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FADE | N:
EXT. SKYLINE -- N GHT

Drizzling ... cold ... foggy ... gray sky vanishes into gray
sea without a seam... fog so dense we nove through it blindly
until ... loom ng huge: the GOLDEN GATE BRI DGE

SUPERI MPOSE: SAN FRANCI SCO -- THE NEAR FUTURE

| npossi bly cl ose, we soar through repair scaffolding and
over suspension wires ... glinpsing earthquake danage: broken
concrete, dangling cables, cracked support beans.

Turning south ... the famliar jewel-like cityscape :
Fi sherman's Wharf ... Russian H Il ... yet there are now two
Transaneri ca Towers and we CLIMB UP the new one.

Reaching the fogless PINNACLE ... peace reigns ... as we
float right through an ACCESS PANEL -- strangely wedged open --
and

| NTO THE TRANSAMERI CA- TWO SPI RE

A maze of wiring, ducts and mai ntenance-controls ... but
behi nd one DUCT -- sonmething HIDES ... sonething GLON NG RED

TELESCOPE IN and find THE DEVICE. Unli ke any ot her expl osive
charge, it is conplex in formand conpact in size, with a
sectioned, nulticol ored cube panel and a gl ass GLOBE core

MAGNIFY ... now we're INSIDE the globe ... in a gaseous soup
with a zillion mcroscopic parasites ... they crowd the
screen ... throbbing ... BUZZING | i ke a swarm of angry wasps.

| NT. TRANSAMERI CA- TWO -- PARKI NG LEVEL LOBBY -- N GHT

Late. The | ast few workaholics head for their cars. The
only sound is the sloshing of the Chinese JANI TOR noppi ng.

Slosh. Slosh ... the FREI GHT ELEVATOR opens and out cones

GECFFREY BARNES (30). Runpled and out-of-breath -- the slim

Engl i shman bunbles into the Janitor -- knocking hi mdown.
GECFFREY

Thank goodness, a human bei ng.

Funbling with his briefcase, he kicks over the pail. Wter
sl oshes everywhere. The janitor starts yelling in CH NESE.

Barnes replies -- in perfect Mandarin.
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GECFFREY
|"mterribly sorry, but I feel like
lcarus in the labyrinth. Were the
devil is Parking Level Red-14B?

The Janitor stares, then smles and gives directions in
Chi nese. BARNES graciously bows. The Janitor bows back.

I NT. / EXT. STREETS -- SQUAD CAR -- NI GHT

Cops MORRI'S and HODGES wait for a green light at the
i ntersection of Van Ness and Lonmbard. The RADI O cr ackl es
on.

DI SPATCHER
Attention all units -- 211 at Pier
39. Suspect is a white male, 30's,
6 feet with specs, arnmed and very
dangerous. Heading south on Van
Ness in a blue Ford sedan. Watch

for this one, fellas -- he's | ooney
t oons.
The exchange gl ances as ... a blue FORD SEDAN notors by.

INT. CAR -- MOVING -- N GHT

CGeof frey Barnes innocently drives his rental car -- a blue
Ford Sedan. Tired, he stretches his long | egs.

GEOFFREY
Anot her day, another - cop?

POLI CE SI RENS bl aze behind him Concerned and annoyed - -
Barnes finally pulls over.

Adj usting his specs -- Barnes funbles to find the car
registration. He turns -- and sees a POLI CE AUTOVATI C
pointing at his head. Mrris waves himout of the car.

EXT. FILLMORE PRECI NCT -- N GHT

A nodern multi-use high-rise. A w ndowwashing "DRONE" works
its way up a grid-track. As the RAIN increases, the drone
stops cleaning and retracts into a nmai ntenance shaft.

I NT. PLEXI GLAS ELEVATOR -- MOVI NG -- N GHT

The el evator ascends quickly -- glinpsing floors dedicated
to Evidence, Parking Authority, Cvil Code, Small d ains,
I dentification etc. A manacled Barnes trenbles.

GEOFFREY
You' re making a ghastly m stake! |
haven't been to Fisherman's Warf,
| don't even |like fish.
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Yeah, yeah, yeah -- |ike Hodges and Morris really care.
| NT. BOOKI NG LEVEL -- N GHT
A busy ni ght processing hookers, honel ess and al coholics.

In the thick of it -- the BOOKING CLERK tries to | ock Barnes's
hand onto a PRI NT- SCANNER -- but he resists mghtily.

GEOFFREY
Check ny papers -- I'mwth the
English consulate -- |'ve got
diplomatic imunity -- and you've -

got - no - right!

Barnes pulls away, eyes flashing angrily ... until a HUGE
COP grabs his hand and gently eases it down on the scanner.

I NT. HCOLDI NG TANK -- NI GHT

Barnes's thrown into a cell with a nasty group of drunken
GANG- BANGERS. He sm | es nervously, goes to the payphone.

One WRY HOOD trips him They | augh as Barnes struggles up
then inserts a "smart" card in the payphone sl ot.

CGEOFFREY
Hello! Sorry I'mlate, but there's
been a bit of a nuddle. [I'mon the

ninth floor of the bloody Fillnore
police station. Could you cone and
"bail me out" or whatever they cal
it? There's a good chap.

He hangs up and gl ances at the threatening nmen. The WRY
HOOD t akes Barnes's gl asses and snaps themin two.

I NT. BAY VIEWHOTEL -- LOBBY -- N GHT

Rai n- soaked, POLLUX TROY (30's) anxiously checks in. He's a
human hurmm ngbird -- skittish, edgy, a bit paranoid.

CLERK
-- | do have sonething on the 26th
floor facing west -- but there's no
Vi ew.

POLLUX
Yes -- there is.

PCOLLUX grabs the key and heads for the ELEVATOR He hol ds
the el evator door open, waiting on a pair of muscular, crystal-
eyed twns -- LARS and LUNT MUELLER

A hel pful Bell hop reaches for Lars's |arge DUFFLE bag --Lars
yanks it back and di sappears into the el evator.
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I NT. | DENTI FI CATI ON FLOOR -- ANALYSI S ROOM -- SAME Tl ME

Chi ef anal yst BRYCE shows a new TRAI NEE t he ropes. He grabs
a booking PRI NT-OQUT froma vacuum f eeder tube: Barnes's.

BRYCE
If this guy took a shit off the London
Bridge -- we'll know about it in two
seconds.
Bryce feeds the conputer which WHIRS into action -- scanning
the handprint. The Trainee considers Barnes's innocently
GOOFY MUGSHOT.
TRAI NEE
This guy? | bet he never even said
the word shit.
FULL SCREEN -- MONI TOR
BARNES' S prints match the record of one CASTOR TROY:
WANTED - - PACI FI C STOCK EXCHANGE BOMBI NGS, 12 DEAD
WANTED - - ASSASSI NATI ON OF CROATI AN AMBASSADOR
WANTED - - KI DNAPPI NG OF BRUNEI CROMN PRI NCE

BRYCE and the TRAI NEE | ook at each ot her -- stunned.

But the FELONY LIST goes on ... MJURDER ... ARSON ..
KIDNAPPING ... TERRORISM ... with CD-ROM | MAGES of the crines.
Finally ... at the bottom

| F YOU HAVE ANY | NFORMATI ON ON THE WHEREABQUTS OF THI S PERSON
CALL CMD. JON ARCHER, NATI ONAL SECURI TY AGENCY, WEST COAST
D VI SI ON, | MVEDI ATELY.

I NT. PSYCH ATRI ST' S OFFI CE -- NI GHT

Sonme office. There's a stunning 180-view of TONERI NG
REDWOODS, a creek, even sone anbling deer. DR RACHEL GARDNER
(55) considers her fidgeting patient -- JON ARCHER

Archer's around 30, decent-|ooking, naybe even handsone if
he ever smled. H's eyes reveal a broken soul, a soul driven
into the grip of obsession.

DR. GARDNER
How is the "date night" idea going
over with Eve?

ARCHER
Li ke gangbusters, doc.
(of f her I oo0k)
Ckay, | mssed the | ast one.
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DR. GARDNER
You m ssed the last three, including
her birthday.
(holds up a list)
Your wife's gripe sheet.

ARCHER
|'ve been working night and day. |
haven't had ti ne.

DR. GARDNER
You' re supposed to nake tine. Wen
was the last tine you told her you
| ove her?
(Archer shrugs)
When was the last tinme you two had
sex?

Archer tightens up, says nothing. He goes to the bookshelf,
pushing IN a copy of "John Miir's Wods" -- and pulling OUT
Dashiell Hammett's "Maltese Fal con”

The redwood forest disappears fromthe "w ndow'. A B&W acti on-
view of the streets of old San Francisco replaces it.

ARCHER
One of nmy informants spotted him --
right here in the city.

DR. GARDNER
| just asked you about naking |ove
to your wife, and you started talking
about your job.

ARCHER
l"mnot hiding in ny work, if that's
what you're sayi ng.

DR. GARDNER
You said it, Jon, not ne.
Archer listens ... letting it sink in ... CONSIDER NG
DR. GARDNER

You put yourself in constant jeopardy
so you don't have to face yourself.
But what will you do when the job is
over -- and there's no place left to
hi de?

The phone RINGS. Gardner picks it up, listens, then sighs.
DR. GARDNER

| am not your secretary. Wen you're
in here --
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ARCHER
(grabs phone)
Jon Archer.

As he listens, his face becones nore energi zed, nore alive.

ARCHER
"1l be right there, Sergeant. Don't
talk to him don't listen to him
and for God's sake -- don't go near
him...

I NT. HCOLDI NG TANK -- NI GHT

Barnes signals Oficer Mxrris, who is petting "D nah," the
precinct's mascot CAT.

CGEOFFREY
Excuse nme, Oficer. My | have a
private word with you?
(Morris puts Dinah
down and appr oaches)
| just wanted to say ...
(drops English accent
and speaks in his
natural American
i di om
Thanks for being one dunb fuck.

Bar nes reaches through the bars, and SNAPS MORRI S' S NECK

Morris sags lifeless as "Barnes" -- aka CASTOR TROY -- quickly

and calmy grabs the unarned cop's keys.
Transforned, this man is coordi nated, aggressive, sexy.
I NT. HOTEL -- N GHT

Pol lux and the twins hurry inside. The door cracks open
again as a hand hangs a DO NOT DI STURB card over the knob.

EXT. HOTEL ROOM -- SAME Tl ME

This room does i ndeed have a view -- of the precinct's SQUAD

ROOM -- through its steel-reinforced plexiglass w ndows.

The trio scan with | NFRA-RED GOGGELES: HEAT SI GNATURES of
conputers, coffee makers, the cat -- finally a bald COP

LUNT
Nunmber 6 -- the cue-ball.

LARS sights through his |aser-sighted RIFLE. A harn ess
SPOT of light nonentarily tags the cop's bald pate, then
vani shes. An LED on the rifle's scope clicks from5 to 6.
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LARS
6 is tagged.

POLLUX
Hurry ...

I NT. PRECINCT -- N GHT

CASTOR picks his way through the back roons of the precinct
when a DOOR opens in front of him

A COP energes fromthe head, zipping up his pants. CASTOR

silences the cop with a quick punch to the throat and drags
hi m back into the head just before --

BRYCE and cops charge by -- toward the hol ding tank.
CASTOR slips out after they' ve passed. Keeps noving.

| NT. HOTEL -- N GHT

PCOLLUX ains, fires a SILENCED five-barrell ed weapon --
EXT. PRECI NCT WNDOAS -- N GHT

Five CHARGES sink into the reinforced pl exigl ass.

| NT. HOTEL -- N GHT

PCOLLUX turns to the twns -- they nod. Ready.

I NT. PRECINCT -- N GHT

HOLDI NG ROOM  BRYCE finds Morris dead, Castor gone. He
hits a button.

SQUAD ROOM  Busy Cops | ook up as the ALARM suddenly screans.
Then -- BOOM The pl exiglass wi ndows EXPLCDE

i nward, |eaving an enornous gash open to the whipping rain.

| NTERCUT:

CASTOR energes -- races for the gap -- as the COPS swiftly
recover fromthe blast. They grab their weapons and hone in
on Castor. They nove in fast -- and he's exposed as ...
LARS raises the |laser-sighted rifle and FI RES.

A SWARM OF TRACER BULLETS roars toward the cops. Spiraling
and twi sting, the armada of smart bullets SPLITS UP AND

SEARCHES QUT their marked targets. Just as Castor's
surrounded ...

A DOZEN COPS are cut down at once. | NSTANT SI LENCE



Converted to PDF by www. screental k. org 8.

A SI LHOUETTE appears anong the dead cops.
LARS ains the rifle again, but Pollux stops him

POLLUX
It's nmy brother

| ndeed, the SILHOUETTE IS CASTOR. He grabs a pistol, stuffs
it in his belt and hurries to the edge.

POLLUX fires a piton. It sinks into the precinct wall at an
incline, fixing a STEEL CABLE between the buil dings. Poll ux
nods "scram' to the TWNS who grab their bags and exit.

CASTOR and POLLUX nmake eye-contact -- a silent conmunication --
as CASTOR secures hinself on an inverted T-Gip pulley and
starts slowy sliding along the rain-slicked cable.

EXT. HOTEL -- N GHT

CASTOR i s hal fway across when -- GUNSHOTS. One grazes him
the other cracks the pulley. It GRINDS to a halt.

BRYCE -- wounded -- shakily ainms fromthe wecked precinct,
about to fire again. Pollux can't get a clear shot.

POLLUX
Castor -- |

Hangi ng from one hand, CASTOR bl asts back -- nailing BRYCE

CASTOR
Go on -- &0

Abandoni ng t he broken pul l ey, CASTOR keeps noving -- hand-
over-hand. POLLUX hesitates -- then takes off.

EXT. HOTEL ENTRANCE -- NI GHT

A bl ack van screeches to a stop. ARCHER steps out, followed
by veteran TITO BIONDI and rookie LOOM S. Shattered G.ASS
crunches beneath Archer's shoes.

H GH ABOVE

CASTOR S GRIP starts to slip. Struggling to hold on, he
drops his pistol. It falls -- TUMBLING -- as --

STREET BELOW
ARCHER | ooks up -- and catches the PISTOL.

EYE- CONTACT between Archer and Castor. Years of hatred pass
between them Before Archer can open fire --
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A RANGE ROVER roars toward him -- PCOLLUX shoots as he drives
right at the agents.

ARCHER and teamreturns fire. Wunded, LOOM S goes down.
Shredded, the RANGE ROVER spins out and FLI PS.

| NT. HOTEL ROOM -- NI GHT

CASTOR gl ances at the SWARM of authorities below He hauls
hi msel f I NSI DE the room and sees that Pollux has |left himan
automatic pistol and a steam ng cappucci no.

| NT. / EXT. RANGE ROVER -- STREET -- N GHT

Bef ore bl oody Pollux can cone to his senses, ARCHER cuffs
himto the steering wheel.

ARCHER
You won't be using this trick on ne
agai n.

He reaches into Pollux's shirt and yanks off a chain from
whi ch hangs a tiny HANDCUFF KEY. Pollux flails helplessly.

Tito | ooks up fromaiding Looms -- whose ear is shredded --
to see Archer disappear into the hotel.

INT. HOTEL -- 26TH FLOOR -- N GHT

@un ready, ARCHER energes fromthe elevator. He scopes out
the cordite-reeking hotel corridor -- it's enpty.

Li kewi se the hotel room... just an enpty coffee cup.
EXT. ROOF -- N GHT

CASTOR skirts the rooftop dom nated by an enornous NEON hot el
sign, searching for a way out.

He finds a hatch, set flush on the rooftop. He grabs the
handl e, but it doesn't give.

Setting down his pistol, he grasps the hatch handle with
bot h hands and tugs hard.

The flashing NEON strobes CASTOR S SHADOW on a tank beneath
the helipad -- marked "COOLANT UNDER PRESSURE -- NO SMOKI NG "

As Castor works, a SECOND SHADOW nelts into his. For a nonent
the two shadows MERGE. Then ...

ARCHER (Q. S.)
Turn ar ound.

CASTOR sees ARCHER st andi ng behind him Gun trained.
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CASTOR
Jon, I'mgetting a little annoyed by
your obsessive need to spoil ny fun.

ARCHER
And how much will your "fun" net you
this tinme?

CASTOR plays for time -- inching toward his pistol.
CASTOR
What's it to you? | declare it.

Here | am back in the States for
|l ess than a nonth --

ARCHER
You' re under arrest. Incredibly,
you still have the right to remain
silent --

CASTOR
VWhat're you gonna do with ne gone?
You'll drive your wife and kid nuts!

| bet your daughter is just about
ripe by now \Wat's her nane, Janie?

ARCHER
Mention nmy famly once nore and you're
dead.

CASTOR
You can't kill nme, Jon. |[|'ve got

sonet hi ng going this Saturday night
... 1t's gonna be worse than anything
God ever dunped on the Pharaohs --
and only | can stop it.

ARCHER
You can tell me all about it -- from
your prison cell.

CASTOR
Don't count on it.

CASTOR grabs for his gun. ARCHER dives away, firing, as --
Castor's shot rips into the COOLANT TANK. WHOOSH  The
cool ant sprays out -- blasting full-force at Castor. He's
t hrowmn back and --

CASTOR hits the neon sign. Tangled in the shattered sign,
rai n-soaked CASTOR is ELECTROCUTED by a web of shorting wres.

ARCHER stunbl es away fromthe torrent of sparks and madl y-
whi pping electrified wires. He backs into --
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TI TO
Tell me he didn't get away again ...

The snoke subsides. CASTOR hangs crucified in the skel eton
of the neon letters -- "HOTEL" now reads sinply "H- - EL."

Dead to the world, Castor's MOCKI NG SM LE still survives.
EXT. ROOFTOP -- NI GHT -- (LATER)

A stately woman, flanked by two bodyguards, coolly exam nes
CASTOR S body as it's gurneyed into the freight el evator.

This is regional NSA director VICITORI A LAZARRO (40s).
She spots ARCHER waiting for the glass view el evator.

LAZARRO
Jon --!

ARCHER doesn't seemto hear. He gets into the el evator.
| NT. HOTEL -- GLASS ELEVATOR -- N GHT

ARCHER hits "down." Before the doors close, LAZARRO squeezes
i nside. The el evator descends.

LAZARRO
Fi ne work, Jon

ARCHER
Yeah, real fine. Especially all the
casual ti es.

LAZARRO
" m conplinmenting you. Can't you
ever just say "thanks"?

ARCHER
(grudgi ngly)
Thanks.

LAZARRO

Try to kiss ny butt just once before
"' mtransferred.

ARCHER
Sorry, Admral. It wasn't nmentioned
in the job description.
The el evator doors open. They've arrived in --
THE LOBBY

Filled with agents, cops and press. A REPORTER snaps a
phot ograph of the pair.
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REPORTER
Hey, Archer, what's going on? How
about a statenent?

Routinely, Archer gives his "statenment" -- grabbing the man's
Ni kon. He rips out the film-- then hands the canera back.
LAZARRO
Jon -- bad press neans bad publicity

means budget cuts.

(Archer doesn't respond)
Just have your report on ny desk by
noon.

Lazarro | ooks at Archer |ike he's sone | ong-extinct species
and wal ks away. TITO steps up and slings an arm around
Ar cher.

