DAY O THE DEAD

by

GCeorge A Ronero



FADE | N:
EXT. THE EMPTY STREET OF A CITY - DAY

No people. A FEW CARS AND TRUCKS are parked at odd angl es,
abandoned. A TITLE FADES IN, one phrase at a tine.

FI VE YEAR. ..
SI NCE THE DEAD FI RST WALKED.

EXT. THE CTY - DAY

We hear THE SOUND OF A STRONG WND. DEBRIS flutters through the
streets. A LARGE ALLI GATOR slithers into franme, stops and
| ooks around.

MONTAGE: as MORE GATORS explore the enpty streets, knocking
over GARBAGE CANS, upsetting the MANNEQUINS i n A DEPARTMENT
STORE W NDOW A GATOR crawl s out through the open doors of AN
ABANDONED BANK. LOOSE BILLS are dragged al ong under the
animal's tail. They flutter away on the W ND.

EXT. THE CITY - DAY

GATORS craw over A '79 CADELLIC. A FEMALE SKELETON sits

sl unped over the steering wheel. In the back a BABY'S BONES are
strapped into AN | NFANT' S SAFETY SEAT. One of the gators THUWPS
its tail maddeningly agai nst the wi ndshield. ANOTHER TI TLE
APPEAR:

FLORI DA - 1987
EXT. THE CITY - DAY

CLOSE ON A SECTI ON OF PAVEMENT as we hear THE SOUND OF SLUGA SH
FOOTSTEPS appr oachi ng. A SHADOW appears at the bottom of the
frame. It gets |longer and takes on the shape of a man.

TI GHT ON THE AFTERNOON SUN, blinding us. Into the FOREGROUND

| urches THE FI GURE whi ch cast the shadow. d are obscures all
facial detail until the head jogs into position directly in
front of the fiery ball in the sky. Then we see its hideous,
dead eyes, its blue-grey colour, the blackened wound where a

| arge portion of jaw has been ripped away. This is a ZOVBIEl A
MUSI C CHORD SOUNDS and THE MAI N Tl TLE APPEARS:

DAY OF THE DEAD
EXT. THE CITY - DAY
HEAD CREDI TS ROLL over A MONTAGE: the CITY STREETS are now
popul ated by the WALKI NG DEAD. In every shape, size and col our
t hey wander, without purpose, up and down the avenues, in and
out of buildings. The city is theirs, they have inherited the
pl ace. Man, in his human form seens to be gone.

As the CREDITS END, we CUT TO
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EXT. A MAIN STREET - DAY

We are | ooking dowmn froma H GH ANGLE. The corner of A TALL
BU LDING is in the FOREGROUND. A CORPSE is dangling fromA
NOOSE. It's been dead for sone time. It's nostly bone now, its
bl ackened fl esh picked cl ean by scavenger birds and harbour
rats. A SIGN flaps against its chest cavity. Its hurriedly
scraw ed nessage reads: TAKE ME, LORD! | LOVE YQU

THE ROPE BREAKS suddenly and THE CORPSE FALLS out of frane.
EXT. THE STREET - DAY

We're at GROUND LEVEL now...SMACK!!! THE CORPSE HI TS THE
PAVEMENT and SHATTERS as though made of potter's clay. BONES
bounce over a wide area. THE SIGN is carried off by the W ND.
EXT. AN ABANDONED MARI NA - DAY

THE SI GN gal | ops across the grass of A HARBOUR PARK towards the
wat er where A FEW DERELI CT BOATS sway in the WND

Slowly, THE SOUND OF A MOTOR FADES | N.

EXT. THE MARI NA (CLOSER ANGLE) - DAY

A FI SHI NG BOATS, old and sea-worn, chugs into the harbour
EXT. THE MARI NA (CLOSE ON THE FI SHI NG BOAT) - DAY

There are people on board, THREE MEN AND TWO WOMEN. They | ook
like guerilleros fromsomewhere in Latin Anerica. They're
heavi | y arned, unshaven, covered with nmonths worth of jungle
crud. They are obvi ously exhausted. They gazeup to the city.
Thei r deep-sunken eyes are too war-weary to show much enotion but
we can read their despair

TONY
Anot her dead place. | tol' you. Let's
get out to the islands.

M GUEL
The radi o signals were comng fromthis
ar ea.

TONY

Not fromthe city. In every city it's
the sane. Dead. Let's get out to the
barrier islands. If there are survivors
sendi ng those signals that's where

we'll find them

M GUEL
Plenty of time for the islands. The
rest of our...life...on the islands...|

t hi nk.
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M guel is drifting. The sight of the dead city has pushed hima
few inches closer to the brink of insanity. He catches hinself
and cones back toward reality.

M GUEL
We gotta see if there are others here.
We cane all this way. We're gonna check
it out.

EXT. THE MARI NA (AT THE DOCKS) - DAY

CLOSE ON THE OPEN GASCLI NE RECEPTACLE in the hull of AN
ABANDONED BOAT. A WOMAN' S HANDS shove a LENGTH OF HOSE down
into the hole.

The wonman, MARI A, puts the other end of the hose to her nouth
and sucks the air out.

At ANOTHER DERELI CT BOAT, TONY sucks on ANOTHER HOSE.

TONY
Pt oooo! Nothing! Dry as a bone. No gas.
Let's get outa here.

M GUEL
Check themall. And check the tanks
under the punps.

M GUEL and the other two guerilleros, SARAH AND CHI CO, start to
wal k up the dock towards the harbour park, toward the city.

M GUEL has AN ELECTRONI C BULLHORN i n one hand, his AUTOVATIC

Rl FLE ready in the other.

EXT. THE HARBOUR PARK - DAY

THE TRI O of refugees nmove across the grass. The WND bl ows
DEBRI S around them as they stare towards the downtown
buil dings. MGUEL |ifts THE BULLHORN to hi s nouth.

M GUEL
HELLO. |I'S THERE ANYONE THERE? HELLO
HELLOOOOO0. . . .

EXT. THE CITY - DAY

MONTAGE: as THE WALKI NG DEAD hear that human VO CE. Throughout
the city they turned towards THE SOUND, at once confused and
exci t ed.

M GUEL (o0.s.)
HEL L 00000000000 . . .

THE DEAD start to GROAN hungrily, al nost pleadingly. Al over
the city their VO CES RI SE.
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EXT. THE HARBOUR PARK - DAY

It cones to M GUEL AND THE OTHERS as A MASSI VE WALL OF NO SE,
THE SOUND of hundreds- of -t housands of dammed soul s npani ng on
one solid voice. The sound of hell on earth.

EXT. THE MARI NA (AT THE DOCKS) - DAY

TONY AND MARI A hear it as well and feel the famliar grip of
cold fear. Maria nakes the sign of the cross.

MARI A
Dios ma
TONY
| tol' him | tol' himthis is a dead

pl ace. Like all the others.
CUT TO
EXT. THE CI TY (FROM THE WATER) - DAY

We see the place FROM A GREAT DI STANCE. In the FOREGROUND THE
FI SHI NG BOAT, with all five REFUGEES back on board, chugs into
open wat ers.

CUT TO
EXT. A SMALL PRI VATE DOCK - DAY

Away fromthe city, this dock is wooden, rickety. DERELICT
BOATS rust at their noorings. THE FlI SHI NG BOAT is tied-on at
one end of the pier and THE GUERI LLEROS are novi ng through the
area, scavenging. This tinme CH CO hel ps MARIA with the SIPHON
HOSES. TONY lingers sullenly near the fishing boat which has
its motor still idling.

MARI A'S SI PHON HOSE is stuffed into the gas tank of A LARGE
TRAW.ER. She sucks on the hose and, unexpectedly, foul tasting
liquid fills her mouth.

MARI A
AY! GASCLI NAI' GASOLI NA

Wt hout warning, A Fl GURE pops up from behind the side wall of
the traw er. He reaches out and grabs the woman, pulling her
agai nst the boat, his arm around her neck, a pistol to her
head.

TONY sees the action. He dives into the fishing boat, craw s
over to his RIFLE and scranbles towards the pilot's controls.

Wth a lightning nove, MARIA pulls A KNIFE from her belt. She
wr enches around and PLUNGES THE BLADE | NTO HER ATTACKER S
CHEST. The man staggers back, scream ng. MARI A breaks away and
runs across the dock. THE MAN FIRES HI'S PI STOL wildly.

MARIA IS HT IN THE ARM She tunbles forwards onto the decking.
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TONY reacts, OPENING FIRE WTH H S AUTOVATI C.

BULLETS RI P | NTO THE ATTACKERS CHEST: HE FALLS QUT OF THE
TRAW.ER onto the dock, but TWO MORE GUNMEN appear behind hi m
mean- | ooki ng desperadoes with R FLE SPI TTI NG LEAD.

TONY ducks as |l ow as he can. He grabs the controls and pilots
the fishing boat along the edge of the dock toward the downed
woman.

EXT. THE PRI VATE DOCK - DAY

M GUEL, SARAH AND CHI CO react to the gunfire. They draw their
WEAPONS and | ook for cover.

They are at the far end of the dock, their backs to the sea.
There is a WORK SHED nearby. BULLETS WHI Z past them as they
charge towards the wooden structure. They nmake it there safely
and they begin to RETURN FIRE. A gun battle ensues between the
two groups.

EXT. THE PRI VATE DOCK - DAY

MARI A, her ARM BLEEDI NG rolls off the dock and into THE
FI SHI NG BOAT. TONY guns the engine and the boat pulls out into
open wat er.

THE ATTACKERS try to FIRE AT THE ESCAPI NG BOAT but they are
forced to duck BULLETS whi ch RI COCHET OFF THE TRAW.ER pi nni ng
t hem down.

EXT. THE PRI VATE DOCK - DAY

MGUEL'S RRFLE is in his right hand. Hs left hand clings to
the frame of AN OPEN W NDOW on his side of the shed. There's a
SUDDEN, STARTLING MJSIC STING and, with it, A ZOWVBIE appears

i nside the open wi ndow. Grotesque and drooling dark SALIVA, its
hungry nouth lunges at MGQUEL'S left arm |ITS TEETH TEAR A
LARGE STRIP OF FLESH QUT OF THE ARM si x i nches above the wi st.

M GUEL screams. He pulls away fromthe creature, his terrified
eyes staring at the BLEEDI NG WOUND. A zomrbi e bite means
infection and al npst certain death.

THE ZOMWBI E | eans out through the open wi ndow, its hands cl aw ng
the air trying to reach M GUEL. SARAH pulls A G ANT .45 from
her hol ster belt. BULLAMNI BULLAWNI BULLAMNI She FIRES three
rapi d shots.

THE SKULL OF THE ZOMWBI E | NDENTS | N FRONT |i ke a hard-boil ed egg
shell that's been whacked with a spoon bow . BLACKENED BLOOD
AND BRAI N MATTER FLIES OQUT OF THE BACK where the bullets exit.
The creature falls, destroyed.

EXT. THE PRI VATE DOCK - DAY
SARAH acts qui ckly. She lunges towards CHI CO and snatches A

MACHETE out of his belt. CH CO shows concern but he's busy
RETURNI NG FI RE at THE ATTACKERS on the traw er.
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SARAH
| have to stop the infection...
Querrida. ..

M GUEL | ooks into SARAH S eyes. He has started to trenmble. A
cry of primal panic is gurgling up in his throat. Wth a sudden
nove, SARAH sl ans her RIFLE BUTT into the side of his head with
all her might. He reels backwards and slans into the boathouse
wal . His eyes roll but he stays on his feet, still conscious.

CHI CO steps away from his post and stands squarely in front of
M GUEL. WHAP! He slugs himw th a powerhouse right-cross.

M GUEL still stands. WHAP! He slugs himagain. WHAP! Agai n.
Finally, MGUEL collapses into the man's arns and CHI CO | ays
the I'inp body down on the deck.

BUDDABLAM RATTATATTATATTATATT! THE ENEMY, sensing an upper
hand, starts FIRING WTH MORE | NTENSI TY. CHI CO steps away from
M GUEL and SENDS SOVE LEAD BACK their way.

EXT. THE PRI VATE DOCK - DAY

SARAH is crying. It's not weakness. She's crying for M GUEL,
crying for his pain. But she doesn't hesitate in what she has
to do. She crouches over the BI TTEN ARM and rai ses the MACHETE
over her head.

THUCK! SHE CHOPS AT THE ELBOW JO NT with all her strength. THE
BLADE BI TES DEEP BUT DOESN T CUT THROUGH. SHE LIFTS I T AND CHOPS
AGAI N AND AGAIN....THUCKI THUCK! Then SHE DI GS AROUND,

searching for the joint the way she mght on a turkey

drunstick. Finding the spot, SHE PUSHES DOMN W TH BOTH HANDS,

| eaning all her weight on the top edge of the blade. TEARS are
runni ng down her cheeks when THE Bl G KNI FE FI NALLY.. ..

THUMWPPP! . . .. CUTS THROUGH TO THE DECKI NG,

Repul sed, angry, SARAH SWEEPS THE SEVERED FOREARM AVWAY W TH

THE BLADE the way a butcher m ght sweep away unwanted fat. BLOOD
'S SPURTI NG QUT OF THE STUWMP at an alarming rate. SARAH has to
act quickly again.

VWil e CH CO continues to RETURN FI RE at the eneny, SARAH swi ngs
herself up onto the sill of the open boathouse w ndow and
di sappears inside the place.

I NT. THE BOATHOUSE - DAY

The place is dark and cluttered (oars, bait buckets, fishing
gear, life preservers, tools, paints, varnishes). SARAH
shat ches up AN AXE HANDLE.

THE ZOWVBIE that bit Mguel lies nearby with its skull laid
open. Its hand is jogged, startingly, when SARAH grabs A BOTTLE
OF PAINT THINNER fromthe floor beside the corpse.

From out of the shadows...A HAND! It grabs SARAH S ankl e. She
ki cks violently and pulls away. ANOTHER ZOMBIE is craw i ng
across the floor. ONE OF I TS LEGS | S M SSI NG AND THE OTHER | S
BADLY DAMAGED.



SARAH draws her .45 and BULLAMM BULLAMM SHE PUMPS TWO ROUNDS
I NTO THE CREATURE' S BRAI N

EXT. THE PRI VATE DOCK - DAY
CHI CO ducks the eneny's RI COCHETI NG BULLETS.

CHI CO
HEY ! WHAT ARE WE DON TH S FOR? VE
CAN STI CK TOGETHER. WE CAN USE EACH
OTHER S GUNS

At THE TRAWLER, ONE OF THE ATTACKERS shouts a response.

ATTACKER #1
You coul d use our guns, maybe. W can't
use yours. Unless you can get yer boat
back here.

CHI CO
You got a boat.

ATTACKER #1
Shit, man. We can drift this tub into
the bay...tow her around with a
di nghy. .. but she ain't gonna get us
nowhere. Ev'ry boat you see here is
| ong dead, soldier...else we'd be |ong
gone. Can you get your boat back here?

CHI CO
| don't know where they went, man. |
don't know. | swear

ATTACKER #1
Then, like |I said...we can't use you.
We ain't got the food nor the patience
to put up with you.

The man FIRES A LONG BURST from his automatic.

CHI CO
YQU. . .. YOU MOTHERFUCKERS

He reaches around the corner of the shed with his own rifle and
FIRES blind in return. SARAH cl anbers out through the shed

wi ndows havi ng w apped A LARGE PI ECE OF CLOTH around the end of
t he AXE HANDLE

She reaches into a shirt pocket and produces A WOODEN MATCH
She strikes the match and touches the flane to the thinner-
soaked cl oth. PHOOOOOWPH! The axe handl e becones an angrily
flam ng torch.
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EXT. THE PRI VATE DOCK - DAY

As the gun battle continues, SARAH crouches over M GUEL. BLOOD
IS STILL FOUNTAI NI NG FROM THE STUWP OF HI S LEFT ARM The woman
sl aps THE FLAM NG END OF HER TORCH ONTO THE STUMP. There's A
SI ZZLI NG SOUND as the raw fl esh there cooks.

The pain reaches M GUEL even though his unconscious state. He
starts to breathe heavily. H s head shakes from side to side
silently pleading "NO NO NO " The flames do their job. THE
FLESH CRUSTS OVER AND THE BLEEDI NG STOPS.

M GUEL' S SHI RT CATCHES. Suddenly his eyes pop open and he
screans |like the nman on fire he is. He lurches away fromthe
flame, his body slanm ng agai nst the shed wall. SARAH flings
the torch into the water and dives on top of the man.

SARAH
M GUELITO M VIDA. M GJEL MO

M GUEL, trying to scream but needing to vonit, is doing
neither. His body is convulsing in the woman's arns. She rubs
the sparks on his shirt until they di sappear then she caresses
him hol ding his head agai nst hers, rocking himback and forth.

EXT. THE PRI VATE DOCK - DAY

CH COis still busy RETURNING FI RE. BULLETS WHI Z t hrough the
air around his head. ONE KNI CKS H M ON THE SHOULDER, a
superficial but painful wound.

CHI CO
JESUS CHRI ST! GET UP HERE, WOVANI GET
THE HELL UP HERE!

SARAH has no choice but to help in the fight. She lays M GUEL
as gently as she can on his back. He's gone into deep shock,

shivering violently. Rubbing tears away from her eyes, SARAH
junps to her feet, takes up a post and begins to FIRE AT THE
ATTACKERS.

THE ATTACKERS are grinning |like ol d-fashioned pirates as their
GUNS CHEW UP THE DOCK. Suddenly, just behind THE TRAWER, we
see A FLASH OF COLOUR SPEEDI NG BY. ..

It's THE FI SH NG BOAT! The WOUNDED MARI A is steering. TONY is
standing on the prowwith his RIFLE FIRI NG ..
RATTATATTATATTATATTATATT! ! 1!

ONE OF THE ATTACKERS |S HT FROM BEHI ND. H' S BACK TURNS SOLI D
RED and HE Pl TCHES FORWARDS, FALLI NG between the boat and the
dock into the water bel ow

THE OTHER ATTACKER (#1) turns and FIRES | N RESPONSE. TONY | S
HTIN THE STOVACH. He falls to his knees and grabs the side of
t he boat but he KEEPS FI RI NG

THE ATTACKER pivots against a nast. For a nmonent he doesn't
realise that H 'S NECK HAS BEEN RI PPED OPEN BY A LI NE OF



BULLETS. He tries to scream Can't. A PLUVE OF RED SHOOT QUT OF
H S MOUTH. Then he realises. He realises that he's a dead man.
He falls.

MARI A
TONY. ... TONY.. ..

TONY
PULL I Nl GET THE OTHERS.

TONY is clutching at his BLEEDI NG BELLY as MARIA, in pain from
her own wound, circles the boat towards the edge of the dock.

EXT. THE PRI VATE DOCK - DAY

Behi nd t he boat house, SARAH slings her rifle onto her shoul der
and she | eans over M GUEL who i s now catatonic.

SARAH
Help ne get himto the boat.

CHI CcO
Leave him

SARAH calmy raises her .45 and ains it directly at CH CO s
head.

SARAH
Hel p ne or die.

Rel uctantly the man nmoves towards M GUEL and the two survivors
drag his linmp body over the decking.

DI SSOLVE TO
EXT. THE PRI VATE DOCK - SUNSET

The fishing boat is gone. Orange light fromthe western horizon
pai nts the scene. FIGURES are nmovi ng about on the dock,
sl unped, lunbering figures....ZOVBIES.

They're clustering around THE TRAW.LER, around THE CORPSES OF
THE ATTACKERS.

THEY BEG N PULLI NG THOSE CORPSES APART AND EATI NG THEM
HUNGRI LY.

ONE CREATURE has found M GUEL'S SEVERED FOREARM | T PULLS A BIG
CHUNK OFF THE THING WTH I TS TEETH. It chews for a time, ITS
DROOL TURNI NG RED. Then it spits out M GUEL'S WRI STWATCH as

t hough it was a bothersone bit of bone.

EXT. THE FI SHI NG BOAT (I N DEEP WATER) - SUNSET
THE TWO WOMEN hover over their wounded, TONY AND M GUEL. CHI CO

steers the boat. Suddenly, TONY arches his back and screans in
pai n.



TONY
Aaaaaaah...ny God...nmy CGod...|l am
heartily sorry...for having offended
Thee. ... of fended Thee. .

MARI A
Shhhhh. ... Tony. Rest, rest.

TONY
| detest all ny sins...because..
because of Thy just punishnent...
because of Thy...just...punish..

A coughing fit interrupts his Act of Contrition. From across
t he open cabin, fromwithin SARAH S arms, M GUEL stares. His
eyes have the glaze of a nadnman's eyes. Despite that, and
despite the physical trauna he has endured, he seemns
remarkably in comrmand.

M GUEL
He is dying. | will end his pain.

M GUEL draws his PI STOL.

MARI A
NOOOOO000A!

TONY
...but nost of all because...they
of fend Thee, my CGod...Wo art al
good. . . and deserving...deserving of
all ny love..

M GUEL
He is dying. He knows it.
MARI A
You are dying, too.
M GUEL
No. The di sease was cut away from ne.
will live. I will live.
TONY

| firmMy resolve...with the... with the
hel p...the help of...of Thy grace..

TONY col | apses. A long, gurgling breath of surrender spills out
of himand BLOOD TRI CKLES FROM HI S LI FELESS MOUTH

MARI A
Tony. .. TONY

The wonman folds TONY' S corpse into her arns as though trying to
give it life fromher own wounded body. For a |ong noment there
is only the CHUG CHUG CHUG of the tired engine. Then the woman,
sensi ng somet hing, turns back towards M GJUEL. H s pistol is

rai sed, aimed at TONY' S head.



MARI A
NO YOQU CAN T!

SARAH
It rmust be done. You know this. It nust
by done to keep himfrom..

MARI A
It won't happen to him 1t won't happen
to him You heard his prayer. H s

prayer will save him He could never
becorme one of...one of those... devils.
M GUEL

Prayers have no power to save. The

kni fe can save. It can cut the di sease
away. The bullet. It can shatter the
brain where the evil takes seed. These
are saviours...our new saviours...our
only saviours.

MARI A
We nust wait. One day the curse wll
pass. One day a dead man will...

will...

M GUEL
One day a dead nan will refuse to
return, and that man will be a saint.

The first saint of our century. That's
a prayer, too. A catechism Sonething
the priests tell us to believe.

MARI A
You can believe this, Mguel. I'll kil
you if you shoot. We nust wait.
[*Ilh....1"11 doit....1"lIl do it
nyself....when it needs to be done.

