ON BLACK:
“A MAN MUST LOOK AT HI S LI FE AND THI NK LUXURY. "
FADE I N:
EXT. GUARJIRA, COLOMBI A - 1989 - DAY

A majestic panorama of the |ush green slopes that are the
Col unbi an hi ghl ands. A faint chopping sound | S HEARD and
t hen another. WHOOSH  WHOOSH. The vi ew changes and tiny
dots appear on the hillside vegetation. WHOOSH

CLOSER

W realize the dots are people. Wrkers swi nging |ong stee
machetes in slow nethodical rhythm WHOOSH  WHOOSH. WE SEE
the South American Indian MEN clearly now. Their tar stained
teeth. Their gaunt faces riddled with crows feet. Their

j aws chewi ng away on huge wads of coca | eaves as they coll ect
t he harvest.

EXT. DIRT ROAD - COLOMVBI A - DAY

Ad rickety trucks carrying the huge green tractor-sized
bal es speed al ong the narrow road.

EXT. CLEARI NG - COLOMBI A - DAY

The bundl es are undone and Col unbi an wonen separate out the
| eaves. Tribes of underwei ght workers carry arm oad after
arm oad of the harvest and ritualistically dunp theminto a
gi gantic canni bal pot which sits on top of a raging bonfire.
The | eaves are being boiled down and a huge plunme of snoke
streaks the sky. Wzened Indios brave the heat and shovel
ashes into the pot to cool the solution.

I NT. JUNGLE - COLOMBI A - DAY

A primtive but enornmous makeshift |lab contains all the
equi pnent. The machinery. The solutions. The over-sized
vats. Dark-ski nned bandol eros snoke cigarettes and sport
automati c weapons at all the points of entry. The coca is
now a "basuco" paste and is being sent in for a wash.

I NT. LABCORATORY - COLOMBI A - 1989 - DAY
A conveyor belt pours out brick after brick of pure cocaine

hydrochl oride. The bricks are wapped, tied up, weighed, and
stanped with a "P" before being thrown into duffel bags.



EXT. JUNGLE AIRSTRIP - COLOMBI A - DAY

A small tw n-engine Cessna is | oaded with dozens of duffe
bags and the plane takes off.

EXT. VERO BEACH Al RFI ELD - NI GHT
The Cessna touches down.
EXT. WORKSI TE - WEYMOUTH - 1966 - DAY

The worksite is busy. George is anongst other workers,

wor king a summer job. As CGeorge is taking five, he | ooks
across the sight to Fred, who is sweeping up debris. A long
way from bei ng the boss.

I NT. COLLEGE ADM SSI ONS OFFI CE - WEYMOUTH - 1966 - DAY

George stands in line to register for college, wearing his
Brooks Brothers suit, bowtie, and freshly Bryllcreaned hair.
The roomis crowded and the I[ine is long. Bob Dylan's

" Subt erranean Honesi ck Bl ues" blares out of one of the kid's
transistor radios. George |ooks around the room He is
unconfortable. He catches his reflection in the shiny glass
partition and stops. He doesn't |ike what he sees.
Sonething is not right. He |ooks |ike everyone else. Sane
cooki e-cutter hair, same cookie-cutter clothes, same cookie
cutter faces. He's a carbon copy.

REG STRATI ON WOVAN

Next .
It's George's turn but he doesn't hear it. "Twenty years of
schooling and they put you on a day shift."” The words hit

himlike a tone of bricks as he continues to stare at his own
refl ection.

CGEORGE (V. Q)
I was standing there, and it was |ike
the outside of nme and the inside of ne
didn't match, you know? And then
| ooked around the roomand it hit ne. |
saw ny whole life. Wuere | was gonna
live, what type of car I'd drive, who ny
nei ghbors would be. | sawit all and I
didn't want it. Not that life.

EXT. CONSTRUCTION SI TE - WEYMOUTH - 1966 - DAY



Ceorge sits with Fred. 1It's breaktine and Fred eats froma
[ unch box.