TITO
G hone, Jon. Tell Eve ..

EXT. SUNSET DI STRICT -- CAR -- MOVING -- DAY

Exhausted -- ARCHER drives through the m ddl e-cl ass
nei ghbor hood, sipping a carton of mlKk.

I NT. AN ORDI NARY HOUSE -- DAY

At the KITCHEN W NDOW  EVELYN ARCHER (30) -- handsone,
strong, reserved -- watches as ..

ARCHER S CAR rol I's right past the house -- then jerks to a
stop. In reverse, it backs down the street -- back toward
the house. EVE shakes her head. Sane old story.

EXT. ARCHER HOMVE -- DAY

On his way to the house, ARCHER picks up a basketball and
takes a shot. Hs formis terrible -- he msses by a mle.

I NT. ARCHER S HOVE -- DAY

ARCHER enters and sees EVE in her nedical scrubs. Her fiery
auburn hair may be down, but she's decidedly cool

ARCHER
H ...
(no response)
Where's Jam e?

She nods toward the KITCHEN. JAME is there -- a sullen and
hard 12-year-old. She's flanked by TWO COPS.

EVE
She conplinented her "D' in physics
with an "F" in grad theft auto ..



Converted to PDF by www screental k. org 13.

EXT. ARCHER S FRONT PORCH -- M NUTES LATER -- DAY
Sm |l ing, ARCHER shakes hands with the cops -- as they |eave.
| NT. ARCHER S HOMVE -- DAY

ARCHER shuts the door -- his smle disappears. He turns and
| ooks at Jame, matter-of-factly pouring herself coffee.

ARCHER
Stealing a police car froma car
wash! Are you out of your mnd?

JAM E
That's right. Don't even ask ne
what happened.

Archer | ooks to Eve for help. Eve shakes her head -- nope.

ARCHER
Ckay. Wat happened?

JAM E
Li ke you'd ever believe ne over a
fucki ng cop!

She bolts. In anticipation, Eve calmy opens the door as
Jam e rushes out, then closes it behind her.

EVE
Well, you tried. You failed
m serably, but you tried.

ARCHER
Everything | say is wong. | can't
talk to her anynore.

EVE
She's only 12. Some day she'l
under st and that apathy and absence
are just special ways of saying "

| ove you."
ARCHER
| s that what you think?
EVE
Jon ... we just renmenber how it used

to be.

(heads for door)
You staying for a while or is this
just a piss-stop?

ARCHER
W need to talk.
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EVE
I|"ml|ate for surgery.

ARCHER
It's inportant.

EVE
So is finishing ny residency and
passi ng ny boards ..

But as Eve opens the door -- sonething in her husband's
expressi on nmakes her stop cold.
EVE
Jon -- what is it?
But he's too overcone. He starts to speak -- but can't.
EVE

s it -- hin? You got hinf

Enoti ons aval anche across his face until he finally | ooks
up.

EVE
It's over, Jon? |It's really over?

For the first tinme -- ARCHER allows hinself a thin SMLE
EVE pulls himclose -- a sheltering enbrace for them both.

ARCHER
"Il make it up to you and Jam e
"Il pu
i I

I
I t infor a desk job. This
tine,

mean it.

| NT. ARCHER HOVE -- MORNI NG

Freshly dressed, Archer heads down the hall. He pauses at
t he door to Jame's room when he sees --

| NSI DE

Fully clothed, Jame is fast asleep on her bed cluttered
with clothes and assorted girl-stuff.

ARCHER STEPS | NSI DE -- LOCKI NG AT H S DAUGHTER S NOW

peaceful face. He |ooks around at her room... sees the
stuffed animals collecting dust ... nmake-up, jewelry ...
his little girl is growng up fast. And he's mssing it.

ARCHER carefully pulls the bl anket up over her. Wth a
bittersweet smle, he slips out of the room
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EXT. PRESID O -- NSA HEADQUARTERS -- DAY

A sprawl i ng, high-security conmpound. ARCHER negotiates the
no- nonsense check-poi nt manned by heavil y-arnmed guards.

GATE GUARD ED
Print, please, Commander.

ARCHER presses his thunb to a scan-pad as guards inspect the
car. ED waves "all clear.” Archer drives in.

| NT. LOBBY -- DAY
THE ENTRY | S DOM NATED BY THE NSA OFFI Cl AL SEAL -- A COBALT-
and-white glass nosaic of a stalwart eagle clutching a key.

Col or-coded el evators denote security status. ARCHER uses a
mag-card to enter the restricted "RED LEVEL" el evator.

| NT. BULLPEN -- DAY

Efficient as a beehive, agents, cryptol ogists, support staff
buzz through their routines. ARCHER strides past -- draw ng
assorted congratul atory nods and "thunbs up" signs -- but no
one breaks work-stride. He enters his ..

RECEPTI ON AREA

Archer's teamis there. Applauding. Proud. But Archer's
uneasy with plaudits.

ARCHER
Much appreciated. Now let's get
back to work, okay?

He herds the di sappointed agents out.

WANDA
(to Buzz)
s that stick ever gonna fall out of
his ass?

Archer shuts the door, then turns to his attractively-built
secretary -- KIM BREWSTER (25).

KI MBERLY
(hol ds up chanpagne)
The CI A sent this over. Wat should
| do with it?

ARCHER
Send it back and tell themto stop
wasting the taxpayers' noney.
(a beat)
And M ss Brewster --
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Kl MBERLY
Yes, Commander ?

ARCHER
It's against the law to snoke in a
federal buil ding.

He OPENS THE DRAVER, stonps out her cigarette, then exits to
his inner office. Kinberly sighs and turns to a CLERK

KI MBERLY
Three years -- and he still calls ne
"M ss Brewster."

I NT. ARCHER S OFFI CE -- DAY

MOVI NG past phot os, newsclips, clues and totens of CASTOR --
a nonunment to his obsession -- we FIND ..

ARCHER on the conmputer. Like a guy who can't help but stare
at a train weck, he scrolls through ..

CASTOR S HOM CI DE VI CTI M5 FI LE
Face after face -- sone innocent, sonme not -- flash past.
Finally he stops at the imge of a LI TTLE BOY.

All smles and ruddy cheeks. MATTHEW ARCHER S a child with
all the tine in the world.

Light floods in as TITO enters.

ARCHER
How s Loom s?

TI TO
Apparently, fine. He's comng into
work. That's the good news ...

ARCHER
Go on.

TITO
Castor's still alive --

(off Archer's reaction)
Technically. He's a turnip, on total
l'ife-support

Tito pops a mcro-disc into the desk-top.
TI TO

... And | found this -- at his
brother's fl at
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A HOLO | MAGE appears -- a 3-D image of the DEVICE. Archer
sags -- he knows it's a bonb ... and a conpl ex one.

Using a renote, Archer ENLARGES THE 3-D | MAGE. The "bonb"
is now 5 x5'"x5" -- virtual reality wthout the helnet. W
step with Archer RIGHT | NTO THE BOVMB as he studies it.

TI TO
Porcelain casing ... thermal neutron
cloak ... I didn't recognize the
payl oad.

ARCHER

Sonme ki nd of designer toxin.
(moving into the core
then inspecting it)
Probably biological. Definitely
ai r bor ne.

Archer's eyes sharpen -- it sinks in.
ARCHER
"Worse than anything God ever dunped
on the Pharaohs.™

Enl arging the | MAGE, Archer exam nes it even nore closely.

ARCHER
Castor's sociopathic, but not
suicidal. He wouldn't handl e anyt hi ng

this unstabl e w t hout

He traces a finger along the bonb's guts to a snmall appendage

on the globe. It's got a button.
ARCHER
-- Here. A fail-safe -- in case the
bonb goes critical while being
i nstal |l ed.
(a beat)
Find out how it works. And cal
Lazarro -- tell her I'"mon ny way
up.

DI SSOLVE: | NTERROGATI ON FOOTAG

Pol | ux under the 3rd degree. Wred to a conplex machi ne --
the interrogating Agents seemto have himon the run ..

| NT. BRI EFI NG ROOM -- DAY
ARCHER, LAZARRO and vari ous NSA OFFI Cl ALS watch the nonitor
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POLLUX
(on screen)
-- That bonb was just a crossword
puzzle to nme ... a nental exercise.
| never built it

Weary, LAZARRO shuts down the nonitor ... turns to
ARCHER
He's |ying.
LAZARRO

Jon, he's hooked up to a full-spectrum
pol ygraph. No one has ever beaten --

ARCHER
| don't care -- he's manipul ating
it. That bonmb has been built and
it's out there, sonewhere

LAZARRO
What do you expect us to do -- shut
down the city, evacuate two mllion
peopl e on a hunch?
Archer | ooks from Lazarro to the other officials.
it's hopeless -- and gets up to | eave.
ARCHER

It isn't a hunch and Castor doesn't
bluff. 1t's going to happen ...

I NT. CORRIDOR -- DAY
ARCHER stonps along, Tito at his heels.

TITO
We can send in a plant -- try to get
Pollux to spill the |l ocation.

ARCHER
He'd see that a mle away.
(a beat)
The only person he'd talk to about
that bonb is his brother.
Unfortunately, turnips can't talk.

Archer's mnd races, there's got to be a way.

TITO
'l be damed. Loom s ..

LOOM S is in the Squad Room -- not a scratch on him

ARCHER
VWhich ear was it?

18.

Ar cher .

He knows
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TI TO
The left, | think. Those surgeons
in Wtness Protection can fix things
nobody's even broken yet.

ARCHER says not hing. Sonet hing dawns on him  Sonet hi ng

brilliant as it is insane. O is it sinply insane ... ?

FULL SCREEN. LI FE-SI ZE HOLOGRAPHI C | MAGES OF A MAN ... just

an ordinary man ... flat nose, big brow, an uncertain chin.
HOAG S VO CE

Thi s i nformant narked hinself for
death by testifying against a drug
cartel, so he was sent to ne for a
littl e nmakeover.

PULL BACK TO
I NT. MEDI CAL W NG -- PHYSI OLOG CAL CAMOUFLAGE UNI' T -- DAY

Expertly working a joy-stick is DR MALCOLM HOAG (50's).
Thi s man exudes geni us and arrogance. Archer's beside him

HOAG
A rhinoplasty here, a nentopl asty
there ...

The Informant's NOSE narrows. His CHI N strengthens.
HOAG
Bl ephar opl asty, otoplasty ...
Everywhere a plasty, plasty.

The Informant's big EARS shrink and his EYES norph. The end

result -- literally a NEWMAN. Hoag nods matter-of-factly.
HOAG
Physi cal augnentation, vocal
enhancenment inplants -- Mre snitches

have di sappeared in here than in San
Franci sco Bay.

(a beat)
O course, it's easy to nmake soneone
| ook |Iike no one ... But |I'm always

tinkering with other nethods.

Using the joystick, Hoag strips away the Informant's "new'
face and replaces it with a rotating FACH AL-SHELL -- fixed
at various anchor-points. Hoag's OM | MAGE adheres on the
shell and he "sculpts" it to fit the Informant's skull.

HOAG
Usi ng a norpho-genetic tenplate, the
sub-structure can be nolded to the

( MORE)
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HOAG ( CONT' D)
exact shape of one man's skull; the
outside -- exactly like another's.
(admres his own inmage --
now on the I nformnt)
Vast inprovenent, isn't it?

ARCHER
So it is possible?
HOAG
To tenporarily borrow another man's
face? Oh, yes. | can think of only
one reason why it's never been done --
(a beat)
-- no one's ever asked.
ARCHER
But will you do it?
HOAG
Wt hout approval -- totally off the

books as you say? Commander, your
proposal would cost ne ny job and

get ne bani shed from every respectable
medi cal society in the world.

(a beat)
That's why | like it. But can you
find a volunteer in tinme?
ARCHER
-- | already have.
HOAG al nost asks "who" -- then stares at Archer and
understands -- there's no one else for this job.

I NT. ARCHER S HOUSE -- N GHT

The door to JAME S roomis plastered with news headl i nes

and di sturbing photos of police beatings and gover nnent
corruption. Loud music pounds out fromw thin. ARCHER pauses
to knock -- then doesn't. He lets it go.

I NT. BATHROOM -- NI GHT

ARCHER undr esses, looking in the mrror. Snooth-chested and
reasonably toned -- he's getting a bit of a gut.

| NT. BEDROOM -- CONTI NUQUS -- N GHT

EVE is in bed. ARCHER conmes in quietly and sits beside her --
studyi ng her peaceful, half-sleeping face. She stirs.

EVE
| was dreamng ...
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ARCHER
Sonet hi ng good?
EVE
We were back in high school. You

wanted to join the sky diving team
but I wouldn't let you.

ARCHER
Must' ve been after we got engaged.
EVE
Actually -- in this dream-- | was
your not her.
ARCHER
So you had a ni ghtmare.
EVE
Totally -- you were being very, very

bad. You went up in the plane and
junped out. You had a parachute,
but it didn't open.

ARCHER
Were you there to catch ne?
EVE
No.
ARCHER
How cone?
EVE

| don't know ...
(nuzzles him
Maybe because you've never needed ny

hel p.
They kiss -- and keep kissing. Their passion building, EVE
runs her hands over his body -- reaching, touching.
She pulls apart his shirt -- buttons popping -- revealing a

thick round SCAR on his chest. Her fingertips touch the
bull et scar. ARCHER freezes m d-caress.

EVE
It's all right, Jon

But he is pulling away. She won't let him-- she tugs him
back onto the bed and enfolds himin her arnms, holding him

ARCHER
Five years ... | still can't get it
out of ny head -- an inch to the

left, Matty would still be alive.
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EVE
And you woul dn't be.

No response. The pain hidden in his stoic detachnment chills
Eve. She nusters a hopeful tone.

EVE
Things wll get better now that you're
home. Everything will be better now
that ... that man is finally out of
our lives.

ARCHER
Eve ...

He starts to nouth the words. He wants, needs to share the
truth with her. But he can't. | nstead - -

ARCHER
If I had to do sonething to find
sonme closure ... | should do it,
shouldn't I? ... No matter how crazy?

EVE
What are you sayi ng?
(realizes)
Ch, God -- you're going on assignnent
again ...

ARCHER
One last tinme. It's inportant

EVE
You said you' d be here! You prom sed
me -- you prom sed Jame! Wat could
be nore inportant than that?

ARCHER
| can't tell you ... except only I
can do it.

EVE
You want me to tell you it's okay to
| eave? Ckay, go on! GO

Fury erupting, Eve pushes Archer out of the bed. He stunbles
out of the room

| NT. HALLWAY -- NI GHT
Archer trudges past Jame's room
| NT. BEDROOM -- NI GHT

He enters a boy's room-- neat and tidy, |like a nmuseum exhibit
which, in a sense, it is.
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ARCHER clicks the wall switch -- no bulb. He lies down on
the small bed and stares at the ceiling.

A STARFI ELD

tw nkl es back at him... made of stick-on fluorescent stars
and conets and day-glo stardust that spells "Mtthew "

ARCHER
Am | crazy, Matty?

ARCHER S weary eyes close as the stardust tw nkles brightly.

DI SSOLVE TO BRIGHT LIGHTS -- the San Francisco skyline --
dom nated by the twin Transanerica Towers.

| NT. TRANSAMERI CA- TWO BUI LDI NG -- NI GHT
A NMAI NTENANCE WORKER sweeps up -- until a RAT scurries by.

Annoyed, the man follows the vermn wth the broom-- poking
around -- trying to flush it out.

Squeezi ng behi nd sone DUCTS -- he spots sonet hi ng H DDEN . .
sonmething GLONNG RED -- tapped into this a/c vent.

He leans in closer and ... BREAKS AN ELECTRIC EYE -- the
bonmb' s sel f-defense notion-detector. Instantly a YELLOW
LI GHT BEAM fl ashes -- finds the MAN S FACE. HI SSSS!

A pinpoint of gas sprays him He recoils and runs out.
EXT. BU LD NG -- CONTINUQUS -- NI GHT

Gasping for breath, the Man forces open an access door.

That's better. Then ... he CONVULSES VI OLENTLY. Tw t chi ng,
shuttering, he FALLS ... dropping |ike a wounded bird.

EXT. ALLEY BELOW -- CONTI NUQUS -- N GHT

Splattered in the gutter, the man | ooks |ike just another
junper in the heartless big city.

I NT. NSA -- ARCHER S OFFI CE -- DAY

Archer nenorizes the CD-ROM i mages before him

SURVEI LLANCE FOOTAGE OF CASTOR DANCI NG IN A CROADED NI GHT
Club with a sexy but doped-up WOVMAN. They' re necki ng.

ARCHER
Sasha Plummer, 28, single, nother of

one.
( MORE)
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ARCHER ( CONT' D)
Met Castor Troy in Berkeley at a
Pear|l Jam reunion. Fel ony
convictions: two counts, drug running.
She has a tattoo of a 1956 Buick on
her right ankle.

ZOOMin on the tattoo as the door opens -- TITO enters.

TI TO
Castor hinmself didn't know half this
crap, and it was his life.
(hands Archer a disk)
VWhat do you want with the prison |ay-
out? That place is so tight, you
couldn't squeeze a fart out of there.

Archer keeps working -- the imge of Sasha MORPHS into footage
of a slick, Eurotrash-type -- DI ETRI CH HASSLER (45).

ARCHER
Dietrich Hassler. 45. Biochem st.
Di sm ssed fromthe FDA on charges of

Tito shuts down the machi ne.

TI TO
Jon, this is goddamm insane. You
can't go through with it.
(no response)
What about Eve?

ARCHER
She doesn't know -- and she never
will.

TITO

You haven't got a chance in hell of
fooling Pollux. Castor drinks, snokes
and wal ks around with a 24-hour hard-
on. He's nothing |Iike you.

ARCHER
Don't worry. |'ve done ny honmeworKk.
"1l get Pollux to talk.

TITO
Ei t her way, cone Saturday norning --
|"m pulling you the hell out of there.
EXT. HOAG | NSTI TUTE -- DAY (ESTABLI SH NG

The sun rises over a gated conpound in the Berkeley hills.
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INT. FACILITY -- OR -- DAY
ON MONI TORS: CASTOR S body is being prepped.

PULL BACK: Hoag confers with the ARCH VE TECHY who's taping
t he procedure.

DR. HOAG

Let's wal k through it, Commander.

(a beat)
Your bl ood types are different, but
surgically conpatible. The height
difference is negligible -- within
1/2 an inch. The feet are close
enough. Penis size, flaccid,
essentially the sane.

(a beat)
Substanti al .

TWO NURSES exchange a gl ance.

DR. HOAG
Eye color will be handled with a
retinal dye. Body hair -- with mcro-

grafts. Teeth, alittle cosnetic
bonding. The tattoos wll be --

tattooed. Fingerprints -- we'll use
an organic skin nold and a little
Crazy d ue.

ARCHER
Kid s stuff.

THE TRANSFORNMATI ON

TATTOOS: A tattoo artist recreates the COLOSSUS OF RHODES
on ARCHER S thigh as his assistant outlines the remaining
si x "Anci ent Wonders of the World."

TEETH. DR HOAG works |ike an artist -- matching the col or
and shape of CASTOR S teeth.

EYES. Lids pinned back -- mcro-needles plunge into ARCHER S
eyeballs. H s irises WASH from brown to bl ue.