M GUEL
No. You won't be able to do it. He wll
rise. He will rise and you... you wl|

di e.
That madman's glaze is wet in MGUEL'S eyes again. Agrin curls
his mouth into an odd shape. He freezes, staring, waiting.
SARAH shows concern.
EXT. DEEP WATER (W TH THE FI SHI NG BOAT) - N GHT
A CRESCENT MOON lies on its back. Below, on the pitch bl ack
water, its reflection, a vertical stripe, breaks open as THE
BOAT passes through it...CHUG CHUG CHUG
EXT. THE FI SHI NG BOAT (I N DEEP WATER) - NI GHT

CHI CO has fallen asleep at the tiller. SARAH is asleep as well,
and so is MARI A



A SI LENT SHADOW noves over the side rail. HANDS reach out and
grip MARIA'S shoul ders, lifting her up, up fromsleep. Her eyes
flutter open.

TONY' S face is blue-grey in the noonlight. It takes the woman a
second or two to recognise that HE IS ONE OF THE LI VI NG DEAD.
Hi s hungry mouth |unges towards her neck. Hi s DROOLI NG TEETH

SI NK DEEP. The woman screans.

SARAH wakes with a start. M GUEL is already awake. He's been
wat ching all al ong. Now he watches still, his PISTOL idle in
hi s one good hand, his nouth curled in that strange grin, as
MARI A" S screans shatter the quiet night.

At the tiller, CH CO sees what's happening. He funbles for the
AUTOVATI C RI FLE that's strapped over his shoul der

A PORK- CHOP- SI ZE CHUNK COVES OUT OF MARIA'S NECK I N THE
CLENCHED TEETH OF THE TONY- CREATURE. BLOOD SQUI RTS UPWARD I N A
FI VE- FOOT ARC.

SARAH lifts her RIFLE fromher lap. She is the first to FIRE
An instant later, CH CO FIRES as wel |

THE HEAD ON THE TONY- CREATURE IS HI T BY RAPI D- FI RE LOADS from
each gun and | T COVE APART ABOVE THE EYES. Its body staggers
stiffly into MARIA. She tries to stand, tries to pull away,
screans still bubbling in her torn throat. She topples backward
over the side rail. The corpse, taller and heavier, flips
rigidly over, its feet kicking skyward, and splashes in to the
deep, black Gulf.

MARI A, the small of her back bal anced precariously on the side
rail, grabs at the air trying to swing her weight back on
board. SARAH springs forward. She reaches the other woman a
second too |late. Their hands brush but don't catch. MARI A slips
over the side. A LOUD SPLASH CUTS OFF HER SCREAMS.

CHI CO brings the boat about in as tight a circle as possible.
He and SARAH stare out over the water. The bl ackness out there
is absolute. Visibility zero

Silence....but for the CHUG CHUG CHUG of the boat's engine.

M GUEL slowy raises his hand and ains his PISTOL at a LARGE
TURTLE- SHAPED SPLOTCH OF BLOOD on the hull across the cabin,
the spot where TONY died. Wth that odd grin still on his |ips,
HE BEG NS TO FI RE one shot at a tinme in deliberate, slow

rhyt hm

THE BULLETS PUNCH HOLES t hrough the wooden side-wall, npst of
them hitting squarely in the blood stain.

SARAH | ooks over toward CHI CO who returns her | ook with
frightened eyes.
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EXT. GASPARILLA' S | SLAND (EST.) - DAY

It looks like a tropical paradise. Geatly separated fromthe

ot her smmll er islands

on the horizon, its vegetation is dense

and lush. There's no sign that civilisation ever invaded the

pl ace, no power I|ines
natural and inviting.

, ho buildings. Wat neets the eye is al

THE FI SHI NG BOAT chugs into a tidewater basin on the afternoon

side of the island.

EXT. THE FI SHI NG BOAT (I N THE BASIN) - DAY

CH CO

It | ooks uni nhabited. Wat do

you t hi nk?

I think we

M GUEL
shoul d burn the church.

Kill the priest and burn the church
It's the only way. The only way.

M GUEL is sweating pr
FLI ES ARE BUZZING in

of usely yet shivering as though cold.
a cluster around his WRAPPED STUWP. He's

over the edge now, insane. And worse than that, the infection

fromthe original bit
done qui ckly enough t

e is spreadi ng. The anputation was not
o0 prevent the parasites fromracing

t hrough his veins to the brain and el sewhere.

SARAH turns towards t

he madman once her |over. Her heart is too

callused for enmotion to reach it. She just stares, her eyes
dead cold like the eyes of a shark.

["mpullin

CHI CO
in.

EXT. THE | SLAND (W TH THE FI SHI NG BOAT) - DAY

THE BOAT noses into a swanp water backwash. Tall reeds and
cypress noss canouflage it conpletely. It's at though the boat
is sailing right onto dry | and.

SHOCK CUT TGO

EXT. THE JUNGLE NEAR THE | NLET - DAY

THWOCK! CLOSE ON A MACHETE. The bl ade chops into the top of a

coconut .

CHI CO drinks the mlk. SARAH sits on a nearby rock, her RIFLE

AND A BACK- PACK f ul

M GUEL, his nmadman's

of supplies strapped over her shoul ders.

eyes wide with excitenment, is trotting

urgently fromspot to spot where a spectacul ar specie of sub-

tropi cal plant grows.
and fl owering. Their

There are hundreds of them six-feet tal
red-gol d bl ossons are shaped like trunpets

hanging with their bells down.
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M GUEL
DATURA! I'l DATURA!'!'!T M RA. DATURA! I'!

CHI CO
VWat's he sayi ng?

SARAH shrugs, not know ng. CHI CO | ooks down at her
enpat hi si ng.

CHI CO
Hi s madness....could be from shock
SARAH
No. | didn't stop the infection in
time. | know.
(She speaks softly, matter-of-factly)
Don't worry. Wen he dies, | won't be
like Maria. 1'll shoot him
M GUEL

DATURA! I'l DATURA!'I'l DATURA METEL! I'!
EXT. THE | NLAND JUNGLE - DAY

THE GUERI LLEROCS hack their way through thick undergrowth with
MACHETES. M GUEL is ineffectual. He | ags behind the others who
are doing trail blazing. THE SOUNDS OF W LDLI FE, excited by the
intruders, fill the close, hunmid air, sonetimes beautiful
soneti nes grotesque, sonetines startling.

EXT. A SWAMPY AREA - DAY

ALLI GATORS | urk and SNAKES slither anmong the reeds. A FOURTEEN
FOOT GATOR opens its jaws w de naking a SOUND LI KE ESCAPI NG
STEAM CHI CO draws his PI STOL but SARAH reaches out to grab his
hand.

SARAH
No. No shooting. Not until we're sure
we're alone on this island.

M GUEL
No. No, thank you. No ice. Straight up
pl ease. No ice. Thank you.

M GUEL' S eyes roll up into his head. H's knees buckle. SARAH
grabs hi munder the arnms barely keeping fromfalling face first
into the muddy swanp water. CH CO cones to help

EXT. THE SWAMP - DAY

THE TWO drag M GUEL to the edge of dry land. They flop himonto
hi s back and SARAH puts her canteen to his lips.

M GUEL
NO ICE, | SAID!'! NOOOCO | CE!!'!

He sl ans his good hand agai nst the canteen, knocking it away.
It plops into the marsh water, its contents |ost.
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M GUEL
Burn the church. Kill the priest and
burn the church. Burn...

Hi s mouth keeps on shaping words but no sound comes out. He
squirms for a nonent, then he seens to fall asleep

CHI CO | ooks down at him Unable to help, he noves off towards
solid ground and di sappears in the thick brush. After a tineg,
SARAH follows after him

EXT. THE CAVE ENTRANCE - DAY

CHICOis at the edge of a clearing when SARAH reaches him His
eyes are wide, frightened by what they see.

In the ground before themthere's AN ENORMOUS | RON PLATE, fifty
feet by ten, all painted in brown and green canoufl age
patterns.

SARAH
VWat is it?

CHI CO
| dunno. Landing pad for a helicopter? | dunno.

Suddenly there's A GREAT RUMBLI NG |ike the giant gears and
pi stons of a drawbridge being activated. The iron plate
shudders and starts to nove, downward, into the earth. SARAH
AND CHI CO duck into the nearby jungle.

EXT. THE JUNGLE NEAR THE CAVE ENTRANCE - DAY

They take cover in a thicket, both their GUNS up and ready.
OTHER SOUNDS can be heard now, clunking sounds of metal on
nmetal, and a few heavy thuds. There are al so VO CES on the wi nd
but their words are indistinguishable.

CHI CO
It's sonme kind of....elevator. There
nmust be sonet hi ng under the ground
here....maybe... . mlitary.

SARAH

Look.
EXT. THE CAVE ENTRANCE (THEIR P.O V.) - DAY

SEVERAL FIGURES are rising up in to view, a dozen, naybe
fifteen. Details are obscured by FOREGROUND FOLI AGE but we
can read hel nets, heavy armanents, packs, utility belts. The
i mpression is of a ghostly cadre of soldiers rising from hell

SARAH (o0.5s.)
Jesus Chri st!

CHI CO (0.5s.)
It is mlitary. | don't believe it.
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EXT. THE JUNGLE NEAR THE CAVE ENTRANCE - DAY

CHI CO
What do we do? Let 'em know we're
here....or what?

SARAH
Let's just....wait a nmnute. Get a

better | ook.
She noves to another spot a few feet away. CHI CO foll ows.
EXT. THE CAVE ENTRANCE (THEIR P.QO.V.) - DAY

THE PLATOON OF SOLDI ERS, still obscured by foliage, nmoves off
into the jungle carrying A COLLECTI ON OF PARAPHERNALI A.

There are THREE SOLDI ERS who do not nove off with the others.
They are standing still with their shoulders slunped, their
heads lolling listlessly fromside to side. They have the
body attributes of prisoners yet there's something nmenacing
about them W HEAR A SERI ES OF ELECTRONI C BEEPS, sonet hing
i ke conputer beeps, and, as though in response to that
signal, the three slunped figures start to wal k. They nove
slowy, stiffly, their feet shuffling, their arms dangling
lifelessly at their sides.

SARAH (o0.5s.)
h....oh, ny Cod.

EXT. THE JUNGLE NEAR THE CAVE ENTRANCE - DAY

SARAH S eyes are wide in their sockets with disbelief,
revul sion, horror. Beside her CH CO al so astonished, nakes
the sign of the cross.

SARAH
OoH, My GOD!!!

EXT. THE CAVE ENTRANCE - DAY

As we CUT IN CLOSER we see that the three slunped figures are
ZOVBI ES. They are wearing khakis and they are arned with

RI FLES AND PI STOL BELTS. Their HELMETS have been painted an
identifying bright RED and they wear slipover vests dyed the
same bright col our.

Al the others in the platoon are humans. They, too, wear
vests but theirs are not red but WHI TE, W TH LARGE ORANGE

Cl RCLES enbl azoned front and back. Two of the nen wield LONG
ELECTRI C CATTLE PRODS for use should the ZOwBI ES ni sbehave,
but the creatures, amazingly, are shanmbling along with the
rest of the platoon voluntarily, co-operatively, even
sonmewhat excitedly....the kind of excitenent seen in a puppy
that's just learned a new trick.
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EXT. THE JUNGLE NEAR THE CAVE ENTRANCE - DAY

CHI CO
It can't be. Are we truly in hell?

SARAH
Conme on.

Stealthily the wonan noves al ong the edge of the thicket,
crouching all the while. CH CO hesitantly foll ows.

EXT. A CLEARING - DAY

The nysterious PLATOON begins "setting up" their equipnent,
whi ch i ncludes TRI POCD MACHI NE GUNS. TWO MEN don BLACK RUBBER
GLOVES AND LONG BLACK LABORATORY APRONS. They strap LARGE
REFRI GERATED CARTONS around their necks and open the seal ed
lids. VAPOUR nushroons out |ike dry-ice vapour out of Good
Hunmour wagons on a hot day.

EXT. THE JUNGLE NEAR THE CLEARI NG - DAY

SARAH AND CHI CO wat ch. Suddenly THE HUGE, FULL- THROATED SOUND
OF A SIREN startles them They | ook around, up into the
trees. SARAH spots somet hing and points.

CLOSE ON A SIREN HORN, high in the cypresses, its wires
runni ng down to the brush and di sappearing under ground.

EXT. THE CLEARI NG - DAY

First ONE conmes....then TWO MORE. ... THREE MORE. ZOMBI ES are
shuffling out of the jungle and converging on the platoon

They seemto come from everywhere. Soon there are twenty or
nore. Most are tattered and ragged but others wear vests, the
same type as worn by the platoon. These are solid col ours,
sone white, sone blue. None are red and none have orange
circles.

As THE ZOMBI ES push in closer they seemto get agitated. They
start growling and reaching out. THE MEN WTH THE CATTLE
PRODS poke at the nore unruly creatures and ZAPPI NG SOUNDS
can be heard.

The creatures forma kind of ragged queue, lining up in front
of the "Good Hunmour" men. Frominside their freezer cartons

t hose nen produce GREAT BLOODY CHUNKS OF RAW MEAT. THE

ZOWVBI ES docilely take the hand-outs and go | urching out of

t he queue, some starting to eat inmediately, others
retreating into the cool of the jungle to enjoy a nore
private supper.
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EXT. THE JUNGLE NEAR THE CLEARI NG - DAY

SARAH
What is that? Could that be....?

Behi nd her, CH CO gets the dry heaves. He slanms his hand into
his mouth to keep from naking noi se.

SARAH
No. They must have gotten themto
accept....other things. They woul dn't
be feeding themwith....they

woul dn' t. ..
EXT. THE CLEARI NG - DAY

The man in comand of the platoon is obvious, strutting
around while others do the dirty work. This is CAPTAIN
RHODES. He's consciencel ess, the low of the low, and a
weasel y- |1 ooki ng guy, to boot. He watches the operation al nost
hopi ng for trouble. (He |loves to torture disobedient

zonbi es.)

Behi nd him their AUTOVATICS ready, are SEVERAL TROOPERS
especially assigned to protect the captain. One of these
troopers is TOBY TYLER, a good guy. TOBY is revul sed by the
scene in the clearing. He drops his head, al nost gagging.
RHODES noti ces.

RHODES
You'll get used to this, Tyler. It's
the only way. They don't bite the hand
that feeds.

TOBY | ooks up. He can't conceal his contenpt for the captain.
RHODES reads it in his eyes and is about to say sonething
when a SOUND distracts him

ONE OF THE RAG TAG ZOMBIES is runni ng anok. THE ZAPPERS poke
at the creature but that just nakes it angrier.

RHODES
GET THAT THI NG AWAY FROM THE OTHERS!
BRING | T HERE!

ONE TROOPER has A LONG POLE WTH A W RE NOOSE ON THE END. He
drops the noose over the wild zonmbie's head and the wire
tightens, biting into the dead flesh on the thing' s neck. The
pole is long enough to control the creature while keeping it
out of reach.

EXT. THE JUNGLE NEAR THE CLEARI NG - DAY

SARAH wat ches, repul sed but fascinated. CHICOis still
fighting the heaves. Wthout warning, A ZOVBIE | ooms up
directly behind CH CO The man junps forward, terrified. He
crashes into SARAH who spins and sees the danger.

TWO MORE ZOMBI ES appear. Then A THIRD. These have no vests.
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They're rag-tag, bad ass and hungry as hell. ONE OF THEM
grabs SARAH. She nmnages to pull away but behind her CH CO
pani cs. He raises his R FLE and... RATTATATTATATT!

EXT. THE CLEARI NG - DAY
RHODES hears the GUNFIRE. He seens pleased. He grins.

RHODES
We have visitors. Let's go men.

He moves slowy towards the thicket foll owed by TOBY TYLER
AND SEVERAL OTHER SCOLDI ERS. He reaches down to his belt and
pushes one of THREE BUTTONS on A UNIT that resenbl es a pager
ELECTRONI C BEEPS, |ike the ones we heard earlier, cone from
the unit, this tinme in a different pattern.

THE RED COAT ZOMBI ES respond quickly. They draw their PISTOLS
and go narching off after their |eader, grunting and snorting
like bull apes. RHODES grin breaks into a wi de-open |augh

RHODES
Hah! If only the rest of you | adies
woul d obey orders the way they do.

EXT. THE JUNGLE NEAR THE CLEARI NG - DAY
Their cover bl own, SARAH now rai ses her Rl FLE. BUDDABUDDA! !!

THE SECOND ZOWBI E' S HEAD TURNS TO RED PULP and the thing
pi tches forward, dead.

CH CO FIRES and THE THI RD ZOWVBI E | S DESTROYED.

Suddenly there is DI STANT FIRE, fromthe clearing. BULLETS
VWHI Z t hrough the brush. The guerilleros duck for cover.

EXT. THE CLEARI NG - DAY

THE RED COAT ZOMBI ES, shuffling forward abreast in a line,
have OPENED FIRE. It's a grisly parody of foot-soldiering.
The creatures are unsteady on their feet, their hands shake
when they squeeze the stiff Army-issue triggers. BULLETS FLY
this way and that, nobst of themgrossly off target.

RHODES
THAT' S I T, YOU WORM EATEN SLIME | YOU
FOUL- SMELLI NG, PUSS- FACED MAGEOTS! |
TOLD YOU | D FIND YOU REAL ACTI ON
DIDN T I? YOU CORRUPTI ONl' YQU FI LTH
YOU RE LEARNI NG YOU RE GETTI NG
BETTER. ... GETTI NG BETTER. . . GETTI NG
BETTER, YOU SCUM

The trooper beside TOBY is another young man whose ni ckname
is TRICKS. He and TOBY exchange gl ances as they trudge al ong
behi nd the captain and his zonbie red coats. Their eyes tel
us that they both think Rhodes to be insane, which of course
he is.
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EXT. THE JUNGLE NEAR THE CLEARI NG - DAY

SARAH nmoves to retreat but CHHCO lifts his rifle and FlI RES
wildly into the clearing.

CHI CO
(NOIN\000001N10000000000000000 N

EXT. THE CLEARI NG - DAY

TWO OF THE RED COATS ARE HI T, but not in the head. Their
brai ns keep functioning and they march on.

RHCDES
SPREAD QUT, MEN! OPEN FI RE!

VWhat ever el se he is, RHODES seens fearless. He stands in the
open as his human soldiers fan out. He notices that the RED
COATS are out of ammunition. He pushes another button on his
belt unit and MORE BEEPS SOUND. THE RED COATS stop in their
tracks. They dunp the SPENT SHELLS fromtheir weapons and

rel oad using fresh rounds fromtheir belts. Their fingers are
stiff. Three bullets fall to the ground for every one that
finds its way into a gun chanber.

The SOLDI ERS HAVE OPENED FI RE NOW They are closing in on the
t hi cket .

EXT. THE JUNGLE NEAR THE CLEARI NG - DAY

CHICOIS H'T high on the right side of his chest. SARAH FI RES
A QUI CK BURST out into the clearing as she tries to pull the
nman deeper into the jungle.

Suddenly, fromright behind SARAH s back, comes A BLOOD
CURDLI NG SCREAM A DARK FI GURE LOOMS UP startling us all.

M GUEL
BURN THE CHURCH KILL THE PRI EST!

It's MGUEL, sweating, his eyes sunken into deep bl ack
sockets. He is charging toward the clearing with his
AUTOVATI C BLAZING i n his one good hand. He thunders right
past SARAH al nost knocki ng her down.

EXT. THE CLEARI NG - DAY

M GUEL breaks out of the thicket into clear view of the
SOLDI ERS. RHODES sees the one-armed wild nan and his grin
di ssipated slightly. He draws his own PISTOL, an enor nous
Magnum an el ephant st opper.

SOLDI ERS, taken by surprise, scatter, TOBY AND TRI CKS anpng
them M GUEL'S BULLETS DRAW A LI NE ACROSS ONE SOLDI ER S
CHEST. He dies instantly.

M GUEL
KILL THE PRI EST! BURN THE CHURCH
BURN! BURN! BURN! BURN' BURN
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NONM GUEL IS H T but he keeps com ng, his GUN SPI TTI NG
ANOTHER SOLDI ER goes down, HIT IN THE M D SECTI ON.
THE PLATOON RETURNS FI RE.

MGUEL IS HHT SQUARELY IN THE CHEST. He falls to his knees.
H s RIFLE FIRES A LI NE OF BULLETS I NTO THE EARTH and t he

ki cking of the gun knocks himback on his ass. He sits there
bewi | dered for a moment, then he |looks up to find hinself
directly facing CAPTAI N RHODES.

RHODES |ifts his MAGNUM but M GUEL is faster with his RIFLE.
In the next instant the nuzzle is aimng straight for the
captain's stomach. RHODES snile di sappears, re-placed by a
sudden flush of fear. He freezes.

M GUEL
Kill the priest.

M GUEL squeezes the trigger and his weapon CLI CKS sharply.
It's enpty.

The captain's smle slowy returns. He pushes the "Attack"
button on his belt unit.

THE RED COATS advance, their PISTOLS rel oaded. THEY FI RE,
stiff-armed and funbl e-fingered, at M GUEL. He sees them
novi ng towards him Sonmething in his mnd clicks and he

recogni ses the creatures for what they are...wal ki ng dead.

THE FI RST FEW BULLETS M SS. Then ONE HHTS HHM IN H S STUWP
and reality gets even clearer. He starts to scream

THE READ COATS wal k cl oser, their dead eyes showi ng enjoyment
of the sport. BLAM BLAM BLAM BLAM

ANOTHER ROUND HI TS M GUEL I N THE STOVACH. ANOTHER CREASES HI S
HEAD. He tries to stand up but he's too weak. A BULLET IN THE
NECK stops his screaming. Then HES HHT I N THE HEART. A BALL
OF BLOOD PRQJECTS QUT OF HI'S MOUTH and he plops onto his
back, dead.

THE READ COATS KEEP FIRING until their guns are enpty again.
RHODES cal My pushes the "Rel oad" signal and the creatures
obey.

M GUEL' S CORPSE twitches for a short tinme, then goes rigid.
EXT. THE JUNGLE NEAR THE CLEARI NG - DAY

SARAH si nks agai nst a cypress when she sees M GUEL di e.

CHICO, in a state of blind panic, takes off along the edge of
the thicket, his WOUND BLEEDI NG PROFUSELY.
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EXT. THE JUNGLE NEAR THE CLEARI NG - DAY

CHI CO breaks through sone brush to find hinself face-to-face
with TOBY TYLER S GROUP OF SOLDI ERS. He stops, reverses
course, and ducks into a cluster of palnms. ONE OF THE

SOLDI ERS FI RES. RATTATATTATATTATATT! !'!

BULLETS RI P THE PALM FRONDS APART. There's a scream and CHI CO

sonersaults out into view NEWWUNDS BLEEDI NG ACRCSS THE
CENTER OF HI S CHEST.

EXT. THE JUNGLE NEAR THE CLEARI NG - DAY

SARAH realises that this is her |last chance to escape. She
t akes advant age of the confusion and the NO SE and bolts into
the jungle at a full run.