GEORCGE
There's sonet hing out there for nme, Dad.
Sonething different. Sonething free
form you know? Sonething for ne, and
college just isn't it.

FRED
That's too bad. You woul d have been the
first one in the famly.

GEORGE
I know.

FRED
Alright. You want nme to get your old
job back? Because | could, you know, I
could put in that word.

GEORCGE
No, Dad. | don't want to...| nean, |
just don't want...

It's obvious to Fred that his son doesn't want to be |ike
him
FRED
What are you going to do?

GECRGE
I"mgoing to California.

EXT. BELMONT SHORES APARTMENT - 1968 - DAY
SUPERI MPOSE:  MANHATTAN BEACH, CALI FORNI A 1968

George and Tuna, now 21-years old, struggle with their bags.
Their new place is a tackily furnished, two-story apartnent
with small bal conies and a view of the ocean. As Ceorge and
Tuna struggle with the bags, two California beauties appear
on the bal cony next door: BARBARA BUCKLEY, 20, and MARI A
GONZALES, 21.

G RLS
You guys need sone hel p?

CGeorge and Tuna share a | ook.



TUNA
| don't know about you, but | think
we're gonna like it here.

EXT. MANHATTAN BEACH - 1968 - DAY
SERI ES OF SHOTS

Barbara and Maria introduce George and Tuna around to the
Manhatt an Beach regulars. They are inmedi ately accepted
despite their ill fitting shorts and Tuna's unhip bl ack
socks. The beach scene is one big party. Lots of beer,
musi ¢, bikinis, and good tinmes. By the end of the day,
George and Tuna have a hundred new fri ends.

GEORCE (V. Q)
California was |like nothing I'd ever
experienced. The people were |iberated
and i ndependent and full of new ideas.

GEORCE (V. Q) (CONT' D)
They used words like "right on,"
"groovy," and "solid." The wonen are
all beautiful and seened to share the
same occupati on.

WOVAN #1
I"'ma flight attendant.

WOVAN #2
I"'ma flight attendant.

WOVAN #3
I"'ma flight attendant.

The weed comes out and is passed around. Pipes. Joints.
Bongs. I n SLOW MOTI ON, Barbara takes a huge hit of grass,
grabs George's face, french kissing him and giving hima
huge shot gun.

I NT. BELMONT SHORES APARTMENT - 1968 - DAY

George and Barbara are sleeping late. Their bodies
intertwi ned beneath the sheets. A slamof the front door
wakes themup. It's Tuna.

TUNA
Hey, wake up. Cone on, you two
| ovebirds. Hurry, | want to show you
sonet hi ng.



George and Barbara shake cobwebs out and stunble into the
kitchen to find Tuna hol ding a brown paper shoppi ng bag.

TUNA ( CONT' D)
Figured it out.

GECRGE
Fi gured what out?

TUNA
You know how we were wondering what we
were going to do for noney? Being how
we don't want to get jobs and whatnot?
Well, check this out.

Tuna takes the paper bag and enpties its contents on the
kitchen table. 1It's a grey nmound of stocky, seedy marijuana.

Bar bara exam nes the reefer.

BARBARA
Tuna, this is crap.

TUNA
I know it's not the greatest. It's
conmer ci al .

BARBARA
It's garbage.

GECRGE
It's oregano. You got ripped off, pal.
What are you gonna do with all this?

TUNA
W sell it. | got it all figured out.
W make three finger lids and sell them
on the beach. W nove all of it. W've
made ourselves a hundred bucks. O a
| ot of weed for our head. What do you
t hi nk? Not bad, huh? | got the baggies
and everyt hi ng.

BARBARA

You can't sell this to your friends.
TUNA

Man. Fuck you guys. | have this great

i dea and you guys have to be al



skepti cal .
BARBARA
Look, if you really wanna score sone
dope, | got the guy.
EXT. THE WH PPI NG POST - MANHATTAN BEACH - 1968 - DAY

George, Barbara and Tuna stop outside the front door.