BODY HAIR. Hundreds of tiny grafts are "plugged" onto
ARCHER S chest.

STOVACH. HOAG prods ARCHER S | ove handl es.

DR. HOAG
Abdom nopl asty, Conmmander? It's on
t he house.

ARCHER

Abdoni no -- what?
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DR. HOAG
A tummy tuck.

ARCHER
Do it.

d obul es of adi pose tissue siphon from ARCHER S obl i ques.
CHEST SCAR HOAG runs a finger along the jagged |ine.

DR. HOAG
You realize, Conmmander -- this has
to go.
ARCHER | ooks at the scar -- then nods without a word. Two

surgeons begin to renove the dead tissue.

DR. HOAG
Let's see if | mssed anything before
| get ny hands really dirty.

HOAG | eads ARCHER to a mrror. Archer's anazed to see:
H S OMN HEAD ON CASTOR S BODY

He's got a flat stomach, chest hair, blue eyes -- the works.
Archer touches where his chest scar once was -- now gone.

EXT. HOAG S FACILITY -- N GHT
Clear and calm God's night. Sonmeone's God anyway.
INT. HOAG S FACILITY -- N GHT

ARCHER i s wheeled into the high-tech surgical bay, CASTOR
beside him Hoag w pes his brow -- he and his team have
been working for hours and now cones the hard part.

DR. HOAG
Here we go, Commander. Through the
Looking G ass ...

ARCHER nods as the anesthesiologist injects his IV Iline. As
he drifts off, he can hear HOAG S final instructions ..

DR. HOAG
-- initial incision will be nade
above the ear, extending down behind
the Il eft earlobe, then back up into
the hairline.

Hoag turns to the ARCH VE TECHN Cl AN who' s vi deo-taping all
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DR. HOAG

Make sure you get everything -- 1'1l

need to study the tape before reverse

surgery.
Hoag sets the tip of the LASER agai nst Archer's forehead.
A RED TARGET BEAM -- slender as a hair -- appears. HOAG
sights through the optical nenory, squeezes the trigger and --
a COBALT BEAM cuts above Archer's ear.
HOAG S ASSI STANT perforns the sanme procedure on CASTOR
HOAG peel s ARCHER S face away from his skull
HOAG careful ly sinks Archer's face into a saline drip-tank.

DR. HOAG
Vault it.

The Nurse takes the container and rushes off. HOAG pulls
the M LKY TEMPLATE out of a saline dip and fits it over

Archer's facial sub-structure. It's a perfect fit.
DR. HOAG
Come on -- the other one!

Hi s Assistant hurries -- peeling CASTOR S face away.
CASTOR' S CONSI STENT EEG READI NG suddenly SPI KES RADI CALLY - -
for a monent, it alnost seens to stabilize. The Assistant
gl ances over -- too late. The read-out returns to nornal.

DI SSOCLVE TO
A head swat hed in gauze. The bandages start to fall away.
| NT. RECOVERY ROOM -- DAY
HOAG renoves the gauze. Gathering courage, Archer turns to
the mrror and sees his new face. The face of his nobst hated
eneny -- now H' S face.

Ast ounded, sickened to his core -- Archer has to catch his
breath as he realizes ...

JON ARCHER HAS BECOVE CASTOR TROY
TITO enters. Instinctively, he grabs for his hol ster

ARCHER
It's me, Tito. [t's Jon.

Tito smles, realizes his reflexive stupidity.
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ARCHER
It worked ...
(clears throat)
Except for this.

DR. HOAG
Yes -- the voice.

ARCHER S voice still sounds exactly |ike ARCHER  HOAG prods
around Archer's Adam s appl e.

DR. HOAG
| inplanted a mcro-chip onto your
| arynx -- a prototype devel oped for
t hroat cancer survivors.

HOAG switches on a digital recording. ARCHER repeats CASTOR S
wor ds as HOAG adjusts the chip with hand-held renote.

CASTOR S VA CE ARCHER
|"ma Catholic, goddamm |"ma Catholic, goddamm
it! Wy would | shoot it! Way would | shoot the
t he Pope? Pope?

After a few repetitions, ARCHER S VO CE matches perfectly --
if alittle hoarse.

DR. HOAG
As your chords adjust, the
scratchiness wll pass.

ARCHER yawns, squints and furrows his brow -- testing every
muscle. Slowy he turns to ...

CASTOR. Mbti onl ess, swathed, dead to the world -- but

sonet hi ng about Castor's EYES -- those nocking eyes ..
TI TO
Now what ?
ARCHER

Call Lazarro. Castor just canme out
of his conmma.

EXT. NSA HELI PORT -- DAY

A squad of MARI NES doubl e-tinme through a concrete passage
and takes up position around a helipad. A jet-black
hel i copter drops fromthe sky |like an angry wasp.

EXT. HELI-PAD -- DAY

A second squad of Marines marches out. In their mdst --
Tito escorts a heavil y-manacl ed "Castor."
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TI TO
This is it, Jon. For the next 72
hours -- you're on your own.
ARCHER
Just nake sure you're there. On
tinme.
Two arnmed ACENTS | eap fromthe chopper and take charge of
"Castor." He follows thempliantly until --
TI TO

Watch this hard-case -- he'll bite
your nuts off if he gets the chance!

ARCHER gets the nessage. He starts to resist the Agents and
must be nuscled into the chopper. He's manacl ed down.

An ACGENT starts to pull a HOOD over Archer's head. EYE-
CONTACT between Archer and Tito -- both aware of this very
real point of departure. The hood cones down.

ARCHER
Do | get a neal on this flight?

The AGENT snashes his el bow into ARCHER S gut. The door
shuts -- the CHOPPER lifts off |ike a tw ster and screans
away.

EXT. BALCONY ABOVE -- DAY
The gang breaks up, wanders back to work.

LOOM S
What a week for Conmander Archer to
go on vacation. WMybe we should | et
hi m know.

VANDA
Forget it. He left strict orders
not to be tracked down.

BUZZ
He'll shit when he finds out Castor
pul | ed through.

WANDA
If he shits at all.

BUZZ
Probably doesn't.

DI SSCLVE TO
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I NT. STEEL HOLDI NG PEN -- EREWHON PRI SON

Day or night? Wuo knows -- there's no natural light. G oggy,
ARCHER stirs -- and renoves his hood.

He gets up -- and paces the tiny cubicle. There are no doors,
no wi ndows -- the room appears seanl ess. Even nore odd, his
movenents don't nmake a sound. TOTAL SI LENCE

Archer BANGS on the wall, silently. Then he opens his nouth
and YELLS, also silently. Has he gone nmad?

The faintest PNEUMATI C sound causes Archer to whirl. Now
behind him a pair of gleam ng METAL BOOTS.

VA CE
Put on the boots.

He exam nes them-- they're lined with el ectro-skin sensors.

VA CE
Don't sniff '"em you perv. Just put
‘em on.
Archer does as he's told. Instantly, the boots automatically

| ace -- they shrink and I ock onto his feet. The WALLS PART - -
reveal i ng head guard WALTON.

Archer tries to nove -- he can't, not even an inch.
ARCHER
They're too tight.
WALTON
So's a noose. Now keep your nouth

SHUT.

For enphasis, WALTON jolts ARCHER with his high-voltage SHOCK-
STICK.  Archer buckles. Two nore GUARDS enter. They cut
away Archer's cl ot hes.

WALTON
You are now an inmate of the world's
t oughest prison. 1In here -- you are
no one. You own nothing. Wen
say your ass belongs to ne -- | nean
it. Bend over.
Archer hesitates -- but Walton hefts the shock-stick.
Archer relents -- his face reflects the degradation. Naked,

he exposes all to the cavity-searching Guard.
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WALTON
The entire prison's one big magnetic
field. The boots'll tell us where
you are -- every second of the day.
Now WALK

Archer takes a clunmsy step -- acclimating to the boots.
I NT. SECURITY -- ANNEX

Archer enters, now dressed in plain prison blues. Fromthis
annex, he can see into SECURI TY CENTRAL. It |ooks like an
air traffic control tower -- with nonitors designed to keep
probl enms and privacy at a m ni num

Wal ton grabs Archer's RIGHT THUMB and presses it into a
consol e security screen. It forns an ELECTRONI C PRI NT - -
positively identifying "Castor"

WALTON
|'"ve got fifty bucks says you're
dead by dinner. Don't disappoint
ne.

I NT. GENERAL POPULATI ON -- DAY

Totally encl osed -- except sunlight and cl oudy bl ue skies
peek through a small SKYLIGHT -- five stories above.

100 Inmates crowd tables as Trustees dol e out the food.

Silence falls as ARCHER enters. One huge i nmate, DOBBS,
does a slow burn on seeing "Castor."

ARCHER stares the i nmates down and takes a seat. he scans
the room-- | ooking for Poll ux.

LI TTLE NMAN
Hey, Castor -- renenber ne?

ARCHER | ooks across the table. The mustache is famliar.

ARCHER
Waxy Wight. Didn't Jon Archer bust
you for poisoning five nenbers of
t he Canadi an parlianent?

WAXY
They never shoul d've voted agai nst
U. S. statehood -- the scunbags.
(a beat)
We heard you got wast ed.

ARCHER sees the other inmates sizing himup.
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ARCHER
Do | | ook wasted -- asshol e?
WAXY
(nervous)
You | ook great, Castor. Really.
Here -- | got a shot of your favorite --
Mescal . Even has the worm

WAXY hands over a baby-food jar filled with Mescal. ARCHER
eyes it with trepidation, but everyone's waiting. He downs
it -- choking, sucking back his urge to puke.

ARCHER
-- Ht the spot.

Suddenly DOBBS | eaps onto ARCHER and starts pummeling him
They slide across the table -- spilling everyone's |unch.

I NT. SECURITY CENTRAL -- DAY
The DEPUTY gets two RED BLIPS on his nonitor.
DEPUTY
|'ve got bio-rhythmjunps -- two --
at the eatery.

SECURI TY CHI EF
Lock 'em down.

| NT. GENERAL POPULATI ON -- DAY

| NMATES encircle them as Dobbs throws Archer across the room
and stal ks him Dazed, Archer staggers to his feet -- and
sees the inmates | ooking at him-- uninpressed.

Especially his "brother” Pollux -- who stares dubiously.

DOBBS wades into Archer again -- this tinme Archer is ready.
He bl ocks Dobbs's fist and punches back -- then ...

ZAP!  The magnetic boots | ock both Dobbs and Archer in place.
They can't nove their feet. Dobbs flails hopelessly -- but
Archer's just out of reach.

CRACK!I  WALTON punches ARCHER in the di aphragm

ARCHER
VWhat? He started it!

VWALTON snmashes ARCHER harder -- he hits the fl oor.

ARCHER
When | get out of here --
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VWALTON
You'll what?

ARCHER
" mgoing to have you fired.

Hs statenent is so ludicrous, WALTON | aughs. Everyone does.
Fromthe i nmates' reactions, ARCHER knows he's been accepted.

Walton turns his steely gaze on DOBBS.

WALTON
That's two strikes, Dobbs. One nore --
you know where you're going.

The veil ed threat danpens Dobbs's rage.

WALTON
Back to your "suites," -- or no
di nner.

POLLUX waits as ARCHER drops into the |line of cons.

ARCHER
Hey, bro ..

PCOLLUX
You' re not ny brother.
(eyes dissecting Archer)
The brother | knew woul d never have
been caught by that dunb fuck Archer.

(then ... grinning)
At least tell nme the bonmb is still
goi ng of f.
ARCHER
They haven't found it yet -- Listen,
Pol I ux ...
WALTON
Shut up!
Wal ton jabs Archer with the shock-stick -- Archer drops as
Pol l ux noves on -- finally chancing a concerned | ook back at
his "brother" -- being abused by the Guards.

INT. ARCHER S CELL -- N GHT

Archer sits in the tiny, steel framed cell. Isolated, |onely,
he realizes how easy it would be to go insane here.

He stares out the skylight -- at the evening sky above.
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EXT. HOAG I NSTI TUTE -- N GHT

An insanely starry night. Van Gogh's night. The night he
cut off his ear, anyway.

I NT. INTENSIVE CARE UNIT -- N GHT

CASTOR S body lies inert. His |ife-support machi nes
flatlining. Until the EEG SPIKES. Once -- twice -- three
times. Brain wave activity increases -- and stabili zes.

The fingers on CASTOR S hand begin to nove. Then his fist
cl enches -- hard. CASTOR S head is swathed in gauze. But
hi s EYES pop open.

Ref | exi vel y, CASTOR wrenches fromthe bed -- tearing out the
tubes and wires that tether himto |ife-support. He goes
down -- in agony -- groaning.

He struggles to his feet -- staggering through the lab --
haphazardly upendi ng equi pnmrent as he goes to the w ndow.

QUTSIDE: He sees the lights of San Franci sco across the
Bay. Muich closer -- is UC Berkeley's Canpanile tower.

Castor's hand grips a wall-nmounted phone. He dials.

CASTOR
Lars ... it's nme ... well, believe
it! Sonmewhere in fucking Berkel ey

(shuffl es sonme papers)
The "Hoag Institute.” Just get the
fuck over here. And bring nme a double
cappucci no, 'cause Jesus, do | have
t he not her of all hangovers ..
What? ... Yeah, lowfat.

He hangs up -- then catches the reflection of his bandaged
FACE in the wi ndow. He quickly unwaps the gauze.

THE DI SCARDED BANDAGES fall at his feet ... we don't see
what Castor sees -- but we hear hi m SCREAM

| NT. HOAG S PRI VATE OFFI CE -- N GHT
HOAG renoves his scrubs, then washes up -- the work-day over.
Hs wfe BRIDGET enters with dinner.
Taking a bite, he HEARS sonething. Listening, he cal ns down

until -- the door BLOAS OPEN. Castor's bodyguard LARS stormnms
in -- the weapon trained on the terrified couple.
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I NT. CORRIDOR -- N GHT

Lars manhandl es Hoag and his wife through the | ab doors.

I NT. LAB -- N GHT

At the COWUTER STATION -- LUNT is at a retrieval term nal

scrolling through endl ess pages of data ... absorbing it all --
including the video I og of Archer's surgery.
HOAG

Who are you? Wat do you want?
Lars shoves Hoag into the towering figure of
MAN W THOUT A FACE

Thr ough shadows, we CGLI MPSE at raw nuscle, cartil age and
bone. The man takes a sip of cappuccino ... then grinaces.

CASTOR
| want ny face.

| NT. " POPULATION' -- PRISON -- DAY
Exerci se hour. ARCHER tosses up an air-ball to the jeers of

the other inmates. He heads toward POLLUX who |ies on the
infield astroturf, staring upward.

ARCHER
Pol lux ...
POLLUX
Shut up.
POLLUX seens totally focused on the sky above -- a Bl RD swoops
over the skylight and di sappears.
POLLUX
There it goes again -- a bearded
bel | bi rd!
ARCHER
So?
POLLUX

So? The procnias averano is a South
American bird. The flight here was
only three hours! And yesterday a
Eur opean swal | ow fl ew by! \Where the
fuck are we?

ARCHER shrugs. POLLUX lights a cigarette and passes it.
Afraid of blowi ng his cover, Archer takes a drag -- gags.
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POLLUX
What's gotten into you?
ARCHER
What do you nean?
POLLUX
You shoot hoops |ike a chick, you
snoke like a wss, and -- | don't
know -- you're different.
ARCHER t akes a second drag and holds it -- then exhal es right
in POLLUX S face.
ARCHER
| was in a coma, Pollux. | stil
feel like shit.
POLLUX

Let nme have a | ook.

He sticks his finger under ARCHER S eye and pulls down |ike
a vet examning a sick dog. ARCHER pushes himoff.

ARCHER
Do you know what it is to be in a
coma? It fucks up everything --

i ncludi ng your nenory! | can't even
tell you why Dobbs junped ne
yest er day!

POLLUX

You porked his wife the day he was
arrested. How could you forget that?

ARCHER
| don't know. Everything' s junbled --
SO you're going to have to help ne
fill in a few bl anks.

POLLUX
A few bl anks? Li ke what ?

ARCHER
Li ke ...

Archer rolls up his shirt, exposing the PYRAMD tatt oo.
ARCHER
... | know | got this on ny tenth
birthday. But | can't renenber why.

Archer lays the trap. Suspicious, Pollux falls right into
it.
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POLLUX
Conme on ... that was the worst day
of our I|ives!
ARCHER feigns a "struggle”" with his nenory. He lights a
butt with the old -- chain-style ... then "renenbers."”

ARCHER

Oh, God -- MomOD d at County Ceneral.

POLLUX

Ret chi ng and convul sing while those
bastards didn't even try to save her

sorry ass. You gave her nouth to
mouth -- man -- even then you had
some constitution.

ARCHER reacts -- he didn't know this side of Castor.

POLLUX

Renmenber what you swore to ne at the

funeral ?

ARCHER
Uh -- to kill the doctors?

POLLUX

After that. You prom sed you'd al ways

t ake care of ne.

ARCHER

And | bet 1've kept that prom se ..

POLLUX
Only one you' ve never broken.

Pol l ux 1 ooks at himw th great affection.
Archer returns the ook -- then returns to

ARCHER
Fuck the past. W' ve got the fut
to | ook forward to.

Archer pulls out a couple of liquid-filled

Unconf ort abl e,
his true task

ure

baby food

containers. He passes one to Pollux and sm | es.

ARCHER
We still have Saturday night.

Pol | ux downs the booze. Archer just takes
POLLUX

No shit. Man, that was going to
one bi g pay day.

a sip.

be

37.
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Archer refills Pollux's container and |ights another cigarette
for him He gulps it down.

POLLUX
Five mllion bucks -- and now the
fucki ng Tai wanese get to keep it

al | .

Tai wanese? Archer's mnd whirls as he pours Pol |l ux anot her.

ARCHER
That's not the worst part.

POLLUX
VWhat's worse than losing five mllion
bucks?

ARCHER

Being stuck in this rat-hole when it
bl ows. Bro, what you built was a
work of art. That little fucker

bel ongs in the Sm thsoni an.

Pol | ux beans and keeps drinking. Archer hangs on every word.
POLLUX
Yeah -- well ... the new Transanerica
Tower will have to do ..

ARCHER S eyes wi den al nost inperceptibly. But he sinply

nods -- solemly keeping a straight face.
ARCHER
Thanks, Pol | ux.
POLLUX
For what ?
ARCHER
For bei ng one helluva guy.
POLLUX
"Thanks?" | guess they really did
fuck you up.
Pol I ux chuckles -- until his eyes light on Archer's jar --
still filled to the brimw th booze.

I NT. ARCHER S CELL -- DAY

ARCHER jots down notes when his cell door rolls open. WALTON
is looking at himw th cool respect.

WALTON
Sonebody wants to see you.
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ARCHER smles to hinself -- pleased at Tito's tineliness.
| NT. | NTERROGATI ON ROOM - - DAY

ARCHER sits as the steel barrier rises. But his confidence
evaporates into unspeakable horror. Because he finds hinself
staring into the brown eyes of --

JON ARCHER. This man has Archer's face -- his real face.

| MPOSTOR
What's the matter? Don't you |like
the new ne?