EXT. THE JUNGLE NEAR THE CLEARI NG - DAY

CHICOis still alive. He funmbles for his HOLSTERED PI STOL but
bef ore he can draw it THREE TROOPERS are on top of him
TRICKS tronmps a boot on his hand. TOBY TYLER aims his RIFLE
squarely at his sweating brow.

CH CO
Yes...yes, do it...please...you can't
let me die this way...please. Destroy
me. Abullet...in the head...| don't
want to becone...one of...one of them

TOBY | ooks down at the man, at his TERRI BLE WOUNDS, clearly
fatal ones. TOBY clicks a shell into the firing chanber of
his RIRFLE. Hs finger is just sliding under the trigger

shi el d when CAPTAI N RHODES strides up behind him

RHODES
Take his weapon, Tyler.

TOBY is startled by the voice at his back. He turns towards
the captain, then he | ooks back down at the guerillero,
hesitating..

RHODES
Take his gun, ass hole. He still has
the strength to pull a trigger.

Rel uctantly TOBY obeys, reaches down for CH CO S PI STOL.
CH CO

Pl ease...senor...destroy ne...one
bull et...pl ease.

RHODES
Maybe. We'll have a little talk first.
Then....mybe...| can help you out.

String himup.



THE THI RD SOLDI ER reaches down and grabs the wounded
guerillero under the arms. TRI CKS stoops to help. CH CO
screans in agony when he is noved. TOBY lunges in to help
the others, thinking to ease the man's pain

RHODES
They can handle it, Tyler. You've been
buckin' for a shit detail lately so

here's one you're gonna | ove. W' ve
got two dead. Cut the heads off and
get the bodi es underground to the

refrigerators. Fast. It's a hot day.

TOBY grimaces but doesn't speak. He turns and noves briskly
towards the clearing. RHODES wat ches hi m go.

EXT. THE CLEARI NG - DAY

TOBY nears the spot where MGUEL lies sprawed in A POOL OF
BLOOD. RHODES calls fromthe edge of the thicket.

RHODES
Tyl er. Just our men. Not him

TOBY | ooks down at the remmins of the one-armed guerillero.

RHODES
Hi s head stays where it is. He and
never really had the chance to get
acquai nted. \Wen he comes back...I'l
get another shot at it... Ha ha ha
ha. ..

EXT. THE CLEARI NG - DAY

CLOSE ON CHI CO. He's dangling fromA ROPE which is tied over
atall tree, his feet ten feet off the ground.

ZOWVBI ES wander here and there. They've all received their
rations. The picnic is breaking up now. Cccasionally one of
them gets surly but it doesn't anpbunt to anything. SOLDI ERS
stand ready with ELECTRI C PRODS, OTHERS with GUNS

PARAPHERNALI A is bei ng packed away. MEN CARRY EQUI PMENT in
the direction of the el evator.

RHODES wal ks up beneath where CH CO is hanging. He's carefu
not to step in too close. He doesn't want to get any DRI PPI NG
BLOOD on his uniform

CH CO
Pl ease. ... shoot nme.



RHODES
And if | don't? If | don't you'll cone
back after your death. You'll cone
back and find yoursel f hangi ng
there...wanting to eat...needing to
eat human flesh. You hate that
t hought, don't you? That's the
ultimate sin for nmost of you fools,
isn't it?

CHI COis weeping now Wth a found spurt of energy he
struggl es against the rope. No use. It only brings pain.

RHODES
After hanging up there a few days you
will be nmad for food...crazed! You
will lust for it! YOU WLL BE WORSE
THAN ANY OF THEM

CHI CO
NO. . . NOOOOOQQ. . . SHOOT ME! SHOOT ME
SHOOOOOOOOOT MEEEEEEEEE! ! !

RHODES
"Il bargain with you. How many of you
are on the island?

CHI CO
Two of us...only two of us...ne...and
him (He nods towards M GUEL'S
CORPSE. )

RHODES
| don't believe you, rebel. Were are
your headquarters? On the mainl and?

CHI CO
The mainland...is dead...a dead
pl ace. .. nobody there..

RHODES
VWere are your headquarters, rebel?
Tell me or I'Il let you hang there
forever... FOREVER

CHI CO
There are no...headquarters. There are
no...rebels. Only the wal ki ng dead.
Don't you see. They have won.

RHODES
Then why did you cone here?
CHI CO
To |l ook...look for a place...a place

tolive in...an enpty place...a..
new. . . pl ace. .
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RHODES
How did you know we were on this
i sland? Do others know? WII others

cone?

CH CO
Nooooo. Believe ne. There are no
others...no rebels...nobody...it's
over...it's ooo0o00...

The man col | apses, unconsci ous.
EXT. THE CLEARI NG - DAY

CLOSE ON THE DI SEMBCDI ED HEAD OF ONE OF THE DEAD SOLDI ERS
TRICKS is dropping the thing into A LARGE PLASTI C BAG whi ch
obvi ously al ready contai ns THE SECOND HEAD. TOBY wraps the
nout h of the bag and begins to wal k off. RHODES stops him

RHODES
VWere are you going, Tyler?

TOBY
My..."detail", sir. We're going to
bury the heads.

RHODES
No time for that. 1'll take care of
t hem

TOBY
Just....follow ng procedure, sir

They're entitled to burial

RHODES
| said, I'll take care of them Just
| eave themthere. Go help with the
rest of the gear.

RHODES has it in for TOBY (we'll find out why later), and of
course the feeling is nmutual. TOBY sets the bag down on the
ground and, seething, he trots off towards the rest of the
pl at oon. TRI CKS fol | ows.

After a nonment, RHODES notions with his head. THE SOLDI ER

W TH THE LONG NOCSE POLE steps into view with the CAPTIVE
ZOVBI E, the one that ran anmpok earlier. The man foll ows RHODES
towards the jungle, dragging the gurgling creature along, the
wi re noose digging into the thing' s neck

EXT. THE JUNGLE NEAR THE CLEARI NG - DAY
CLOSE: as RHODES' GLOVED HAND jans A HAND GRENADE into THE

CAPTI VE ZOVBI E' S gapi ng mouth. THE SOLDI ER W TH THE PCLE
rel eases the noose and the two nen take off, running.
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EXT. THE CLEARI NG - DAY

They run to the mddle of the clearing where they turn around
to watch. RHODES Iifts A PAIR OF BI NOCULARS that are strapped
around his neck. He stares through the |enses, focusing,

gri nni ng.

EXT. THE JUNGLE NEAR THE CLEARI NG - DAY

THROUGH THE BI NOCULARS: W see THE ZOMBI E staggering in the
bush, clawi ng desperately at the thing janmed in its nouth.

EXT. THE CLEARI NG - DAY

TOBY AND TRICKS are the only ones who seemto notice what
RHODES has done. TOBY drops THE CRATE he was going to carry
off. He stares in disbelief, hatred on his face.

EXT. THE JUNGLE NEAR THE CLEARI NG - DAY

W DE SHOT as THE HEAD OF THE ZOMBI E DI SI NTEGRATES WHEN THE
GRENADE EXPLODES.

EXT. THE CLEARI NG - DAY
RHODES grins as he wat ches the spectacle.

Suddenly, A LOUD GUNSHOT startles the captain. He drops the
bi nocul ars and spins around. He sees...

...CH CO S BODY DANGLI NG ON THE ROPE. CH CO S HEAD | S BLOODY.
He's dead...and won't cone back to |ife. He's been shot
t hrough the brain.

RHODES
WHO FI RED THAT SHOT? WHO FI RED THAT
SHOT?

SOLDI ERS stand around dunmbly. Those with RIFLES in their
hands quickly sling themonto their shoulders. They're all
afraid of the captain's wath. RHODES wal ks towards the line
of men with fury in his eyes.

RHODES
Goddammi t, somebody's gonna tell ne
who fired that shot or I'Il have every
| ast one of you chopped up for feed!!!

Hi s eyes spot TOBY, standing behind the crate he dropped
earlier, his rifle slung.

RHODES
Step up here, Tyler.

TOBY
Sir!
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TOBY shouts the word like a West Point cadet and he bravely
steps forward. RHODES stares himdown, his anger turning
si ni ster.

RHODES

You fired that shot, didn't you?
TOBY

No, sir.
RHODES

Let me see your weapon.

TOBY hands over his rifle. RHODES feels the barrel, sniffs
it.

RHODES
It's been fired.

TOBY
In the battle, sir.

RHODES is sure he's found the guilty man and he's glad it
turned out to be his favourite whipping boy. H's body rel axes
vi si bl y.

RHODES
It nmay be that none of these chicken-
shits will talk while the whole troop
is present...but I know sone of these
men well. I'"msure that a few private
conversations will tell me what |
al ready know. You may have earned
yourself sone tine in the Stal ag,
Tyl er.
(Rhodes gl ances over at CHI CO S body)
Cut himdown. That's another head for
you to chop off. Leave it with the
others. Take the rest of his body down
to the freezers. Muwe it, shit hill

TOBY noves off. RHODES grin returns.

CUT TO

I NT. THE CAVE ENTRANCE - EVENI NG

There's that G ANT SOUND agai n, the RUMBLE OF THE ELEVATOR
We're inside the place called THE CAVE, in a huge under-
ground concrete bunker. TECHN Cl ANS AND ARMED GUARDS bust | e
around. Enornous hydraulic pistons are bringing the

canoufl aged iron plate down fromthe surface. Riding on
board, RHODES AND HI' S PLATOON prepare to unload their

par aphernal i a.
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EXT. THE JUNGLE - EVEN NG

SARAH, sweating, exhausted, BLEEDI NG FROM CUTS nmde by jungle
branches, wings out a piece of cloth torn from her sleeve.
She has dipped it into a jungle stream Cautiously she tastes
the water, decides to chance it and squeezes the cloth into
her rmout h.

The NI GHT BI RDS suddenly stop their singing and the qui et
makes SARAH | ook up. Standing across the stream only ten
feet away, is A PARTI CULARLY GROTESQUE ZOMBI E. VULTURES st and
on the marshy ground beside the creature's |egs, THEI R SHARP
BEAKS PI CKI NG BLOODY HOLES I N I TS ANKLES AND FEET.

SARAH junps to her feet, fighting back exhaustion one nore
time. She unslings her RIFLE, ains it, then thinks better of
firing. Grabbing up her SUPPLY PACK she runs into the

dar keni ng jungl e.

EXT. THE JUNGLE - EVEN NG

WHAM TWO BI G HANDS GRAB SARAH by her shoul ders. She starts
to scream but one of those hands shoots up to cover her
nout h.

JOHN
It's alright. It's alright. Don't be
afraid. We're friends.

SARAH | ooks into the strong, good face of JOHN, a tal
muscul ar man, a Cari bbean |slander with shiny black skin and
enornous brown eyes that seeminstantly trustworthy.

JOHN
There are soldiers near here. Cuards.
"Il take my hand away if you won't
scream

SARAH nods and JOHN | ets her go. There are two ot her hunans
standi ng behind the big man. There's BILL McDERMOTT, wearing
t he grease-covered junmp-suit of a mechanic and swilling
generous shots of brandy froma hip flask, and there's a

smal lish woman with a sensitive face who, apparently out of
character, is arnmed to the teeth. She's a deaf nute,

ni cknamed SPI DER, and she is urgently signing "Cone on! Let's
get outa here!" with her hands.

JOHN
Right. W better get away fromthat
Bee. He might have friends.

THE GROUP starts noving. SARAH follows voluntarily. W notice
that all three strangers are wearing the same pullover vests
that we saw on the foot soldiers, the ones with big orange
circles.
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EXT. THE JUNGLE - EVEN NG

THE GROUP trudges through thick brushland, occasionally
needing to chop a path with their blades. JOHN speaks in | ow
tones as they nove.

JOHN
Bees. That's what we call the dead..
t he wal ki ng dead. .. here on
Gasparilla's island.

SARAH
Gasparilla?

JOHN
He was a pirate who sailed these
waters long ago. Hi s nane is bein'
borrowed these days by the | ong | ost
Henry Di ckerson

SARAH
Covernor Di ckerson? OF Florida?

JOHN
That's the man. He's been hol ed up
here ever since the shit hit the fan
H mand his famly owned these islands
"round here. They was leasin' this one
to the Fed. The whol e underneath is
dug out. There was mssiles here and
| aboratories and bonmb proof housing,
nucl ear power, all o' that. Now this
is Dickerson's....Gasparilla's..
private fortress. Hmand a bunch o'
his cronies fromall the best golf
courses in Tallahassee...and his
private arny, of course.

SARAH
We ran up against a platoon of
sol diers. There were actually wal ki ng
dead...in uniform..w th guns.

JOHN

Capt ai n Rhodes and his Red Coat Bees.
They could sting, sister. W know you
cane up against 'em W been watchin'
you since you |l anded. Couldn't help
I"'msorry for that. W ain't supposed
to be outside. If we was spotted it
could....well, it could be the end of
everyt hi ng.

SPIDER is signing for everyone to be quiet. They all stop in
their tracks. BILL McDERMOTT swi gs some nore brandy. Wth the
stealth of a Mhican SPI DER pushes aside the branches of a

gi ant ol eander and peers through
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EXT. ENTRANCE TWO - EVEN NG

There's A HATCHWAY in sight built into A CONCRETE, BUNKER
LI KE STRUCTURE. FOUR OR FI VE SOLDI ERS are coning up out of
the ground. They're arned with PRODS AND RI FLES.

Behi nd the men, |urching on unsteady feet, come A HALF- DOZEN
OF THE LI VING DEAD, all wearing vests of white and bl ue.

Behi nd the | unbering creatures cone A WOMAN AND A MAN bot h
wearing white | aboratory coats and carrying clipboards. The
worman i s MARY HENRI ED, one of the top behaviouralists in The
Cave. (W'Il learn a |lot nore about her later.)

THE ZOMBI ES are pushing through the undergromh right in the
direction of SARAH and her friends. SARAH shows sone al arm at
this but JOHN calnms her with a strong hand.

SPI DER has seen the approachi ng danger. She silently draws A
FARMER S SI CKLE from her belt. (Wth her other hand she draws
A PISTOL for good neasure.) BILL McDERMOTT unarned, nervously
t akes anot her swallow from his fl ask.

THE ZOWBI ES are getting closer. Too close for confort.

Final ly, MARY HENRI ED and THE OTHERS turn and di sappear into
t he bunker. The |last man down pulls the hatch shut.

The nonent the coast is clear, SPIDER AND JOHN junp up from
cover. THE OTHERS follow their lead. But it's too late. THE
ZOMBI ES have spotted them The creatures begin to grow and
make AG TATED, APE-LI KE SOUNDS. SPI DER brings her BLADE up
chest-high, ready to repel an attack. SARAH [ ifts her own
MACHETE but JOHN reaches over and takes it away from her

JOHN
Gve that to me. Get behind ne. Stay
behi nd ne.
(SARAH resi sts, not understandi ng,
somewhat insulted.)
You ain't wearin' a vest. They been
taught not to touch the ones with the
circles. There ain't no hundred
percent, all-a-time rules with the
Bees, but nost-a-tinme they | eave us
al one. The col our on their vests tel
ya how much schoolin' they got. It's
the ones wi thout colours you gotta
wat ch out for.

SARAH gets behind JOHN, his orange circle acting as her
shield. He reaches around with one strong arm and pulls her
in tight against his back.

THE ZOMBI ES, snarling and showi ng teeth, nmove through the
thi cket. ONE shuffles right past SPI DER AND McDERMOTT. It
gets stuck in the branble, changes course and nbves on

wi t hout attacki ng.



ANOTHER ZOMBI E, a "white", trudges within arms reach of
JOHN, growing all the while. Suddenly it reaches its arns
out and takes two angry steps towards the humans who back
away.

THE ZOMBI ES charges. Thi ngs happen qui ckly. JOHN pushes SARAH
away and swi ngs the MACHETE. THE BLADE S| NKS | NTO THE
CREATURES SKULL. BLACKENED BLOOD FLIES. An instant |ater

SPI DER' S SI CKLE PUNCHES | N BESI DE THE BI G KNI FE. THE ZOwBI E
twitches for a nmonent, its eyes rolling, then it falls,
lifeless, to the ground.

McDERMOTT trots up beside SARAH. He takes a huge swall ow from
his flask then offers sone to her. She puts the flask to her
[ips but nothing comes. She holds it out, neck down, to show
that it's enpty.

Mc DERMOTT
Sorry. Guess | don't know my own
st rengt h.

JOHN wi pes SARAH S MACHETE on sone thick | eaves, cleaning off
nost of the gore, then he returns the weapon to the woman.

SARAH
Thanks. | can fight my own battles.

JOHN
I know you can. Like |I said, we been
wat chin' you.

Mc DERMOTT
We better get as far away fromhere as
we can. W can work the other side of
t he island tonight.

JOHN
(expl ai ning) We found nine entrances
to the Cave so far, and we ain't got
t he whol e thing near charted yet.
That's what we was doin' out here
today. Huntin' for entrances.

Mc DERMOT T
Cone on. They find a Bee done |ike
this and they' Il know sonebody's been
out wal kin" where they shoul dn't have
been.

JOHN bows his head over the downed ZOWVBI E. He nunbl es softly.
We can't hear the words but we can tell that he's praying,
reciting the good words over the corpse of the "white-coat".

SARAH
The man | was with...until today...
bel i eved that praying was for blind
men who couldn't see the truth.



JOHN
How we gonna break the curse wthout a
prayer or two.

SARAH
Curse?

JOHN
What is it if it ain't a curse?

SARAH
It's a disease. It's a...a bug...a
parasite that infects the brain

JOHN
That sounds |ike a curse to ne.

SARAH
W t hought we were escaping here. W
t hought we'd found an uni nhabited
island. Christ! This place is a worse
ni ght mare than anything |I've seen yet!

JOHN
I"'msure that's true, mss. And that's
why we're doin' what we're doin'.
VWat's happenin' underground here is
just what Lucifer planned for this
sinful race o' nman. But we're gonna
beat Lucifer. W' re gonna put an end
to what's happenin' here.

SARAH
Ch, what did | run into? A bunch o'
Jesus nuts? Religiosos? Prayer won't
stop a bullet fromone of those storm
troopers and prayer won't keep one of
t hose nonsters fromeatin' your |iver
for |unch.

JOHN
That's why we didn't use prayers on
this here white coat 'til after he was
destroyed. W ready to fight when we
have to. And we gotta fight now.

SARAH
Look. | BEEN fightin', nmister. | been
fightin' for what feels |like a hundred
years and |I'mfinished. | don't need
religion. | don't need prayers. | need
a couple guns and a coupl e hands. W
can sail on outa here. Find another
i sland where there ain't so
much. ...traffic.



JOHN
You think you can find your boat?
There's a thousand little inlets and
backwaters all through here. You
renmenmber all the ways you turned to
get where you are now? You | eave
yourself a trail?

SARAH i s stopped by this. She stares at the big man
suspi ciously, not sure whether to believe him

JOHN
We didn't see the exact spot but we
know about where you | anded. But we
ain't ready to take you there. Not
yet. You see...we need guns, too.

SARAH | ooks around her at the unlikely band of guerillas.
thinks for a monent...not very long...then she turns and
starts off into the jungle.

SARAH
| can find it nmyself. | didn't cone
that far.

JOHN
Farther than you think. You'll get
lost. You will. And there's Bees al

through the jungle. | ain't lyin'" to
ya. Religiosos don't lie.

SARAH
No. They just try to hold you for
ransom Fuck you, Mses! |'mouta

her e!

SARAH plunges into the brush and wi thout so nuch as a | ook
back over her shoul der she di sappears.

Mc DERMOTT
We can't let her go, John.

JOHN
We don't need her guns that bad. Billy
boy. (He's joking.)

Mc DERMOTT
The hell we don't! But that's not what
I mean. She'll be dead in ten m nutes
out there alone. That or she'll be

firin' off her automati cs and wakin'
up the troops.

She
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JOHN
We'll split up. Billy, you go with
Spi der. Just an hour or two tonight,

that's all. Rhodes m ght have extra
guards on after all the comoti on.
We' [l nmeet up at nunber six and go

back hone together

Mc DERMOT T
God save us. And ne with ne flask dry.
["1'l never make it.

THE GROUP splits up, nmoving off in two different directions
t hr ough t he dar keni ng under brush.

EXT. SOVEWHERE IN THE JUNGLE - NI GHT

DARKNESS has fallen. The jungle is as black as the background
on a velvet painting.

SARAH is noving cautiously. She bunps into something, junps
back, her MACHETE hi gh, and freezes. Cautiously she noves
ahead...one step...another...another..

SPLASH! !'! She steps down off a hidden | edge i nto A KNEE- DEEP
Rl VER. She mmnages to keep her bal ance but her MACHETE falls
into the water and drops to the bottominvisible in the dark
silt. Slowy she bends down and reaches into the water. A

SNAKE swi ns past just inches away. SARAH recoils. Before she
can reach down again she hears A LOUD, AN MAL SNORT fol | owed
by A GREAT SPLASHI NG SOUND. Then ANOTHER. She squints to see.

SHAPES approach on the black water. ALLI GATORS, big ones,
just their very tops showi ng as they nove on a straight
course toward the wonan.

She backs up feeling for the shore, for the | edge behind her
THE FI RST ZOMBI E GRABS HER SHOULDERS. She spins and sees the
thing. It has one eye dangling out of its socket and there's
a broken-off |ength of wooden pole stuck clean through its
torso just under the left breast.

SARAH smashes her RIFLE BUTT I NTO THE THI NG S HEAD. AGAI N
AGAIN. It keeps coming. (So do the gators. They're getting to
within a few yards.) SARAH swings a fourth tinme. THE ZOWBI E
grabs her rifle. She pulls with all her mght and the
creature, hanging on to the gun, topples off the | edge and
into the water.

VWhen SARAH starts to clinb up on the | edge, ANOTHER ZOWBI E

[ urches towards her fromdry | and. She spins around, | ooking
for options. The gators are just about close enough to bite
her ass and THE ZOMBIE that fell into the river is rising up
again, covered with noss and slinme and | ooki ng pissed.

SARAH faces THE ZOMWBI E on t he bank. She has no choice. She
ai s her AUTOMATI C. She's just about to fire when SOVETH NG
FLASHES out of the darkness. It's A MACHETE. | T CLEAVES OPEN
THE ZOMBIE' S SKULL. From out of the night big JOHN appears.
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He struggles to free his blade fromthe dead creature's head.

SARAH scranbl es up onto the nuddy | edge. THE GATORS are stil
noving in and THE ZOWVBIE, its npbss-covered arns reachi ng out
rigidly like the arms of Frankenstein's nonster, is growing
ferociously (al most swallowing its own dangling eyeball in

t he process).

SARAH
Are you gonna pause to say words over
the dead this tine or can we be on our
way ?