GECRGE
Are you sure this guy is cool?
BARBARA
You'll see for yourself.
TUNA
A beauty parlor for men? Sounds pretty

queer .
They wal k in.
I NT. THE WHI PPI NG POST - MANHATTAN BEACH - 1968 - CONTI NUOUS

George, Tuna and Barbara enter. The Wi pping Post is
California's first male hair salon. GCeorge |ooks around at
t he custoner's being panpered. Haircuts, pedicures,
mani cur es.

GECRGE
Not hing |i ke this back hone.

BARBARA
Der ek!

DEREK FOREAL is a curious man. Daringly effem nate,
especially for the sixties, he is always surrounded by
beauti ful wonen. As he sees Barbara, he stops his haircut
and runs to enbrace her.

DEREK
Bar bi e!

Derek's femal e entourage rush over as well. Kisses al
around.

DEREK ( CONT' D)
So, this is the new man, huh? He's
cut e!



CGeorge and Tuna stick out there hands.

GEORCE
Geor ge.

TUNA
Tuna.

DEREK

Tuna, oh ny. Enchante, Ceorge. Barbie,
he's yummy. He | ooks |like a Ken doll
Qooh, Ken and Barbie. |It's perfect.
Alright, girls, give ne five mnutes.

Der ek makes di sm ssing gestures and the girls scatter.

DEREK ( CONT' D)
Everyone, shoo! You, too, Barbie. |
want to talk to the boys al one.

After the girls | eave, Derek closes the partition and his
pl ayful denmeanor changes. He's all business now.

DEREK ( CONT' D)
What can | do for you guys?

GEORGE
We want sone grass.

DEREK
I know what you want. But, first of
all, are you cops?

GEORCE
No.

DEREK
Because if you are, you have to tell ne.
If not, it's entrapnent.

CEORGE
We're not cops. We're from
Massachusettes. | nean, does he | ook
i ke a cop?

DEREK

| guess not. Ckay. You know, you're
very lucky you're friends of Barbie's.
If you weren't, 1'd never talk to you



Derek pulls a television-sized brick of quality marijuana out
fromunder a sink and sets it down in front of GCeorge.

GEORGE
VWhat the fuck is that?
DEREK
It's your grass.
TUNA
VWww., That's nore than we had in m nd
DEREK
| don't nickel and dinme. You want it or

not ?
George and Tuna | ook at each other.

GEORGE
We'll take it.

EXT. MANHATTAN BEACH - 1968 - DAY

SERI ES OF SHOTS

Sunmer on the beach. |It's one big party. George and Tuna
are on the beach. They are the new kings. They snpbke pot
and drink brews.

George and Barbara get close as do Tuna and Maria. Slowy,
Ceorge's clothes and hair start to | ook better, cooler.
George and Tuna hangi ng out with the SURFERS

George and Tuna hang with Barbara, Maria and SOVE G RLFRI ENDS
i n bikinis.

George and Barbara hang together at the |life guard stand.

George and Tuna on the strand with H PPY PROFESSCRS sel | i ng
hal f - ounces.

Der ek, Tuna, Ceorge, Barbara, Maria and the Elves play
vol | eybal | .

Bar becue at Bel nont Shores apartnment with George, Barbara,
Derek, Tuna, Maria and different El ves.

CGeorge and Tuna sell hal f-ounces to Bl KERS

Derek is having a party out of a mni-van in the beach



parking lot. GCeorge, Barbara, Tuna and Maria are there.
EXT. MANHATTAN BEACH - 1968 - SUNSET

George and Barbara sit by the water, watching the waves crash
into the sand. The sky is streaked with purple and red.

GEORCE
This is it for ne.

BARBARA
What is?

GEORCE
Just everything. You. California. The
beach. This spot right here. 1| fee
like I belong here, you know? |t just
feels right.