ARCHER st udi es the image of his former self -- trying to
understand. Then he recognizes the SM RK on the face, the
nocki ng TWNKLE in the eyes and he says what he cannot say

ARCHER
-- Castor?
CASTOR
Not anynor e.
ARCHER
It can't be. It's inpossible.
CASTOR
| believe the phrase Dr. Hoag used
was "titanically renote.” Who knows?

Maybe the trauma of having ny face
cut off pulled nme out. O maybe CGod
really is on ny side after all

(a beat)
By the way, | know you don't get the
papers in here.

He holds up the current Chronicle. The headline reads:

"I NFERNO AT HOAG | NSTI TUTE -- Mal col m Hoag, Six O hers Dead"

CASTOR
Terrible tragedy. Hoag was such a
genius -- but selfish with his
artistry. | actually had to torture

his wife to convince himto perform
t he sane surgery on ne.

ARCHER
You kill ed thent

CASTOR
O course | killed them you DUMVB

FUCK.
( MORE)
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CASTOR ( CONT' D)
And torched every shred of evidence
that proves who you really are.
(a beat)
Swal | ow this one, Commander. You
are going to be in here for the rest
of your life.

ARCHER
What are you going to do, Castor?

CASTOR
Let's not confuse things anynore.
|"'m Archer. You're Castor. But if
you need proof --

CASTOR opens his shirt -- there is a jagged BULLET SCAR
identical to the scar once on Archer's chest.

ARCHER S mind reels -- he's shaking, losing control.

ARCHER
What are you going to do!

CASTOR
You' ve given ne the freedom| haven't
had in years, and the power to nake
it pay off in ways | never thought
possible. But hell -- this is
Anmerica. One day a pauper, the next
day, a prince. And | owe it all to
you. Now if you'll excuse ne, |'ve
got an inportant governnent job to
abuse, -- and a beautiful wfe to
fuck. Excuse nme -- | nmean "nmake
| ove to."

ARCHER freaks out. Two Guards grab his arns and try to drag
hi m down, but Archer throws them off.

CASTOR i npassi vely buttons his shirt as Archer pounds on the
barrier -- trying to break through -- as Walton zaps him

ARCHER
That's not ne! That's not me!

The Guards finally drag the kicking Archer out the door.

WALTON
Sorry, Commander.

CASTOR
It's quite all right. You never
know what to expect froma
psychopathic crim nal.
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| NT. CELL BLOCK -- DAY
The Guards dunp ARCHER into his cell.

WALTON
You better be nice, Castor. You
could get mghty |l onely now that
Pol I ux is gone.

ARCHER
Pollux is -- what?

WALTON
Archer cut hima deal for turning
state's evidence. He's free.

ARCHER
Wal ton, you have to let ne see the
war den - -

WALTON
O what? You'll have ne fired?

Wal ton pushes a button. STEEL PANELS cl ose off the cell --
silencing Archer's protesting voice.

I NT. CELL -- SAME TI ME

ARCHER pounds at the mrrored cell door, finding no rel ease
fromthe horror. He stares at the face of his eneny -- the
eneny who now has total command of his life.

EXT. STREETS OF S.F. -- DAY

Castor drives Archer's car. He punches into the vehicle's
portaconp and smrks as the conputer obeys ..

EXT. NOE VALLEY -- N GHAT

TITO |l ugs grocery bags up to his Victorian flat.

INT. TITO S APARTMENT -- N GHT

TITO enters and drops his gear, making his way to the
refrigerator. He opens it -- throwing LIGHT into the room --
revealing a MAN sitting at the wet bar.

Tito whips out his gun, then sees it's "JON ARCHER. "

TI TO

Jon? \Wat the hell happened?
CASTOR

You're a secret agent -- you tel

ne.
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CASTOR has laid the bait. He waits ... and waits ... as
TITO studies him Then, Tito |lowers his gun

TI TO
Christ, you're in a nood.
(pops a beer)
Ckay -- you had to pull out. Pollux
wasn't fooled for a mnute.

Castor knows all he needs to know.

TITO
That' s what happened, right?
CASTOR
Dead right. Now -- how about a beer
for nme?
TITO
You ... sure. Hang on -- if Hoag's

dead, how d you switch back? And

(uneasy)
who pul | ed you out?

CASTOR
Nobody.

CASTOR wat ches the terror build in Tito's eyes. He waits
just long enough for Tito to go for his gun, then ... BOOM

Castor fires and TITO slunps to the fl oor

CASTOR
['Il take that beer now.

INT. ARCHER S CAR -- MOWING -- N GHT

Si ppi ng a beer, CASTOR cruises through the m ddl e-cl ass

nei ghbor hood. He snokes absently, clutching Archer's address
on a Post-It.

He drives past peaceful scenes of suburban bliss: nen on
hammocks; wonmen chatting; kids playing tag.

CASTOR
(si ckened)
Jesus, what a life.
CASTOR tries to catch a street address and rolls past
ARCHER S HOUSE
Dressed for work, EVE watches blandly as the car goes by.

A nonent later, it backs up and parKks.
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CASTOR forces a smle -- then realizes there's a cigarette
in his hand. He quickly stanps it out.

CASTOR
H, uh -- Eve. Can you believe
drove right by the house?

Eve rolls her eyes -- what else is new? Castor |ooks her
over -- she's nuch sexier than he expected. But EVE m sreads
his fascination with her cleavage -- and brushes a | oose

thread off her bl ouse.

EVE
What happened to your big
"assignment"?

CASTOR
What do you know about it?
EVE
As much as ever. Nothing.
CASTOR
(rel axi ng)

It didn't work out as planned. Were
are you off to?

EVE
The hospital.

CASTOR
The hospital ?
(spots her nedica

bag)
Oh, that's right -- you're a doctor
Ha- ha.
EVE
Jon -- | don't have tine to play
ganes. There're leftovers in the
fridge.
CASTOR
Have fun at work.
CASTOR ki sses her -- rather hard -- on the nouth.
EVE

VWhat is with you tonight?

CASTOR
Don't | wusually kiss my wife?

EVE
No.
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She gets in the car and pulls out.
I NT. ARCHER S HOUSE -- N GHT
CASTOR steps inside, |ooks around.

CASTOR
What a dunp.

| NT. MASTER BEDROOM -- NI GHT

CASTOR sifts through Christmas cards from hol i days past,
studying the ones with photos. He's nenorizing -- matching
names to faces -- Wanda's, Buzz's, Lazarro's, etc.

Then sonet hing catches his eye. He pulls down a floral
not ebook -- EVE' S Dl ARY -- and pages through it.

CASTOR
He hasn't done her in two nonths?
What a | oser ...
(checks his pockets)
There's gotta be one cigarette in
this hole.

INT. ARCHER S OFFI CE -- N GHT

CASTOR rifles through the i mmacul ate desk, searching for a

cigarette, when he hears a voice. He turns and gl ances across

the hallway. He sees ..

G.I MPSES OF JAM E

As she wal ks back and forth in her room talking on the phone --

and wearing only panties and a cropped t-shirt.
CASTOR steps closer -- enjoying the view
INT. JAME S ROOM -- N GHT
Mffed, JAME stanps out her lit cigarette.
JAM E
-- You're lying, Karl, |I E-mailed
you three tines --

(spots CASTOR at door)
Hang on a sec ..

She slanms it -- but he gets his foot inside. Castor pushes
menaci ngly into the room
JAM E
"1l call you back
(to Castor)

You' re not respecting ny boundari es.
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CASTOR
Screw your boundaries, Janie. You
have sonething | want.

JAM E
Jani e?

Castor spots her correct nane enbroidered on a pillow. He
gazes seductively, unnerving JAME as he steps toward her.

CASTOR
| don't think you heard ne ... Jame
You have sonething | want

He reaches for her -- and RIGHT PAST HER He picks up a
pack of cigarettes fromthe desk

JAM E
Clarissa left those here.

CASTOR
(shrugs and lights up)
| won't tell nomif you don't.

JAM E

When did you start snoking?
CASTOR

You'll be seeing a |ot of changes

around here. Daddy's a new man.

CASTOR bl ows a perfect snmoke ring in her face, then goes
out. JAME just stares, astonished.

EXT. THE STRAND -- N GHT

Pol | ux and the twi ns hustl e Hookers when Castor arrives. He
flashes a smle, then his NSA badge. The girls scram

POLLUX
You nercil ess bast ard!

CASTOR
Busi ness first.
(to twi ns)
| went into the "Warrants" system
and erased your records. You're
cl ean.

(tosses them noney
rolls)
In fact, you're now on the informant
payrol | .

Castor sees Pollux studying "his" face -- with disgust.
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POLLUX
| can't even | ook at you w t hout
wanting to vomt.

CASTOR
You better get used to it. That
bitch Lazarro is getting kicked
upstairs. Guess what white-bread
famly man is going to replace her?

CASTOR shoots Pol lux a cheesy white-bread Archer smle.

POLLUX
You can't be serious --

Then Pollux falls silent, his mnd clicking |ike an abacus.
Suddenly ecstatic, he kisses Castor.

POLLUX
It's the perfect cover. You'll have
t he hi ghest security clearances,
access to everything and everyone, a

private arny at your disposal! If
information is power --
CASTOR

-- 1"l be one of the nost powerful
men in the country. Didn't matter
how much cash | made pul ling wet
jobs -- | was still too | ow on the
food chain -- always wi th sonebody
i ke Jon Archer after me. The best
part is -- I'mthe GOOD guy.

POLLUX
No -- the best part is, sinceit's a
government job -- they can't fire
you!
(a beat)
But how can you be sure you'll get
t he appoi nt nent ?

CASTOR
Trust ne. You're gonna love it

I NT. EREWHON PRI SON -- "POPULATI ON' -- DAY

ARCHER and the other inmates are herded into the main room
A TV | MAGE appears and dom nates one entire wall.

WALTON

A special privilege today -- TV --
courtesy of Castor Troy.

ON SCREEN:  CNN ..
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REPORTER
A bi ol ogi cal bonb was di scovered
this norning in the climate contro
system of the Transanerica- Two Tower
in San Francisco. A group of Japan's
| eadi ng geneticists were the target
(etc.)

ARCHER wat ches in stony silence as --

ON SCREEN -- THE TRANSAMERI CA- TWO BUI LDI NG

The squad LEADER energes -- the conplex bonb cradled in his
arnms. He dramatically unscrews a detonator cap -- and heaves
t he now harnl ess device into the disposal container.

Peopl e cheer as the | eader renoves his helnet and breathes a

sigh of relief. |It's CASTOR He turns to the canmeras and
smles broadly -- giving a "thunbs up" sign
REPORTER
NSA Speci al Agent Jon Archer -- who
found the device -- risked his life

to diffuse it only nonments before it

was set to explode. W go live to

t he scene where the nedi a-shy Archer

is holding his first press conference --

EXT. TRANSAMERI CA- TWO BUI LDI NG - - DAY
CASTOR S eating up the attention of the REPORTERS.

REPORTER
Commander Archer -- who do you think
planted it?

CASTOR

That's classified. But if he's
listening | have a nmessage for him
Nice try. Now you know who's really
i n charge.

BACK TO ARCHER Totally enraged. And totally powerl ess.
Then his eyes focus ... he watches closely as --

A GUARD uses his "Thunmbprint ID'" to get through the SECURI TY
DOORS. Archer's eyes fall on the THUVBPRI NT SCAN- PAD.

EXT. NSA COMPOUND -- CHECKPO NT -- DAY
As Castor presses his thunb into the scanner.

CASTOR
How s the wife -- Ed?
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ED
(signals "gate up")
Fi ne, Commander.

I NT. NSA -- BULLPEN -- DAY

Castor enters. Sonme workers nod, sone give a "thunbs up,"
sone smle -- but no one stops working. They know better
than to react, nmuch | ess appl aud.

CASTOR
Don't you guys watch TV? \Were's
t he parade?

They | ook at each other -- afraid. But proud rookie LOOM S
starts cl apping, so everyone else joins in rousing appl ause.

CASTOR
-- Buzz, uh -- Wanda, Loom s ... al
of you, thanks fromthe bottom of ny
bl ack heart.

WANDA
Stop the presses -- Jon Archer found
a personality ...

He grins and heads for his office.
| NT. ARCHER S RECEPTI ON AREA -- DAY

CASTOR enters to find M SS BREWSTER bent over the filing
cabinet. He watches her butt until she notices.

KI MBERLY
Ch -- Commander. | didn't see you
CASTOR
Well, | saw you -- Kim
KI MBERLY
Ki nf
CASTOR

That's your name, isn't it?

KI MBERLY
You always call ne M ss Brewster.

CASTOR
Let's try to be a little less fornal
fromnow on, shall we?

He gives her a playful slap on her runp. She's stunned.
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Kl MBERLY
You' ve got soneone in your office.

CASTOR
Get rid of them

Kl MBERLY
The Admral ?

I NT. ARCHER S OFFI CE -- DAY

CASTOR enters to find LAZARRO ensconced on the sofa. She's
fixated by the repeat TV coverage of the bonb being diffused.

LAZARRO
Look at you, Jon -- at your age --
an Anerican hero!
(a beat)
|"d buy you a drink but I know you'd
just turn nme down.

CASTOR
Normal ly, | would. But today ...

Castor opens a drawer and pulls out a bottle of Janmesons and
two high-ball glasses. He expertly pours two healthy shots.

CASTOR
To the future, Admral. Yours --
and ni ne.

LAZARRO

(picks up a |l egal pad)
Practicing our executive signature,
are we?

CASTOR t akes away the pad on which he has, indeed, been
practicing Archer's handwiting.

LAZARRO
If | didn't know any better, |1'd say
you were finally kissing ny butt
and | bet | know why.

CASTOR
You're the only person in this place
who can see right through ne.

LAZARRO
You' ve made us | ook pretty good in
t he past week. And the way you
handl ed the press --

CASTOR
Just follow ng your exanple.
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She nods -

Cast or wai

LAZARRO
D.C.'s very high on giving you the
pronotion. There's just one problem

CASTOR
VWhat's that?

LAZARRO
Me.
(a beat)
| have doubts about your ability to
stick with what is essentially a
desk j ob.

CASTOR
| had doubts too. | always | ooked
at a desk as though it were a ball -
and-chain. But sonet hi ng happened

- waiting for the confession. He leans in.

CASTOR

| canme back froma m ssion and found
strangers in ny house. Only they
weren't strangers, they were ny wfe
and child.

(m sty-eyed)
Five years ny life was on hol d.
While |I chased the elusive, but
brilliant, Castor Troy. |[|'ve earned
the right to start living again. So
when | |look at this --

(taps desk)
| don't see a ball-and-chain. | see
an anchor -- for nme and ny famly.

ts as Lazarro lets the speech sink in.

LAZARRO
You' d have to start immediately.

CASTOR

Done. In fact, | was already plotting
about the best way to neet the foreign

bureau chi ef s.

LAZARRO
Jon, you're starting to remnd ne --
of ne.
(warm sm | e)
Congr at ul ati ons.

50.

LAZARRO exi ts. Castor eases hinself into Archer's | eather

chair

grins wde --

he picks up a framed photo of Archer & famly and
trying to ape Archer's dunb photo smle.
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CASTOR
Jon -- you'd be so proud ..

Castor puts the photo down, then pulls out a handbook:
"You and the N.S.A: A Prinmer for New Enpl oyees."
EXT. ARCHER S HOVE -- DAY

CASTOR, carrying grocery bags, cones into the backyard where
JAME practices free throws. He watches her m ss again.

CASTOR
Get a higher arc on the ball, Jame
And for Chrissake, square your
shoul ders to the basket.

JAM E
Li ke you know anyt hi ng about it.
CASTOR grabs the ball. Despite the encunbrance of the
groceries ... SWSH He crisply sinks the ball.
CASTOR

Now square your shoulders to the
goddamm basket .

He goes inside. Then JAME takes his advice. Shoul ders
squared, Jam e sinks a clean shot. She's inpressed.

INT. ARCHER S HOVE -- N GHT
Laden with text-books, EVE is greeted at the door by JAME.

EVE
Where are you goi ng?

JAM E
Chi nat own.

EVE

On a school night?

JAM E
Dad said it was OK. Have fun

JAM E ki sses her and exits. EVE S confusion grows when she
sees the dining room-- it's set for a candl elight dinner.

CASTOR enters, dressed nicely, opening a bottle of w ne.
CASTOR

Hurry up -- the salad's getting warm
and the pasta's getting cold.
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EVE
-- 1'"ve got to study.

He confidently pulls the books from her grasp.
CASTOR
| can't believe you forgot. Eve --
it's Date N ght.
DI NI NG ROOM - - LATER
CASTOR S eyes twi nkle as EVE | ooks up from her pasta.
EVE
Wiy do | feel like I"mon a blind
dat e?
CASTOR
They say love is blind. Do you think
that's true?

EVE smles playfully as he pours her nore w ne.

EVE
| think -- you're trying to get ne
dr unk.

CASTOR
Wuldn't be the first time -- or
would it?

EVE

You woul dn't even sip chanpagne at
our wedding. W were underage --
you woul dn't break the | aw.

(gi ggling)
Renmenber what ny brother called you?
An awkward sil ence ...

CASTOR
Who could forget? | was so young
and clumsy then --

Castor "accidentally" knocks over his glass, spilling wine --
and, of course, conveniently changing the subject.

CASTOR
Sone t hings never change.

They both nmop up the mess with napkins until their fingers
lightly touch, then intertwne. A charge of sexual tension

As they al nost kiss ... she beconmes cauti ous.
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EVE
So -- howlong wll you be gone this
tinme?

CASTOR
Gone?

EVE

Isn't that what all this is about?
Letting Jam e go out, cooking ne

di nner, -- your next assignnment?
CASTOR

| "' m not goi ng anywhere.
EVE

You al ways say that -- then you | eave.
CASTOR

Can't you see I'mtrying to change?
| sent Jam e off because | wanted to

be alone with you. | wanted to see
the candl e-1ight dance in your
beautiful --
Uh-oh. CASTOR can't tell the color of EVE S eyes. He |eans
in "romantically" -- but WE know the real reason
CASTOR

-- brown eyes.

He smells her hair, then her shoul ders, her skin. She's
aroused, but wary. So Castor goes in for the kill.

CASTOR
| wanted it to be just right
when | told you about ny pronotion.

EVE
-- what?
CASTOR
" mreplacing Lazarro. N ce, safe
desk job -- just |ike you want ed.
EVE
That's great.
CASTOR
So you see, |'mnot going anywhere.

Unless it's upstairs with you ..

CASTOR sweeps EVE up in his arns and heads for the stairs.



Converted to PDF by www screental k. org 54.

| NT. BATHROOM -- NI GHT
CASTOR carries EVE into the shower and spins on the water.

EVE
You're wearing your suit --

CASTOR
Call me spont aneous.

There's nothing she can do as he rips her clothes apart --
on her like a vulture to carrion. They drop to the floor of

the stall -- water filling up around them
CASTOR
| feel like |I'm having you for

ihé first time ...
I NT. ARCHER S CELL -- N GHT

Desperately al one, seem ngly w thout hope -- ARCHER huddl es
in a skinpy blanket. He barely stirs as ..

WALTON does his rounds of the darkened cells, then stops at
the CELL BLOCK SECURI TY DOOR. The head guard uses his thunb
print to clear security -- then types in his clearance code.

