY
It means we drank too nuch and nade a
m st ake. Agai n.

STEWARDESS

Hi .

DANI EL

H. W just got married.

STEWARDESS
Oh!

AUDREY
He di d.

STEWARDESS
Congr at ul ati ons.



AUDREY
Stop telling people.

DANI EL
She's the first one.

AUDREY
| know, but this kind of news spreads.

STEWARDESS
['Il come back

AUDREY
Ch ny god!

DANI EL
VWhat ?

AUDREY
We can't be married and be opposi ng
counsel or s!

DANI EL
Wiy not? Can | say sonething?

AUDREY
We'll ook ridiculous. No you can't.

DANI EL
Wy not ?

AUDREY
We'll be the | aughing stock of the New
York Bar Association. Because you will



say sonething contrary just to be
contrary.

DANI EL
Only this is nmy marriage too..

AUDREY
See what | mean - oh ny head is

t hunmpi ng.

She goes to get some Tyl enol from her
purse. She pulls out Daniel's
statuette.

AUDREY
Uhhh!

She puts the statuette down HARD on
Daniel's tray table. One of the |egs
chips off at the foot. Daniel picks it
up and looks at it for a second.

DANI EL

Uh oh. He's twisted his ankle. W nay
have to have hi m put down.

(beat)

| was going to keep that. As a
souvenir.

AUDREY
|"'m sorry, Dani el

He puts it down on the table. On its
side. It's synbolic.



EXT. JFK Al RPORT - DAY
The airplane | ands...
| NT. SARA' S APARTMENT - LATE DAY

Audrey paces. Sara |ooks at the Irish
weddi ng ring.

SARA
Pretty.

Audrey grabs it fromher and throws it
in the trash can.

SARA

|"ve known you for thirty-five years.
Al cohol has a pretty bad effect on you.
You get hyper, you get aggressive, you
get marri ed.

AUDREY

No one at the office can know. So |
need to research whatever |egal system
County Cl are operates under.

SARA
Wy don't you just file here? |If that's
what you want .

AUDREY
Geat idea. It'd take the press two
seconds to find out | got drunk and



married and divorced himin the span of
24 hours. That's just the kind of

| awyer people are lining up to pay $600
an hour to be represented by.

SARA

G ven ny vast experience with divorce -
and it is vast - ny guess is there's a
ot of wiggle room Hell, you could
probably get it annulled as |ong as you
didn't --

(of f Audrey's | o00k)

Never m nd.

AUDREY
| have to start wiggling first thing in
t he norni ng.

Audrey opens the refrigerator. She's
shocked at what she sees.

TRAY OF SYRI NGES

AUDREY
Mother. What is this?

SARA

Oh. The girls and | are having a Lip
Party later. You're welcone to join us.
David pulls fat out of our butts and
injects it into our |ips.

AUDREY
(shudder s)



That gives a whol e new neaning to
tal king out of your ass.

She cl oses the fridge door.
| NT. AUDREY'S BEDROOM - MORNI NG

Audrey's sound asl eep when t he phone
rings.

CALLER I D
It's Sara.

SARA (V. Q)
Better pick up the Post before you file
for divorce. Page Six.

Audrey | eaps out of bed and runs to her
front door. She opens it. Daniel is
standi ng there hol ding a copy.

DANI EL
Of to get one of these?

Audrey's face

| NSERT

Page six article. Next to it is a
graphic of a HEART with Audrey and
Dani el's photos in the mddle.

FEW M NUTES LATER



Audr ey paces. Daniel stands still.

AUDREY

(reading article)

"...appears the pain of divorce for sone
people is not all that painful. Snmack
dab in the mddl e of the Thorne- Serena
Jam son divorce, New York's battling
barristers, Audrey Wods and Dani el
Rafferty have tied the knot. \Wich

rai ses the question. Do they have a
pre-nup?

DANI EL
Smack dab? A grown up journalist
actually chose those words?

AUDREY

(firing a | ook)

Why did you tell them about this? Are
you crazy?