BARBARA
You happy, baby?

GEORCE
Yeah. | am

EXT. WORKSI TE - WEYMOUTH - 1966 - DAY

The worksite is busy. George is anongst other workers,

wor king a summer job. As CGeorge is taking five, he |ooks
across the sight to Fred, who is sweeping up debris. A long
way from bei ng the boss.

I NT. COLLEGE ADM SSI ONS OFFI CE - WEYMOUTH - 1966 - DAY

George stands in line to register for college, wearing his
Brooks Brothers suit, bowtie, and freshly Bryllcreaned hair.
The roomis crowded and the I[ine is long. Bob Dylan's

" Subt erranean Honesi ck Bl ues” blares out of one of the kid's
transistor radios. George |ooks around the room He is
unconfortable. He catches his reflection in the shiny glass
partition and stops. He doesn't |ike what he sees.
Sonething is not right. He |ooks |ike everyone else. Sane
cooki e-cutter hair, same cookie-cutter clothes, same cookie
cutter faces. He's a carbon copy.

REGQ STRATI ON WOVAN
Next .

It's George's turn but he doesn't hear it. "Twenty years of
schooling and they put you on a day shift." The words hit



himlike a tone of bricks as he continues to stare at his own
refl ection.

CGEORGE (V. Q)
I was standing there, and it was |ike
the outside of nme and the inside of ne
didn't match, you know? And then
| ooked around the roomand it hit ne. |
saw ny whole life. Wuere | was gonna
live, what type of car I'd drive, who ny
nei ghbors would be. | sawit all and I
didn't want it. Not that life.

EXT. CONSTRUCTION SI TE - WEYMOUTH - 1966 - DAY

Ceorge sits with Fred. It's breaktine and Fred eats froma
[ unch box.

GEORCGE
There's sonet hing out there for nme, Dad.
Sonething different. Sonething free
form you know? Sonething for ne, and
college just isn't it.

FRED
That's too bad. You woul d have been the
first one in the famly.

GEORGE
I know.

FRED
Alright. You want nme to get your old
j ob back? Because | could, you know, I
could put in that word.

GEORCGE
No, Dad. | don't want to...| nean, |
just don't want...

It's obvious to Fred that his son doesn't want to be |ike
him

FRED
What are you going to do?

GECRGE
I"mgoing to California.

EXT. BELMONT SHORES APARTMENT - 1968 - DAY



SUPERI MPOSE:  MANHATTAN BEACH, CALI FORNI A 1968

George and Tuna, now 21-years old, struggle with their bags.
Their new place is a tackily furnished, two-story apartnent
with small bal conies and a view of the ocean. As Ceorge and
Tuna struggle with the bags, two California beauties appear
on the bal cony next door: BARBARA BUCKLEY, 20, and MARI A
GONZALES, 21.

G RLS
You guys need sone hel p?

CGeorge and Tuna share a | ook.

TUNA
| don't know about you, but | think
we're gonna like it here.

EXT. MANHATTAN BEACH - 1968 - DAY
SERI ES OF SHOTS

Barbara and Maria introduce George and Tuna around to the
Manhatt an Beach regulars. They are inmmedi ately accepted
despite their ill fitting shorts and Tuna's unhip bl ack
socks. The beach scene is one big party. Lots of beer,
musi ¢, bikinis, and good tinmes. By the end of the day,
George and Tuna have a hundred new fri ends.

GEORCE (V. Q)
California was |like nothing I'd ever
experienced. The people were |iberated
and i ndependent and full of new ideas.

GEORCE (V. Q) (CONT' D)
They used words like "right on,"
"groovy," and "solid." The wonen are
all beautiful and seened to share the
same occupati on.

WOVAN #1
I"'ma flight attendant.

WOVAN #2
I"'ma flight attendant.

WOVAN #3
I"'ma flight attendant.