BACK TO ARCHER S CELL

The instant the DOOR SLAMS shut, ARCHER rights hinself. He
pulls out a LIGHTER and sparks it -- holding the flanme to
hi s THUMVB.

The skin nelts |ike wax, but Archer doesn't cry out. He
peels off the skin graft -- the nold of Castor's fingerprint --
revealing his OM.

I NT. AQUACADE ANNEX

The inmates are naked -- but still wearing their | ock-down
boots -- as they are herded into the prison SHOAER

ARCHER
Don't they ever let us take these
boots of f?

WAXY
Not unl ess you're sent to the
"Cinic."

ARCHER

You nean if | get sick?



Converted to PDF by www screental k. org 55.

WAXY
They don't give two fucks about your
health. The Cinic's where they
send the real hard-cases for attitude
adj ust nent .

(whi speri ng)
Look at O Neill --
WAXY gestures to an inmate nearby -- O NEILL -- who smles
bl ankly, oblivious to the stream ng del ousi ng spray.

VWAXY
-- Toughest bastard | ever saw --
after you, of course -- now he's a

fucki ng drool case.

ARCHER | ooks hard at O Neill, whose eyes are glazed like a
jelly donut. Sonething BAD happened to this man.

ARCHER
VWhat did he do?

WAXY
He hit a guard.

BY THE AQUACADE ENTRANCE
A GUARD reads a magazi ne. Suddenly water drips on the pages.

The Guard | ooks up to see Archer standing a little too close
to him-- he | eaps up.

GUARD

Looking for trouble, Castor?
ARCHER

Actually ... yes.

CRACK!  Archer decks the Guard. A second Guard charges in --
Archer heaves him across the shower. Suddenly --

WHAM  Archer is flung hard against the shower wall. He
can't resist as H'S BOOTS spin himlike a tornado and CRASH
himinto the opposing wall. He collapses -- out cold.

I NT. PRI SON -- POPULATION -- NI GHT

Ni ght-time: crescent noon, twi nkling stars and a HOOT OA.
Searchlights sweep past the skylight.

WALTON and a GUARD herd ARCHER toward a hydraulic steel door
INT. THE "CLINIC" -- N GHT
The air-1locks WHOOSH open. The Guards enter and dunp Archer

on the floor. He gets his bearings -- sees he's lying in a
PUDDLE of sonmething. He |ooks up -- and recoils.
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ARCHER S P.OV.: DOBBS is strapped to a verticle-gurney --
post-procedure. His linbs are stiff, his eyes blank as a
Mako shark's. And his feet are bare -- BOOTLESS.

MED- TECH
Get a nop, he puked all over the
pl ace.

An Assi stant unstraps Dobbs and drops himon a rolling GURNEY;
the Guard wheel s hi mout.

- MED-TECH
(moppi ng up) .
-- next tinme, bring themin BEFORE
di nner

ARCHER cases the place: equipnment fed by tubes and cabl es
run upward t hrough the overhead ceiling grid. Above the
grid is the VIEWWNDOW of the Security Central Control.

Wal ton nuscl es Archer into the gurney. The Med-Tech sm rks.

VED- TECH
Ch happy day -- Castor Troy. Too
bad Jon Archer isn't here to see
this ...

The Med- Tech wheel s the ECT HEAD- GEAR cart into place: twn
needl e-1i ke BOLTS ready to fit into ARCHER S ears. A single
bl ue static spark junps fromthe bolts.

WALTON roughly wedges ARCHER S HEAD i nto the head-gear,
shoving the chewed-up bite-strap into Archer's nouth.

WALTON
Bite hard, scunbag, 'cause you'll be
gumm ng baby food from here on out.

MED- TECH
Get his boots, Sergeant.

WALTON unl ocks ARCHER S first boot and pulls it off. As the
Med- Tech starts to fasten Archer's arm-- Walton unl ocks and
pulls off the second boot.

ARCHER S FEET are free. CRACKI He yanks his foot up hard --
Wal ton reel s back, stunned.

One ARM still restrained, Archer BACKROLLS in the gurney and
KICKS the Head Gear cart away -- knocking it into the Med-
Tech who col | apses onto it, hitting "TEST" --

ZAP!  The head-bolts fire, catching the Med-Tech through the
shoul der -- he drops to the floor, his synapses shot.
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The Assistant flees in terror as WALTON gropes for his weapon.
But ARCHER pulls his armfree and cracks Walton across the
chin -- putting himout.

ARCHER grabs Walton's shock-stick, hears the ALARM He shuts
the door -- then jans the shock-stick into the key- nechani sm
ZAP! |t fuses shut.

Using the floor-to-ceiling MATRI X OF SUPPORT CABLES -- Archer
free-clinbs upward

A groggy WALTON forces open the door frominside.
GUARDS pour in. Wlton grabs an auto-rifle and opens fire.

SLUGS chase ARCHER as he clinbs higher. Riddled, tubes BURST,
rai ning fluids and gases down on the Cuards.

ARCHER S now directly in front of the Security Control w ndow.
The Deputies inside watch frantically as Archer grabs the
near est cable and sw ngs --

I NT. SECURITY CENTER CONTROL -- N GHT

CRASH  The wi ndow expl odes i nward. ARCHER rides the cable
into the booth -- and gets junped by the Deputies inside.

ARCHER sl anms the Security Chief into the control panel, then
jolts the Deputy with the shock-stick. The place is H S

He finds what he's looking for: a CROSS-CUT SCHEMATI C of
the prison. He traces his finger -- confirmng his way out.
He hits the keys -- typing furiously.

FULL SCREEN -- THE MONI TOR

It splits into four sub-screens, each filled wwth the C3 of
various HELI COPTERS .. ARCHER commits to nenory each ship's
TETHER CODE ... "Dancer," "Prancer," "Conet," etc.

Then he wildly yanks out wires and shatters the conputer
banks. FLAMES burst out -- shorting the circuitry.

A DRONI NG SOUND rises -- the magnetic power nonitor shows a
dangerous surge. ARCHER takes off into the corridor

AROUND THE PRI SON: Total chaos.

EATERY: Table and chairs FLY to the ceiling and STICK

THE KITCHEN. The Staff scatters as KN VES and POTS and STEEL
UTENSI LS hail through the kitchen, POPULATI ON: GUARDS duck

and flee as PRI SONERS are flung about like rag-dolls by their
short-circuiting BOOTS.
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I NT. ELEVATOR CORRI DOR -- N GHT

ARCHER rushes into an enpty elevator. Before he hits a button --
he HEARS Guards running toward him

I NT. CORRIDOR -- N GHT

WALTON | eads his nmen around the corner as the el evator doors
CLOSE. WALTON opens fire -- riddling the doors.

They pile into the adjoining stairwell -- going down.
BEHI ND THEM -- a narrow door clicks shut.

BEHI ND THE DOOR -- Archer is in a narrow fire-escape tube.

He clinbs the steel rungs of the | adder upward -- toward the
NIl GHT SKY. The HOOT OAL | eaves its perch and circles above --
in search of prey.

I NT. STAIRWELL -- NI GHT

Foll ow ng his nmen down -- WALTON suddenly stops. H s eyes
narrow Wi th grow ng suspicion

I NT. ESCAPE TUBE -- NI GHT

ARCHER is clinbing, clinbing -- the serene sounds of CRICKETS
CHI RPI NG grow | ouder as the open air of the N GHT SKY | oons
cl oser and cl oser.

I NT. SKY ROOM -- "N GHT"
ARCHER pull's hinself fromthe tube.

But instead of FREEDOM -- he finds hinmself in a huge donme
dom nated by an enornous BLUE SCREEN CANOPY.

THE SKY ROOM Designed to disorient the prisoners, hide the
prison | ocation and prevent escapes -- a conputerizes arc-
| anmp provides sinulated "Sunlight" and "Moonlight."

ARCHER | ooks down through the sky-light into the prison
"popul ation area" far below -- where Guards and Prisoners
ali ke scranble frantically during the alert.

Suddenly Archer is jolted back to reality as SOVETH NG swoops
past his head -- the stuffed "HOOT OAL" flies by -- attached
to a cable track. Then -- the ow EXPLODES.

WALTON energes fromthe escape tube -- firing.

W | d SHOTS tear gaping HOLES in the "sky" -- revealing cables
and catwal ks -- chasi ng ARCHER out of the room
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I NT. CORRI DOR

ARCHER rushes up to a steel SECURITY DOOR. Through its
porthole, he can see a short ranp |leading to a door marked:

EMERGENCY EXI T ONLY
SAFETY LI NES REQUI RED

ARCHER presses his thunb to the Security Door's key-pad. To
his horror:

SECURI TY BOX
Pri nt unreadabl e.

Approaching fast: charging footsteps and shouts. ARCHER
licks his thunmb, tries again. Finally:

SECURI TY BOX

Confirmed: Archer, Commander Jonat han

T. Please enter classified security

code.
Archer does. The door slides open -- Archer squeezes out.
I NT. EXIT CORRI DOR
ARCHER races straight at the door and plows right through --
SMASH CUT:
EXT. PRI SON -- DAW
ARCHER S blinded -- it's DAYTIME in the real world.

And worse -- a G ANT WAVE crashes over Archer, knocking him
hard on his ass. Drenched, he grabs a guard-rail.

PULL WAY, WAY BACK TO REVEAL

THE PRISON' S in the m ddl e of the goddamm ocean, in what
appears to be just an OL RIG PLATFORM Seas are choppy and
there's NO land in sight.

Pounded by peaki ng waves, ARCHER struggles to his feet and
starts clinbing a | adder to the top of the PLATFORM

EXT. PRI SON PLATFORM -- TOP-LEVEL -- DAWN

ARCHER reaches the top and peers over. There's a row of
hel i copters: TRANSPORTS, SUPPLY SHI PS, A GUNSH P

ARCHER rushes to the nearest chopper -- a netal-fatigued
supply ship -- and pauses at its |anding skids.
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THE SKI DS ARE BOLTED TO THE DECK

I nstantly ARCHER goes to the LOCK-BOX on the chopper's tether-
bolts and keys in the code "Conet."

The indicator flashes RED -- no access. He keeps trying.
ARCHER

Cone on, Vixen ... Donner ... Blixen

Not hi ng. SHOUTI NG ALARMS. Archer keeps trying as GUARDS
close in. Finally -- RUDOLPH. The tether bolts retract.

| NT. /EXT. SUPPLY SHI P -- DAW
ARCHER junps into the cockpit and throws sw tches.
Instantly the chopper whirs to life.

ARCHER yanks down the pilot's canopy as BULLETS bounce off
the bullet-resistant glass. He draws back on the control
stick -- too nuch.

THE CHOPPER S tail jerks out wldly.

I NSIDE -- Archer battles to regain control. The chopper
lifts off -- takes a sickening nose-dive over the edge of
the platform-- and di sappears.

GUARDS rush to the side -- then drop to the deck in fear.
THE CHOPPER spirals upward -- roaring over the platform

The GUARDS keep up their furious fusillade -- blow ng chunks
out of the supply ships' guts.

TRAI LI NG SMKE, Archer's chopper ROARS off. It disappears --
flying | ow over the water.

ARCHER engages t he RADAR CLQAK, then turns back and sees the
receding "oil rig" vanishing in the norning m st.

APPROACHI NG FAST -- the green Marin headlands. Coming into
definition -- the under-repair Gol den Gate Bridge.

GLANCI NG BACK -- Archer sees Pursuit Helicopters closing in.

Suddenly the tenp gauge starts beeping. The wounded chopper
is overheating -- losing its trim breaking up fast.

ARCHER st eadies the controls -- trying to stabilize the wildly
swayi ng craft.

The Pursuit Chopper, carrying WALTON, closes in. The Wapons
Oficer lets loose with a rocket.
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ARCHER S CHOPPER -- out of control -- veers sharply. The
m ssil e shoots by harnl essly.

WALTON
Damm, he's good.

In ARCHER S CHOPPER, he struggles frantically to regain
control. But up ahead a swarm of PURSU T CHOPPERS appear
fromthe Presidio -- tightening the noose.

ARCHER veers down -- beneath the Gol den Gate Bridge. Looking
for a way out, he spots --

A STRING OF BUOYS dotting the Bay. An idea. He hauls back
on the stick, turning the chopper 180 degrees.

PURSU T CHOPPER: They've got Archer in their sights.
WALTON
Sout h, North, East, West. You've
got no where to go.
But his words dry up when he sees --
ARCHER S CHOPPER -- headi ng straight for him
THE CHOPPERS are about to crash head-on when ..

ARCHER S CHOPPER suddenly nose-dives. It keeps descendi ng
as the ocean | oons closer and closer. Then -- CRASH

SURFACE OF SAN FRANCI SCO BAY: The chopper bobs up -- next
to the string of buoys. Stanped on the nearest one:

"Mai ntenance Bay 4 -- Prop. Bay Area Rapid Transit."
The chopper slowly sinks, but Archer sits tight.
THE PURSU T CHOPPER ci rcl es above.

WALTON
VWhat's he doi ng?

| nsi de ARCHER S CHOPPER -- the water is pouring in.

ARCHER
VWhat - am- | - doing?

The ocean swal | ows hi m up.
UNDERWATER
Archer gulps air frantically as the chopper sinks --

seawat er rushes in over his knees.
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EXT. BAY -- DAY

Divers drop fromthe circling pursuit choppers.

| NT. UNDERWATER

Archer's chopper settles to the murky bottom

ARCHER S POV: THE TRANSBAY BART TUBE -- AND ONE OF THE
Emergency Service Ports -- about 20 netres away.

ARCHER swal | ows a deep breath, opens the door -- and fights
agai nst the sudden crush of seawater. He squeezes out,
tearing his shoul der on the buckled cockpit door.

Bl ood cl ouds the water as ARCHER SWNMS free. Lungs bursting,
the swimseens endl ess, yet sonmehow he reaches the Service
Port. He yanks on the release handle -- it won't open.

The DI VERS are com ng this way.

ARCHER yanks harder and WHOOSH -- the porthole dil ates open.
Archer swins up and into it.

| NT. EMERGENCY SERVI CE BAY -- DAY

ARCHER pul I's hinsel f up, out of the porthole, shuts it down
and tightens it. He collapses -- exhausted -- until he hears
the divers POUND -- trying to get inside.

ARCHER t hrows open the interior door and -- BOOM A BART
Train rushes by at an insane speed -- inches fromhis face.

I n anot her second -- it's gone.

| NT. BART TUBE -- DAY

ARCHER | i nps west. Suddenly the tracks shake. Archer turns
and sees a BEAM OF LI GHT growing brighter. A bullet train
is roaring toward him

ARCHER | ooks around for a way out as the train screans in --
right over the spot where Archer was just standing.

THE CEI LING Archer has wedged hinself high up in the support
panels. He watches the first cars roar by -- then gathers
his courage. He drops down -- onto the ..

ROOF OF THE TRAIN. Archer tunbles back -- spinning out of
control -- as he grapples for a hold on the slick surface.

He's running out of train -- scooting headfirst onto ..
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THE LAST CAR.  Slipping across its length, he plunges into
oblivion. But his pant cuff catches on the rear wind scoop --
and holds fast. Archer grabs the railing -- securing hinself
agai nst the w ndow.

ARCHER S POV (through wi ndow): A woman's back. Hol ding her
infant child, she reads the paper. The baby stares straight

at Archer. It reaches out to touch his funny- | ooking,
squashed nose.

Archer reads the paper's UPSI DE DOMNN headl i ne:
BOVB HERO LANDS NEW POST
Pronoted to NSA's West Coast Chi ef
And a photograph of "hinself" yucking it up with Lazarro.
BOOM The train disappears into the bl ackness.

EVE S asl eep. CASTOR | ooks down at her |ike Cortez at
Mont ezuma -- triunphant, w th overwhel m ng power.

CASTOR
(to hinself)
Use it or lose it, Jon.

EXT. DRI VEWAY -- DAY

Heading for the car, CASTOR is about to |light up a snoke
when - -

EVE (O S.)
Last night, | thought -- this isn't
nmy husband.

He pockets the snmoke. EVE is there, dressed sonberly.

EVE
Qovi ously, | was w ong.
CASTOR
VWhat's on your m nd?
EVE
Jon, it's the tenth. | know how

difficult it is for you, but we still
have to go.

CASTOR
I"'mlate. GCotta protect and serve
the world, y'know.

EVE
The world can wait, Jon. You're

goi ng.
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CASTOR
Ckay, if you insist. But -- you
drive.
He clinbs into the front seat beside her.

I NT./EXT. CAR -- MOING -- DAY

Beyond the suburbs -- a pastoral, hilly area.
EVE
| think Jam e's been seeing Kar
agai n.
CASTOR
G eat.
EVE

Geat? He's 17 -- you told her to
stay away from him

CASTOR
Oh, that Karl.

EVE
Yes, Jon. That Karl.

CASTOR
"Il have a talk with her. By the
way, you never said anything about
| ast ni ght

He noves cl oser, stroking her hair. Eve starts to respond --
but w thout know ng exactly why, she tenses up.

EVE
Jon -- this is hardly the tinme or
pl ace.

EVE stops the car and gets out. CASTOR stares around in
surprise because he sees he's in --

A SPRAW.I NG CEMETERY

CASTOR foll ows EVE through the ocean of headstones -- with
no i dea where she's leading him Then, she stops. Castor
joins her in front of -- A TOMBSTONE. It reads:

Mat t hew Archer, Age 5 Bel oved Son & Brother We Cherish You
Al ways Stunned, CASTOR stares as EVE places flowers on the
grave.

EVE
Happy birthday, Matty. Every day we
t hi nk of you.

( MORE)
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EVE ( CONT' D)
You're part of everything we are and
everything we do ...
(breaki ng down)
| wish you could know the lifetinme
of joy and happi ness you brought us.

Overwhelmed with grief, she collapses into CASTOR
EVE
He took our baby, Jon. He took our
little boy.
FULL SCREEN -- CASTOR S FACE

He stares at the grave of the boy he killed -- the boy whose
not her is weeping into his chest.

Shutting his eyes to the grave, CASTOR stiffly returns EVE S

enbrace -- maybe, just maybe, feeling the victims pain.
CASTOR

Stop crying ... stop crying ... stop

EXT. NSA HQ -- DAY
Shruggi ng off his funk, CASTOR whistles his way inside.
| NT. NSA "DEBRI EFI NG' AREA -- DAY

A vigilant NSA agent stands watch outside a gl ass-encl osed
booth. [INSIDE, Pollux is working at a conputer.

CASTOR
How s our star wi tness?

AGENT
Spilling his guts. Ooviously his
guilty conscience has finally caught
up with him

CASTOR
Qovi ousl y.

Castor dism sses the agent and enters THE BOOTH

POLLUX
Don't get mad, but | just went for a
little stroll through the conpany
SWi t ches.

CASTOR
You' re supposed to be snitching,
maki ng ne | ook legit.
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POLLUX
Don't worry, nobody knows |'m i nside.
Check it out. Renenber that fat
fuck agent who roughed us up in
Thail and? He's being treated for
bone cancer at the V. A, Thanks to
the mracle of NSA grid-technol ogy

(finishes typing)
-- Ooops! His radiation does just
quadr upl ed.

CASTOR
Are you TRYING to give us away? For
sonebody with such a big brain, you
think awfully small

POLLUX
"' mjust having sonme fun.