Wt hout answering, JOHN steanms off through the bush pulling
SARAH al ong behind him his big hand tight around her arm

I NT. THE CAVE - NI CGHT

CLOSE on: A TELEVI SI ON SCREEN. First there is only VIDEO
NO SE, then an inmage blinks onto the screen.

MONTAGE: OTHER VI DEO SCREENS on MONI TORS in various places
t hr oughout the huge underground facility. ZOVBIES watch the
screens gathered in groups of four, six and eight, |ike
children in ranked cl asses.

The screens show scenes of ZOWBI ES taki ng FOOD from humans in
ORANGE Cl RCLE VESTS. GUNS are poi nted at ORANGE Cl RCLES t hen
| owered harm essly. GUNS are pointed at HUMANS wi t hout orange
circles and FIRED. The inmages repeat and repeat and repeat.
THE ZOMWBI ES wat ch the scenes with dunmb curiosity.

I NT. COVMUNI CATI ON CENTER I N THE CAVE - N GAT

This is the central area for all varieties of conmunication
There are RADI O CONSOLES, both intercom and outgoi ng, there
are VI DEO CONTROL PANELS and there are LARGE COVPUTER

TERM NALS. Reflecting the panic to set up operations back
when the disaster first struck, much of the equipnment is

pl aced haphazardly and not built in. WRES run every which
way, BARE ANTENNAS AND LOOSE CONNECTORS clutter the pl ace.
ENG NEERS scurry with TOOL BOXES constantly repairing

pat chi ng, trouble shooting.

Most of the personnel are TECHNI Cl ANS but there is a group of
SCI ENTI FI C TYPES, obvious in their white |ab coats. Among
these is MARY HENRI ED, who we caught a glinpse of outside
Entrance Two.

At A SECURITY STATION, A GUARD notices something on one of
his own VI DEO SCREENS whi ch nonitor key | ocations inside The
Cave.

GUARD
There's activity in the dormtory!

MARY and one of her assistants, JULIE GRANT, a younger girl,
nove over to the video console. ONE SCREEN there shows what
| ooks like a prison corridor. CELLS WTH HEAVI LY BARRED DOORS
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run down both sides. We can see the distinct MOVEMENT OF
SHADOAS in the corridor. MARY reacts instantly stepping over
to AN I NTERCOM and pressing A SEND- BUTTON.

VO CE (o.s. - filter)
Gate twenty-three.

MARY
This is Mary Henried. Did anyone enter
the dormtory?

VO CE (o.s. - filter)
Yes, ma'm Captain Rhodes.

MARY clicks off, infuriated. She hurries towards AN EXI T
foll owed by JULI E GRANT.

INT. THE DORM TORY I N THE CAVE - N GHT

CLOSE ON: THE MOUTH OF A LARGE PLASTI C BAG A HAND wearing A
BLACK LEATHER GLOVE pulls A HUVAN HEAD out of a bag by its
hair. It's the head of one of the dead soldiers from Rhode's
pl at oon. The hand bel ongs to RHODES hi nsel f.

In the darkness of A CELL, A RED COAT ZOMBI ES t akes a
hesitant step forward. RHODES tries to shove THE HEAD t hrough
the bars but I T STICKS. When RHODES lets go it stays there,
wedged at shoul der hei ght.

RHODES
Take it, friend. Take it. It's a
present. Fromnme to you.

THE RED COAT steps forward and lays its hand on THE HEAD.

RHODES
Just remenber who gives you favours.

THE ZOMBI E pulls hard and THE HEAD pops through onto its side
of the bars. The creature |lurches off towards A COT in the
shadows at the rear of the cell where it hunkers down and
begi ns to RAVI SH THE HEAD, TEARI NG FLESH OFF, EATING I T
hungrily.

On the cell door we notice A PLAQUE with a number (5) and,
witten in marker, the Red Coat's nickname, "BLUTO'.

RHODES noves past OTHER CELLS, each hol ding A NI CKNAVED RED
COAT. CGRUMPY stands way back in the shadows. TONTO st ands
near the bars, growling. FATSO is swayi ng back and forth |ike
a chubby five year old who needs to pee.

RHODES stops at A CELL narked "BUB!". Inside we see A
SI LHOUETTE, tall, erect, not noving a nuscle. RHODES grins.

RHODES
Wl |, Bub. |'ve heard about you. M ss
Henried's pride and joy.
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RHODES st eps cl oser and BUB snarls warningly.

RHODES
Surly sonofabitch. | want to nmake
friends, Bub. Friends. | have one nore

goodi e in my sack here.
A LOUD, CLANG NG SOUND interrupts. RHODES turns to see.
I NT. THE DORM TORY - NI GHT

MARY HENRI ED AND JULI E GRANT have entered through A STEEL
DOOR W TH ELECTRONI C LOCKS. THE ZOMWBI ES send up A CHORUS OF
MOANS AND GROALS. The wonen start down the corridor checking
cells as they pass. Suddenly they stop in their tracks, their
horrified eyes staring into A CELL marked " SAMSON! ".

SAMSON is nibbling on ANOTHER HEAD. Much of the flesh is

al ready gone, but we can still recognise...CH CO The zonbie
turns the thing up-side-down, reaches way inside, through the
neck, and pulls out grey matter.

JULI E backs away, fighting nausea. A spasmrises in MARY'S
stomach as well and she reels away fromthe hideous sight.

RHODES
Conme, conme, M ss Science. You've seen
Wor se.

MARY

God. . ..dam you, Rhodes!

RHODES
God has dammed us all. Are ny
atrocities worse than yours?

MARY
You have rui ned weeks of work here!
W' ve been trying to wean these
speci mens onto alligator neat!

RHODES
No wonder they're so....hungry.

Suddenly JULI E SCREAMS, her hands flying to her nouth.

THE PLASTIC BAG is still dangling from RHODES GLOVED HAND.
Inside, pressed into the thin plastic, we can see the rough
outline of THE FINAL HEAD. THE THING I S SQUI RM NG causi ng t he
whol e bag to wiggle.

RHODES drops the bag instantly to the floor. Taking care, he
grabs the bottomby a | oose corner and pulls up hard. THE
HEAD ROLLS OUT AND SETTLES AGAI NST A WALL. IT'S EYES ARE OPEN
AND DARTI NG CRAZILY, ITS MOUTH | S CHEW NG GROTESQUELY, ON
THE Al R

MARY stares in shock. JULIE runs towards the exit, trying to
scream but gaggi ng on her own acids. She's hysterical.



RHODES calmy draws his PISTOL, cocks, and FIRES. THE
SQUI RM NG HEAD | S SHATTERED by t he powerful bullet.

INT. MARY'S OFFICE IN THE CAVE - NI GHT

A 9 BY 12 CUBICLE with A SMALL COVPUTER TERM NAL, A DESK AND
THREE CHAIRS. There's A LI GHTBOX on the wall displaying
GROUPS OF CRANI AL X- RAYS.

MARY gui des JULIE GRANT into a chair. RHODES stands cockily
in the open doorway.

JULI E
| didn't realise! Those were de-caps!
| didn't know that....de-caps..
revived!

RHCODES
Any dead whose brains are intact wll
revive.

JULI E

But...we bury the heads. Ch. God! It
must be torture for them

RHODES
They are brutes without feeling.
Though | admt that |'ve requested
cremation for nyself. Burial is an
archaic tradition, even nore
ridiculous now than it ever was. To
say not hing of the...spacing
problem..on a small island like this.

JULIE
| thought the purpose of decapitation
was to...to..

RHODES
The purpose of decapitation is to
preserve as much...food...as possible.
The purpose for feeding is to keep the
beasts on our side. The fact that they
can be taught to clean up our garbage
or to fire a gun is a convenient side
benefit, not the primary goal. The
primary goal is to keep ourselves from
becom ng their supper. Keep themfed
and they behave. Keep them hungry and
they revert back to being the animals
t hat they have al ways been. You saw
themin there.

MARY
You gave them a fresh taste of bl ood!
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RHODES

They will never be satisfied with
anything el se, Mss Henried. They want
human flesh. |'m prepared to take

what ever steps are necessary to see to
it they don't get nmine! Not while I'm
still using it!

JULI E has cal med herself down. Now she feels angry, betrayed.
She | ooks at MARY accusingly.

JULIE
Did you know? About the de-caps?

MARY
I'd never seen it before.

JULI E
But you knew.

MARY nods in the affirmative. Tears formin JULIE S eyes.

JULI E
What else is there, doctor? Wat el se
do you people know that the rest of us
don' t?

They stare at one anot her. \Watever bond once existed between
t hem has been severed forever.

I NT. A CONDI TI ONI NG ROOM I N THE CAVE - NI GHT

There are CARDI OGRAPHS, E.E.G MONI TORS, AND ALL SORT OF
PHYSI CAL CONDI TI ONI NG DEVI CES. On TABLES |ie SYMBOLOGY CARDS
AND COLOURED BLOCKS for dexterity testing. There are LARGE
CUT- QUT SHAPES on the walls, TRI ANGLES, SQUARES and famli ar
ORANGE Cl RCLES.

MARY storms into the roomflinging the door shut behind her.
RHODES catches it with his BLACK LEATHER GESTAPO BOOT.

RHODES
You can't run away fromthe planet,
M ss Science. You can't even run away
fromthe island, heh heh.

MARY
Leave ne al one, you...COCKSUCKER! !'!

RHODES | aughs | oudly. MARY faces him hatred boiling away her
vocabul ary. She can't think of word that are adequate.

MARY
You're....you're disgusting!
You're....FILTH



RHODES
And you're the one who builds the bonb
and they says, 'l hope it'll never
actually be used'.

MARY is stopped...by her own guilt. She turns and busies
hersel f gathering books and papers, then she CLI CKS OFF A
LI GHT and noves toward the doorway where RHODES st ands.

MARY
(calmer, with method) Julie Gant is a
behavi oural i st. She's not nedical. She
hasn't been as...exposed to...to
things...as sone of the rest of us.
She'll be alright. I'Il talk to her
She' |l be alright.

RHODES
Ch, | have no doubt.

MARY
(recognising threat in his voice) If
you put her on the shit |ist because
of her reaction here tonight I'll go
to Di ckerson.

RHODES
Ah, yes, our noble Gasparilla does
seemto favour you lately. |
under stand he assigned you a roommate
of your choice. The rest of us have to
pi ck names out of a hat.

MARY

(reading his jeal ousy) Rhodes, you and
| had a roll in the hay together when
| first got here. It was a wholly
unsati sfyi ng experience which | do not
want to, and which | never will

repeat! So give up, mster! I'm going
hone...to that roonmate you nenti oned.

MARY pushes past RHODES i nto the hall way.
I NT. THE HALLWAY OUTSI DE THE CONDI TI ONI NG ROOM - NI GHT

MARY starts down the hall but RHODES grabs her from behi nd.
He leans in close, lusting, pressing his |ips against the
back of her neck.

MARY
Take your hands off me! Ri ght now

An evil grin returns to RHODES' flushed face. He stares at
the wonman for a long nmoment, then he lets go. MARY wal ks
away, bristling. RHODES calls after her
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RHODES
Maybe you' Il change your m nd when it
starts getting too lonely for you.

MARY st ops dead. She turns back to see him gl oating.

RHODES
I"mnot entirely w thout influence
nysel f, Mss Science. | had your

roomrat e assigned...by Gasparilla...
to ny platoon. What's his name? Tyler?
Yes. Toby Tyl er.

A bubbl e of fear pushes up in MARY'S throat but she is only
letting her anger show. Her stare is fierce, her eyes
daggers.

RHODES
| had an unfortunate little run-in
with himtoday. In fact...you m ght
say that M. Tyler is in big trouble
with the...authorities.

MARY
You better not ness with ne, Rhodes.
I'"d love to serve your balls to those
Red Coats for |unch! Think about it!

RHODES
No, M ss Science. You're the one who
needs to do some thinking.

He turns and wal ks away. MARY stands still for a time, THE
SOUND OF RHODES' CLI CKI NG BOOTHEELS surroundi ng her,

swal l owi ng her. In the DEEP BACKGROUND we can HEAR THE MOANS
OF THE CAGED DEAD.

I NT. THE CENTRAL CHAMBERS OF THE CAVE - NI GHT

MONTAGE: as MARY wal ks t hrough HUGE OPEN AREAS CARVED QUT OF
NATURAL ROCK. We are stunned at the enormity of the place.
JEEPS AND TRUCKS RUMBLE back and forth. Storage areas hold
MOUNTAI NS OF CRATES, CARTONS, WATER AND GAS CANI STERS. FORK
LI FTS shift | oads fromhere to there.

MARY cones to a place where the natural rock surrenders to
man- made wal ls. She enters past TWO SECURI TY GUARDS, showi ng
her 1.D.

I NT. THE RESI DENCE - NI GHT

MARY npves down A CORRI DOR with NUMBERED DOORS on bot h sides.
We HEAR THE SOUND OF LI FE, MJSI C BLASTI NG VO CES LAUGH NG
ARGUI NG, CRYI NG PEOPLE nmove by. A MAN AND A WOVAN ar e
fighting. She slaps him he punches her, she kicks himin the
bal | s. THREE HOOKERS pound on a door. The door is opened by A
NAKED MAN WEARI NG A DI LDO on his nose. OTHER MEN, behind him
laugh wildly as the hookers enter their snoke-filled room



MARY stops in her tracks when she sees that outside A DOOR
NUVBERED 83 (the door to her quarters) there are TWO OF

RHODES' SOLDIERS with RIFLES i n hand. The door

and SHADOWS nove i nsi de.

MARY t urns

TOBY TYLER

itself

i s open

qui ckly, before she is spotted, and starts back
t hrough the hallway. As she turns a corner she is grabbed by

MARY
Toby...thank God...wait here. | gotta
find out what's goin' on.

TOBY
Hey. Sl ow down. What is it?

MARY
Sonme of Rhodes' nen. At the door

TOBY
That bastard. | didn't think he'd nmake
his nmove so fast.

MARY
It's because of ne.

TOBY
Ch, bullshit, Mary. It's because
Rhodes is a prick

MARY
| want you to | eave. Then maybe. ..

TOBY
We're both gonna | eave. Leave the
island. 1've been talkin' to Tricks.
We think we can smuggl e out one of
those inflatable rafts. They're crated
up real small. They've got air
cani sters. There's food inside. Even a
little notor.

MARY
| amnot...a guerilla fighter, Toby.
I"mnot a pioneer. I'mnot...|"'mnot
strong that way. | need..

TOBY

Need what? Civilised order |ike we
have down here? Chri st!

MARY
I can work here. Maybe nmy work can
hel p. .. hel p everyone. | can do nore

good with access to this equipnent
than | can off in some wastel and.



TOBY
For the good of mankind. That's what
every nonster-naker says.

MARY | ooks into TOBY'S eyes. She's hurt, yet angry. The kind

of anger that comes involuntarily when sonebody strikes an
al ready sensitive guilt-nerve

TOBY
We're gettin' out. Me and Tricks.
want you to come with us. | want that
nore than anything. I'lIl send word.
"Il let you know a time and a pl ace
to neet. We probably won't be able to
wait around so if you' re not there on
the dot...well...if you' re not there,
['1'l know you're not comn'.

She grabs him holding himtightly against her. They Kkiss,
hard and |l ong. TOBY pulls away, |ooks at her lovingly, then
turns and starts toward the guarded apartment. MARY foll ows.

TOBY
(wal king) I don't know what they're
gonna do to ne. | figure they'll just
send me out to Stalag Seventeen but
if...if it's worse than that...Tricks
will know Stay in touch with Tricks.

As they approach the door to nunber 83, THE SOLDI ERS there
raise their RIFLE to ready positions.

SOLDI ER
You Tyler?
TOBY
Yes.
SOLDI ER
You' re under arrest. |'ll take your
weapon.

TOBY hands over his RIFLE and begi ns to unbuckl e his PI STOL
BELT. TWDO MORE SOLDI ERS appear frominside the open
apart nent.

MARY
What's he supposed to have done? What
are the charges?

SCLDI ER
Dunno, ma'm We're on orders.
MARY
Look...I"m Mary Henried. I'mwth the
speci al conditioning center. |'m not

wi t hout influence..



TOBY
(calmMy) Mary.

MARY
['"l1'l have somebody's ass for this.
"1l have your ass, soldier. |I'mnot
gonna stand here and..

TOBY

(rmore insistent) MARY
She gives up. She | ooks into TOBY' S eyes.

TOBY
"Il be alright. Just renenber the
things | said. Take care of yourself.

THE SOLDI ERS escort TOBY down the hall w thout force. MARY
wat ches their backs for a time, then she flings her BOOKS AND
PAPERS angrily into the open apartnent. She begins to cry.

EXT. ENTRANCE NUMBER SI X - NI GHT

HATCHWAY NUMBER SI X i s surrounded by PROTECTI VE FENCI NG and,
fromit, A FENCED ALLEYWAY runs off through the brush
toward...we don't know what yet.

THE HATCH OPENS and TOBY, along with TWO OTHER PRI SONERS
al so disarnmed troopers, is |led down that alleyway by THREE
GUARDS

JOHN, SARAH AND BI LL McDERMOTT peer out from nearby foliage.
They wat ch the procession. John whispers.

JOHN
The fences nmake a safe pathway to
Stal ag Seventeen. That's where we
live. That's where you gonna |ive,
too. Hell's half acre. It's not a nice
pl ace. Them boys there is prisoners.
VWat's their punishnent? They sent out
to the Stalag for a few weeks. That's
puni shnment enough.

SPI DER seens to appear from nowhere. She notions and the
others foll ow her through the thick jungle.

EXT. ENTRANCE TO STALAG SEVENTEEN - N GHT

THE RUNNI NG FENCE LEADS TO A GATE IN A Bl GGER FENCE. Thi s one
is ELECTRI FI ED. W know this because we see A COLLECTI ON OF
ZOMBIES, nostly "civilians" with no vests, clanbering there,
HANDS AND FACES SPARKI NG WHEN THEY TOUCH THE CHAI N LI NKS.

THE ZOMBI ES send up wild MOANS AND GURGLES when TOBY AND THE
OTHER PRI SONERS are | ed through the gate.

I nside the conpound is A SCATTERI NG OF OPEN- SI DED M LI TARY
TENT- BU LDI NGS, resenbling those on MA*S*H. There's A DIN
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conm ng off the place, a mixture of MJSIC AND VO CES t hat
forms a disturbed bl anket of noise. The place seens to seethe
i ke a hornets' next.

THE SOLDI ERS head back for The Cave as POSTED GUARDS shut the
gate behind THE PRI SONERS. TOBY and the other captives nmove
toward the "vill age".

EXT. STALAG SEVENTEEN MAI N STREET - N GHT

PEOPLE wal l ow in the mud. ONE MAN has just taken a shit and

is wiping his ass. Nearby A DRUNK |ies unconsci ous. SEVERAL

MEN are fighting. It's a brutal fight with BOTTLES AND Pl PES
AND LENGTHS OF CHAIN. The nen are really hurting each other.
PEOPLE SMOKE AND SNORT AND SHOOT UP in wi de open disarray.

A HUGE PREGNANT WOMAN pl ants herself right in TOBY' S path.

PREGNANT WOMAN
How ' bout it, baby. I"'mbig but I'm
beauti ful.

TOBY pushes past her and bunps into A SURLY DRUNK.

DRUNK
HEY, YOU FUCK! YOU FUCKI!

He grabs TOBY and flings himviolently against an upright on
one of the long huts. THE OTHER TWD PRI SONERS nove on,
abandoni ng TOBY, disappearing into the cromd. THE DRUNK pulls
A RUSTED, HOVE- MADE KNI FE.

DRUNK
I OUGHTA SLICE YQU UP, YOQU FUCK! YQU
CAN T PUSH ME ARCUND LIKE... PUSH ME
ARCUND. . . LI KE. ..

Suddenly VOM T rises in the man's throat and he doubl es over.
TOBY is aware of SOUNDS behind him At his back, in the hut,
A HAI RY FAT MAN, still wearing his boxer shorts and his nuddy
boots, is wham bam banmi ng A WHORE, who i s wearing everything
but underwear and boots. There are needle tracks on the
worman's arnms and her face | ooks as though she's been beaten
brutally. She purses her deep red, danmmged |ips and bl ows
TOBY a kiss that's neant to be seductive.

TOBY nmoves on down the street. The place is a cesspool full
of human dregs, stinking with refuse, filled with the fury
and desperation of man in his |ast days.

EXT. ENTRANCE TO STALAG SEVENTEEN - NI GHT
JOHN |l eads his followers to within sight of the Stal ag gates.

ZOMBIES still claw at the ELECTRI FI ED FENCE. BLUE- WH TE
SPARKS fill the air |ike flashbul bs.
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JOHN
This is hone, darlin'. Hone for us
that don't nake the grade. Us that
ain't...good enough to live inside The
Cave. W grow a little food, do a
little light manufacturin'...like
these here vests, we make these for
the massers. W live in our own filth,
wi th bugs and snakes and di sease and
jungle fever...all the time waitin' to
beconme breakfast for the Bees.

JOHN is doing a sales job on SARAH but everything he says is
truth. She hears it all, softening to JOHN S cause.

SPIDER has silently lifted A LARGE WODODEN ROUND out of the
weeds. It's a canouflaged tunnel entrance.

JOHN
It's a tunnel. It's a couple hundred
yards. Just keep goin' 'til you reach
the end. 1'll be right behind you.

SARAH starts down into the hole. JOHN and the others prepare
to follow. JUNGE SOUNDS cover the noi ses they make.

I NT. THE HOSPI TAL I N STALAG SEVENTEEN - N GHT

W see RONS OF HOVE- MADE COTS, each with A BODY |lying on top.
VWhat faces we see are gaunt, showing the boils and |esions of
consunptive di seases and tropical fever. |INSECTS BUZZ and
there is THUNDER in the air.

An Oriental orderly, LUKEY, noves through the nmaze of bodies.
He lifts the wist of A WOMAN WHO LOOKS DEAD and he di scovers
that she is dead i ndeed. He hurries off.

I NT. HOSPI TAL OPERATI NG ROOM - NI GHT

This is a roomwith walls, an operating roomw th JURY-R GGED
APPO NTMENTS. On A TABLE, under A HALF- DOZEN LI GHT BULBS,

lies A CORPSE. Another orderly, a Nordic type names Dl ESEL

an enornous nman, assists while DOCTOR LOGAN net hodi cal | y SAWS
OFF THE CORPSE' S HEAD

LUKEY rushes in out of breath.

LUKEY
Doc Logan! Doc Logan! Dere's a | ady
dead out dere! Gotta hurry! Cotta
hurry! Dunno how | ong she been dat
way! Maybe she gettin' ready to cone
back.