DANI EL

You think I did that??

(she won't | ook at him

Wiy would | do that? Wen you made it
abundantly cl ear that being married was
the last thing you wanted to be.
Especially to ne.

AUDREY
Daniel?! This kind of thing doesn't
happen to nme. But it keeps happening to



us. And |'mconfused. And concer ned.
Isn't that just a tad understandabl e?
Aren't you?

DANI EL

Honestly? Yes. | am Both. But |
t hi nk maybe we are confused and
concerned about different things.

She | ooks at him She doesn't know what
to say. He seenms hurt alnost. And that
confuses her further. He marches to her
phone.

AUDREY
What are you doi ng?

DANI EL

|"mcalling The Post to tell themthey
made a mistake. O that we nmade a

m stake. \Which should | say?

AUDREY

Look. Daniel. |I...put the phone down.
Pl ease. Just bear with ne a mnute. |
amnot trying to be hurtful. Trust ne.
DANI EL

In the way that you trust ne?

(then)

kay, listen. Audrey, |ook at me.

(she does)
W got married. Wiether we like it or
not. And it seens that it was, if



nothing else, a little inmpulsive.
Personally | blanme the poo drink. Now
we are back in New York and on opposite
sides of a major case. And whatever we
may or may not do in the future it seens
that in the short term.

AUDREY
| agree. It's the only thing we can do
- in the short term

DANI EL

| haven't said what | was goi ng--
AUDREY

You were going to say that we have to
appear narried or we will seriously

SCrew up our careers.

DANI EL
So, that only | eaves one questi on,
doesn't it..

They | ook at each other.
| NT. AUDREY' S BEDROOM 0 D

Audrey is using a power drill to drill
holes in a door jam

SARA

Forgive me if | get enmotional. But this
is the day every nother dreans of. The

day you get to watch your only daughter



put a | ock on her bedroom door to keep

her husband out. | need a tissue.
AUDREY
Stop it, nmother. It may have been a

weddi ng, but it is not a marriage. W
both agreed on that.

SARA
Are you?

AUDREY
Yes! \What do you nean? Yes, of course
we are.

The doorbell RINGS. Audrey gives Sara a
war ni ng | ook.

FRONT DOOR
Dani el stands, | oaded down with his nost

essential guy stuff. The door opens.
It's Sara. He is confused.

SARA

Hi . ' mthe nother.
DANI EL

Hi . ' mthe husband.

| NT. GUEST ROOM - CONTI NUOUS

Audrey | eads Daniel into his bedroon.
Sara hovers in the doorway.



AUDREY

Ckay, |'ve nmade sonme roomin the cl oset
even though it doesn't | ook |ike you
ever hang anything up. Bathroons

t hrough t here.

DANI EL

(to Sara)

Ah, she's back to her old self. That's
prom sing. WE don't need separate
bedroons, angel. | told you, your
snoring doesn't bother ne. Can | use

t he kitchen?

SARA
He cooks? You didn't tell ne he cooks?

AUDREY
And that is it.

Audrey shuts the door. W hear the | ock
click. Daniel and Sara exchange a | ook.

DANI EL

It's been a strange coupl e of days.
She'll come around, don't worry.
SARA

Shoul dn't | be saying that to you?
They | augh. Instant connecti on.

DANI EL



|' ve been enjoying readi ng about you in
the society pages. Are you really 567?

SARA
Parts of nme are.

Sara | eaves.
| NT. AUDREY' S Kl TCHEN - NEXT DAY

Dani el opens the cabinets. Lots of
Costco size boxes of junk food al ong
with Audrey's SOUP FOR ONE cans. He
smles. He opens the fridge. Rummages.

| NT. AUDREY' S BEDROOM - NI GHT

The usual scenario. Sweats. Papers.
Crunpl ed | egal pad pages. Laptops.