CASTOR
There's fun, bro. Then there's FUN

I NT. WAREHOUSE -- DAY

An enor nmous war ehouse stocked with weapons and equi pnment.
PCOLLUX pi cks through the technical hardware ... WE SEE each
weapon as he sings like a kid on Christms norn.

POLLUX
Ei ght pocket stingers ... seven piper
uzis ... six cobra carbines ..
(ains at Castor)
five - net - launch-ers ..
CASTOR
(grabs weapon away)
Yeah -- it's Santa's Magi c fucking

Village. Your present's in here.

CASTOR unl ocks a door narked "EVI DENCE STORAGE. "
| NT. EVI DENCE STORAGE -- DAY

CASTOR | eads POLLUX down corridor after corridor of
confi scated weapons, drugs, contraband.

CASTOR
As the new chief of covert operations,
|"ve planned a little get-together
with the Pacific RRmstation chiefs.
Friday night.

66.

CASTOR finds a | ocker, checks the nunber, then opens it up.
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POLLUX
And when they "get-together" -- what
happens?

Castor reveals POLLUX' S BOWMB and ot her confi scated
par aphenalia. Pollux gasps, thrilled.

CASTOR
We gut the organization -- and rebuild
it with nore reliable friends.

POLLUX
Most of the current chiefs -- they
nmust have pretty hefty prices on
t hei r heads.

CASTOR
Al of themdo. W'IlIl kill twelve
birds with one bomb. And we'll be
rich.

POLLUX
Good, because | checked your salary --
and it bites. How the everyday
wor ki ng-cl ass stiff survives in
today's econony is sonmething I'l
never

Castor shuts up Pollux by tossing hima small steel cylinder.
Inside it is a vacuum seal ed cul ture tube.

CASTOR
You'll need to recultivate that virus.

POLLUX
No probl em

WANDA (O . S.)
Conmander !

| NT. ARMORY -- DAY
CASTOR energes from Evi dence Storage and finds his team

WANDA
You picked a helluva day to | eave
your beeper off!

CASTOR
VWhat happened?

WANDA
Castor's escaped!
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CASTOR
Escaped? From Er ewhon?
(stagger ed)
| want everyone on this -- our entire
force and t he SFPD

BUZZ
SFPD? Castor isn't stupid enough to
come back to the city.

CASTOR
Trust me, he's already here. GCet

goi ng!
Wanda and Buzz run off. Pollux energes; he's heard.

CASTOR
Have the twns watch ny "wfe."
He'll try to get to her

POLLUX
What about ne?

CASTOR
A lot of people think you're a snitch.
It's dangerous ...

PCOLLUX
Li ke I fucking care? |'mnot just
sitting here!

Det ermi ned, Pollux heads for the door. Castor stops him
CASTOR
Take my A ock. It's a jungle out
t here.

CASTOR sl aps his weapon in his brother's palm-- Castor's
gesture of filial love. Pollux takes it -- touched.

EXT. GOLDEN GATE PARK -- PHONE BOOTH -- N GHT

Archer punches a button. A GASH on his injured shoul der
bl eeds through his tattered cl ot hes.

ARCHER
Collect call to Evelyn Archer at 392-
0888.

OPERATOR (V. Q)
Who's placing the call, please?

ARCHER
-- Her husband.

68.
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Archer waits. He pinches his throat -- trying to sonehow
di sl odge the vocal inplant mcro-chip. H's voice scranbles
into garbled static -- then reverts back to Castor's voi ce.
ARCHER
Goddamm it.

I NT. HOSPI TAL -- N GHT

EVE is in scrubs, dissecting a cadaver's skull with a handheld
LASER BONE- SAW O her students watch the procedure -- al ong
with their dour PROCTOR

EVE
Jon? Hello?

| NT. PHONE BOOTH -- NI GHT
ARCHER | i stens |longingly. Just hearing her voice ..

EVE
| s soneone there?

ARCHER
Eve, listen carefully.
(a beat)
The man you think is your husband --
isn't.

| NT/ EXT. SILVER SAAB -- NI GHT

LARS and LUNT are parked outside the hospital. They're
huddl ed over their surveillance equipnment -- |istening.

LARS
(starts car)
-- Got him

I NT. HOSPI TAL -- N GHT

EVE is confused, distracted. The Proctor waits inpatiently,
gradi ng pad i n hand.

EVE
VWho is this?

ARCHER
Never mnd that! Just take Jam e
and get out of that house. Don't
tell anyone where you're going --
especially not him-- just GO

EVE
Ckay, you're having an enoti onal
crisis. You need to seek the help
of a trained --
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ARCHER
Thi nk about it, Eve!l Everything
he's done recently has been peculiar,
right? He's said and done things
your husband woul d never do ...

EVE
Whoever you are, don't call again.

ARCHER
Don't hang up ..

She clicks off. Disturbed, she's forgotten where she is.

PROCTOR
Doctor, we're waiting ...

Eve shakes off her instinctive chill and goes back to work --
SPLI TTI NG t he cadaver's craniumwith the | aser.

EXT. PARK -- N GHT

ARCHER sags in futility. But a SECOND CLI CK on the phone
Iine makes himsnap alert. Ws that a phone tap?

Suspi ci ous, ARCHER dashes out. He scans the parking lot --
several cars and a pick-up truck plastered with Playboy
centerfolds. Then Archer sees ...

I N THE DI STANCE -- car HEADLI GHTS speeding toward the park

Only the truck is unlocked. ARCHER slips in and starts to
hot-wire it. The engine grinds and chokes.

THE SAAB reaches the edge of the park.

ARCHER finally starts up the truck. He finds a cowboy hat
on the seat and shoves it on his head as he drives away ...

THE TRUCK exits the far end of the parking |ot and rounds
the bend ... just as the Saab arrives.

LARS and LUNT | eap out and scan around. Archer is gone.
EXT. TITO S APARTMENT -- N GHT
Saggi ng yel |l ow CRI ME- SCENE TAPE seal s off the door.

ACROSS THE STREET: Archer watches fromthe truck. H s face
reflects the nightmarish truth: Tito is dead.

ARCHER
No, Jon ... think like Castor. \Were
woul d he go ... who would he turn

to?
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EXT. STRIP MALL -- N GHT

SASHA PLUMMVER exits a beauty shop. She's a hardened, but
sensual wonman. She gets in her old Lexus and takes off.

I NT. LEXUS -- MOVING -- N GHT

She sl ows down to check out a POLICE FORENSICS TEAM that's
swarm ng all over Archer's abandoned pick-up truck

SASHA
Uh- oh, sonebody's in trouble.
ARCHER
Yeah -- ne.
In a flash, SASHA grabs sone pepper-spray. ARCHER -- hunkered
down in the back-seat -- stares into the nozzle.
SASHA
Jesus Christ, Castor
ARCHER
Drive.
SASHA
The last tinme | took orders fromyou
| ended up with five years probation
She stops the car -- nere yards fromthe mlling police.
One VETERAN COP | ooks her way -- scrutinizing.
ARCHER

Just get out of here -- please. | --
I I I

ARCHER' S | osi ng consci ousness. SASHA | ooks at him harshly --
like a woman trying to hate soneone she still l|oves. Then,
she sees the bl ood seeping through his shirt.

SASHA
Damm it, Caz.

She hits the gas and drives off.
| NT. ARCHER S HOVE OFFI CE -- N GHT
CASTOR S on the phone as he scrolls through CO-ROMfil es.

CASTOR
-- you don't have to rat out anybody
... hothing changes except now you've
got the blessing -- and protection --
of the NSA ...

( MORE)
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CASTOR ( CONT' D)
(now in Spani sh [ No.
Santiago' s spoken
for ... you can have
Panama City or
Acapul co. Take
Acapul co, the food's
better.])
Sonet hi ng catches Castor's attention.
He sees --

DOMN ON THE STREET
A jet-black Firebird SCREECHES up to the curb.

CASTOR
Bueno ... 1'll be in touch.

He hangs up and watches the Firebird. The thunping MJSIC
fromw thin goes quiet, but no one energes.

INT. FIREBIRD -- N GHT
JAME is inside, struggling with big, anorous KARL (17).

JAM E
No ... no, please.
(he doesn't stop)
My father -- he's got a gun -- he'll --
he' | |

(¢)

KARL
That winp won't do shit.
(pul'ls open belt)
Anyway, you said he's never hone --

SMASH  The wi ndow expl odes i nward. CASTOR drags KARL out
by his hair. JAME scranbles toward the house as ...

CASTOR
Who are you to call Jon Archer a
W np?
Karl stammers, terrified. Enraged, CASTOR pulls Karl eyeball -
to-eyeball -- the kid goes white with fear.
CASTOR

You di ckl ess suburban puke, get out
of here before | eat your fucking
spl een.

CASTOR heaves Karl into the wndshield -- spiderwebbing it.

Sonehow the kid finds his feet and stunbl es behi nd t he wheel .
The Firebird | urches away.
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I NT. HOUSE -- N GHT
CASTOR enters to find JAME, still shaken up.

CASTOR
What are you -- stupid?

JAM E
You haven't changed at all! Sone
guy tries to rape ne -- and you side
with him

CASTOR

Didit look like I was siding with
hinP Didit?

(she falls silent)
You want to play with the bad boys,
you better be prepared. Do you have
protection?

JAM E
You nean like ... condons?

CASTOR
| nmean |ike protection.

Wth a fluid notion, CASTOR expertly snaps open a well- oiled
BUTTERFLY KNI FE and hands it to an astoni shed Jam e.

JAM E
For ne?

Castor's surprised, flustered as Jame tearfully hugs him

CASTOR
-- Now, uh, brush your bed and go to
teeth -- it's a school night.

JAM E ki sses himand heads up stairs. After she's gone ..

CASTOR
Jesus, Jon, how did you deal with
this famly shit?

The phone RINGS. He rushes to the den and picks it up.
CASTOR
Jon Archer.
(tmedi ately alert)
Were is he?
EXT. STREET -- N CGHT

POLLUX TROY is half-hidden in the shadows, peering into an
under ground par ki ng structure.
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POLLUX
(into cellular)
-- Sone condo conplex on Tel egraph
HIll. | played a hunch he m ght
contact an old friend of yours ..

POLLUX'S P.O. V. -- THE GARAGE
SASHA hel ps a hal f-consci ous ARCHER toward t he el evat or
EXT. NSA MARSHALI NG AREA -- NI GHT

Dressed and arnmed for battle, the NSA assault teamis | oadi ng
into a variety of waiting vehicles.

CASTOR arrives, dressed in standard-issue bl ack squad suit
and flak vest. BUZZ tosses CASTOR a nachi ne-pi stol as he
clinbs aboard the | ead vehicle. The convoy noves out.

I NT. SASHA' S CONDO -- NI GHT

ARCHER S eyes open ... he snaps awake. SASHA is stitching
up his cl eaned wound.
ARCHER
Where am | ?
SASHA
My pl ace.
ARCHER

You shoul dn't have brought ne here
it's dangerous.

SASHA
Better than you bleeding all over ny
car uphol stery. Trust ne, Caz, you
won't be here | ong.

Wth a flourish of her extravagant nails, Sasha finishes up
the stitches -- a passable sew ng job.

ARCHER
| hear you're a manicurist now --
got your own business and everything.
' mglad you' ve stayed cl ean.

SASHA

Like I had a choice with that anal -
retentive Jon Archer rising ny ass
at the probation hearing.

(shrugs)
At | east he took an interest. You
took off without |eaving so nmuch as
a Post-it.
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ARCHER
"' mnot the sane person you renenber.
She studies himw th her sharp, intelligent eyes -- eyes
whi ch soften dramatically as she smles for the first tine.
SASHA
Take the rest of those filthy things
off. 1'Il be right back.

SASHA di sappears into a back bedroom ARCHER | ooks out the
wi ndow -- the street's clear. He sits down, unties his trash-

dunpster shoes. He touches his shoulder -- it hurts.
SASHA
(entering)
You're still dressed.

She puts down a pile of nen's clothes and starts to | oosen
his belt. She stares deep in his eyes.

SASHA
You really have changed, haven't
you?

ARCHER
More than you' Il ever know.

CGently, tenderly, she noves closer and kisses himon the
mouth. She lingers as Archer carefully pulls away.

ARCHER

-- Can we just tal k?
SASHA

(armused)

Talk? The only talk |I ever heard

fromyou was "take it off,"” "sit on

it,"” "I'll see you around."”

He backs off -- as sonmething catches his eye. A sleepy LITTLE

BOY (5) is standing in the bedroom doorway. He watches
curiously as Archer buttons up a fresh shirt.

ARCHER
Perfect fit.

SASHA
Should be. It's yours.

Anwkward silence as Archer dresses. The boy cones over shyly,
clinbs into Sasha's lap. Archer's self-conscious.

ARCHER
Ni ce-1 ooki ng ki d.
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SASHA

O course he is ...
(very uneasy)

-- He's yours too.

EXT. SASHA'S CONDO -- N GHT

Their SILHOUETTES are visible against the shades. Suddenly
a TETHERED SURVEI LLANCE DRONE whirs up to the second-story
W ndow -- scanni ng the buil ding.

EXT. ROOFTOP ACROSS -- N GHT

CASTOR, BUZZ, WANDA and LOOM S peer at the drone's THERMAL-
VI DEO FEED of the silhouettes in Sasha's apartnent.

CASTOR
(into cellular)
We've got himsighted. GCkay, Poll ux,
pul | out.

BUZZ
What makes you so sure this guy's
gonna set up his own brother?

CASTOR
' ve never been nore certain of
anything. Get everyone in position. --

And get the word out -- shoot to

kill.
Buzz starts to object -- but Castor's steely eyes say "don't
argue -- that's an order."

BUZZ

You heard the Conmander -- let's

saddl e up
Buzz and Wanda nove off -- |leaving Looms with Castor.

I NT. SASHA'S CONDO -- NI GHT
SASHA | eads the shy boy to his "father."” Archer's stunned.

SASHA
Go on, Adam...
(a beat)
"' m not asking you for anything -- |
was never even going to tell you.
But hell, | never thought |I'd see
you again, either.

ARCHER
How ol d is he?
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SASHA
Five. No one knows you're his father.
| thought someone m ght want to hurt
him-- just to hurt you.

Archer's enptions take himto a darker place. Hands shaking,
he hol ds the boy, perhaps a bit too roughly.

ARCHER
Yes ... soneone might want to tear
hi mapart -- snuff himout -- for
revenge.

SASHA

You're not holding himright ... Caz

ARCHER isn't hearing SASHA. He's lost in his owm MEMORY ..
a SQUEAL of tires ... Castor FIRING ... glass SHATTERI NG . .
a child s fading CRIES. He's RELIVING his own son's death.

ARCHER
In one awful nonent -- he could be
dead.

ARCHER S grip tightens around Adam -- his big hands dwarfing
the little boy's body.

ADAM | ooks straight at Archer with a child s eyes. Big,

naive -- innocent. It pulls sonething up frominside Archer
sonet hi ng STRONG

He regains control, dunping the child into Sasha's arns.

ARCHER
He's not ny son.

SASHA
Yes, he is. Caz --

SOVETHI NG al erts Archer -- maybe the fleeting SHADOAS t hat
bl ot out the wi ndowlight for the barest second.

ARCHER
Get down! GET DOWN

K- BOOV BOOM BOOMt BOOM  The wi ndow panes shatter -- as TEAR
GAS CGRENADES and GUNFI RE riddles the room

QUTSI DE

On the rooftop across the way, CASTOR directs the firepower.
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| NSI DE

Coughi ng, ARCHER crawl s through the roiling snoke toward the
door. He's al nost out when ..

ADAM S WAIL of fear freezes Archer. He | ooks back -- and
sees Sasha. She's knocked-out.

ADAM st ands beside her -- frantically pulling on her linp
arm

ARCHER S face betrays his conflict. A child -- but his worst
eneny's child. He watches as --

BULLETS shred the wall around Adam The boy's frozen.

ARCHER noves -- he crawls toward Sasha and Adam grabs them
and pulls themout into --

THE HALLWAY. Archer hauls them down the corridor as the
wal I s di sintegrate behind them

EXT. STREET -- N GHT
CASTOR and his Teamrace toward the snmoke-filled building.
CASTOR
Split up. | want to know the second
he's spotted.
| NT. CONDO COWPLEX -- CORRIDOR -- N CGHT

Monentarily safe, Archer rouses Sasha. She cones to and
hugs Adam nmaking sure he's okay.

SASHA
Thank you, Caz ..

BOOT STEPS and SHOUTI NG VO CES. ARCHER takes off.
| NT. STAIRVWELL -- N GHT

ARCHER rushes through the roiling tear-gas -- and stops short.
CASTOR is there. He raises his machine-gun -- too |ate.

ARCHER | eaps -- slamm ng into Castor. FACE-TO FACE -- they
slug it out, bashing and butting.

ARCHER
Stay away fromny famly!

CASTOR
Too |l ate, your kid worships ne. And
your wife -- she's an animal. Even

| can't keep up with her.
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Enraged, ARCHER heaves CASTOR -- he plunges down the stairs,
head- over-heels, and lands in a heap. LOOMS arrives, firing,
driving Archer back up the stairs -- toward the roof.

EXT. ROOFTOP -- N GHT
ARCHER runs along the length of the roof to the opposite

fire-escape railing. But as he turns ... he finds hinself
| ooking right into the barrel of POLLUX S PI STOL.

POLLUX
Peek- a- boo, dunb fuck.

Pol | ux KI CKS Archer hard -- Archer slips down on the guard
rail -- but manages to hold on by his fingers.

POLLUX
Renmenber ne? Your big brother?

Pol l ux steps down -- grinding Archer's fingers into the steel
fire-escape rung.

BELOW CASTOR and LOOM S race over. Loom s ains his nmachine-
pi stol -- but Castor stops him

CASTOR
Wait for a better shot.

ON THE ROOF: Pol lux puts his full weight down on Archer's
hand. [In agony, Archer sees his one chance --

THE RUSTED RI VETS that fix the fire-escape to the brick wall.
ARCHER pl ants his feet on the wall and pushes as Pol | ux cocks
his pistol -- aimng right at ARCHER S head.
POLLUX
You tricked ne into telling you shit
| never told anyone. Now take it to
your grave.

THE RIVETS strain -- then give. Wth a shriek, the fire-
escape pulls away. Pollux |oses his bal ance --

POLLUX PLUNGES three stories and pancakes onto the street.

CASTOR
Pol lux ... Poll ux!

POLLUX is al nbst gone. CASTOR | ooks up and sees --
ARCHER -- scranbling over the | edge onto the roof.
EYE- CONTACT between predator and prey, killer and cop.
CASTOR opens fire --
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ARCHER ducks the bullets as he disappears over the lip.
EXT. ROOFTOP -- N GHT

ARCHER catches his breath -- then SEES sonething. It's the
smal |, steel CYLINDER Pollux took from NSA Evi dence.

EXT. STREET -- N GHT

CASTOR desperately perforns CPR on Pollux -- to no avail.
POLLUX slips away ... and dies.

CASTOR
(to Loom s)
Get a nedic -- now Hang on, Poll ux

LOOM S
Forget him sir. [It's only Poll ux
Troy ...

Castor snaps. Wthout hesitation, he jerks up his gun and
puts a bullet right in the mddle of Loom s's head.