THE CORPSE' S HEAD ROLLS AWAY FROM | TS BODY. DOC LOGAN pi cks
up AN ELECTRIC DRILL WTH A LONG BI T. WHZZzzzZ777ZZ! HE DRI VES
THE SPINNING BI T | NTO THE DI SEMBODI ED HEAD, DEEP | NTO I TS
BRAIN. When he pulls it out, MATTER FLIES as the notor w nds
down.



LOGAN is a middl e aged nan. He | ooks exhausted, denoralised,
a bit mad. And he | ooks as ill as some of his patients. There
are OPEN SORES on his face and he hasn't shaved for days.
He's covered with two week worth of BLOOD STAINS. He starts
around the table | eaving D ESEL to dispose of the "DE-CAP".

LOGAN
Bury the head. Call the guard for the
rest. Get it off the table for now
We'll bring this new one in.

DI ESEL doesn't respond right away. He's heard sonet hing.

LOGAN
VWat is it?

DI ESEL
The tunnel

LOGAN hears it now, A SCRATCH NG SCUFFLI NG SOUND. He | ooks
at his watch.

LOGAN
CGod. It's al nbst sun-up

LOGAN AND LUKEY move to a spot at the back of the room They
renove SEVERAL OF THE PLANKS in the floor. SARAH S head pops
out, gasping for air. Logan recoils, his eyes w de and
frightened.

LOGAN
VWho are you? Who are you?

He stands up too quickly. Dizziness nakes himreel. He
smashes into AN | NSTRUVENT CART, cones up with A LONG BLADED
SCALPEL and holds the thing threateningly ainmed at the
stranger.

JOHN
It's OK. It's OK, Doc. She's with us.

In the next noment, SARAH and the others clinb out of the
t unnel

JOHN
This here's the hospital. That's
Di esel over there, the big guy. This
here's Lukey and that's Doc Logan
who's about to cut your tonsils out.

SPIDER, the last one to clinmb into the room quickly begins
col l ecti ng WEAPONS, what few the rebel s have.



JOHN

This here's all the weapons we got.
That's why your fancy automatic | ooks
so good to us. We gotta stick it over
here with the others for now. They
catch us with any kind o' weapon and
its death without even askin' your
name.

SARAH | ets SPIDER take her GUN. The deaf nute signs sonething
whi ch SARAH can't deci pher

JOHN
Ammuni tion. You got anmunition in your
pack there? | hope you do or the gun
ain't worth nuch.

SARAH roots through her SUPPLY PACK and produces THREE LOADED
CLI PS AND SEVERAL BOXES OF LOOSE SHELLS. JOHN notices SOME
TINS OF FOOD, MEDI CI NES, A KNI FE, A COWPASS..

JOHN
We better just hide the whol e pack
darlin'. That stuff is just shoutin'
out that it conme fromthe mainl and.
The shit we get is all C. D rations.
Aspirins and crackers from 1958.

SPI DER snat ches THE PACK away rather roughly. SARAH is a
little disturbed by the action. THE MATERI AL i s stashed under
FLOOR BOARDS besi de the tunnel entrance.

JOHN
Let's go. You look |like you could use
some shut eye. Me too. We can all get
acquai nted tonorrow.

LUKEY escorts JOHN AND SARAH out of the operating roominto
the main hospital area. BILL McDERMOTT pulls out his enpty
fl ask.

Mc DERMOTT
Doc, | need a fill up. 1'll help
mself if it's alright with you.

LOGAN nods distractedly and BILL noves to A SUPPLY CABI NET
whi ch contai ns, anmong ot her essentials, SEVERAL BOTTLES OF
BRANDY. He fills his flask eagerly.

LOGAN
How do we know she's alright? How do
we know?

Mc DERMOT T

She's alright. Christ, Rhodes and his
cossacks wi ped out her whole party.
Dan near got her.
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McDERMOTT pockets the refilled flask, takes a long slug from
t he cabinet bottle before putting it back, and noves out of
the room LOGAN is left alone with DI ESEL AND SPI DER

LOGAN
How do we know she's alright? How do
we know?

LOGAN repeats his question, intoned identically as it was
before. He's twitching slightly and sweat is pouring down his
face. THE THUNDER suddenly seens LOUDER

Dl ESEL
Are you alright, Doc? You |ook... you
| ook real bad.

LOGAN
| have | ooked bad for four years.
Everyone in the world has | ooked bad
for four years. Thank God | ooks don't
matter as nmuch as they once did.

LOGAN, a wild gleamin his eye, noves out of the room
foll owi ng where the others went, that LONG BLADED SCALPEL
still clutched in his hand. The others foll ow.

I NT. THE HOSPI TAL - NI GHT

JOHN, SARAH AND LUKEY are facing out across the conpound. A
TEEM NG TROPI CAL RAIN has started to fall

JOHN
This just ain't your day, is it,
darlin' Sarah.

SARAH can't hel p but snicker. Suddenly her head spins
exhaustion is conquering her body as last. JOHN puts a big
arm around her.

JOHN
Three nore m nutes. Then you can
sl eep. You gotta stay with it for
three nore minutes.

McDERMOTT joins them and the group noves out into the rain.
LUKEY waddl es back through the naze of cots.

LOGAN, SPI DER AND DI ESEL have nmoved to about the center of
the big room The patients around them their eyes bul ging,
| ook like |emurs.

LOGAN
How do we know she's alright? How do
we know?

The sane intonation again. This guy's wapping is definitely
conmi ng | oose
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THE ZOWBI E rises up behind LOGAN S back. It's the woman whose
wrist Lukey checked earlier. Its teeth are dripping with
drool, its hands reaching out wantingly.

LOGAN turns around. Calmy, but with the swiftness of a

rattl esnake, he shoots out the hand that's hol ding THE
SCALPEL. THE BLADE SI NKS DEEPLY | NTO THE ZOWVBI E' S FOREHEAD.
LOGAN pulls it out and strikes again, and again, and again
like a swordsnman thrusting, thrusting, thrusting. Finally the
creature coll apses. LOGAN wi pes the scal pel on his already

bl ood-covered apron. RAI N WATER drops onto him from holes in
t he roof above. He doesn't seemto notice.

EXT. STALAG SEVENTEEN MAIN STREET (RAIN) - NI GHT

THE STREET SCENE is toned down due to the late hour and the
rain, but just as vile, just as vicious. JOHN AND McDERMOTT
escort SARAH. JOHN speaks softly, and only when others on the
street are far enough away.

JOHN
They supply us with disinfectant and
dope. Sex, drugs and rock-and-roll
What nore coul d anyone ask for? Most
around here ain't interested in
changin' their lives. The fol ks you
nmet...me and them and a couple others
is the whole rebel arny. Nobody el se
gives a shit...and they're afraid o'
Rhodes.

They pass A STRUCTURE W TH AN OVERHEAD SI GN that reads: JOE'S
CORNER TAVERN. If there were walls they'd be pushed out by
the MASS OF HUMANI TY inside. MJSI C BLARES and VO CES form a
wal I of noise | ouder than the THUNDER. A FIGHT spills out
onto the nuddy street, PUSHERS selling all sort of delights
accost JOHN and his group.

SARAH
They seemto be havin' a good tine.
Sone puni shrrent .

JOHN
You di sappear in here, darlin'. You
get a knife in yer belly or too much
shit in yer veins. You get |ost out
here and nobody's gonna noti ce.
Rhodes, he counts on that. It al
makes for food in the freezers.

They come to A LONG HUT WTH A SIGN that reads: THE R TZ.

JOHN
This is your hotel. |I'm not gonna stay
here with you but 1'll always be

cl ose. You gonna hafta take care o'
yourself like you said you was able to
do.
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SARAH nods. JOHN smiles at her. His warm trustworthy eyes
seemto glow in the dark.

JOHN
Sone may notice that you' re new. Just
deny it. You'll get away with it.
Nobody really | ooks at each other
around here. Go on in. Get sone sleep.

He squeezes her hand tightly, then he turns away and noves
off with McDERMOTT. SARAH noves into THE RI TZ

INT. THE RITZ (RAIN) - N GHT

It resenbles the hospital. There are ROA5 AND RONS OF COTS.
SOVE PEOPLE SLEEP, alone and in pairs. OTHERS are awake,
drinki ng, screw ng, shooting up. SARAH finds an enpty cot and
fl ops down. Beyond the open walls she can see THE BLUE-VWH TE
FLASHES coming fromthe electrified fence. RAIN LEAKS in on
her but it doesn't keep her fromfalling asleep.

I NT. THE CONDI TI ONI NG ROOM I N THE CAVE - MORNI NG

TECHNI Cl ANS are working with ZOvBI ES whi |l e ARVED GUARDS st and
ready. W FOCUS ON A BLUE COAT. Under supervision, the thing
is funbling to tie a shoelace. It's failing niserably but
trying hard. ANOTHER BLUE is busy placing LI TTLE WOODEN
SHAPES into their proper HOLES I N A BOARD.

TWD RED COATS sit at a table attended by HUMAN TECHN Cl ANS.
W' ve seen these zonbies before, in the dormtory. TONTQ
is...or was...a native American, probably Sem nole. In front
of himis A PLATE contai ning SEVERAL BI TS OF MEAT. He has A
FORK in his hand and he is idly stabbing at the neat.

The ot her RED COAT, BLUTO, |ooks just Iike Bluto from Popeye,
bul ky with a thick, black beard. Tired of THE JI G SAW PUZZLE
he's working on, he snarls and suddenly lunges for the neat
on TONTO S plate. He snatches a handful and stuffs it in his
mout h. As soon as he tastes it, however, he pulls it back
out, dribbling and spitting disgustedly.

FI SHER (a technici an)
They won't accept a substitute. They
want their Al po.

TONTO has succeeded in forking a piece of meat. He noves it
to his nmouth and pops it in.

Fl SHER
Alright! Way ta go, Kenpsabe!

MARY HENRI ED has entered the room She pulls up and watches

TONTO with a kind of dubious interest. TONTO st ops chew ng.

He | ooks up with exaggerated sadness on his face. Slowy his
nmout h opens and the chewed piece of neat slides out between
his lips. He throws his fork down angrily.
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MARY
They won't learn to use forks if they
don't like the breakfast you're
serving, Ted.

Fl SHER
The fork is like a ganme to them |If
they get into the ganme nmaybe they'l
learn to |ike the food.

MARY
It won't work.

Suddenly BLUTO junps up fromthe table. He flings his chair
aside and tronps right over to MARY. His arns are
outstretched and he is making a pleading, Karloff-1like SOUND
GQUARDS cone after him but MARY waves them of f.

MARY
It's alright! Leave him al one!

MARY extends her right hand to neet BLUTO S right and they
shake vi gorously. Then the dunmb creature drops his arns and
| ooks around. His brain sends no signal as to what he shoul d
do next. THE GUARDS | ead hi m away.

INT. THE FIRING RANGE | N THE CAVE - MORN NG
BLAM 'l A RED COAT is FIRING A PISTOL right AT THE LENS.

CLOSE ON: A TARGET, a flat, cut out silhouette of a nmn,
BLACK TRI ANGLES painted on the instant-kill-zones, brain,
heart. BULLETS STRIKE the neck, the to torso, SOVE RI COCHET
off the wall behind. None hit the kill-zones.

MARY HENRI ED enters. The place resenbl es a Police Depart ment
target range. RED COATS stand in stalls and FI RE down LONG
ALLEYS at TARGETS whi ch pop up against the opposite wall. THE
NO SE i s deafening. TWO TECHNI Cl ANS are wat chi ng the shooters
and keeping score. MARY wal ks up to one of them

MARY
Have you seen Julie Grant this
nor ni ng?

TECHNI Cl AN

She should be in the behavi our rooms.

MARY
She's not. Hasn't shown up yet.

There's AN OFF- SCREEN GROAN, the sound of a zonmbie trying to
comuni cate. MARY turns and sees the tall RED COAT nanmes BUB
standing in the closest stall trying to attract MARY'S
attention. (He was the one Rhodes referred to last night as
“"Mary's pride and joy".) He is wearing WESTERN STYLE GUN
BELTS, SI X- SHOOTER hang i n HOLSTERS on both his hips. MARY
faces BUB full with her body and delivers a mlitary salute.
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MARY
Good norni ng, Bub.

BUB replies with one of those pathetic sounds that obviously
mean sonething to him Then he, too, salutes. MARY pulls
away, heading for AN EXIT, but BUB calls after her. He makes
inarticul ate sounds but we catch his drift.

TECHNI Cl AN
| think he wants you to watch.

MARY
OK, Bub. Do your stuff.

BUB turns towards the target wall |ooking Iike a gunfighter
on a western street. There's A HUVM NG MECHANI CAL SOUND.
KATCHUNG A SILHOUETTE pops up. BUB slaps leather...fast...
lighting fast. BOTH GUN cone up. BLAM KA- BLAM KA- BLAM BLAM
BLAM BLAM ! !

HOLES APPEARS | N THE TARGET. .. WOP- WOPPETY-VWHUMP!I I All in the
kill-zones, or damn cl ose.

BUB sl aps ONE PI STOL back into its HOLSTER He clicks open
t he shell -chamber on THE OTHER, dunps the SPENT CARTRI DGES
and begins to reload fromhis belt.

MARY stares at the creature's back, m xed enotions show ng on
her face. BUB turns to face her. Dropping a bullet, he
sal utes again. MARY hesitates, then sal utes back.

MARY
Very good, Bub. That's....very good.

I NT. A LOCKER ROOM I N THE CAVE - MORNI NG

PEOPLE are changi ng cl othes, going on and off duty. JULIE
GRANT rushes in and noves to a | ocker where she pulls out her
LAB COAT. MARY HENRI ED enters the room spots JULIE, and
rushes towards her.

MARY
Where the hell have you been?

JULI E doesn't respond. She buttons her coat never | ooking up.

MARY
Julie. Are you alright?
(still no response)
You were m ssed this nmorning. | need
you. | don't want you getting your ass
in hot water. | won't be able to help
you if...

JULI E

| don't need any help from you!

JULIE slans the | ocker door and storns away toward the exit.



MARY
Julie...JULIE!

But she's gone. The | ocker door has bounced open. MARY sl ans
it and it bounces again. She pounds it with her fist.
Suddenly, A LOUD BELL SOUNDS. MARY | ooks at her watch then
exits.

There are TWO WOMEN cl eani ng the | ocker roomwi th MOPS AND
PAILS. One of themturns to watch MARY HENRI ED exit. W
recogni se her. It's SPI DER

100 I NT. THE COUNCI L CHAMBER I N THE CAVE - MORNI NG

This is a large Situations Roomthat is serving now as
GOVERNMENT HEADQUARTERS. In A BI G STUFFED OFFI CE CHAIR
behi nd A DESK FLANKED W TH FLAGS sits GOVERNOR HENRY

DI CKERSON (fornmer of Florida, now of the world) A KA ...
GASPARI LLA.

At TABLES sit A DOZEN OR SO COUNCI LMEN, Dickerson's cronies
fromthe old Doral Country C ub, close friends who were
of fered asylumin the private underground shelter. Now they
sit in council, "yessing" everything the boss nman says.

A STATE PROSECUTOR has a DESPERATE- LOOKI NG PRI SONER on t he
floor, standing with his hands cuffed.

PROSECUTOR
He was found with a governnent-issue
short-wave transmtter in his
gquarters. He's charged with the theft
of that equi pnment from a gover nment
installation and with possessi on of an
illegal radio.

GASPARI LLA munches on SOVE FRUIT. He's a fat man with a

handl ebar moustache that nmakes him |l ook |ike Pancho Villa. As
an indication of rank we wears a nilitary jacket but
underneath is a Hawaiian shirt with a bold flam ngo and pal m
tree pattern. Around his neck, nestled in the rolls of fat
there, is enough gold to stake a small business.

PROSECUTOR
I can only suggest that the court rule
in favour of the ultimte penalty for
this traitor.

GASPARI LLA
You al ways reconmend the ultimate
penalty, Tommy Lee. You and Rhodes.

We now see that RHODES is present, |ooking on with a smle.
GASPARI LLA

Al'l those... AGAINST...the ultimate
penalty raise yer hands.



None of THE COUNCI LMEN nove a muscle. GASPARI LLA scans them
slowy as he takes a big, wet bite out of a peach

GASPARI LLA
Ya nmean ta say nobody's gonna obj ect
to the ultimate penalty in this here
case? Wll, what if | object? What if
| object to the ultimte penalty.

THE COUNCI LMEN | ook nervous, apprehensive. GASPARILLA S
fl exi ng his power-nmnuscles.

GASPARI LLA
There's been a whole lotta sw ngin'
i nfl uence and swi ngi n" wei ght
arountyere lately. Does anybody at al
give two shits fer what | think any

nore? Well, I'ma-gonna let this guy
off. How d'yall like that? And | want
the word ta git out | let "imoff. |

let "imoff. Not this council. Maybe
can inmprove ny image rountyere.

THE PRI SONER | ooks up at GASPARI LLA, hatred boiling inside
him GASPARI LLA nmeets his gaze with a power-nmad sneer

GASPARI LLA
Yer sentenced ta hard | abour. Stal ag
Sevent een. A year.

PRI SONER
VWHY DON' T YOQU KILL ME! | PREFER TO
DIEl | DONT WANT TO LIVE WTH... WTH
THIS KIND OF...SIN

GASPARI LLA
VELL, PISS ON YOU, M STER! | JUST
SAVED YOUR ASS! YOU DAMN WELL BETTER
NOT GO HOLLERI N LI KE THAT I N HERE

PRI SONER
I SPIT ON YOU THE ULTI MATE PENALTY
FOR YOU' BURN IN HELL...FOR THE
ULTI MVATE SINI PIG ALL OF YQU' PIGS!

GQUARDS drag the scream ng PRI SONER fromthe room GASPARILLA
flops back in his chair, flustered but unscarred. Hi s skin is
about a foot thick. He pitches the peach and grabs up a
mango. MARY HENRI ED enters the chanber and rushes toward an
enpty chair. GASPARILLA checks THE DOCKET on his desk,

smles, and | ooks up at MARY

GASPARI LLA
Vell, Mss Henried, what a
coi nci dence. You're just intine fer a
case that seens ta concern you. QGuess
you didn't care about the other
proceedin's we been dealin' with here
this nornin'.



MARY

["'msorry. | was...busy. In the |ab.
GASPARI LLA
Wl |, you managed ta nake it here jus'

intine fer this case, didn't ya?

RHODES repl aces THE PROSECUTOR on the floor.

MARY pointedly as he starts his speech.

He smiles at

RHODES
Sir. In the matter of the State versus
Private Tyler, | don't want to...
MARY

(standing) Sir, Tyler is innocent of

any crine against the State.
Rhodes is. ..

Capt ai n

GASPARI LLA
(with a mout hful of mango) M ss

Henried, | think you better..

MARY

...Captain Rhodes is trying to...

GASPARI LLA
(spitting a wad of chewed pulp into
his hand) M SS HENRI ED, SHUT THE HELL

up! !l

MARY' S eyes indicate her frustration and anger
shut up. GASPARI LLA pl ops the handful of fruit
floor wiping his fingers on his mlitary jacket.

RHODES

but she does
pul p onto the

| don't want to take up a lot of time
with this. M Tyler shot a prisoner

agai nst orders. There are

eyew tnesses. |'ve reprimanded Tyl er

and |'ve had hi m sent outside.

sinmple as that.

GASPARI LLA
Ya had 'imsent ta the Stalag? That's

all yadidto "in®

It's as

RHODES
The prisoner was dying, sir. Tyler
acted out of a sense of mercy. | don't

bel i eve Tyler to be dangerous,
General . He just needs...discipline.

Two or three nonths outside wll

him..discipline.

MARY

Sir. It's quite clear that...

t each



GASPARI LLA
SHUT UP, M SS HENRIEDI | TOL" YA

B' FORE!

MARY
THIS IS A TRAVESTY! CAPTAI N RHODES
IS ..

GASPARI LLA

SI DDOWN, YOUNG LADY! | DONE YUP A

SHI T-LOAD O FAVOURS AND | AN T NEVER
YET ASKED FER NOTHIN I N RETURNI NOW
HOW D YQU LI KE TA SPEND TWO WEEKS UP
T THE VEGETABLE FARM YERSELF? THAT' S
WHAT IT'LL BE IF YA DON T SI DDOAN AN
SHUT THE HELL UP!

MARY checks hersel f. There's a perverse air of danger fum ng
off the fat General. H's attitude toward MARY has clearly
changed. RHODES has been working on him MARY seens to have
lost this round. She can only hope that's all she's going to
| ose.

GASPARI LLA
Now | think Captain's punishment is
fair, considerin'. In fact |I think you

ain't got shit ta conplain about.

MARY
(softly, carefully) I'msorry,
CGeneral, if 1...spoke out of turn.

It's just that...M Tyler is not here
to defend hinself. He has no
representation. | don't believe due
process i s being served by...

GASPARI LLA
Listen, Mssy. | amthe only due
process that has ta be served aroun'
tyere and one of the people doin' the
servin' fromnow on is gonna be you.
Now you been prancin' aroun' the Cave
like yer ass was glass fer |ong
enough! All that's

GASPARI LLA
gonna change, young lady. Now if you
still got a statenent you'd like ta
nmake, you can jus' hold onto it "til
t oni ght .

MARY
Toni ght ?
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GASPARI LLA
That's right. 'Bout eight, if that
suits. We'll start out in my gymasium
an' progress on fromthere...to
various other forms o' physica
t her apy.

MARY shoots a hate-filled eye full at RHODES. THE CAPTAIN
responds with a phoney | ook of synpathy.

I NT. GASPARI LLA'S GYMNASI UM - NI GHT

The place is full of EXERCI SE EQU PVENT, TREADM LLS, WEI GHTS,
A NAUTI LUS, ETC. There are other itens which seem
contradictory, PLUSH PILLOA5S, A HUGE Cl RCULAR BED SURROUNDED
BY M RRORS. Delicacies of FOOD AND DRINK |ie about on LOW
TABLES. The roomis a cross between El ai ne Powers and a harem
chamber.

A HUGE COFFI N- SHAPED DEVI CE opens and we see that the inside
is lined with ULTRAVI OLET TUBES which are covered with

pl exi gl ass. GASPARI LLA | ounges inside the thing, sweating,
havi ng just taken a |ong dose of fake sunshine.

Al'l around are THE COUNCI LMEN, sone with COUNTRY- CLUB TYPE
WOMEN, conservatively dressed and wearing suitable jewellery
(obviously wi ves left over fromthe good ol d days), and somne
wi th SCANTI LY CLAD COURTESANS

OTHER SCANTI LY CLAD "BUNNY" TYPES are servi ng HORS- D CEUVRES
and pouring WNE, offering SMOKE AND SNORT.

MARY HENRIED is sitting on the floor, lost in fluffy pillows,
her LAB COAT i ncongruous. RHODES wat ches her from near by.