The weed comes out and is passed around. Pipes. Joints.
Bongs. I n SLOW MOTI ON, Barbara takes a huge hit of grass,
grabs George's face, french kissing him and giving hima
huge shot gun.

I NT. BELMONT SHORES APARTMENT - 1968 - DAY

George and Barbara are sleeping late. Their bodies
intertwi ned beneath the sheets. A slamof the front door
wakes themup. It's Tuna.

TUNA
Hey, wake up. Cone on, you two
| ovebirds. Hurry, | want to show you
sonet hi ng.

George and Barbara shake cobwebs out and stunble into the
kitchen to find Tuna hol ding a brown paper shoppi ng bag.

TUNA ( CONT' D)
Figured it out.

GECRGE
Fi gured what out?

TUNA
You know how we were wondering what we
were going to do for noney? Being how
we don't want to get jobs and whatnot?
Well, check this out.

Tuna takes the paper bag and enpties its contents on the
kitchen table. 1It's a grey nmound of stocky, seedy marijuana.

Bar bara exam nes the reefer.

BARBARA
Tuna, this is crap.

TUNA
I know it's not the greatest. It's
conmer ci al .

BARBARA
It's garbage.

GECRGE
It's oregano. You got ripped off, pal.
What are you gonna do with all this?



TUNA
W sell it. | got it all figured out.
W make three finger lids and sell them
on the beach. W nove all of it. W've
made ourselves a hundred bucks. O a
| ot of weed for our head. What do you
t hi nk? Not bad, huh? | got the baggies
and everyt hi ng.

BARBARA
You can't sell this to your friends.
TUNA
Man. Fuck you guys. | have this great
i dea and you guys have to be al
skepti cal .
BARBARA

Look, if you really wanna score sone
dope, | got the guy.

EXT. THE WH PPI NG POST - MANHATTAN BEACH - 1968 -

DAY

George, Barbara and Tuna stop outside the front door.

They wal k

I NT. THE WH PPI NG PCST - MANHATTAN BEACH - 1968 - CONTI NUOUS

GECRGE

Are you sure this guy is cool?
BARBARA

You'll see for yourself.
TUNA

A beauty parlor for men? Sounds pretty
queer .

in.

George, Tuna and Barbara enter. The Wi ppi ng Post

California's first nale hair sal on

is

George | ooks around at

t he custoner's being panpered. Haircuts, pedicures,

mani cur es.

GECRGE
Not hi ng |i ke this back hone.

BARBARA
Der ek!



DEREK FOREAL is a curious man. Daringly effem nate,
especially for the sixties, he is always surrounded by
beauti ful wonmen. As he sees Barbara, he stops his haircut
and runs to enbrace her.

DEREK
Bar bi e!

Derek's femal e entourage rush over as well. Kisses al
around.

DEREK ( CONT' D)
So, this is the new man, huh? He's
cut e!

George and Tuna stick out there hands.

GEORCE
Geor ge.

TUNA
Tuna.

DEREK

Tuna, oh ny. Enchante, Ceorge. Barbie,
he's yummy. He | ooks |ike a Ken doll
Qooh, Ken and Barbie. |It's perfect.
Alright, girls, give ne five mnutes.

Der ek makes di sm ssing gestures and the girls scatter.

DEREK ( CONT' D)
Everyone, shoo! You, too, Barbie. |
want to talk to the boys al one.

After the girls | eave, Derek closes the partition and his
pl ayful denmeanor changes. He's all business now.

DEREK ( CONT' D)
What can | do for you guys?

CGEORGE
We want sone grass.

DEREK
I know what you want. But, first of
all, are you cops?

CGEORGE

No.



DEREK
Because if you are, you have to tell ne.
If not, it's entrapnent.

CEORGE
We're not cops. We're from
Massachusettes. | nean, does he | ook
i ke a cop?