Weat her Channel. Audrey's working hard.
She picks up an enpty gl ass by her bed
and gets up.

| NT. AUDREY' S KI TCHEN - CONTI NUQUS

Audrey sticks her head in. Daniel's
asl eep on the sofa. The Rangers ganme on
TV. She noves quietly to the kitchen.

On the counter is a plate of brownies.
She | ooks over at Daniel. He's been
cooki ng? The pots and di shes are
drying. He washes dishes? She
considers the brownies. She takes a



hal f of one, examining it closely as she
goes back through the living room

She quietly heads to her room but all ows
one | ook at sleeping Daniel. On the
coffee table is the porcel ain statue.
Dani el's glued the foot back on. IT

bri ngs back nmenories. She takes a bite
of the brownie - it's rapturous.

Audr ey grabs several nore brownies, then
zi ps back to her room W HEAR the
sound of the | ocks click!

DANI EL
Opens one eye, sniles.

| NT. AUDREY' S LI VI NG ROOM - MORNI NG

Audrey cones out, ready for work. She
goes to the kitchen and in systematic
fashion slings coffee into her nmug. She
sits at the table studying her notes on
a | egal pad.

Dani el enters. She covers the pad. He
sees her do it.

DANI EL
| made browni es.

AUDREY
|"ve given up sugar. It was a crutch



Dani el smles, knowing better. He just
keeps | ooking at her as she tries to
study her notes. She noti ces.

AUDREY
VWhat ?

DANI EL
| s that what you're wearing?

AUDREY
VWhat's the matter with it?

DANI EL
Not hing. It just needs...sonething.

He hands her a ring box. She opens it.
A weddi ng band.

DANI EL

W're married, renenber? W have to
make it look like we nean it. Even if
we don't.

He lets that hang for a second. He

t akes hers out of the box and slips it

on her finger. Despite herself, Audrey
gasps slightly as the ring goes on her

finger. What is she feeling? If only

she knew for sure.

DANI EL
Well. Say sonet hing.



AUDREY
Hm Uh, did you get yourself one?

He takes out another box. Opens up his
ring.

DANI EL
You want nme to do it, or you?

AUDREY
Un sure, why not?

She tentatively takes out the ring and
slides it on his finger. They can't go
to the place that this feeling makes

t hem want to.

DANI EL
There. Now we can fool anyone, huh?

AUDREY
| guess.

| NT. AUDREY' S APARTMENT - MONTAGE

Dani el and Audrey in their new rol es of
donmesticity.

Audr ey opens the front door and Dani el
is vacuum ng in his boxer shorts.

Dani el sits on the sofa reading a book.
Audrey brings a cup of coffee.



Audr ey wal ks past a cl othes dryer which
has Daniel's shirts, socks, etc drying
in them She stops and takes in his
presence in her life.

| NT. JUDGE ABRAMOVI TTZ' COURTROOM - DAY
The trial between Thorne & Serena.

VARI QUS SHOTS

Dani el makes a point.

Audr ey speaks.

Thorne shouts at Serena.

Audrey passes a note to Daniel. He
opens it. It's a shopping list. He
| ooks up at her. She's softening.

| NT. COURTROOM - HALLWAY - AFTER
ADJ QURNMVENT

Audrey is com ng down the hallway.
Judge Stacey rounds the corner with her
sister, TRACEY, a younger version of
hersel f.

JUDGE STACEY ABRAMOVI TZ
So, how goes donestic bliss?

AUDREY
Ch, it's very new, but...all in all.



JUDGE STACEY ABRAMOVI TZ
Keepi ng you on your toes at work and
home now. ..

AUDREY
(little laugh)
Yes.

JUDGE STACEY ABRAMOVI TZ

Oh I"'msorry. This is ny sister,
Tracey. Visiting fromLA Tracey, this
is --

TRACEY
Ch, | know who you are.

Audr ey gives a nodest nod of
acknow edgenent .

TRACEY
You're Daniel's wife.

AUDREY
(caught of f-guard)
Yes. Yes | am

TRACEY
How i s he?