CASTOR | ooks at the dead kid -- his rage barely abated as --
BUZZ and WANDA arrive on the scene and see Loom s's body.

WANDA
VWhat happened?

CASTOR
What the fuck do you think happened?
Castor Troy just shot hin
(a beat)
VWhat are you waiting for? GO

After Buzz and Wanda take off -- CASTOR gathers Pollux up in
his arms -- totally devastat ed.

I NT. MARINA -- DRY DOCKED FREI GHTER -- DAY
The old ship's hold has been converted into a | aboratory.

At a work table, a sealed | SOLATION TANK is filled with
heal thy RATS ... one-by-one, they convul se, then drop dead.

DIETRICH (O S.)
Mbt her nature at her finest. One

part per trillion of this stuff wll
kill you faster than a mailman with
a grudge.

PULL BACK to reveal ARCHER with DI ETRI CH HASSLER (45) -- an
illicit chem st recognizable from Castor's dossier

He holds up the steel TUBE Archer found on the roof.



Converted to PDF by www screental k. org 81.

ARCHER
And this thing can grow it?

Dl ETRI CH
Yes. Pollux bought one along with
the original batch. Oobviously, he
found a way to nake nore.

ARCHER
Wiy woul d he need nore?

DI ETRI CH
He's your brother, you figure it
out. Maybe he nmade anot her bonb.

ARCHER
(realizes)
O reactivated the first one.
Dl ETRI CH
Right ... like Jon Archer would ever

| et that happen.
I NT. ARCHER S NSA OFFI CE -- DAY

CASTOR is alone -- staring blankly at POLLUX S image on his
conputer nonitor. Ironically, he has been encoded as
"Castor's" latest victim LAZARRO pops her head in the door.

LAZARRO
| just heard about Castor's fratricide --
rat her poetic, don't you think?

CASTOR
VWat is it, Admral? [|'munder the
gun here.
LAZARRO
| just thought that -- under the
ci rcunstances -- you m ght want to
post pone the neeting with the station
chi ef s.
CASTOR
No. Mdst of themare in transit by
now. |'m heading over to the hotel
to personally oversee security.
LAZARRO
Ckay, then. | leave it in your able

hands.

Lazarro exits. CASTOR picks up the framed photo of EVE and
JAME -- staring at it with unbridled hatred.
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CASTOR
My abl e hands.

Fury rising, he crunples the frame -- and the photo -- in
his clenching grip. He hurls it, choking back his rage.

EXT. NEWST. MARKS -- DAY (ESTABLI SH NG

A tower with a dramati c REVOLVI NG RESTAURANT on its roof.
| NT. SERVI CE ROOM -- DAY

CASTOR wires the BIO-BOVB into the climte control system

CASTOR
For you, bro.

He hits the ACTIVATION switch. The bonb VHHRS to life.
| NT. CAR WASH -- DAY

Two SFPD COPS watch fromthe PICTURE-WNDOW as their car is
pull ed through. It disappears into SOAP CYCLE

SOAP sprays everywhere -- coating the observation w ndows,
obscuring the Cops' view of their car.

coP
Crap, | wanted hot wax.

The soap ceases. The Cops gawk -- their car is GONE
EXT. COP CAR -- MWI NG -- DAY

The squad car's w ndshield w pers whi sk away the beaded water --
reveal i ng ARCHER behi nd t he wheel .

| NSI DE

ARCHER hits a switch -- the car's tinted w ndows DARKEN
automatically, obscuring himfromthe outside.

EXT. STREET -- DAY
ARCHER sl ows the squad car.

UP AHEAD:. Parked cop cars bl ock both lanes of the main road --
a ROAD- BLOCK check-point for all traffic.

ARCHER pul | s off the road, out of sight. He flips open the
portaconp and starts to type rapidly.

ON SCREEN -- the conputer registers a PRRORITY ALERT from
Commander Jon Archer.
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| NT. NSA -- DAY
A Dispatcher's SCANNER clicks to life.

DI SPATCHER
Al units. | have a confirnmed code
zero-zero priority alert. Proceed
at once to Arny Street Term nal
That's Arny at Third.

QUI CK SHOTS:

NSA MOTORPOOL -- TAC SQUADS pile into arnored jeeps.
HELI PORT -- CHOPPERS |ift off and veer east.
ARCHER S HOUSE -- The surveillance cars roar away.
EXT. ROADBLOCK -- DAY

ARCHER wat ches as the checkpoint of COP CARS pulls apart and
screans east on the main road -- passing Archer. Once the
armada is gone, he pulls out and heads west.

| NT. NSA -- DAY
CASTOR arrives. He bunps into Wanda -- she's shocked.

WANDA
Commander, what are you doi ng here?

CASTOR

Where should | be?

(1 ooks around)
Where's everyone el se?

WANDA
Backi ng you up! Didn't you track
Castor to the Arny Street Term nal ?

CASTOR
What ?

WANDA
It was confirmed by your persona
security code. Nobody knows t hat
code but you!

CASTOR
Qbvi ously soneone el se knows it!
Get everybody back to their posts --
NOW
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I NT. ARCHER HOVE -- SUNSET

ARCHER ti ptoes through the house -- listening. He hears
WATER RUNNI NG upst ai rs.

MASTER BEDROOM - - CONTI NUCUS

ARCHER wal ks in and steps toward the bat hroom -- passing the
bed. He stops. On top of the runpled covers: Eve's
ni ghtgown and a pair of Castor's black nmesh briefs.

Overwhel ned, he sits down -- not noticing the water has
stopped. Eve steps in fromthe bathroom

ARCHER
Eve ...

The | ook of horror on her face snaps himback to reality.

She runs, but Archer grabs her. She struggles -- fighting
and kicking him-- but sonehow he keeps her nouth covered.

ARCHER
|"mnot going to hurt you. Just
don't scream okay?
(no response)

Ckay?
She finally nods and he eases off her. Her face betrays her
utter fear -- and her buil ding anger.
EVE
| know you -- you're the one who

called. You're Castor Troy. You
killed ny son --

ARCHER
-- | called, but I'"mnot Castor.
" m your husband.

ARCHER hol ds onto her as she struggl es again.

ARCHER

This time you're going to listen
Last week -- we were in bed -- we
had a fight after you touched ny
scar. | told you | had to go away.

(a beat)
My assignnent -- Jon Archer's
assignnent -- was to enter a federal
prison as Castor Troy.

EVE is startled by this intimate informati on but she reveals
not hi ng. SI RENS approach the house, the cops are returning.

She keeps an eye on the door. Playing for tine.
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EVE
How di d he expect to do that?

ARCHER
An NSA surgeon gave ne Castor's face.
He handl ed the transplant, the vocal
i npl ant, everything. But sonehow
Castor canme out of his coma -- and
killed everyone who knew about the
m ssion. But not before he was
transforned into ne.

The front DOOR clicks open. A voice boons out.

COPS (O S.)
Dr. Archer, are you okay?

ARCHER
I f you need hard evidence, get it.
Your husband's blood type is O
negative. Castor's is AB.

Archer gl ances at the bal cony -- but doesn't budge as
FOOTSTEPS cl onmp up the stairs. Eve is about to answer -- or
scream But then ...
ARCHER
Renmenber the parachute dreanf? |'m

falling, Eve, and | need your help
The bl ood drains fromher face as ... ARCHER slips over the
bal cony and di sappears.
| NT. ARCHER HOVE OFFI CE -- LATER -- N GHT
EVE pauses at the door and peers in.
I TS A MESS ... legal pads, cappuccino cups with cigarette
butts, diskettes marked NSA CLASSI FI ED scattered everywhere.
Funny, the office never |ooked this disorganized. Ever.

Eve sifts through the paperwork. Finds a legal pad with
with NUMBERS in dollars correspondi ng to abbreviations:

HCMC ... N... HK ... SD.
EXT. ARCHER HOME -- N GHT

CASTOR pulls up, tiredly snmoking a cigarette. Sees Cops
hangi ng around, keeping watch. Notices sonething.

CASTOR
Hey -- keep off the | awn.
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| NTERCUT: CASTOR AND EVE

EVE is at the conputer work-station, scrolling through NSA

organi zati onal schematics ... charts & graphs ... dry
bureaucratic verbiage ... gibberish to her.
Frustrated, she hits Escape ... the systemresets to PROGRAM

MANAGER. And suddenly -- a connecti on.

THE SCREEN has reset to its SUB-DI RECTORIES: Ho Chi M nh
Cty ... Nandi ... Acapulco ... Santiago. 12 in all.

STAI RCASE: CASTOR trudges upstairs.

EVE at the work-station. Concentrating. Qblivious.
CASTOR peers in the bedroom-- nobody there.

EVE | ooks up. D d she hear sonething?

CASTOR hustl es down the hall and pushes open the office door.
On edge, he draws his pistol. H's hand touches the door
knob as ...

EVE concentrates on the conputer. Suddenly, CASTOR is there.

CASTOR
What are you doi ng?

EVE
-- Studyi ng.

Suspi ci ous, Castor swivels around the nonitor -- and sees a
hi -definition CD-ROM of the human vascul ar system

EVE
You scared ne half to death

CASTOR
Baby, |I'm working on sone very
sensitive docunents here. |If you
don't mnd -- use the |aptop.

Eve silently assents, quickly heading for the door, but Castor
st ops her.

CASTOR
What's wrong?

EVE
Not hi ng.

CASTOR
( MORE)

| di sagree.
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CASTOR ( CONT' D)
(a beat)
You think |I've been acting strange.
Li ke a conpletely different person.

EVE
-- Yes.
CASTOR
Ckay, | have a confession to nake.

But you aren't going to like it.

CASTOR wraps hi s hands dangerously around her sl ender neck.

CASTOR
| read your diary. |'ve been trying
to change -- I'mtrying to be the

man you want nme to be.
EVE reacts to the explanation. There is a logic to it.

CASTOR
You forgive ne, don't you?

EVE
-- O course | do.

I NT. ARCHER S BEDROOM -- N GHT

Castor and Eve sl unber peacefully. Then -- EVE S EYES slowy
open. Quietly, she turns and spoons into Castor.

Eve starts rubbing his shoul ders. Castor responds but doesn't
wake as EVE' S FI ST opens up -- revealing a tiny LANCET.

Wth frightened eyes, she presses the needle to his flesh,
about to sink it -- but he stirs. She kisses himtenderly
as he falls back asl eep.

Eve takes a deep breath and carefully pricks Castor -- DRAW NG
BLOOD. An instant later -- the lancet is out.

| NT. HOSPI TAL -- N GHT

Not hi ng happeni ng here at 4 AM Not hi ng i ndeed.

| NT. HOSPITAL -- LAB -- N GHT

EVE paces anxiously as the bl ood-anal yzer clicks away.

EVE
Pl ease be O-neg. Please ..

The machine stops clicking. It reads MALE -- TYPE AB. She
buries her face in her hands -- conpletely stunned.



Converted to PDF by www screental k. org

ARCHER (O S.)
Thanks for believing ne.

ARCHER energes fromthe darkness of her office -- but EVE
pulls a pistol -- aimng it wth cal mauthority.

ARCHER
What are you doi ng? Were did you
get that gun?

EVE
| took it fromny fake husband.
ARCHER
Wiy point it at mne? |I'mthe rea
t hi ng.
EVE

| don't know that. Maybe Jon's
al ready dead.

ARCHER
What nore proof do you need?

EVE
Tell me what happened on April 9th --
13 years ago.

Archer | ooks blank. April 9th? 13 years ago?

ARCHER
It was ny first real date ... |
borrowed ny dad's car and took her
out for ribs -- not knowi ng she was
a vegan. To nmake it worse, she broke
her tooth on a pebble that sonehow
got into her salad -- and we drove
around all night, [ooking for a
dentist. | thought the date was a
total botch -- but she kissed ne.
Even though it nust have hurt -- she
| eaned over, ice-pack on her cheek,
and ki ssed nme goodni ght.

(sml es)
She still has that pebble in the top
drawer of her jewelry box. And I
think it still hurts her sonetines --

to kiss ne.

EVE | ooks into his eyes -- searching beyond their color.
Then she puts the gun down, fighting off tears.

EVE
Christ, Jon! How could you do this
to yoursel f?

( MORE)
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EVE ( CONT' D)
How coul d you do this to us?

(quietly)
Do you know -- do you know what he

didtone ...?
ARCHER
What ever happened, whatever he did --
| knowit's my fault and | know
can never nake it up to you --
She pulls herself together -- regaining her conposure.

EVE
But you're damm well going to try.

INT. EVE' S OFFICE -- LATER -- N GHT

Eve clicks on the light, then produces sonme xeroxed docunents.
Archer quickly scrutinizes them

EVE
He freaked out when he thought | had
seen this stuff. | think it's a

list of cities -- Santiago, Ho Chi
M nh G ty, Nandi

ARCHER
Qur Pacific RRmstations. These
nunbers nust be bounties. Castor's
not wasting any tine.

EVE
What do you nean?

ARCHER
He's going to kill off our bureau
chiefs -- one-by-one.

EVE

-- O maybe all at once.

(off his reaction)
There's a get-together tonight at
New St. Marks. For all the bureau
chiefs and their famlies. He's
insisted Jame and | be there too.

A sinking feeling hits Archer.
ARCHER
You can't go. You can't be anywhere
near that place.

EVE
Jon, what is it?
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ARCHER
The bonb. He's reactivated it. And
everyone there is going to die.

EVE _
Can't we call soneone? Adnmra
Lazarro?

ARCHER
| know Lazarro -- the first person
she'd call is "nme." W can't take
t he chance of tipping Castor off.

EVE
Jon, if I"'mnot there, he will be
tipped off. [I'Il get rid of Jame --
but you and | are in this together.

ARCHER
Eve ...

She ki sses the face of the man who killed her son -- now her
husband's face. She is resol ute.

EVE
Now -- what do we do?

I NT. ARCHER HOVE -- MORNI NG

Castor cones downstairs, rubbing his "stung" shoul der

CASTOR
VWere's ny wife?
LARS
She went to the hospital |ast night --
she was on call. Ddn't you know?
CASTOR
Find her -- and watch her like a

hawk.
EXT. NEW ST. MARKS HOTEL -- ENTRANCE AREA -- DAY

Busi ness as usual -- except for the SFPD and the NSA SECURI TY
TEAM keepi ng a di screet watch.

PULL BACK: ACROSS THE STREET

ARCHER checks out the NSA Security Team there's no way
he's getting in there. Then he sees --

DELI VERY TRUCKS turning down the ranp beneath the hotel --
into the basenent | oadi ng dock.
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EXT. ARCHER HOME -- DAY
Dressed in a gown, Eve joins Castor at the waiting |ino.

CASTOR
VWhere's Jam e?

EVE
That's what 1'd Iike to know. She
stole fifty dollars fromny purse
and took off.
CASTOR S eyes narrow -- trying to read Eve.
EVE
Don't act so stunned, Jon. As if
you don't know how inpossible it is
to get that girl into a dress.

CASTOR
['lI]l deal with her |ater.

EVE
Good. Because |'mfed up.

She leads himinto the Iino wthout hesitation.

EXT. LIMO-- MOING -- DAY

Castor and Eve's lino picks its way through traffic.
ALONGSI DE

runbles a refrigerator TRUCK from "Bay Gournet," Inc.
FOLLOW bot h vehicles as they turn into the driveway of
EXT. NEW ST. MARKS HOTEL -- DAY

A high-rise tower with a "flying saucer"-shaped restaurant
set atop -- the revolving garden restaurant.

CASTOR S LIMO turns into the circle.
THE BAY GOURMET TRUCK continues into the underground garage.
| NT. LQADI NG DOCK -- DAY

NSA ACGENTS poke around the truck as Wirkers unload icy-fresh
seafood crates -- onto long netal "roller belts.”

EXT. HOTEL -- DAY
CASTOR and EVE exit the linmo -- and greet arriving GUESTS.
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| NT. REFRI GERATOR ROOM - - CONTI NUQUS

The fish, shrinp and caviar are stowed. The door shuts.

A MOMENT LATER -- in the largest crate -- a big black sea-
bass starts to quiver. This sea-food really is fresh. Then
a hand pushes the fish aside.

ARCHER energes from beneath the ice and dozens of whole fish
carcasses. Freezing, he sniffs hinself and heads for the
door .

| NT. LOBBY -- DAY

CASTOR, EVE and ot her guests head into the OQUTDOOR ELEVATOR - -
fl anked by NSA security agents. EVE checks her watch.

I NT. HOTEL KI TCHEN -- DAY

Kit chen workers | oad pre-prepared food onto the FRElI GHT
ELEVATOR and hit UP.

I NT. SHAFT -- DAY

ARCHER squats on the roof of the small freight cabin as it
ascends. He's cranped into the small space.

| NT. REVCOLVI NG RESTAURANT -- DAY

DING The main el evator opens -- CASTOR and EVE are greeted
by nore NSA security agents -- and a round of APPLAUSE from
t he gat hered BUREAU CHI EFS and their FAM LI ES.

Behi nd them a spectacul ar SUNSET.

| NT. SERVI CE CORRI DOR

DI NG The FREI GHT ELEVATOR opens up -- hotel staff unl oad
it into the rooftop kitchen.

An NSA Security Agent clinbs into the freight elevator and
pushes up the CElI LI NG HATCH

| NSI DE THE SHAFT

The Agent scans around. Enpty.
THE AGENT

hits down. The el evator descends.
| NT. SHAFT

Bel ow, ARCHER presses hinsel f against the shaft wall as the
el evator drops behind him He crawls into an ACCESS HATCH
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I NT.  MAI NTENANCE SHAFT -- DAY

Cranped, noi sy and crowded wi th AUTOVATED W NDOW WASHI NG
DRONES. Crawling, Archer makes his way to an APERTURE in
t he outside wall.

A DRONE creeps past Archer as it's fed out onto the EXTERI OR
TRACK. Archer takes a deep breath -- then grabs hold of it.

EXT. HOTEL -- DAY

Straining, the DRONE continues out of the shaft and UP the
side of the building.

ARCHER hangs on to the DRONE as it ascends -- finally pulling
hi m OFF the narrow | edge and upward -- toward the restaurant
| evel .

I NT. RESTAURANT -- DAY

Chatting with the bureau chiefs and their w ves, EVE turns
from Wanda to CASTOR

EVE

|"mgoing to the powder room
CASTOR

Sure, baby -- go anywhere you want.

(gestures to Lars)
But | have to give you an escort.
Security reasons.
Eve, burying her concern, is forced to foll ow
EXT. HOTEL -- DAY
ARCHER hangs fromthe DRONE. Reflexively, he | ooks down.
| NSTANT VERTI GO -- a huge drop.

ARCHER regains control. He forces hinself to |ook UP -- at
a WARNI NG LABEL on the drone: "Not For Human Transport."

I NT. POADER ROOM -- DAY

LARS i nspects the plush |adies room Satisfied, he pushes
past Eve with barel y-di sgui sed contenpt.

EVE shuts the door and hurries to the wi ndow. She sees:
| NTERCUT: ARCHER

He clings to the straining, short-circuiting DRONE, ascendi ng
toward her.
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THE DRONE' S cover starts to CRACK under Archer's weight. He
can just see EVE in the wndow -- as he rises.

EVE pulls the surgical |aser BONE- SAWfrom her purse and
sparks it up

ARCHER S com ng fast. The timng nust be perfect. EVE scores
the perineter of the plexiglass w ndow.