DEREK

| guess not. Ckay. You know, you're
very lucky you're friends of Barbie's.
If you weren't, 1'd never talk to you

Derek pulls a television-sized brick of quality marijuana out
fromunder a sink and sets it down in front of GCeorge.

GEORGE
VWhat the fuck is that?
DEREK
It's your grass.
TUNA
VWww., That's nore than we had in m nd
DEREK
I don't nickel and dine. You want it or

not ?
George and Tuna | ook at each other.

GEORGE
We'll take it.

EXT. MANHATTAN BEACH - 1968 - DAY
SERI ES OF SHOTS
Sunmer on the beach. |It's one big party. George and Tuna
are on the beach. They are the new kings. They snpbke pot
and drink brews.
George and Barbara get close as do Tuna and Maria. Slowy,
Ceorge's clothes and hair start to | ook better, cooler.
George and Tuna hangi ng out with the SURFERS

George and Tuna hang with Barbara, Maria and SOVE G RLFRI ENDS
i n bikinis.



George and Barbara hang together at the |life guard stand.

George and Tuna on the strand with H PPY PROFESSCRS sel | ing
hal f - ounces.

Der ek, Tuna, Ceorge, Barbara, Maria and the Elves play
vol | eybal | .

Bar becue at Bel nont Shores apartnment wi th George, Barbara,
Derek, Tuna, Maria and different El ves.

CGeorge and Tuna sell hal f-ounces to Bl KERS

Derek is having a party out of a mni-van in the beach
parking lot. GCeorge, Barbara, Tuna and Maria are there.

EXT. MANHATTAN BEACH - 1968 - SUNSET

George and Barbara sit by the water, watching the waves crash
into the sand. The sky is streaked with purple and red.

GEORCE
This is it for ne.

BARBARA
What is?

GEORCE
Just everything. You. California. The
beach. This spot right here. 1| fee
like |I belong here, you know? It just
feels right.

BARBARA
You happy, baby?

GEORCE
Yeah. | am

I NT. BELMONT SHORES APARTMENT - 1968 - DAY

George walks in to find Tuna and Maria sitting with KEVIN
DULLI, an old friend fromback east. He's sitting in front
of a water pipe and coughing his ass off.

TUNA
Look what the cat dragged in.

GEORCE



Holy shit, Dulli. Wat the hell are you
doi ng here?

KEVI N
well, I'Il tell you. 1 was wal ki ng down
t he beach, m nding nmy business, when who
did | see but this fucking guy. |
didn't know you guys were living in
Cal i f orni a.

GECRGE
Yeah, but what are you doi ng out here?

KEVI N
I"mon vacation. On ny way back to
school .

GEORCE
This calls for a joint. You want to do
t he honors?

KEVI N
No, man. |'mtoo fucked up.
TUNA
Ni ce weed, huh?
KEVI N
Fuck yeah. | never seen nothing |ike
it. I'mfucking wasted.
GEORCE
Ri ght on.
KEVI N
Gd, |"'mstoned. I'mstoned. |'m
really...
GEORCE
St oned?
KEVI N

I wish there was shit |ike this back
hone.

GEORGE
Yeah?

KEVI N
Shit, yeah. Do you know how nuch noney



| could make if | had this stuff back

east ?
TUNA
No shit, Kevin?
KEVI N
That's right.
GEORGE
Yeah?
KEVI N

When there's sonething to nove, it's too
easy not to. Do you know how many
colleges are in a twenty mle radius?

U Mass, Anherst, B. U ...

TUNA
Smith. Hanpshire....

KEVI N
Right. And Holyoke. There are a
hundred thousand rich kids with their
parents' noney to spend, but there's
never anything avail abl e. Nothing good,
anyway. |'m paying four hundred dollars
for shit.

I NT. THE WH PPI NG POST - MANHATTAN BEACH - 1968 - DAY
Der ek, George and Barbara sit around. The blinds are drawn.

GECRGE
The way we figure it, Barbara flies to
Boston twi ce a week. Two bags per
flight. Twenty-five pounds in each bag.