AUDREY
He' s. .. Dani el .

TRACEY



|'m sure he is.

AUDREY
You. . .you know Dani el ?

TRACEY
Not really. But | was engaged to him
for a while.

AUDREY
Oh.

TRACEY

(wi th hunor)

Who really knows Daniel, huh? | guess
you do.

| NT. AUDREY' S APARTMENT - NI GHT
Daniel's in the kitchen, preparing some

food. A salad and pizza. Audrey
saunters in.

DANI EL
Were' ve you been? | got hal f-veggie.
If it's too cold, I'Il zap it for you..
AUDREY

| nmet Tracey Abranovitz today.
Dani el ' s not phased.

DANI EL
Racey Tracey? Really? Wat's she doing



here? Visiting Stacey?

Hi s nonchal ance further aggravates
Audr ey.

AUDREY

They' re husband hunting in the Hanptons.
But she stopped by |ong enough to fil

me on a few things. She told nme you
wer e engaged for two years.

DANI EL

Ni net een nonths actually. OCh, your nom
called earlier. W had a nice |ong
chat. ..

AUDREY
Oh, and she nentioned...Mari anne? Beck?
Bur ke?

DANI EL
Bock.

AUDREY
She was your opposing attorney in
Schwartz v. Schwart z.

DANI EL
Yes, yes she was.

AUDREY
And you were sleeping with her until you
won t he case.



He | aughs.

DANI EL
| al ways thought Marianne was
certifiably insane. Still, last | heard

she was certifiably in Massachusetts.
Counsel or, where are you going with
t his?

AUDREY

" m establishing a pattern of behavior.
DANI EL

OCh, and that pattern is?

AUDREY

You make wornen fall in love with you for

what ever purpose it is you're trying to
achi eve.

DANI EL
Oh, that pattern. Right. Ddnt work
wi th you though, huh?

He sits down and serves di nner.

DANI EL
Ckay, okay. You've beaten a confession
out of ne. |'ve been involved with

ot her wonen. Damm. You're good. But
you know you m ssed one. Priscilla
Barnes. She was crazy about ne. And
you know what | did. | dunped her.
Uncer enoni ousl y.



(then)
Right in the mddle of her ninth
bi rt hday party.

She | ooks at him

DANI EL
Audrey. People have histories. | have
one and so do you. Yes, |'ve had

several relationships with severa
di fferent wonen. But there's one
critical detail you' ve overl ooked.
(then)

| didn't marry any of them

And we | eave them | ooking at each other.
| NT. APARTMENT UTI LI TY STAI RWELL - NI GHT

Dani el cones out of the apartnent
carrying the trash down to the chute.
The bag's too big for the opening. He
tries to stuff it in. The bag tears.
Gar bage spills everywhere. He scranbles
to pick it up. Anobng the trash is an
open pizza box. A piece of crunpled
paper falls out. Witten on top is

"Jam son vs. Jami son". He opens it.

H s face sets...

DANI EL
(to hinself)
Four mllion? Aspen? Jeez..



Then he realizes he shouldn't be reading
this and tosses it.

| NT. COURTROOM - LATER THAT DAY

Serena, dressed as Irish as possible in
tweeds with lace trimeverywhere, dabs
tears fromher eyes. Daniel's tone is
soft.

DANI EL

...and not only did Serena renovate and
decorate, yes, indeed, save Cai sl ean

Cl oi che, a crunbling masterpi ece of
Irish heritage. She restored the
gardens. She reached out into the
comunity.

He flashes a slide of Serena discussing
fabric w th NUNS.

DANI EL

.. single-handedly reviving the anci ent
textile industry of the area, enploying
t he aged, punping revenue into the
econony.

THORNE
Yeah, she was punping the gardener, too.

SERENA
Shove it!

The SPECTATORS in court giggle at this.



Judge Abranovitz fires thema |ook. She
bangs and yells at Audrey.

JUDGE STACEY ABRAMOVI TZ
Ms. Whods, if you don't nuzzle him..