GASPARI LLA
AWRI TE. C MON LADIES. OFF WTH IT..
AND ON WTH IT...HA HA HA. ..

MJSI C BLARES and SEVERAL OF THE COURTESANS spring up
stripping off what few clothes they are wearing. Sone strip
naked, others down to panties. They hop onto various exercise
machi nes and begin to "workout", tits flopping, thighs

punpi ng. .. GASPARI LLA' S ki nd of entertainment.

GASPARI LLA
Oh, Lordy, Lordy...I'mdrunk as a
skunk. Look at this...will ya jus
| oooooook at these |ovelies! Say,
Henried, you ever try it with another
woman?

MARY | ooks up at the General, not know ng whether or not she
shoul d answer, afraid of what he mght try to make her do.

GASPARI LLA
['ve tried it with boys. Too
st renuous.



FOUR MORE WOMEN have brought in SILVER PLATTERS full of NEW
HORS- D CEUVRES, prepared carefully and laid themout |ike
sushi. They're distributed and people eat them

GASPARI LLA
Fol ks...l just couldn't resist. How
d yall like those? How do those taste?

GUESTS | ook up, not knowi ng what to expect. MARY fears the
wor st .

She | ooks around to see RHODES grinning. A knot cones
up into her throat. She tries to swallow it down.

GASPARI LLA
Fresh fromthe freezers, folks. It's
what . . . THEY. . . EAT!

A FEW OF THE QUESTS are revul sed. ONE MAN starts to vonmt and
he runs fromthe room

GASPARI LLA
Just kiddin' folks. Just kiddin'.
Wuld | do a thing like that? | ask ya
now, would |? Hah ha ha ha ha..

Rel i ef spreads and the bacchanal i an at nosphere restores
itself. GASPARILLA spills hinself out of the tanning coffin
and fl ops down on sone pillows near MARY.

He grabs up a goblet and swills red wi ne which runs down his
front.

GASPARI LLA
The great state of Florida. People
cane here fer years ta die. Retire and
expire. The rest o' the country used
ta think we was nothin' but a bunch o
farts and fogies. Hah! Now this here's
the new Capital o' the Wrld! Hah!
They came here...died...went to
hell...and the Devil sent 'em back as
an arny. Hah! Ceneral Gasparilla's
arny... M ARMY!

MARY
We think there are other cities
surviving. W think maybe Detroit...
there's sone signalling out of Philly.
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GASPARI LLA

GASPARI LLA
There's no place like this place. Warm
climate. This facility. Christ, there
ain't nothin' |ike this no-dam-wherel
Even the Feds knew that. That's why
they stored so much o' their shit down
here. It's all mne now Al mne
Just let "emtry ta cone after us down
here, which they will some day...take
alikin' ta what all we got an' come
after us. They'll hafta get past ny
arny! An arny that ain't afraid ta
die...ha ha ha...'cause it's aw eddy
DAI DI HA HA HA HA. ..

MARY
It's not a very big army. And small as
it is you won't be able to continue
feeding it for very long. W' ve got to
find ways of getting themto respond
wi t hout relying on..

GASPARI LLA
You'll find the ways, Mss Mary. And
when ya do...we'll sail on over to the

mai nl and. .. or any other damm nmai nl and
fer that matter...and start us a
recruitin' program There's mllions
o' Bees out there jus' waitin' fer' a
CGeneral ta lead "emon ta vict'ry!

swal | ows anot her huge quantity of wi ne.

I NT. THE GYMNASI UM - NI GHT

DI SSOLVE TO

The roomis enmpty now. Remmants of food and drink clutter the

pl ace. THE

FAT CGENERAL is asleep, snoring |oudly,

one of his

pudgy arnms is draped across MARY HENRIED S lap. She is trying

to nmove out from under w thout waking the man.

the fl oor..
snorts and

Mary | ooks

grabs her LAB COAT. She pulls away and he crawl s after
his belly bouncing al ong the fl oor

falls open.

She slides on

.a fewinches...a few inches nore. GASPARILLA
rolls over. His eyes pop open, focus on MARY, and
a smle pushes his fat cheeks back

GASPARI LLA
Vell, hi there, y'all

down at the nan, repul sed and afraid. Suddenly he

her,

BUTTONS POP and the coat

He reaches for her blouse. It tears away and for

a nonent he gets a chubby handful of bare breast.

into her but

chest.

MARY pul | s

she clutches her

hersel f out fromunder his dead wei ght.

He dives
he's unconsci ous before his face reaches her

Shi veri ng,
bl ouse together and hurries out of the room
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EXT. ENTRANCE TO STALAG SEVENTEEN - DAWN

Light is just breaking through the trees when THE GATES ARE
OPENED adm tting FIVE UNI FORVED MEN into the conpound.
Qut side the fence ZOMBI ES cl anber excitedly as al ways.

INT. THE RITZ - DAWN

SARAH j unps, awakened by A VO CE AND THE LOUD POUNDI NG OF
Rl FLES agai nst the upright of the sleeping hut.

RHODES
REVEI LLE! REVEI LLE! RI SE AND SHI NE

RHODES i s standing near the entrance. FOUR SOLDI ERS are doi ng
t he poundi ng. Stunned, disease-ridden faces | ook up as

CI TI ZENS are awakened from sl eep. Fear sweeps through the
place like a tropical wnd.

RHODES
We found two white Bees in the jungle
with their heads chopped open. | want
to know who's goi ng outside the
conpound. | want to know how they're
going out. | want to know why they're
going out. Until | get these
answers...each norning...some of you

wll die

Wt hout warni ng RHODES draws his MAGNUM and...BLAM BLAM He
shoots TWO COT PEOPLE who happen to be at close range. They
tumble to the dirt floor, dead before they hit.

RHODES scans the rest of the hut. He spots a famliar face,
THE PRI SONER from the Council Room the one Gasparilla saved
froma death sentence. The nman makes the sign of the cross,
knowi ng what's com ng. BLAM BLAM RHODES FI RES TWD RAPI D
ROUNDS and THE PRI SONER S CHEST TURNS RED. He flies off his
cot into one adjacent, landing on top of a SCREAM NG WOVAN.

RHODES AND HI'S MEN | eave as abruptly as they entered. SARAH is
stunned. As PEOPLE around her react with sobs and nore screans,
she | ocks her eyes on RHODES.

He is nmoving authoritatively down the street just outside the
open-wal | ed structure. He passes within inches of SARAH S cot
which is right against the outside rail. Her enotions well up

i nside her. She is about to junmp out into the street when A BIG
BLACK HAND grabs her arm 1t's JOHN, who has pushed through the
gat hering crowd out si de.

SARAH
Let me go! I'mthe one he wants. This
is all happening because of ne. If |
turn nyself in..
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JOHN
He's just finding another reason for

bunpin' us off. Don't ya see. He needs

us ta die. He needs our bodies.

Behi nd JOHN on the street TOBY TYLER is | ooking on. He has

heard the conversation. JOHN turns and sees him
dark with apprehension.

TOBY
It's alright. I'ma friend. | need he
and so do you. Wat's a safe place to
tal k?

JOHN
Ain't no place safe.

TOBY
Look. ..l know you have no reason to
trust ne. |'ve got friends in the Cave
| got sone stuff comin' out this
nmornin'. |'mgonna try to get off the

i sl and.

H s eyes go

p

PEOPLE are pushing in closer attracted by the commotion inside

the Ritz. TOBY has to nake it fast. He whispers.

TOBY
' mgonna have this stuff sent over to
the hospital...

JOHN
The hospital ? (surprised, worried)

TOBY
Yeah. My stuff's all marked with red
crosses so nobody gets too nosey. Meet
ne at the hospital after the supplies
cone in. Maybe we can find a place
there to talk.

JOHN
Maybe.

TOBY drifts off into the crowd. JOHN AND SARAH ex

EXT. ENTRANCE TO STALAG SEVENTEEN - MORNI NG

change gl ances.

SUPPLI ES are being brought in through THE MAIN GATES, CRATES

CARTONS, BAGS OF GRAIN, SEED, FERTI LI SER

TRICKS is in charge of the patrol fromthe Cave.
itenms as they're picked up by WORKERS fromthe co
TYLER sidles up to his friend

TOBY
Hey, Tricks. Sone detail they got you
on.

He' s checki ng
npound. TOBY



TRI CKS
Not as bad as yours, pal.

TOBY
(whi spering) \Wat'dya get?

TRI CKS
Rafts. Two 38s. Alittle ammp.

TOBY
We need fuel, and a couple automatics.

LUKEY, the orderly, picks up A DOLLY which is LOADED DOWN W TH
CRATES MARKED W TH RED CROSSES.

TRI CKS
Hey, you. Those two on the bottom
Don't open those yet. They mi ght be
fromthe wong shipnent. Just keep 'em

around 'til | can check.
LUKEY
Yessir. | never open 'em Nossir. |

keep 'eminnaback for you.
106 EXT. FRONT STREET OF STALAG SEVENTEEN - MORNI NG

Wat ching fromthe shadows of A BU LDI NG are JOHN, SARAH AND
DI ESEL.

DI ESEL
He's a spy. A spy for Rhodes.

JOHN
G ve hima chance.

They see TOBY pull away from TRI CKS and start down the street
foll owi ng LUKEY. They nobve out and catch up with TOBY, flanking

hi m
JOHN
VWat' dya tell that soldier, soldier?
You tell himwe was rebels?
TOBY
He's ny contact for Chrissake! There's
two crates. Can you get ne into the
hospi tal ?
SHORT CUT TO
107 | NT. STORAGE BAY I N THE HOSPI TAL - MORNI NG

CREAK! A CROMBAR pries open A CRATE. JOHN AND LUKEY guard the
entrance while TOBY AND DI ESEL work at opening the "Red Cross”
boxes. SARAH stands nearby. THE LIDS LIFT and we see TWO ARMY-
| SSUE LI FE RAFTS.
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TOBY
There ya go. Conplete with air

canisters...little nmotors.
JOHN
We got a boat.
TOBY
What ?
JOHN
| say we got a boat. Can you get other
stuff?
TOBY
I got sone fuel comn' out and, | hope,
some automatic rifles.
DI ESEL

He's just tryin' to win us over. This
doesn't prove anything.

JOHN
I'"mgonna trust him Diesel. He already
knows who we are and we ain't got a
bunch o' time to mess around with
Rhodes shootin' up the joint every
nornin'.

TOBY, rooting through the open crates, finds THE PI STOLS TRI CKS
told hi mabout and A FEW BOXES OF AMMO. He tosses one of the
guns to JOHN. The big man wal ks over and puts the weapon back
inside the crate.

JOHN
Can't wal k around here with these.
Let's just leave "emhere "til we ready
ta use 'em

I NT. HOSPI TAL OPERATI NG ROOM - DAY

CLOSE ON: HANDS carefully...very carefully...pouring DROPS OF
CLEAR LIQUID INTO A TEST TUBE. The liquid is sweating slowy
out of A M LDEWED AND ROTTI NG STI CK OF DYNAM TE whi ch has been
softened to near-nelting by jungle heat.

A DQOZEN TEST TUBES stand in a rack, already filled. SPIDER
anot her woman, SALLY, and a man, JACK, each have their own
DYNAM TE STICK. Each is transferring LI QU D SWEAT...which is,
of course, nitro glycerine...into A GLASS TUBE. They work in
tense silence on the operating table.

DOC LOGAN works with them doing the sane delicate procedure.
Suddenl y hi s hands starts to trenble.

LOGAN
Take it away fromme. Quickly. Take
it! Take it!



SPI DER reaches over and, as gently as possible, takes the VIAL
and THE DYNAM TE out of the doctor's hands. She sets the tube
in the rack and returns the dynamte to AN OPEN CRATE, years
old and crusted with mldew and nud, still half-filled with
sticks yet to be drained. The danger passed, they all breathe a
sigh of relief. LOGAN wi pes the river of sweat fromhis face.
Hi s hands are shaking quite violently now. He pops pills, dry,
from his pocket.

LOGAN
Sorry. I"'msorry. 1'Il, er...1"'"1l be
alright...in a nonent.

JOHN

You're sick, Doc. You been sick for a
while now Too sick to be workin' with
us on this raid.

JOHN, SARAH AND DI ESEL are standing in a corner of the room
TOBY TYLER is with them sweating and obvi ously nervous.

JOHN
You' ve hel ped us enough, providin'
cover, hidin'" us out. Let the rest of
us handl e the physical stuff. It's too
much for you.

LOGAN
It's ny fight as nmuch as yours. The
t hi ngs they made ne do...the things
they made...ne...do. | want so see
Rhodes destroyed. | want to see all of
them all of themdestroyed. It's ny
duty...in the eyes of God. In the eyes
of Cod.

LOGAN is really flipso now, over the edge into banana-| and.

TOBY
It won't work. That's pure nitro you're
dealin' with there. That stuff can bl ow
if you look at is funny. What're you
gonna do, walk into the Cave carryin'
t hose tubes on feather pillows? You
don't have a conplete |ayout of the
pl ace. Even if you manage to avoid a
fight you won't know where to go.

JOHN
We're hopin' you can show us where ta
go, Toby.



TOBY
Oh, no. I'mtryin' to get off this
island alive. I'Il help you all | can
but I'"mnot goin' in there on a
sui ci de m ssion. Wat can you hope to
acconpl i sh? Sone radi os maybe? A
supply roomor two? You'll all be
killed and in a few weeks they' |l be
back to business as usual. That place
was built to withstand nucl ear attack
VWhat are you gonna do with a half-
dozen guns and a few sticks of nitro?

JOHN
W' re gonna bl ow up the powder
magazi ne.

TOBY
What ?

JOHN
We know what's down there. We did the
| oadi ng' and unl oadi n" when the stuff
cane ashore in the early days. A direct
hit oughta do nore than a few weeks
worth o' danage.

TOBY
A direct hit'll blowthe top off this
whol e i sl and! How re you gonna fuse the
stuff? How re you gonna | eave yourself
time to get out?

LOGAN
If we don't get out it's a small price

to pay.

TOBY
You're fuckin' out of your m nds!
There's two hundred peopl e down there.
You gonna murder two hundred peopl e?

LOGAN
Sinners! Aninals! Filth! Doing the work
of the Devil!

TOBY
What about the people here in the canp?
If they don't get blown to ki ngdom cone
their food' |l be destroyed, their
wat er, medi cal supplies. They won't
have any nmore power. This island can't
support themall, they'll be dooned.
Count nme out, friends. |I'mgonna get ny
ass outa here. Anybody wants to come
al ong i s wel cone.



Silence falls over the room Finally JOHN noves towards the
door. TOBY follows but before exiting he turns back to face the
group once nore,.

TOBY
| wanna see Rhodes burn just a much as
you do...but all those people. W don't
have the right to be their judges..
just like they don't have the right to
be our judges.

JOHN opens the door and TOBY exits. SARAH follows. JOHN I ooks
around at the faces in the group, then he |eaves, shutting the
door behind him There's a long silence, then LOGAN speaks.

LOGAN
We know what we nust do. It's witten
for us in the Bible. "They shall be
driven fromthe land of the Iiving down
to the world of the dead. That is the
fate of those who care nothing for
God. "

109 I NT. STORAGE BAY I N THE HOSPI TAL - DAY

LUKEY stands guard. MDERMOIT has joi ned SARAH AND JOHN in a
strategy huddle. TOBY stands nearby, feeling strangely guilty.

SARAH
Toby's right. They're not gonna sit
around with their fingers up their
asses while we bust up their toys.

JOHN
Dat ur a.
SARAH
What ?
JOHN
Datura Metel. The Devil's Trumpet.
Don't worry. | ain't goin' religioso

again. It's a flower that grows on

t hese islands. Wiere | come fromthe
voodoo priests used it whenever they
needed a M ckey Finn. It's toxic.
Ground up you can put it in a drink or
inject it...or...in a sealed area it
m ght be introduced through the
ventilation system

SARAH
Datura! M guel knew it! Datura, he was
shouting! Datura Metel
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JOHN
W al ways planned to use it. W got
sone ground up already...but we could
never find enough

SARAH
There's hundreds of 'em Right where we
| anded our boat.

TOBY
This stuff really works? No shit?

JOHN
Qui cker than gas. And it smells a |ot
prettier. It usually don't kill but it
puts ya under fer a good night's sleep

TOBY
If you could knock out the centra
conmuni cati ons room you could foul up
their whole intercomsystem Then, if
you nmove fast enough, stay ahead of
"em..without bein' able to signal each
ot her, they might have a hard tine
catchin' you.

JOHN
| say it's poetic. Pure cal ypso,
brother. The Devil's Trunpet bl ow n'
the notes o' doomfor the Devil's
troops. Ha ha ha ha ha..

EXT. THE BACKWATER - NI GHT

THE FI SHI NG BOAT t hat bought SARAH and her friends to the
island sits still in the channel. There are SOLDI ERS ABOARD
two of Rhodes' nmen, pacing the deck, passing a bottle back and
forth.

JOHN (o0.5s.)
Vel l, we found yer boat, |ady, but so
did they.

JOHN, SARAH AND TOBY are huddl ed behi nd green cover peering out
at the boat.

SARAH
Looks like just two. W can take
when the tine cones.

em

JOHN
We're only about a quarter-mile from
Cave entrance nunber five.

TOBY
That entrance is closest to the | abs
and the Bee cages.



111

112

JOHN
Come on. Let's go.

They nove off stealthily.

They enter the clearing with the spectacul ar PLANTS that M guel
di scovered. Six feet tall, their red-gold blossons |ike
trunpets with their bells down, these are Daturas, nightshades
i ndi genous to southern Florida and parts of the Cari bbean.

SALLY AND JACK, who we saw working on the nitro sticks, are
choppi ng off the ei ghteen-inch blossomand stuffing theminto
LARGE LEAF BAGS. They're wearing HOSPI TAL MASKS over their
nout h and noses. JOHN noves in to help. TOBY AND SARAH fol | ow
but JOHN stops them

JOHN
Just stand guard for now. Spell us
after a while. Can't breathe this grass
too | ong or sonebody hafta carry you
hone.

Work goes on in silence.
EXT. THE STREET OUTSIDE THE RITZ - N GHT

MUSI C ROCKS AND VO CES SHOUT. The street scene is as wild as
ever. HOOKERS, PUSHERS AND DRUNKS pack the hot darkness.

INT. THE RITZ - N GHT

At A COT near the open wall, in D MLIGHT FROM AN OVERHEAD BULB
OUTSI DE, SARAH, JOHN AND TOBY huddl e. The DIN fromthe street
nmakes it inpossible for others to hear them TOBY is drawing A
MAP.

TOBY
Mai nt enance shafts run behind all the
mai n roons. Nobody's in those at night.
You can use themto get around in. Hit
t he power governors first. Kick a surge
into their conputer network and you
erase everything stored in the nmenory.
Then...over in here...that's where the
cages are...

On the street outside, a puffing BILL McDERMOTT pushes through
the unruly crowd, his face showi ng alarm

Mc DERMOTT
The Doc's gone. Diesel and Jack and
Spider with him They took the guns...
and the nitro.



113 I NT. HOSPI TAL OPERATI NG ROOM - NI GHT

CLOSE ON: LUKEY, beside hinself, alnpst to the point of tears.

LUKEY
| coulden stop 'em boss. No way |
coulda stop 'em | sweah. They tie ne

up and stick dis..

(He's waving a pillowcase in his hand,
the action accentuating his frenzied
state.)

...they stick dis in ny nouf. You
b'lieve dis?

JOHN is in the roomw th SARAH, TOBY, SALLY AND BILL M:DERMOTT.
This is nowthe entire rebel force. THE FLOORBOARDS TO THE
TUNNEL have been thrown aside. The weapons are gone.

Mc DERMOT T
| was in the Cave yesterday worKkin'
repairs. Spider was in on clean up.
seen her talkin' ta sone insiders..
wel |, she was scribblin', they was
talkin'...mghty palsy.

TOBY
Jesus! They're gonna try to do it!
They're goin' in! They got sonebody to
help 'emfromthe inside!

LUKEY
They din' get da pistols. You know dem
pi stols you buddy send in wi dda raffs.

TOBY
| gotta get Mary out. Tricks. W gotta
go now Tonight! Ri ght away!

Mc DERMOTT
Oh, Lord! (He polishes of what's |eft
in his flask and noves to refill it

fromthe bottles in Logan's cabinet.)

SALLY
W' re not ready.

JOHN
Well...if ya think about it...we as

ready as we ever gonna be. How was
they carryin' the nitro, Lukey?

LUKEY
Ch, ne. You ain't gonna b'lieve dis,
neider. You ain't, | sweah. They put it
i nta Spidah's body.

TOBY

They what ?



LUKEY
De Doc. He cut up Spidah here and here
and here...all ovah. He stick dem tubes
in dere, |like undah da skin...an" den
he sews "emall up. | sweah. | sweah,
sweah, sweah!

114 EXT. THE JUNGLE - NI GHT

JACK AND DI ESEL are chopping a path through the undergrowth

wi th MACHETES. Behind them DOC LOGAN is wal ki ng slowy al ong
wi th SPI DER, guiding her carefully around obstacles. SPIDER is
in major pain. She's sweating rivers, her fists are clenched,
she's biting her lover lip so that it bleeds.

LOGAN
| know it hurts. But it won't be |ong.
Then all the pain will be over. Ch, |

wi sh you could hear ne. GOD, Q@ VE HER
THE EARS TO HEAR ME SO SHE KNOWS |
DON' T WANT HER TO HURT SO

DI ESEL
Qui et !

LOGAN
Oh, yes. Quiet. Yes. We nust be quiet.

Suddenly, A ZOWBIE |unges fromthe underbrush, its FACE BADLY
DETERI ORATED and one of its hands; lost during its human life,
repl aced by A MECHANI CAL HOOK. SPIDER stunbl es. She hol ds her
breath and stiffens all her nuscles. Mraculously the nitro
vials inside her do not expl ode. LOGAN throws hinself

qui xotically in front of THE ZOVBI E

LOGAN
FALLEN ANGEL! THI S | S THE JUDGEMENT DAY
WHEN YOU WLL BURN FOR YOUR SINS!' THE
LORD WLL CAST YOU DOWN TO THE LOVER
REACHES AND YOU SHALL FOREVER KNOW. ..

THWOK! 1! THE ZOVBI E'S STEEL HOOK SI NKS DEEPLY | NTO LOGAN S
UPPER CHEST. The man's eyes reflect no i mediate sensation. H's
speech falters but only slightly.

LOGAN
... YOU SHALL FOREVER KNOW THE PAIN. . .
THE PAIN. ..

THE ZOWBIE pulls LOGAN towards its DROOLI NG W DE OPEN MOUTH
It's just about to bite when D ESEL CHOPS HI S MACHETE | NTO THE
CENTER OF THE CREATURE' S SKULL. The thing falls, pulling LOGAN,
still hooked, to the ground with it.