DEREK
You're kidding, right? That's a hundred
pounds a week.

GEORCE

Yeah, | know, it's a |ot of weight.
BARBARA

We're gonna call it California

sinsem |l a. Sounds exotic.

GEORCE



I"'mtelling you, Derek, it will sell

DEREK
| don't know. ..

GECRGE
Here's the best part. W can charge
five-hundred a pound.

DEREK
Cone on, George, no one is going to pay
t hat .

GECRGE
It's already been negotiated. It's

done. The noney is there waiting.

Derek | ooks at Barbara. She nods.

DEREK
Goodness.
GEORCE
Goodness is right. If you do the math,

that's over thirty grand a week profit.
I want you to be ny partner on this,
Derek. Fifty-fifty. That's fifteen

t housand a week for you, ny friend. 1In
your pocket, free and clear.

DEREK
And | only deal with you?

GEORGE
Bar bara and ne. No one el se.

Der ek thinks about it.

BARBARA
It's gonna work, Derek.

DEREK
| don't know. East coast. Airplanes.
It all sounds pretty risky.

GECRGE
She's a flight attendant. They don't
check her bags.

EXT. LOS ANCELES | NTERNATI ONAL Al RPORT - 1968 - DAY



George drops Barbara off in her uniformcurbside. They kiss
and she wal ks away with two big, red Sansonites. She checks
themw th a SKYCAP and tips him

EXT. SKY - 1968 - DAY
A huge jet goes right to left through frane.
I NT. LOGAN Al RPORT - GATE - BOSTON - 1968 - DAY

Barbara is greeted by KEVIN DULLI with a hug. A baggage
claimcheck is slipped into Kevin's hand.

BARBARA
Any nessage?

KEVI N
Keep it com ng.

I NT. LOGAN Al RPORT - BAGGACGE CLAIM - BOSTON - 1968

W see Barbara's two red Sansonites being taken off the belt
by Kevi n.

I NT. LOGAN Al RPORT - GATE - BOSTON - 1968

Sane scene repeated, except different clothes on all. Mybe
Kevin is dressed a little better.

KEVI N
Mor e.

I NT. LOGAN Al RPORT - GATE - BOSTON - 1968

The sanme scene repeated, sane things changed again; now Kevin
is definitely dressed a little better.

KEVI N
| need nore.

BARBARA
What do you want nme to do? | can only
take two bags, and | can't fly back here
everyday.

KEVI N
I know, but |'ve got a feeding frenzy on
ny hands. Tell CGeorge this is snal
pot atoes. W' re m ssing out on sone



serious cash. You tell Ceorge. He'l
t hi nk of sonet hi ng.

EXT. W NNEBAGO - 1968 - DAY
MJSI C CUE

Tuna drives the big Wnny. Maria rides shotgun. Barrelling
cross-country, it's a party on wheels.

EXT. WH TE QAK LODGE - AVHERST - 1968 - N GHT

Kevin and his girl, RADA, are the welcom ng conmittee as the
RV pulls into the parking lot. They wave, slap the sides of
t he Wnnebago, and greet the prodigal sons with hugs and
handshakes.

INT. WH TE QAK LODGE - AVHERST - 1968 - LATER

George's roomis rustic and plush. A log fire burns and
enpty chanpagne bottles adorn the surroundings. The girls
have taken to each other. The nusic is |loud, and they dance
whil e the boys do business. Kevin counts out the noney.
It's stacked in piles all over the table.

KEVI N
Twenty, forty, sixty, eighty, nine.
Twenty, forty, sixty, eighty, a
thousand. It's all there. Ww A
hundred and twenty-ei ght thousand
dol | ars.

TUNA
Jesus Christ, |I'mgetting a boner just
| ooking at it.

But George isn't paying attention. Hi s wheels are turning.

KEVI N
What's the matter, George? Sonething
wong? You | ook like you just fucked
your not her.