AUDREY

Your honor, ny client just wishes to
make the point that while he was away
wor ki ng hard to pay for Caislean
Cloiche, his wife's activities may not
have been entirely altruistic.

DANI EL

(junmps on that)

If fidelity is at the issue here, we can
happi |l y produce receipts that docunent
M. Jam son's tour of the world's

br ot hel s.

Shocked and amused hubbub fromthe crowd
in the spectator seats. Gavel bangs.

JUDGE STACEY ABRAMOVI TZ

Hey! HEY! O der back there!
(to the |l awers)

What is the rel evance here?

AUDREY
| ' m suggesting that Ms. Jam son doesn't
deserve to be awarded a three-mllion

doll ar castle sinply because she hung a
few curtains and was popular with the
hel p.



DANI EL

Wiy not? She shouldn't be denied her
standard of |iving, especially when her
husband forked out $4mllion on a | ove
shack for a m stress in Aspen

SMASH CUTS AROUND THE COURTROOM

Serena's fury. Thorne's shock.
Audrey's horror. And...

DANI EL

Who realizes he said sonething he
shoul dn't. Audrey speaks slowy and
del i berately.

AUDREY
How. Do. You. Know. That?

DANI EL
|, uh, uh...

THORNE

(screans at Audrey)

| said don't tell anybody about Aspen!
What about that |awyer/client crap!

Thorne storns out.
SERENA

(scream ng)
You don't even know how to ski, you



manwhor e!
And suddenly all is eerily calm.

AUDREY
| want a divorce.

DI SSOLVE TO
I NT. COURTROOM - RECESS

It's enpty. Daniel and Audrey are the
only peopl e there.

DANI EL

It was an accident. | swear. | was
taki ng out the garbage and the bag
broke. And then in the heat of the
battle, | --

AUDREY
| DON' T BELI EVE YOU

DANI EL
So you want a divorce.

AUDREY
Yes.

DANI EL
So, one little hiccup and we give in.
Just like all the saps we represent.

AUDREY



(fum ng)

Do not throw your take on life and
marriage at nme like sonme noral battering
ram

DANI EL
And what about the professional fal
t hat you seem so desperate to avoi d?

She | ooks at him No answer.

DANI EL
Vell, I"'msorry but | don't believe in
di vorce

AUDREY

What are you tal king about? How can you
say you don't believe in divorce?!' You
make a living off divorce!

DANI EL

It's a job. But in those m serable
coupl es what do we see? Wat do we
really see?

AUDREY
Us! We see us! People who've made a
huge m st ake.

DANI EL

No. We see people who are not willing
to fight. You' ve got to fight for what
you believe in. Fight dirty, fight
fair, but fight!



AUDREY

Peopl e who are supposed to fight to save
their marriage have to be in a marriage
that they want to be in!

DANI EL

(solid)

| am

AUDREY

That's bul | sh--

DANI EL

No! It isn't. Let nme tell you
something. I'mnot in this marriage to
save ny career. Sorry to disappoint
you. | don't care about ny career. But
| do care about you. And so | wll give

you a divorce. dadly. Because call ne
ol d fashioned. But when you | ove
soneone | believe you should be
unsel fi sh enough to give them what ever
they want. 1'Il stop by later for ny

t hi ngs.

He | eaves Audrey dunbf ounded.
EXT. AUDREY' S APARTMENT - NI GHT
No |ights on.

| NT. AUDREY' S APARTMENT - CONTI NUOUS



Only the noonlight. Audrey lies on the
sofa. Her nmnd far away. She's sad.

She | ooks down and sees the smal
PORCELAIN I RISH PI PER on the table. She
picks it up and | ooks at it.

| NT. DANI EL'S APARTMENT - NI GHT
Dani el enters with his bags.

| NT. SARA' S APARTMENT

The door opens, revealing Audrey.