LOGAN
YOU SHALL FOREVER KNOW THE PAI N OF
HELL... THE PAIN OF HELL.
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DI ESEL frees the doctor's shoul der fromthe hook. BLOOD FLOAS
FREELY. DI ESEL grabs a handful of DRESSI NGS from LOGAN S PACK
and goes to work on the wound.

LOGAN
...the pain of Hell...the pain...the
pain. ..

EXT. THE JUNGLE NEAR THE VENTS - NI GHT

SARAH, SALLY, LUKEY AND McDERMOTT stand by while JOHN AND TOBY
swi ng open THE RUSTED GRI LLWORK OF AN Al R-VENT in the ground.
TOBY is able to swing his upper torso conpletely down inside.

I NT. THE VENT - NI GHT

TOBY hangs up-side-down in A RUSH OF AIR. He tightens A
HOSPI TAL MASK over his nose and nout h.

TOBY

kay. Lemme have 'em

A LEAF BAG is passed in fromabove. TOBY flags the bag open and
BI TS OF FLONER AND POLLEN DUST FLY through the tight space,
sucked off into the duct.

I NT. THE COVMUNI CATI ON ROOM - NI GHT

CLOSE ON: A GRILL NEAR THE CEILING BITS OF TOXIC POLLEN and AN
OCCASI ONAL PI ECE OF FLOWER blow i nto the room

There are SI X TECHNI Cl ANS AND TWO SECURI TY GUARDS post ed at
various stations. A RADIO MAN | ooks up.

RADI O MAN
VWat's that? Smell it?

TECHNI Cl AN
Dunno. Must be comn' from outside.
Ki nda ni ce.

I NT. ENTRANCE NUMBER SEVEN - NI GHT

There are only TWO GUARDS posted at the sealed entrance. One is
eating fromA CAN OF SPAM The other is reading an old, dog-
eared PLAYBOY. A RIFLE BARREL jabs suddenly into "Playboy's"
back.

JULIE
Don't nove!

It's JULIE GRANT, Mary's disgruntled assistant. A YOUNG MAN,
anot her behaviouralist in a WH TE LAB COAT is with her. They
bot h have RI FLES.

JULI E
Open the outer door. Mve it!



"Pl ayboy" slowy gets up and starts towards A CONTROL PANEL. At
the Iast minute, he spins around, grabbing JULIE S GUN BARREL
and pushing it away. JULIE S YOUNG ACCOWPLI CE swi ngs his RIFLE
BUTT and knocks "Pl ayboy" cold. Then he trains the weapon on
"Spam man" agai n.

JULIE noves to the controls, exam nes them trips A TOGGLE
mar ked "LOCK" and pushes A LARGE GREEN BUTTON.

THE DOOR TO THE QOUTSI DE SW NGS OPEN. Beyond is bl ackness with
an occasi onal patch of MOONLI GHT ON JUNGLE GROMH. JULI E wal ks
slowy, carefully toward the opening. Just as she is about to
cross the threshold into the night, A HUGE FI GURE | eaps at her,
grabbi ng her RIFLE and enclosing her in a strangle hold. It's
DI ESEL. Behind him comes JACK, his RIFLE (Sarah's rifle)
levelled off at JULIE S YOUNG FRI END.

"Spam man" makes a break for it down the hall. Reacting
nervously, too quickly, JACK FIRES. "SPAM MAN' IS H T SQUARELY
IN THE BACK. He pitches forward, dead.

THE YOUNG SCI ENTI ST rai ses his gun.

YOUNG MAN
Hey! What the hell..... ?

JACK FI RES ANOTHER BURST and t he ORANGE Cl RCLE ON THE YOUNG
MAN' S CHEST SHOW A DOTTED LINE OF RED. He flies back, a
surprised expression on his face, and he flops, dead, right on
top of the "Playboy" guard who is |lying near the control booth.

LOGAN
ENCUGH ENCUGH ENCUGH ENOUGH!

THE DOC comes slowly out of the night guiding SPIDER over the
threshold and into the hall. LOGAN rem nds us of a crazy John
Houston, floating on air in a madman's bubbl e.

JULI E
VWhat...what is this? Who...?

LOGAN
It's alright, it's alright, nmy dear.
You' ve sinply hel ped us do the Lord's
wor k.

LOGAN S SHOULDER WOUND |'S BLEEDI NG THROUGH | TS DRESSI NGS but
the doctor, on a holy nission, seens to feel no pain. He guides
SPIDER into the light and opens her shirt. DI ESEL shoves JULIE
against a wall. JACK covers her with his AUTOVATI C

LOGAN renpves RED- SOAKED DRESSI NG from SPIDER S skin. Al over
her bare chest and upper belly we see LONG EI GHT-1 NCH SCARS,
HASTI LY STI TCHED W TH SUTURE SHOW NG. Beneath each is A Cl GAR-
SHAPED BULGE where a vial of nitro has been inplanted. The
worman stands on crunbling | egs, her arnms open outward, a

grot esque | anpoon of a stigmatic.



JULIE
VWat . . . what have you done to her?

LOGAN
CGod forgive us. Forgive us the pain we
inflict as surgeons. We'll be in
Heaven, child. Soon. We'll be with Hm
in Heaven.

SPI DER

Na. .. na... ak. .. aaaaaaaaaa. . .

SPIDER is trying to signal sonething. She has seen that
"PLAYBOY" is crawing into the control booth. LOGAN foll ows
her al arned gaze.

LOGAN
NO YOU DON T I CAN T LET YOU DO THAT! |
CAN T!

LOGAN charges toward the booth. THE GUARD is hal f-in-half-out
of the glass chanber, his hands reaching for the control panel
i nside. LOGAN starts to kick him again and again.

JACK
Quta the way, Doc! CQuta the way!

There's vengeance on LOGAN S face. He's kicking THE GUARD
brutally, but that doesn't stop the man fromreaching the
controls. He hits A RED ALARM BUTTON. THE PANEL BUZZES AND
COLOURED LI GHTS BLINK. THE DOOR to the jungle starts to sw ng
closed. DIESEL dives at it but can't stop the steel slab. It
slams with A LOUD THUNNNNNG

JACK swi ngs into another position to get a clear shot and he
FIRES A LONG BURST into the control booth. "PLAYBOY" |S STRUCK
BY SEVERAL ROUNDS. He bounces around in the booth and col |l apses
to the floor, dead.

LOGAN, his SHOULDER WOUND POURI NG BLOOD, aggravated by his
physi cal exertion, falls to floor hinself, in a faint.

JACK
Shit!

DI ESEL
Keep the woman cover ed.

JACK | evels off on JULIE again. DI ESEL noves over to SPI DER
Pul I'i ng FRESH DRESSI NG from LOGAN S BAG the big nan begins to
pack them onto SPI DER S BLEEDI NG CHEST.

119 I NT. THE COVMUNI CATI ON ROOM - NI GHT

CLOSE ON: A BLINKI NG RECTANGLE OF RED LIGHT. Witten on its
face is: ALARM - GATE 7. A BELL RINGS LOUDLY in the room THE
SHOT W DENS and we see FIVE MEN, all slunped, unconscious, nhone
able to react to the alarm



120

121

ONE OF THE SECURI TY GUARDS has made it to THE EXIT. He manages
to push the door open, but then he falls in a heap.

A RADI O MAN staggers into A VWEBBING OF WRES, then he too
falls.

THE OTHER SECURI TY GUARD inches his hand towards A LEVER WTH A
PROTECTI VE COVER. He flips the cover up, then coll apses. The
falling action causes his fingers to trip the |lever. A HUGE
KLAXON SOUNDS. A BLI NKI NG RECTANGLE, huge over the doors,

reads: GENERAL ALERT!

I NT. GASPARI LLA' S GYMNASI UM - NI GHT

The usual scene here, GASPARI LLA AND H S COURTESANS

entertai ning THE COUNCI LMEN AND THEI R LADI ES. THE KLAXON SOUNDS
over THE LOUD ROCK MJSIC. MARY HENRI ED, a prisoner for the
eveni ng again, hears THE SOUND. Her eyes wi den. She | ooks over
at RHODES, who junps to his feet. The party gradual |y goes
silent.

RHODES
Don't be alarned. W're inpregnable.
Stay where you are. Nothing will happen
to any of you. You' re safe here. Men.

This last word to A SMALL UNIT OF FOUR TROOPERS st andi ng guard
at THE EXIT. RHODES goes steam ng through the doors. TWO OF THE
TROOPERS FOLLOW THE OTHER TWO unsling their RIFLES and take up
posts just outside in the corridor. THE STEEL DOOR SLI DES SHUT
| ocki ng GASPARI LLA AND HI S COURT inside the gymasi um .. MARY
HENRI ED wi th them

GASPARI LLA
Well, c'non, |adies and gents. \Who says
we gotta let our evenin' get spoiled?
Si non sez...GET DOMI!!

MOST OF THE GUESTS are willing to let the party get back to
full swing. GASPARI LLA grabs A TOPLESS COURTESAN and rocks his
fat belly around in an attenpted dance. MARY seens to be the
only one concerned about the alarm

EXT. THE JUNGLE - NI GHT

Even outsi de THE KLAXON CAN BE HEARD. TOBY AND THE REBELS st op
in their tracks.

TOBY
That's the general alarm Jesus! They
musta got in!

JOHN
What you wanna do?

TOBY
Conme on!

THE GROUP noves out urgently.
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I NT. ENTRANCE NUMBER TWO - NI GHT

A Cl RCULAR LI GHT BLINKS GREEN wi th A BUZZI NG SOUND. THE TWO
I NSI DE GUARDS punch up A VIDEO MONI TOR. The screen shows TOBY
TYLER AND LUKEY hol di ng Pl STOLS on SALLY AND BI LL M:DERMOTT.

GUARD
(into intercon) Wat's goin' on?

TOBY (filter)
(on video) LET US IN. THERE' S BEEN A
REVOLT. .. AT STALAG SEVENTEEN. .. THERE' S
REBELS CRAW.| N EVERYWHERE!

GUARD #2
I know him That's Tyler.

TOBY (filter)
(on video) FER CHRI SSAKE! LEMVE I N,
DAWMWM T! LEMVE | NI

THE FI RST GUARD HI TS A BUTTON AND THE Bl G STEEL ENTRANCE DOOR
SW NGS OPEN. THE REBELS stormin |ike an ocean wave taking the
hapl ess GUARDS comnpl etely by surprise. They knock them
unconsci ous and take their WEAPONS. TOBY pushes A BUTTON whi ch
causes the outer door to swing shut, then he | eads the band
down the corridor.

They go through A DOOR about a hundred yards fromthe entrance.
I NT. MAI NTENANCE SHAFT - NI GHT

This is one of the WORK CORRI DORS that TOBY nentioned earlier.
THE REBELS run, single-file, deep into the Cave.

I NT. ENTRANCE SEVEN - N GHT

JULI E GRANT has been ROPE-TIED to an eyelet in the wall. DI ESEL
sets down A PISTOL AND A BOX OF AMMO besi de DOC LOGAN who is
sitting on the floor beside the control booth. He's having
trouble catching his breath. His WOUND has turned his ENTIRE
FRONT RED.

DI ESEL
You' d hold us back. W have to go on.

LOGAN
Hmmmm®? Oh, yes. Go on.

SPI DER, her shirt buttoned again over her new dressings, is
careful ly signing sonething. DI ESEL reads her fingers.

DI ESEL
Maps. Yes. She was supposed to bring us
maps.

JACK steps over to JULIE. He frisks her pockets and finds TWO
HAND- DRAVN MAPS showi ng conpl ete | ayouts of the Cave.
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DI ESEL
Alright. Let's go.

They nove out, DIESEL supporting SPIDER, JACK with his R FLE
ready.

I NT. A SUPPLY CLOSET - NI GHT

TOBY breaks open A CARTON and pulls GAS MASKS out. He passes
them back to Bl LL McDERMOTT AND SARAH

I NT. THE COVMUNI CATI ONS ROOM - NI GHT

THE REBELS, all wearing GAS MASKS, burst into the room TOBY
noves right toward AN | NTERCOM He punches in a code and
waits while the | NTERCOM BUZZES

TOBY
Conme on, Mary. Answer. ANSVER

Not hi ng. Toby punches up another code while the others drag
THE UNCONSCI OUS GUARD out of the doorway, letting the doors
shut behind them A VO CE cones over the speakers.

TRICKS (o0.s. - filter)
Yeah.

TOBY
Tricks, it's Tyler. W' re inside.

TRICKS (o0.s. - filter)
VWhat ? Was that you that set off the
al arnms?

TOBY
No. There's some | oonies from outside.
They're gonna try to bl ow t he powder
nagazi ne.

TRICKS (o0.s. - filter)
VWere are you? What's the plan?

TOBY
Find Mary. If you can get help do it.
We're gonna hit the power station and

haul -ass outa here. W'll be at exit
five...that's exit five in exactly ten
m nut es.

TRICKS (o0.s. - filter)
I think I can get a couple guys.

TOBY
And Mary! You gotta find Mary!

TRICKS (o0.s. - filter)
"1l try, Tob. |I'm gone.
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TRICKS clicks off. TOBY |l evels his AUTOVATIC at the RADI O
CONSOLE and FI RES. SPARKS FLY, CHUNKS OF WOOD AND METAL SHOOT
OFF I N EVERY DI RECTI ON

Mc DERMOTT
HOLD ONI' HOLD ON!' Yer wastin' yer
ammunition. Hit "er in here...then
around back in the circuit boards.

TOBY levels off again, this tine at the "kill-zones". BULLETS
FLY. MORE SPARKS DANCE as THE UNI T BREAKS APART.

Me DERMOTT
(shouting) AND OVER HERE. THE ALARM
SYSTEMS. THESE CENTRAL PANELS HERE.
THESE Cl RCUI TS.

SARAH AND SALLY step up and start BLASTING A PROFUSI ON OF
SPARKS this tinme as THE ALARM SYSTEMS SEEM TO EXPLODE

Suddenly A COLLECTI ON OF RED LI GHTS START BLI NKI NG URGENTLY. A
BELL SCUNDS. THE LARCGE RECTANGLE OVER THE EXIT IS FLASHI NG A
NEW WORD: EVACUATE! EVACUATE! EVACUATE

Mc DERMOTT
Jesus, Mary and Joseph! (he slugs from
his flask) By blowin' the alarm
panel s...we signalled an Evac!

INT. CORRIDORS |IN THE CAVE - N GHT

MONTAGE: A LOUD BUZZING | S HEARD as DOORS OPEN everywhere, some
sliding, sone sw nging back, sonme rolling into the walls.
TROOPERS caught trotting through halls are taken by surprise.
CITI ZENS spill out of apartment doors that have opened

el ectronically.

I NT. ENTRANCE SEVEN - NI GHT

THE DOOR TO THE JUNGLE SW NG OPEN. JULI E GRANT | ooks over at
DOC LOGAN. The madnan struggles to his feet. Supporting hinself
agai nst the wall of the control booth, he reaches inside and
starts pushing buttons.

JULI E

Those buttons won't work! The
evacuati on command overrides them

JULI E | ooks through the open entranceway. Barely visible in the
DI M BLUE MOONLI GHT are the hul ki ng shapes of TWO. ..NO THREE
ZOMBI ES, approachi ng the open hatch

I NT. THE COVMUNI CATI ON ROOM - NI GHT

McDERMOTT is explaining to the others.
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Mc DERMOTT
All the doors in the Cave have been
sprung open...all the ones that work on
electric. It's so nobody'll get trapped
anywher e.

I NT. ENTRANCE SEVEN - N GHT

LOGAN stares dunbly, wthout conprehending, at THE ZOWVBI ES
which are lurching forward out of the night.

JULI E
CUT ME LOCSE! PLEASE! CUT ME LOGCSE!

I NT. THE DORM TORY - NI GHT

THE LATCHES ON THE CELL DOOR CLI CK. Wth BUZZI NG MOTOR NO SES,
THE DOORS OPEN OUTWARD. THE ARMY OF RED COATS narches out into
the hall. We mght recognise TONTO BLUTO, SAMSON....we
certainly recogni se big Bub.

I NT. A HOLDI NG PEN I N THE CAVE - NI GHT

We see A LARGE PEN, its GATE SW NG NG OPEN. From i nsi de
MOANI NG HUNGRI LY, conme FORTY OR FI FTY ZOMBI ES, BLUE COATS AND
VWH TE.

GUARDS outside the pen start to panic. They OPEN FIRE. A FEW
ZOVBIES ARE HI T but there are too many, way too nany. THE
GUARDS turn tail and retreat off into the Cave.

THE ZOWBI ES are out! Free to find their own suppers!
I NT. THE GYMNASI UM - NI GHT

THE DOORS have opened here, too. THE CROAD, having heard the
EVACUATI ON SI GNAL, is panicking. MANY are running out past THE
GUARDS and into the hallway. GASPARILLA is trying to reinstate
calm

GASPARI LLA
STAY HERE! STAY PUT! WE' LL BE ALRI GHT!
WE' RE SAFE HERE! JUST AS SAFE AS
ANYWHERE ' TIL VVE FIND QUT WHAT' S GO N
ON!

MARY HENRI ED t akes advant age of the confusion. She slips
out behind TWO COUNCI LMEN AND THEI R LADY- FRI ENDS

I NT. NURSERY CORRI DOR - NI GHT

THE HALLWAY is in chaos. TROOPERS run by, CRAZED CI Tl ZENS f | ee
in both directions. MARY HENRIED i s stopped by A NURSE standi ng
in AN OPEN DOORWAY.

NURSE
VWhat is it? Wat's happeni ng?
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MARY
It's an evacuation signal. The radios
are out. People are panicking.

NURSE
VWhat shoul d we do?

MARY | ooks past THE NURSE i nto A ROOM where A GROUP OF
CHI LDREN, a dozen or so, ranging fromtwelve-years-old down to
i nfancy, are huddl ed. Sonme are crying.

MARY
God. I, er...| dunno what to say. It
could be a real evacuation or it could
just be a glitch in the system Wit
here for now. I'Il...1"ll nake sure you
get the word what to do, okay?

NURSE
Pl ease...hurry. ..

MARY t akes of f down the hall
| NT. ENTRANCE SEVEN - NI GHT

CLOSE ON: JULI E GRANT' S FACE, scream ng, in agony, on the brink
of insanity. THE ZOWBI ES have reached her. They're started to
pul | at her arns, her legs. ONE BI TES HER HAND, ANOTHER HER
ARM ANOTHER HER CALF

DOC LOGAN i s watching fromthe control booth, all the while
fiddling with BUTTONS, DI ALS, LEVERS

LOGAN
We'll be in Heaven soon. W'll all be
i n Heaven soon.
(Julie's screanms penetrate the fog in
his brain. He frowns.)
Pain. God forgive the pain inflicted by
surgeons. W nust atone. W must atone
for our sins.

His eye is attracted to A LARGE LEVER seem ngly separate from
everything else. It's marked: SIREN. He pulls it.

LOGAN
W nust...atone. W nust.

EXT. THE SI REN HORN - NI GHT

Slowy, THE THROATY WAIL RI SES and calls out over the jungle.
It's the "Feeding Signal" we heard earlier

EXT. THE JUNGLE - NI GHT
MONTAGE: as everywhere in the jungle ZOMVBIES turn toward the

call of THE SIREN. They start to walk...toward the SOUND
toward the place where there is food.
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I NT. ENTRANCE SEVEN - N GHT

JULIE is still screamng wildly. THE ZOvBlI ES ARE TEARI NG HER
APART, LI TERALLY.

DOC LOGAN i nadvertently kicks THE PI STOL | eft by DI ESEL and is
skitters across the floor. He flops down on his knees.

LOGAN
VWE WLL ATONE. WE WLL BE THE
SACRI FI CE. .. THE COVWUNI ON. . . W\E OFFER
OQURSELVES UP. .. OUR SQOUL...AND OUR
BODI ES. . .

JULIE GRANT finally | oses consciousness. MANY MORE ZOMBI ES are
pressing in through the entrance now. They reach LOGAN

and start to tear at him Sonething clicks in his brain and

he realises what's happening. He starts to scream His hands
find THE PISTOL on the floor.

ONE ZOMBI E TAKES A BITE OQUT OF HHS LEFT ARM He shrieks and
brings up THE PISTOL, FIRING THE FI RST SHOT RI PS OPEN THE
CREATURE' S SKULL. The next FIVE SHOTS are wasted, FIRED WLDLY.
The GUN CLICKS enptily as THE ZOWBI ES engul f him TEARI NG

BI TI NG, EATI NG H M ALI VE.

MORE ZOMBI ES cone out of the jungle...a lot nore...called by
the SIREN. In waves they enter the Cave | ooking for food.

INT. A CORRIDOR IN THE CAVE - N GHT

TRICKS is running through the hall with TWDO BUDDI ES. MARY
HENRI ED j unps out of the crowd.

MARY
Tricks! What's going on?

TRI CKS
Toby's in the Cave. W' re gonna nake
our nove. There's rebels out to bl ow
t he powder magazi ne. Come on. Cone with

us.

MARY
VWere are you goin' out?

TRI CKS
Exit five.

MARY

See ya there.

She turns away and starts back in the direction she canme from
TRICKS calls after her

TRI CKS
SEVEN M NUTES, MARY. EXACTLY SEVEN
M NUTES!
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I NT. THE MAIN CHAMBER OF THE CAVE - NI GHT

RHODES AND EI GHT TROOPERS turn a corridor and there, before
them is a sight out of Dracula's tonb. Mving through the

| ava- stone arches, between the giant earthen pillars, is THE
ARMY OF BLUE AND WHI TE ZOMBI ES. RHODES and his men can't

possi bly fight them there are too many. RHODES spots A DOOR
W TH A CAGED RED LI GHT OVERHEAD. They can get to it by slicing
t hrough only A FEW OF THE ADVANCI NG GHOULS.

RHODES
TH S WAY. OVER HERE! SHOOT! SHOOT THEM
SHOOT TO KILL! I N THE HEAD!

Their RI FLES BLAZE as they drive through the edge of THE ZOMVBI E
HORDE. SEVERAL OF THE CREATURES GO DOWN, THElI R HEADS BLASTED
OPEN BY RAPI D- FI RE ROUNDS.

ONE grabs RHODES by the sleeve of his jacket. The captain turns
on his heels and stares at the thing with outraged disbelief.
He raises his MAGNUM and punmps TWO QUI CK SHELLS | NTO THE
CREATURE' S BRAI N.