I N THE CORRI DOR
| mpatient, LARS pushes open the door.

LARS
What's taking so | ong?

| N THE RESTROOM

Lars bursts in, scanning the room \Wen he heads toward the

wi ndow, Eve bl ocks his view by banging on the tanpon machi ne --
as if it just ate all her change.

EVE
Got a quarter?

Unconfortable, LARS fishes into his pocket for two-bits,
then beats a hasty retreat. An instant later --

EVE | asers the | ast section of the w ndow.

ARCHER grinds past, the DRONE breaking away fromits track.

EVE st ands back as ARCHER kicks in the wi ndow -- it CRACKS
along its scoring -- but doesn't give.

The DRONE breaks off the track and free-falls ... just as

ARCHER ki cks again -- the wi ndow pops in. ARCHER dangl es,
hal f-in, half-out. EVE rushes over -- pulling himin.

I NT. CORRIDOR -- N GHT

EVE exits the rest room Lars studies her flushed, agitated
face -- as they return to the restaurant.

I NT. RESTAURANT -- NI GHT

EVE wat ches as LARS whi spers into CASTOR S ear. She heads
for the band-riser and grabs the m crophone.

EVE
Ladi es and gentl enen, friends,
know this is primarily a business
gathering ... but 1'd like to take
( MORE)
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EVE ( CONT' D)
this opportunity to tell my husband
how proud I amof him... and how
much | | ove him

EVE nods to the bandl eader; the band strikes up a 90's gol den
oldie. She hustles Castor onto the dance fl oor.

THE ROVANTI C SCENE draws the mlling guests and agents in

fromthe corridor -- allowing ARCHER to nmake it fromthe

restroominto the adjoi ning STAI RAAY.

ON THE DANCE FLOOR

EVE and CASTCOR sl ow dance to Madonna's "Thief of Hearts."
EVE

Remenber this fromour junior pron?
Boy, were you ever mad for Madonna.

CASTOR
Back then -- who wasn't?
EVE
Wait a second -- you hated Madonna.

Didn't you?
He ki sses her neck playfully. Eve swallows her repul sion.
| NT. OFFICE SU TES -- N GHT
ARCHER silently picks his way through the deserted office.
he goes into the adjoining --
MAI NTENANCE ROOM
ARCHER traces the tw sted phal anx of climte-control ducts
until he sees a RED GLOW He pushes the ducts aside to
reveal the BOVMB. As he steps toward it -- a HULKI NG SHADOW
wraps around the wall -- comng toward him
I NT. REVOLVI NG RESTAURANT -- DANCE FLOOR -- NI GHT

More coupl es dance al ongsi de Eve and Castor.

CASTOR
(noti ces sonet hi ng)
Vell well. Here's a surprise.
EVE turns -- and goes pale. To her horror --

JAM E stands there. Looking every inch a young |ady, she
floats toward themin her formal gown.
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CASTOR | ooks into Eve's face -- and he UNDERSTANDS. She is
too stunned to react as Castor gives Jam e a big hug.

CASTOR
There's ny little darling.
(while | ooking at Eve)
The ni ght wouldn't be conplete w thout

you.
JAM E

Yeah, nom cut me sone slack -- but

decided ... I'd like to be here for

you.

(produces cash)
Here, nom You can have it back.
Thanks, though.
EVE is too stunned to react, so Castor pockets the noney.

CASTOR
Jam e, have you nmet Ensign Mancini?

CASTOR passes Jam e off to a young naval CADET, then turns

to EVE. She glances furtively around -- searching for a
solution -- as Castor closes in and speaks quietly.
CASTOR

Keep your mouth shut and follow ne --
or she dies. Right now

I NT. STAIRS -- N GHT
Al one, CASTOR nuscles EVE up the stairs.
CASTOR
Too bad. Part of me was hoping you
didn't know. Quess which part.
INT. OFFICE SU TE -- N GHT

CASTOR pushes EVE to the floor. To her shock, ARCHER is
besi de her, the twins' gun to his head.

CASTOR

Did you really think it would be
t hat easy, you dunb fucks? | knew
you' d make your nove -- all | had to
do was wait.

(a beat)
Here's tonorrow s front page: In a
sui cide attack, Castor Troy -- that's
you, Jon -- eluded hotel security
and detonated a biol ogi cal bonb,
killing dozens of NSA agents and

( MORE)
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CASTOR ( CONT' D)
their famlies -- including nmy bel oved
wi fe and daughter.
(a beat)
-- And the last three people who
coul d expose ne are dead.

Playing for time, Archer scans the room and sees the TABLE
LAMP nearby -- the only light burning in the suite -- and
his only chance.

ARCHER
This is between you and ne. Leave
my famly out of this.

ARCHER | ooks at EVE. She gl ances down to her purse, spilled
out below her ... her hand hiding the | aser BONE- SAW Archer
and Eve share the thinnest, nost desperate of smles.

CASTOR
It was between you and ne -- but you
couldn't let it go.
(cocks pistol)
Even your son -- that wasn't supposed
to happen. Not that | was sorry to
see the little bastard go ..

ARCHER S heard enough. He uncoils -- slapping CASTOR S hand
away just as --

EVE | ashes out with the now bl azi ng BONE- SAW -- tearing
t hrough LARS' S fenur.

LARS pitches over, scream ng, grabbing his stunp.

ARCHER scoops up LARS S PI STOL as he topples the lanp. Sudden
darkness is illumnated by staccato flashes as the room erupts
in gunfire.

ARCHER
G -- get hel p!

EVE crawl s through the fusillade and out of the office.
ARCHER bl asts, his shots chasing CASTOR as --

LUNT charges at ARCHER from t he darkness.

ARCHER turns, fires, ducks as --

LUNT -- riddled -- sails over ARCHER and snashes through the
wi ndow, plunging into the abyss.

ARCHER scans for CASTOR in the darkened office -- he's gone.
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I NT. RESTAURANT -- NI GHT

Reacting to the gunfire, the Security Team nobilizes ..
when EVE runs snmack into WAanda and Buzz.

WANDA
We heard gunshots -- where's the
Commander ?

EVE
Wanda, |'ve got to tell you sonething.
Sonet hing crazy ...

I NT. CLI MATE CONTROL -- NI GHT

ARCHER rushes in fromthe office, picks his way past the
SKYLI GHT over the Atrium and finds the BOVB.

THE LED counts down ... 24-23-22.

ARCHER carefully grabs the GLASS GLOBE and starts to unscrew
it fromits base. 10-9-8 ...

ARCHER pull's the globe free -- but it trails a ceramc
DETONATOR nmount. The LED hits 00: 00.

CIRCUI TS break as the electrical charge SOARS through the
machi ne. ARCHER w aps his hand over the detonator as a storm
of SPARKS vol cano up through the base, searching.

The SPARKS silently recede. The bonb is dead.

CASTOR (O.S.)
Not bad.

Still cradling the bonb, ARCHER sees a bl oody CASTOR wat chi ng
himfromthe hatch

CASTOR

All you' ve done is postpone the

i nevi t abl e.
ARCHER

Kill me -- and you kill yourself.

ARCHER squeezes the gl obe -- just enough to cause a CRACK

CASTOR

VWhat -- what are you doi ng?
ARCHER

Vacuum seal ed globe ... shouldn't

t ake | ong.

The crack SPI DER-VEBS t hrough the gl obe.
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ARCHER
Runni ng out of time, Castor. Put
down the gun and I'll neutralize it.

ARCHER shows CASTOR the FAIL-SAFE jet built into the gl obe.

CASTOR
Do it and your daughter |ives.

ARCHER just smles. Castor has no | everage at all.
THE CRACKS multiply, covering the globe like veins.
CASTOR drops the gun. ARCHER triggers the JET.
THERE' S AN I NJECTION into the gl obe just as --

BOOM  The gl obe inpl odes, then explodes, filling the room
with deadly gas. ARCHER and CASTOR stare at each ot her

CASTOR
Did you neutralize it in tine?

ARCHER

| don't know. How |ong before it
kills us?

CASTOR
Fi ve seconds.

They wait ... the seconds poundi ng down |ike thunder. Three,
four ... five. Then six and seven.

ARCHER and CASTOR smile, inhaling deeply. This is the way
it should be.

Then CASTOR goes for his pistol -- ARCHER | unges and --
INT. ATRIUM -- NI GHT

The skylight EXPLODES downward as ARCHER and CASTOR crash
through it -- still entangl ed.

THE MEN col | apse hard. THE GUN clatters across the terrace
toward the planter of trees.

ARCHER AND CASTOR brutally strangle each other -- digging
their fingers deep into their throats. They throttle each
ot her so hard, their LARYNX VOCAL CHI PS are di sl odged.

THEI R VO CES change, echoing wth garbled, robotic static.
ARCHER

G ve up, Castor. People are going
to find out.
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CASTOR
Not if I kill you first

They scranble for the gun -- but A HAND reaches out fromthe
Juni per trees and picks it up. Archer and Castor stop dead
in their tracks because -- JAM E APPEARS, hol ding the pistol.

CASTOR
Gve it here, Janm e.

ARCHER
No, Jami e. Don't do it!

Everybody gawks -- because ARCHER and CASTOR are now ...
SPEAKI NG I N THEI R OWN TRUE VA CES
And nobody is nore confused than JAME: the nan who | ooks

li ke her father sounds |like Castor; the nman who | ooks I|i ke
Castor sounds |ike her father.

ARCHER
Listen to ny voice, Jame. |'myour
f at her.
CASTOR
It's a trick, Jame. |'myour father.
Jam e swi ngs the pistol back and forth -- baffl ed.
CASTOR
Shoot him Jam e.
ARCHER
Jame ...
CASTOR
Shoot hi m
Jam e FIRES. Archer collapses -- a slug in his shoul der.

Castor snatches the pistol fromJam e's hand.
CASTOR

You idiot. No kid of mne would
m ss so badly.

He ains the pistol at Archer's head.

WANDA (O S.)
Hold it.

WANDA AND BUZZ have burst onto the terrace -- their guns
| evel ed. Eve and the bureau chiefs are right behind.
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CASTOR
Just saving the tax-payers the cost
of atrial. So take a hike.

BUZZ

What's the matter with your voice,
Commander ?

CASTOR
Castor Troy al npost strangled ne to
death. \Were the hell were you?

WANDA
You're both in custody until there's
a DNA fingerprinting and we can prove
who's who. Now put the gun down.

CASTOR
(a beat)
You can't blame ne for trying.

He grabs JAME, shoves the gun under her chin -- and drags
her onto --

A GARDEN PATI O

Using Jam e as a shield, CASTOR backs toward the private
out door ELEVATOR ... ARCHER and the others foll ow ng.

JAM E funbles to pull sonething fromher pocket as CASTOR
el bows the DOM button, then ains at the chargi ng ARCHER

CASTOR
Say goodbye to daddy.

JAM E whi ps out the BUTTERFLY KNI FE -- snaps it open expertly --
and sinks it into CASTOR S thigh. Jam e dives out of the
el evator as its doors close.

CASTOR (O. S.)
You ungr at eful del i nquent!

JAM E
W1 sonmeone PLEASE tell nme what's
goi ng on?
But ARCHER just rushes past her and | eaps --
OVER THE RAI L
ARCHER soars -- landing hard on the el evator roof.
| NT. ELEVATOR -- DESCENDI NG -- NI GHT

W apping his | eg wound, CASTOR funbles for his pistol as
ARCHER ki cks in the roof escape panel and drops inside.
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CASTOR gets off a wild shot as ARCHER grabs for the pistol

Boom Booml Booml More errant shots rip through the
el evat or roof.

| NSI DE THE SHAFT: The slugs shred the heavy cabl es.

I NSIDE THE CAR.  The pistol drops as CASTOR tears at ARCHER S
face -- ripping the seamacross his jawine. Archer rips
back at Castor. But they both react in surprise when --

I NSI DE THE SHAFT: The splitting cabl e SCREAM5S. The ELEVATOR
CAR bangs back and forth as the cables give way.

I NSI DE THE CAR:  Archer and Castor are thrown around |i ke
linmp rag dolls.

I NT. LOBBY -- N GHT
The el evator CRASHES -- scattering the stunned guests.

CASTOR pulls hinmself fromthe weckage. No sign of ARCHER
He spots his pistol lying in the debris.

He reaches for it but recoils when a BLOODY HAND juts out of
the twisted steel and tightens around the gun. ARCHER - -
battered but intact -- rises slowy fromthe w eckage.
CASTOR backs away and runs out of the | obby.
EXT. HOTEL -- N GHT
CASTOR | i nps out as a squad car roars up -- siren blaring.
CASTOR

Castor Troy's in there! Mve it or

"Il have your badges!
The COPS rush to the entrance. CASTOR junps in their car.

As soon as the cops blowinto the hotel -- ARCHER darts out
from behi nd the door.

He reaches the curb just intime to see Castor's squad car
screech out of the driveway. ARCHER scans the street -- the
only vehicle in sight is a Delivery Van.

EXT. STREETS -- N GHT

CASTOR tears down Marina Blvd. Up ahead -- a BI G SAl LBOAT
being | oaded onto a trailer blocks the road.

He cuts the wheel hard. The squad car junps the curb --
bounces down a grassy knoll -- until SMASH!

The car plows into a sign that reads: "EARTHQUAKE DANMAGE
KEEP QUT. THROUGH TRAFFI C USE TRANS- BAY TUBE. "
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Castor finds hinself at the ...
ENTRANCE TO THE (CLOSED) GOLDEN GATE BRI DGE

CASTOR throws the transm ssion into reverse as HEADLI GHTS
burst into view. And behind the wheel -- JON ARCHER

CASTOR
Shit.

CASTOR j acks into drive. The car shoots onto the bridge.
EXT. GOLDEN GATE BRI DCGE -- N GHT

CASTOR weaves in and out of the cracked asphalt -- banging
past steel cables and around rusted girders.

ARCHER bul I's his way through -- closing in.

CASTOR suddenly drops back. WHAM Sparks fly -- shredding
nmetal as Castor rans the van

VWHAM  Archer returns the favor.
THE VEH CLES SURGE FORWARD -- bashing each other to bits.

Muffl ers, fenders, bunpers and hubcaps tear off and scatter
i ke shrapnel behind them

Pl CKI NG UP SPEED, the drivers are so utterly focused, so
full of hatred -- they don't see what's | oom ng up ahead ...

A BIG CRANE sits on the right side of the bridge.

ARCHER S heading right for it. He yanks the wheel and junps
the pedestrian walk -- clearing it -- al nost

A SW NG NG CRANE HOOK catches the roof of the van. It spins
out and rans the opposite guardrail.

THE RAI LI NG buckl es but holds. Archer tries to restart the
van when WHAM  Castor backs right into him The railing
snaps off and plunges into the abyss.

ARCHER fires up the engine -- but gets no traction. His
rear wheels spin in the air -- suspended hundreds of feet
above the bay.

CASTOR wheel s around and speeds forward for the kill.
ARCHER ki cks out the shattered w ndshi el d.

CRUNCH'  The squad car slanms into --

THE VAN, sending it tunbling over the edge just as --
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ARCHER LEAPS out -- landing hard on the squad car hood.
CASTOR swings the car wwldly -- finally throw ng Archer.

Castor | ooks around -- can't see his eneny -- and decides to
floor it. He drives a short ways then ... SLAMS H S BRAKES.

Castor gets out of the car and walks a few feet. He peers
into the black night -- horrified because ..

THERE IS NO MORE BRI DGE
Castor sizes up the thirty-foot gap -- then turns and ..

ARCHER (O. S.)
End of the road, Castor.

CASTOR turns to find hinself facing ARCHER  Brui sed, bl oody,
nearly unconsci ous, the | awman |evels his pistol nenacingly.
Castor raises his arns in surrender

CASTOR
You won't shoot me, Jon -- |I'm
unar nmed.
Archer hesitates -- his whole being in conflict. Finally:
ARCHER
You're right. | won't shoot you.
He lowers the pistol ... then gives in to the FEELI NG
ARCHER

Not in the face anyway.
ARCHER fires -- BOOM BOOM BOOM CASTOR jerks and reels
back. He drops to his knees and | ooks at Archer in total
di sbelief. Then he sinks to the pavenent and lies still.
Exhaust ed, ARCHER | ets the pistol drop.

BEHI ND H M -- SQUAD CARS close in. Relieved, he turns back
to Castor but -- CASTOR S BODY IS GONE

ARCHER desperately follows a trail of blood and finds CASTOR
draggi ng hinself over the edge of the bridge gap.

ARCHER | eaps and snags CASTOR S hand just as he falls.

ARCHER struggles to hang on as CASTOR | ooks up and smles --
his weight pulling ARCHER into the chasm

He strains and sonmehow pulls CASTOR back onto the bridge.
ARCHER col | apses, gasping, on top of CASTOR

WANDA and BUZZ rush up.
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BUZZ

You okay, Commander ?

ARCHER

What did you call ne?

WANDA

He call ed you "commander," Commander.

ARCHER attenpts a smle -- then sags to the ground.

LATER -- ON THE BRI DGE

Seal ed-of f crime scene; an NSA anbul ance | oads CASTOR,
ARCHER S on a gurney right behind.

ARCHER

How i s he?
EVE

No life signs at all. He's a turnip.
ARCHER

That's what they al ways say.

Eve tries to clinb into the anbul ance. Wnda stops her.

WANDA

We'll take himfrom here.

EVE

But he's ny husband.

WANDA

But he works for us.

ARCHER S | oaded -- Eve hands onto his fingers until the very
| ast nonent. Eye-contact: tired, relieved. The door SHUTS
and the anmbul ance takes off -- |eaving Eve behind.

I NT. ARCHER S HOUSE -- DAY

Maybe days, naybe weeks later -- no way to tell. EVE is at
the dining roomtable, catching up on nedical reports.

Sensi ng sonet hing, she |ooks up and sees a SI LHOUETTE at the

front screen-door

Hel | o,

-- a MAN' S sil houette.

ARCHER S VA CE
Eve.

Pul se poundi ng, EVE frantically pushes open the door to

gl i npse the face

of the man with ARCHER S voi ce.
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I TS JON ARCHER

EVE stares -- then touches his face carefully, tenderly --
searching for a clue, a FEELING that will reveal the truth.
EVE
| started wondering -- if you couldn't
switch back -- would it make a
di fference?
ARCHER
Wuld it?
EVE
Damm ri ght.

EVE pulls himtight -- holding on for dear life.

JAME (OS.)
Dad?

JAME is there. ARCHER smles -- gently, alnost sadly --
with a softness and genui neness that Castor Troy coul d never
feel, could never fake.

She rushes to him The whole fam |y hangs on, huggi ng and
kissing -- for the first tine ever, really TOGETHER

Dl SSOLVE TO
| NT. ARCHER HOVE -- N GHT
M dnight. JAME sl eeps peaceful ly.
Li kew se EVE ... until sonmething rouses her. Waking, she
sees ARCHER isn't there ... then hears sonething. Looking

out the wi ndow, she sees --
| N THE DRI VEVWAY

ARCHER t akes ai m at the basket. He buries a free throw,

making it |ook easy. Hi s shooting style is chillingly
famliar ... or was it just a |ucky shot?
FADE QUT ...

THE END
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