SARA
Your room s ready, honey.

| NT. AUDREY' S CHI LDHOOD ROOM - LATER

Audrey's roomis not a typical child's
room |Incredibly organized. No dolls.
Pom pons, etc. It's a wall-to-wall
shrine to over-achievenent. MIlIlions of
t rophi es, conmendati ons, awards,

ri bbons. A big blown-up photo of a

t eenaged Audrey hol di ng a pl ague shaki ng
Presi dent Reagan's hand.

Audrey lies on her small bed. She has
obvi ously been crying. Sara enters with
two vodkas on the rocks, hands themto
Audrey who puts them on her puffy eyes.

LATER



Audrey is still lying there. The phone
rings. Audrey picks it up quickly. Her
nmom has al so picked it up in the front
room

SARA

(on phone)

Hello? Oh, hi Arlene. D d you just get
back? Listen, can | call you later?

Di sappoi nt ed, Audrey puts her phone
down.

| NT. DANI EL' S APARTMENT - NI GHT

Dani el sits on his sofa with a Mexican
beer - the gane is on TV. But he's not
real |y wat ching.

| NT. SARA' S BEDROOM - NI GHT
Sara is now in Audrey's room talking.

AUDREY
Monm. | love you, but I'ma little beyond
advice at this point.

SARA

Darling, you can't live your life trying
to avoid the m stakes | made. You have
to make your own.

AUDREY



And you think |I'm maki ng one?

Sara | ooks at her.

SARA

| don't know what to tell you, honey.
Al I knowis I'mrunning out of favors.
AUDREY

What do you nean?

SARA
You have any idea how hard it is placing
an itemon Page 6 of The Post?

Audr ey | ooks at her.
EXT. NEW YORK SKYLI NE - MORNI NG
The city's waki ng up.

I NT. JUDGE ABRAMOVI TTZ' COURTROOM -
CHAMBERS - MORNI NG

Audrey stands in front of Judge
Abr anovit z.

JUDGE STACEY ABRAMOVI TZ

| had Thorne Jam son's twel ve year-old
assistant on the phone this nmorning - do
not ask me how she got ny private line -
it's unlisted. Anyway, she inforned ne
that your client will not be appearing
in court today because he's gone back to



his castle in Ireland, which as you nmay
remenber has not yet been awarded to
either party and as such is off limts.

(then)
You' ve got 48 hours to get himback here
or I will dismss this case for failure

to prosecute.
EXT. CAI SLEAN CASTLE - DAY

Audr ey knocks on the door. Ms.
Fl anagan answers.

HOUSEKEEPER
Ah, sure if it isn't yourself. Wlconme
back.

AUDREY
Ms. Flanagan, is M. Jani son back?

THORNE (O S.)
You think that's it?! You think |I've
finished with you?! Conme here!

The sound of nore crashing and screans
from Serena

SERENA (O S.)
Ahh! Get off nel No! You ani nal !

SLAP!  SMACK!  THUD!

| NT. CASTLE - CONTI NUOUS



Audrey bolts upstairs. Throws open
doors trying to find them Finally she
runs into --

BANQUET HALL

Thorne and Serena are naked and in the
white hot heat of passion. They're
wrapped in tapestries, rolling around.

AUDREY
Un ..excuse ne. | thought you
m ght...are you okay?

Thorne and Serena | augh at her
enbarrassnent .

SERENA

O course. Don't you?

THORNE

Ahhhh, nice one, babe. No, well, see we

got back here in separate planes and we
were just about to get stuck into
tearing the place apart when Ms. F
Came in and said ' Happy Anniversary.'

SERENA
Seven years. He was just seventeen.

AUDREY
Uh, congratul ati ons.

SERENA



Anyway, it kind of stopped us in our
tracks. R ght, sweetie?

THORNE

Yeah. See, we got married here. 1In the
| ocal village. W were broke then.

was out here playing for tuppence a gig
and --

SERENA
| was putting the plastic toys in boxes
of cereal

They minme that action. |It's really
annoyi ng.

SERENA

Anyway, good news is, we've decided to
try and nake it work.