THE PLATOON finally reaches the door. RHODES holds it open
while his MEN run inside. He holsters his PISTOL and unslings
hi s AUTOVATI C. THE ZOMBI ES press towards him He selects A FEW
OF THE CLOSEST ONES, ains, and FIRES, with a | ook of enjoyment
on his face. For a nmonent he resenbl es Doc Logan, nmdness
bristling inside him

THE ZOMBI ES fall, THEIR HEADS SHATTERED, ONE OF RHODES' MEN
calls frominside the doorway.

TROOPER
Capt ai n. .. CAPTAI N!

RHODES FI RES ANOTHER QUI CK BURST, then he turns and noves
t hr ough t he doorway.

INT. A CORRIDOR IN THE CAVE - N GHT

SPIDER i s wal ki ng al ong, careful to avoid jolts, support-under
her arns by the giant DIESEL. JACK wal ks with them his
nervousness irritated by the need to nove slowy. ClITIZENS run
past, none of them paying attention to the desperadoes.

Suddenly they encounter A TROOP OF SOLDI ER who cone trotting
around a corner. Nervous JACK OPENS FI RE. TWO SOLDI ER GO DOWN.
A gunfight erupts as the rest of the TROOPS scatter in the

hal | way, CIVILIANS are caught in the crossfire. TWD ARE HIT.

DI ESEL manages to steer SPIDER around a corner to safety. JACK
keeps FIRI NG but he's trapped in A HAIL OF BULLETS. A RED LINE
CUTS ACRCSS HI S CHEST and he flies back, dead, his GUN STILL
FI RI NG

Qut of the Troopers' sight, DI ESEL checks his nap and noves
into A DOORWAY, one of several on the area, guiding SPIDER
t hr ough besi de him
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I NT. ANOTHER MAI NTENANCE SHAFT - NI GHT

They find thenmsel ves in one of those work corridors. The giant
man shoul der his RIFLE and gently lifts SPIDER into his arns.
He moves, as snoothly as he can, down the shaft and around a
bend.

INT. A CORRIDOR IN THE CAVE - N GHT

TOBY | eads JOHN AND THE REBELS out into A HALLWAY. They break
across to an opposite door. Before they can escape, A TROOP OF
SOLDI ERS appears. A GUNFI GHT ENSUES.

TWO SOLDI ERS GO DOMN. JOHN |'S WOUNDED | N THE SHOULDER but he
stays on his feet. THE SOLDI ERS have them divided in the two
opposi te doorways.

Suddenly, TRICKS AND HI S BUDDI ES cone chargi ng around a corner.
THEY OPEN FI RE. THE SOLDI ERS RESPOND. TWD MORE SOLDI ERS GO
DOMN. ONE OF TRICKS' MEN IS KILLED. TRICKS hinsel f 1S WOUNDED
BADLY I N THE STOVACH.

Caught in a crossfire, THE LAST FOUR TROOPERS t hrow down their
guns. They flee wildly down the corridor. THE REBELS pick up
and file through one of the doors. TOBY rushes to aid his BADLY
WOUNDED BUDDY.

TOBY
Tricks...Jesus...

TRI CKS
I"'malright. Let's go.

They follow after the others.
I NT. THE GYWMNASI UM - NI GHT

A SCREAM GCES UP! A WOMAN near the exit has spotted sonething
terrifying in the hallway. THE GUARDS pani c. ONE OF THEM OPENS
Fl RE.

I NT. THE HALLWAY OUTSI DE THE GYMNASI UM - NI GHT

A MASS OF ZOMBI ES COVE SHUFFLI NG DOWN THE CORRI DOR. Their
VO CES ECHO | N GROTESQUE HARMONY, the song of the living dead
that we've heard before.

I NT. THE GYMNASI UM - NI GHT

THE GUARDS are trying to close the entrance doors nanually. The
big sl abs won't budge. Suddenly GASPARI LLA appears. Drawi ng A
Pl STOL from A HOLSTER he wears, w thout warning he SHOOTS ONE
OF THE GUARDS. THE OTHER GUARD f | ees.

GASPARI LLA falls onto the dead man and rips off his ORANGE-
ClI RCLE VEST. THE ZOWBI ES are pressing in now, into the
gymasi um GASPARI LLA AND SEVERAL RENMAI NI NG PARTY- GOERS (none
with vests) are trapped.



147 I NT. A CORRI DOR NEAR THE DORM TORY - N GHT

MARY is running along with THE NURSE AND THE CHI LDREN.
Suddenly, from out of a doorway, cones CAPTAIN RHODES W TH
H S STORM TROOPERS.

RHODES
HENRI ED!I' WHERE ARE YOU GO NG?

Wt hout answering, MARY | eads her band through A MANUAL DOOR
that leads to the Dormtory.

RHODES
STOP THEM SHOOT!

SOLDI ER
The...the children, sir.

RHODES
After themthen! | want them stopped!

That woman i s danger ous!
148 I NT. THE HALLWAY OUTSI DE THE DORM TORY - NI GHT
MARY AND HER REFUCGEES are stopped in their tracks by BUB AND
H S CADRE OF RED COATS. THE NURSE screanms and tries to back

away. THE CHI LDREN cling to her, petrified, shrieking, starting
to cry.

BUB | umbers up to MARY and...salutes. MARY returns the

formality.
MARY
It's alright. | don't think they'll
hurt us. Try to stay calm
149 I NT. THE OUTER CORRI DOR - NI GHT

THE MANUAL DOOR has been | ocked from i nside.

RHODES
SHOOT | T OPEN

THE SOLDI ERS foll ow orders, TWO OF THEM FI RI NG AT THE LOCK.
150 I NT. THE FI RING RANGE - NI GHT

MARY is at A CABINET pulling out PISTOLS AND RI FLES, passing

t he weapons around to TONTO, BLUTO SAMSON. BUB is strapping

on his TWO- GUN HOLSTER SET all by hinmself, fumbling a little,

but succeedi ng.

151 I NT. THE CORRI DOR W TH RHODES - NI GHT

RHODES' MEN ki ck open the door and charge into the Dormtory
corridor.
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I NT. THE FI RING RANGE - NI GHT
THE NURSE sl ams ANOTHER MANUAL DOOR, | ocking and bolting it.

NURSE
They' re coming! They're com ng!

She hurries along the caged alley behind the firing stalls
gui ding THE CHI LDREN to an opposite exit.

BLAM BLAM MARY IS FIRING at AN ORANGE Cl RCLE VEST on one of
the cut out target figures in the range. THE RED COATS are
wat ching with curiosity, cocking their heads.

CONTI NUED:
MARY noves to fire again but BLUTO grabs her hand.

MARY
NO. .. BLUTO... 1" M TRYING TO. ..

The dunb creature keeps his grip. MARY has to appease to him
She grasps his hand and shakes vigorously. Wien he finally lets
go, she ains her PISTOL again and FIRES AT THE VEST SEVERAL
MORE TI MES.

MARY
Look. It's good to shoot the circles.
Good. Cood.

THE ZOMBI ES are confused. Exasperated, MARY tears off her own
vest and tosses it down the alley. THE RED COATS | ook

befuddl ed, and a little angry. MARY FIRES at the vest she threw
down. TWO BULLETS HIT IT before MARY'S PI STOL CLICKS. ..enmpty.

There's A POUNDI NG AT THE DOCR. It's RHODES AND H S TROOP

Suddenly BUB steps into position. WHAP! One of his fampus quick
draws! BLAM!! HE FIRES. THE VEST ON THE FLOOR, MARY'S VEST, IS
H T. BUB FIRES AGAIN, the other gun this time. THE VEST ON THE
TARGET IS H T squarely in the center of its orange circle.

TONTO now turns. He lifts his PISTOL and FI RES. THE VEST ON THE
TARGET IS HT AGAIN, off center, but hit.

MARY
THAT'S IT! THAT' S I T!

Suddenly THE DOOR AT THE END OF THE RANGE FLI ES OPEN. THREE OF
RHODES' MEN RUSH IN, wearing, of course, orange circles. THE
RED COATS OPEN FI RE. THE TROOPERS ARE CUT TO RIBBONS. Ot hers
out si de the door duck back behind the walls.

THE ZOMBI ES | unber toward the open doorway, STILL FIRI NG AS
THEY GO. MARY is backi ng away t hrough the opposite exit. BUB
sees her leaving. He calls to her with a deep, pleadi ng noan.
MARY stops and | ooks at himsadly. He shoots off a mlitary
sal ute. MARY sal utes himback. There are tears in her eyes.
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She turns and hurries off. BUB joins his fellows in pursuit of
Rhodes' and his nen.

I NT. THE GYMNASI UM - NI GHT

A WOMAN S FACE | S FULL SCREEN. She is scream ng in agony as she
is TORN APART BY ZOMBI ES. The creatures have invaded the
gymmasi um They' re CLAW NG AT THE FAT- CAT COUNCI LLORS, MAULI NG
THEI R WOVEN

GASPARI LLA AND TWDO OTHER MEN are rolling around crazily,
bunpi ng i nto exercise machi nes, knocking over wi ne bottles and
tables full of hors-d oeuvres. The single vest they are
fighting over rips apart into two pieces, its orange circle
severed into two usel ess hal ves.

GASPARI LLA backs across the floor, his blubber bouncing. He has
a tattered piece of the vest clutched in his hands. He tries to
spread it out on his chest but it's too late... and THE ZOwWBI ES
are too hungry...nmuch too hungry.

MONTAGE: as ALL OVER THE ROOM THEY STRIKE. This is it, gore
fans. The gross finale. The intestine-tugger. THE ZOVBlI ES GET
THEI R SUPPER. THEY FEAST AMONG THE PILLOAS, |ike Romans at an
orgy. MJUSIC still plays over the gymmasi um speakers, rock-a-
billy in a gl eeful tenpo.

GASPARI LLA has retreated into his tanning-coffin but a pudgy
armand a |l eg are dangling outside. ZOWBI ES CHEW HUNGRI LY on
the juicy norsels. Frominside the coffin, where ultraviolet
glows brightly, come the piercing, agonised screans of the fat
CGener al .

I NT. THE MAIN CHAMBER OF THE CAVE - NI GAT

DI ESEL gui des SPIDER t hrough the huge earthen archways. ZOMBI ES
here are scattered now, but they provide for delays. DI ESEL

FI RES and ZOVBIES ARE H T but few are hit fatally. DI ESEL'S
free armcan't fire accurately while he's trying to support the
wal ki ng bormb besi de him

DI ESEL stops to check his map. A ZOVBIE | oons up behind hi mand
takes a HUGE BITE QUT OF H S SHOULDER. DI ESEL screans. He lets
go of SPIDER who stunbles away fromhim alnost falling but
savi ng herself. Her eyes are bugging with pain.

DI ESEL FI RES PO NT BLANK AT THE ZOMBI E, BLOW NG I TS HEAD TO

BI TS. MORE CREATURES are pressing in close. D ESEL bats at one,
ki cks another, punches a third. Then he rushes to SPIDER S side
and scoops her into his arnms again. Wncing in pain from THE
BLEEDI NG WOUND I N HI' S SHOULDER he nmanages to move out of

i medi at e danger

THE ZOWBI ES | unber after the two, groaning in chorus as they
wal k.
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INT. THE CORRIDOR AT EXIT FIVE - N GHT

MARY, THE NURSE AND THE CHI LDREN cone chargi ng down the hall.
TOBY, SARAH, AND JOHN are waiting for them near the open door
whi ch | eads out into the jungle. TOBY AND MARY rush into each
other's arnms and they flee, with the others, out into the night.

I NT. A CORRI DOR NEAR THE DORM TORY - NI GHT

RHODES AND HI'S MEN rush into another corridor where they are
nmet by a crowd of DROOLI NG ZOVBI ES. THE MEN OPEN FI RE but the
ZOMBI ES are too close in. They get the upper hand.

RHODES FIRES H'S MAGNUM his eyes insane, his face boiling red
with disbelief. After TWO SHOTS BLAST OPEN THE HEADS OF THE
CLOSEST ZOWBI ES, THE MAGNUM j ust CLI CK-CLI CK- CLI CKS! RHODES i s
out of | ead.

He's grabbed by ONE ZOVBI E, then ANOTHER He fights to free
hi msel f but HE'S BITTEN ONCE... TWCE. ..

BLEEDI NG he fights on. He struggles to a doorway and pushes
t hr ough.

I NT. ANOTHER CORRI DOR - N GHT

RHODES comes face-to-face with...you guessed it...big BUB. THE
ZOVBI E faces off, ready to draw those SI X-GUNS that hang at his
hi ps. RHODES turns and runs.

WHAP! BUB sl aps | eather. BLAM BLAM BLAM RHODES turns a
corner but ONE BULLET BITES HM ON THE BACK OF H S SHOULDER.
Terrified, fighting pain, he staggers on with the gun-totin'
RED COAT fol | owi ng behi nd.

EXT. THE JUNGLE - NI GHT

THE REBELS | ead MARY, THE NURSE AND THE CHI LDREN t hrough the
underneath. TRICKS is bl eeding badly. TOBY hel ps hi m al ong.
Suddenly, as they break into a clearing, SARAH stops cold.
There on the ground, lying where we |last sawit, is THE CORPSE
OF M GUEL.

JOHN
VWat is it?

SARAH
It's...he was...one who cane to the
island with ne.

TOBY
Conme on. No tine.

SARAH
He was killed...five days ago.

MARY
Maybe. .. maybe he wasn't dead. Are you
sure he was dead when you left hin®
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SARAH
Look at him A hundred bullets. You
tell nme. Was he dead?

There are tears in SARAH S eyes.

SARAH
Five days...and he hasn't...risen. He
hasn't risen.

TOBY
Cone on. There's no tinme. There's no
time to | ose

THE GROUP pushes ahead. SARAH kneel s. She bl esses hersel f and
makes the sign of the cross over the corpse. Then she stands to
see that JOHN is waiting for her. He holds out his hand, she
takes it and follows the others.

EXT. THE BACKWATER - N GHT

THE SOLDI ERS aboard THE FI SHI NG BOAT hear NO SES coning from
t he surroundi ng jungle.

SOLDI ER
WHO I S I T? WHO S QUT THERE?

JOHN (o0.s.)
WE WANT THE BOAT! DROP YER GUNS OR
WE' LL BLAST YQU

THE SCOLDI ERS hesitate, |ooking around at the dark jungle.

TOBY (0.s.)
WE GOT YOU SURRCUNDED

A SUDDEN BURST OF AUTOVATIC FI RE LI GHTS UP THE BLACK FOLI AGE
THE SCOLDI ERS react, flinging their WEAPONS over the side into
the water.

THE REFUGEES spill out of the undergrowth and scranble over to
the boat, lifting THE CH LDREN and THE WOUNDED TRI CKS on board
careful ly.

JOHN pauses to | ook back into the jungle.

JOHN
Dam you, island. Dam you ta Hell and
wor se!

Mc DERMOTT

We ain't outa here yet. Get yer ass
novi n' ya dunmb bastard

McDERMOTT tries to slug fromhis flask, finds it enpty. Wth a
shrug he tosses the thing into the backwater. THE ENG NE STARTS
as JOHN clinmbs aboard, SARAH AND TOBY gi ving himtheir hands.
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I NT. THE MAIN CHAMBER W TH DI ESEL AND SPI DER - NI GHT
I NT. THE LABORATORY AREA W TH RHODES AND BUB - NI GHT
(These two sequences will be intercut for parallel action)

ZOMBI ES are crawing all over D ESEL now. He fights them off
valiantly but his super strength is waning. HE IS Bl TTEN AGAI N
AND AGAI N but he tries to keep hinsel f between THE CLUTCHI NG
CREATURES AND THE LI TTLE DEAF MUTE who is stunbling al ong
ahead. She's getting very close to a huge SET OF CONCRETE
SLABS. .. THE DOORS TO THE POWDER MAGAZI NE.

Meanwhi | e RHODES approaches anot her corner in the hallway near
the Conditioning Room BUB follows, his boot heels CLICKING the
way RHODES own heel s once clicked.

RHODES dives for the corner. BUB slaps |eather and FI RES OFF
ALL TWELVE. RHODES rolls on the ground crazily. HE S HT
SEVERAL TIMES...but he's still alive. He pulls hinself, in
agony, out of range. Calmy, BUB dunps out his spent shells and
starts to rel oad.

IN THE MAIN CHAMBER, DI ESEL IS OVERCOVE, DRAGGED DOVWN BY A MOB
OF ZOMBI ES. THEY START TO TEAR H M APART BI T BY BIT.

SPI DER wal ks on alone. She is just a few feet fromthe POADER
MAGAZI NE now. A ZOMBI E grabs her from behind but just gets a
handful of shirt. SPIDER reaches forward but the creature hol ds
her back. Her SHI RT IS RUNNI NG RI VERS OF BLOOD NOW where the
vials are inplanted underneat h.

RHODES crashes through a doorway i nto THE CONDI TI ONI NG ROOM
He realises, too late, that there's no exit. BUB' S BOOTHEELS
are getting LOUDER RHODES crawl s around behi nd THE TABLES
FULL OF TESTI NG EQUI PMENT, WOODEN SHAPES, FLASH CARDS
SCATTER. Over near the LARGE COLOURED SYMBOLS which are
nounted on the wall there's A WEAPONS CABI NET. RHODES grabs a
chair and smashes open the gl ass.

BUB steps into the open doorway, still reloading his PISTOLS.
He stands there, a golem his fingers slowy, calmy working.
He drops a shell or two but soon the barrels are filled with
fresh | oads.

RHODES reaches in through the broken glass and pulls out AN
AUTONATI C.

BUB sl aps his PISTOLS back into their HOLSTERS and face off.
RHODES |ifts the AUTOVATIC. .. aims. ..

BUB DRAWS! BLAM BLAM BLAM BLAM BLAM BLAM BLAM BLAM

BLAM BLAM BLAM BLAM EACH ONE OF THE TWELVE BULLETS HI TS
RHODES SOVEVWHERE, nmany of themin the "kill-zones". He screans
when the first few rounds hit, but his scream ng stops about

hal fway through the barrage. That's when he dies. H s | eg bones
support his corpse |ong enough for the last six bullets to
reach him Then, as THE SOUND OF BUB' S GUN ECHCES AWAY down t he



corridors, RHODES BODY slides down the wall and crunples to the
floor in a heap, |leaving MJCH OF H'S BLOOD on the ORANGE Cl RCLE
that's mounted behind him

IN THE MAIN CHAMBER, A ZOMBI E TAKES A BITE QUT OF SPIDER S
SHOULDER. | T PULLS OQUT A BI G CHUNK OF FLESH, AND WTH I T, STUCK
IN THE CREATURE' S TEETH, COVES ONE OF THE NI TRO VI ALS.

SEVERAL ZOMBIES are pulling at the woman. She is still reaching
for the POANDER MAGAZI NE DOCRS but the ghouls are pulling her
awnay.

THE CREATURE W TH THE TEST TUBE IN I TS MOUTH pul I s the

bot hersome thing out frombetween its teeth. It studies the
vial curiously for a noment, then it tosses it angrily towards
SPI DER, toward THE MAGAZI NE DOOR. ..
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162 I NT. THE MAIN CHAMBER (EFX) - NI GHT
A HALLACI OQUS FI REBALL RI PS THROUGH THE CAVE
163 I NT. THE CONDI TI ONI NG ROOM - NI GHT

BUB stands in the open doorway staring at RHODES' stil

twi tching corpse. He slaps his SI X-GUNS back into their |eather
HOLSTERS, then he shoots off one of those mlitary salutes of
his....just as the walls fall in on him

164 EXT. THE FI SHI NG BOAT - N GHT

THE REFUGEES stare toward the island as A HUGE BOOOOOM FI LLS
THE NI GHT. Sonme of the YOUNGER CHI LDREN start to cheer as
t hough wat ching fireworks on the Fourth of July.

165 EXT. GASPARILLA'S | SLAND (THEIR P.O. V.) - N GHT

THE TOP BLOAS OFF THE | SLAND, just as TOBY predicted is would
It's as though an enornmous underground vol cano i s expl odi ng.
It's a frightening...yet beautiful sight.

166 EXT. THE FI SHI NG BOAT - N GHT

TOBY | ooks back over his shoulder. THE NURSE is kneeling beside
the body of TRICKS. He's dead. The woman pulls a bl anket up
over his head. TOBY steps forward, his PISTOL drawn. He pulls

t he hammer back and aims at TRI CKS' head.

SARAH
No. Don't. Wait. Wait to see if... wait
until it's necessary.

TOBY turns and | ooks at MARY. She nods. He rel eases the PI STOL
HAMMER wi t hout firing.

DI SSCLVE TGO
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EXT. ANOTHER | SLAND (W DE EST.) - MORNI NG
Corgeous, a paradise. BIRDSONG fills the air
EXT. A RIVER ON THE | SLAND - MORNI NG

THE REGUCEES are all gathered. THE CHI LDREN wal k, one by one,

t hrough the shall ows as JOHN bapti ses them SARAH, MARY AND THE
NURSE carry the infants. Wen the infant in SARAH S arns has
been touched by JOHN S hand, SARAH doesn't mnove on. |nstead,
she I ooks up into the big man's warm eyes.

SARAH
Me too...please

JOHN gently cups a handful of river water and pours it on the
woman' s forehead.

THE OTHER ADULTS, led by LUKEY, file into the river, all lining
up before the baptist, waiting their turns to be blessed into
this tiny new society.

EXT. A BEACH ON THE | SLAND - MORNI NG

TRI CKS' BODY lies covered in the sand. THE REFUGEES are
gat hered agai n, heads bowed, while JOHN speaks.

JOHN

Satan ain't sent this nan back. Not
yet, anyway. So we all hopin' that
maybe he's up there with you, Lord.
This mght be the first decent soul we
been able ta offer ya in quite a few
years. That's a fact. W just gonna..
pray, Lord. W gonna pray that what
seens ta be happenin' here...is really
happenin'...and |I' m gonna take the
chance and speak these words that |
ain't been able ta speak for so |ong..

May he rest in peace

THE OTHERS
Anen.

EXT. THE BEACH - NI GHT

THE CORPSE lies in the MOONLI GHT. NI GHT CRI TTERS SCREECH AND
BURBLE in the jungle behind the sand. It's an eerie scene.

SARAH is sitting up, her R FLE ready in her |ap, watching the
body. JOHN steps in behind and she startl es.

JOHN
Just ne. |I'll take the next shift.

He settles easily down beside the wonan. The two stare together
at the shrouded corpse.



SARAH
How | ong do have to watch hinf

JOHN
Forever, darlin'. Forever. 'Til he
turns ta dust and bl ows away on the
wi nd.

THE BODY lies silent, rigid under the KHAKI ARMY BLANKET t hat
rises and falls, rises and falls with the Gulf breeze.

Suddenly... A LOUD MJSI C CHORD! A SUDDEN MOVEMENT!

It's the novenent of RED LETTERS that spin up off the head of
the corpse and settle before our eyes.

The letters read: "THE END (I PROM SE) "