THORNE
You can't just give up, right?

DANIEL (O S.)
| couldn't agree nore.

Audr ey spins around to see Daniel.

DANI EL
Audr ey.

AUDREY
Hel | o.



THORNE
What are you bot h doi ng here?

AUDREY

Uh, well, actually |I came here to tel
you that you're not allowed to cone
here.

SERENA
Yeah, but we are though.

THORNE

Yeah. Cuz we OM it. And how weird is
that. But thanks for you comi ng all
this way. You nust stay for some nosh

Thorne gets wapped up in a tapestry and
pulls a bell cord. After a nonent, the
PRI EST fromthe festival enters. He's
dressed in normal clothes. He sees
Audrey and Daniel. Their faces freeze
as they see him

PRI EST
Ah, hello there. If it isn't
t hemsel ves. How are you?

THORNE

M chael, will you tell Ms. Flanagan
we'll be two nore for din-dins.

He minmes eating. |It's also annoying.

PRI EST



No problem sir.

AUDREY
Uh, so you work here as well?

PRI EST
As well as what?

AUDREY
Being a priest.

PRI EST

Ch | see. Ha ha, yes. The old
festival. No, | just do that for a bit
of fun. 1've an 'ecclesiastical
deneanor' apparently.

Audrey | ooks at Daniel. |s he saying
what she thinks he is.

DANI EL
So you're not a real priest.

PRI EST
Goodness ne, no.

He notices their two weddi ng rings.

PRI EST

Still, | see you went ahead and did it
for real. Ah, | can always tell the
ones who will. Congratulations!

Dani el and Audrey's faces fall.



DANI EL
So, you nean that?

AUDREY
(can't grasp it all)
Ch no. Oh Cod.

DANI EL

Well, last thing anyone in this room
seens to need is a divorce attorney.
(turns to group)

| won't stay for dinner if it's all the
sane. Excuse ne.

THORNE
You two have been great. All that
| awyer stuff you do rocks. | had no

i dea the | egal systemwas so deep, man.

He grabs an acoustic guitar.

SERENA

Are you okay?

AUDREY

(fighting tears)

Er, no. It seens not. Oh dear, sorry.

What nust you think?

THORNE
| think you two have had a lover's tiff.

AUDREY



Yes. Looks that way.

SERENA

And you told ne that there was al ways a
way to get through the bad patches. And
breaki ng up was the last resort.

Sonmet hing |i ke that.

AUDREY
Yes | did...will you excuse ne?

Audrey runs out after Daniel.

THORNE
She's gone after him Ahhh, sweet!

SERENA
You're a big softy, aren't you?

THORNE
Yeah, but cone back over here and neke
me a big 'hardy' again.

Serena gives a naughty smrk and goes
back to Thorne.

I NT. DUBLI N Al RPCRT - DAY

Audrey cones running up to the Delta
Airlines ticket desk.

AUDREY
Has the flight for New York left yet?



CLERK
Two m nut es ago.

AUDREY
Can you tell me if Daniel Rafferty
checked in?

CLERK
l"msorry, we're not all owed.

AUDREY

Just this once. Can you just be that
guy who ignores the rules.

(she checks)

Please...it's very inportant

And she just heard herself say that.

CLERK
Rafferty, you say?

AUDREY
Yes.

CLERK
Yes - he did. Wre you nmeant to be with
hi n?

AUDREY
Yes. Yes | was.

EXT. DANI EL'S OFFI CE - DAY

Dani el cones out. AS he wal ks away he



hears --

AUDREY (Q. S.)

Did you know t hat 80% of wonen who say
they are too busy to have a relationship
are really lonely?

He turns to | ook at her. She wal ks up
to him

DANI EL
And are you?

AUDREY

| was. But for the first tinme in ny
life |l realize | don't need to be
anynor e.

(then)

Because of you.

DANI EL
|...don"t know what to say.

AUDREY
| was kind of hoping you did.

They | ook at each other deeply and fal
into each others arnms and kiss |ovingly.

I NT. JUDGE ABRAMOVI TTZ' COURTROOM -
CHAMBERS - DAY

JUDGE STACEY ABRAMOVI TZ
Not only do | have to put up with al



your bickering, finger pointing,
back- st abbi ng, and nanme calling during
the week, NOWyou drag ne in on the

weekend, too?! | ammissing ny tennis
| esson and who knows when | will get ny
pedi cure done now. ..

(then)

Anyway, seeing as we're here, Council or
Whods, let ne ask you a question if |
may. . .

W DE SHOT

Dani el and Audrey stand in front of her.
She's marryi ng them

JUDGE STACEY ABRAMOVI TZ

Do you take this man to be your wedded
husband? WII you love him keep him
honor and protect him..

(sm | es)

And, forsaking all others, be loyal to
hi n?

In the roomis Sara. Her bottomlip
trenbles. Audrey hesitates as Sara
| eans into her ear.

SARA

(whi spers)

I will...

(Abranovitz shoots her a | ook)
| "' m her not her.



Audrey gives her a | ook. She never
admtted that in public before.

AUDREY

| know what to say, Mom
(she | ooks at Daniel)

I will.

DANI EL
So will I.

They ki ss each other.

JUDGE STACEY ABRAMOVI TZ
Hey hey. | didn't ask you yet.

DANI EL
Ch, sorry.

JUDGE STACEY ABRAMOVI TZ

VWhat is it with you two? You want to be
the first man to ever be held in
contenpt of his own weddi ng?

DANI EL
No, your honor.

She gives hima playful smle.

JUDGE STACEY ABRAMOVI TZ

Council or Daniel Rafferty, will you take
this woman to be your lawfully wedded
wife. WII you love her..



TI ME DI SSOLVE TO

JUDGE STACEY ABRAMOVI TZ

| now pronounce you man and wife. You
may ki ss the bride...

SLO- MO

Dani el and Audrey's faces cone together,
very nmuch as they did in Irel and.

LATER
FOUR SMALL SHOT GLASSES CLI NK

Light brown liquid with a nut at the
bott om

ALL
Huevo de Chi vol!

W DE
Al down their drinks. And REACT
EXT. NEW YORK COURTHOUSE - DAY

Audrey and Daniel clinb into a coach and
four. Audrey throws her bouquet over

her shoulder. It lands on Judge
Abranovitz, who catches it and shrugs it
off, like a lizard | anded on her. It

bounces on to Sara.



She shrugs.

SARA
Vell, you never know. Could be fifth
time lucky. Though | doubt it.

She throws it away.

Dani el | ooks at the opposite of the
coach. Two w apped snowballs sit there.
One with a groom the other with a
little bride. Daniel gives Audrey a

| ook.

AUDREY
Well, you know Ad times sake and al
t hat .

She grabs hers and shoves it in his
mout h playfully. Daniel puts the other
one in hers. Audrey leans to the
driver.

AUDREY
Take Ansterdam all the way.

DANI EL

At this time of the day? Are you crazy?
Go up Madi son and cut across the Park at
96t h.

AUDREY
The park! Are you kidding. Uh-uh.
Trust ne. Ansterdam



DANI EL
| gnore her. She gets lost in the
shower .

AUDREY

Daniel. [It's okay for nmen to not know
t hi ngs sonetinmes. Don't fee

t hr eat ened.

COACH DRI VER

You know, you folks may want to continue
this debate with the canopy up. There
is a seventy nine percent chance of rain
in the next half hour.

He turns to them

COACH DRI VER
| watch the Weat her Channel .

Audr ey and Dani el | ook at each other and
| augh.

EXT. COACH - CONTI NUQUS
As it pulls away and up the street.

COACH DRI VER (V. O.)
So did you decide?

AUDREY/ DANI EL (V. Q)
The Park/ Madi son. No. Take no notice
of him Ansterdam Ignore her. She is



directionally chall enged...
THE END.

Credits