TUNA
Cheer up, man. Half this noney is ours.
W' re fucking rich.

GECRGE
It's not enough.



KEVI N

What ?

TUNA
What the fuck are you tal ki ng about,
man?

GEORCE

The set-up is wong. W're doing al
the I egwork, and at the end of the day,
we're still paying retail. W're
getting m ddl ed.

KEVI N
So?

GEORCGE
So, we need to get to the source.

TUNA
Source? What about Derek?

GECRGE
He's getting mddled, too. And Derek's
our partner. \Wat's good for us is good

for him

KEVI N
Ckay. So we need a source. \Were do we
start?

GEORCE

Who speaks Spani sh?
EXT. PUERTO VALLARTA - MEXICO - 1968 - DAY
MJUSI C CUE
SUPERI MPCSE: PUERTO VALLARTA, MEXI CO
We PAN OFF the beautiful waters of Puerto Vallarta. This is
a |l ocal beach on a Saturday afternoon. The girls on the
beach are drinking coco-locos and sw nmm ng.
SERI ES OF SHOTS - THE GANG LOOKI NG FOR A CONNECTI ON

George with a bartender

Tuna and Dulli w th cabbi es.



Bar bar a,

CGeorge and Derek talking with a [ ocal man, RAMON

Maria and Rada talk with local girls.

EXT. OCEANA BAR - PUERTO VALLARTA - 1968 - DAY

TUNA
This is bullshit, George. W're never
going to find anything down there.

KEVI N
You know, he's got a point. W're
fucki ng Anericans. W stick out like
sore thunbs.

DEREK
| don't think so.
GEORCE
You guys are such babies. You want to
go hone, go. M, |I'mnot going to stop
until 1 find the fucking notherl ode.
RADA

Georgie, we're gonna get busted if we
keep this up.

GECRGE
W' re not gonna get busted.
KEVI N
George, we'll wind up in a Mexican

prison getting fucked up the ass by one
of Maria's relatives.

MARI A
Hey, fuck you, Dulli. |'mnot Mexican.
I'mltalian.

BARBARA

You're ltalian?

KEVI N
Yeah, right. Gonzales. Wat is that,
Sicilian?

TUNA
As far as |'mconcerned, we're on
fucki ng vacati on.

at a corner



He grabs Maria, runs and does a huge belly-flop into the
water. They all |augh.

SERI ES OF SHOTS.

George and Barbara with | ocal nusicians on the beach.

George and Derek at a cab stand.

George talks with a bellboy in the | obby of a |ocal hotel.

I NT. COCOS FRI GS BAR - PUERTO VALLARTA - 1968 - DAY

Ceorge, Barbara, Tuna, Derek, Maria, Kevin, and Rada are at
the bar. Ranon conmes up to CGeorge, they briefly discuss and
George follows himout of the bar.

EXT. STREETS - PUERTO VALLARTA - 1968 - DAY

George and Ranon clinb into a beat up V.W bug and take off.
EXT. COUNTRYSI DE - PUERTO VALLARTA - 1968 - DAY

Fields and Farms. The V.W bug pulls up to an old ranch.

They get out of the bug and are greeted by SANTI AGO and his
THREE SONS.

SANTI AGO
Ranmon tells ne you are | ooking for sone
not a.

GEORCE
Yes, | am

Santiago noves to a tarp and pulls it back to reveal many
bal es of green, seedless sinseml|l a.

SANTI AGO
For instance, sonmething |ike this?
GEORCE
Very nice. |'Il take it.
SANTI AGO
Ha ha ha. You are funny. Real |y, how
much will you be needi ng?
GEORCE

Al of it. As nuch as you' ve got. A



coupl es thousand pounds. 1'Ill be back
in a wek with a plane.

SANTI AGO
Li sten, Anericano, it is very nice to
meet you, but maybe we are going too
fast. You take a little and then cone

back.
GEORCGE
| don't need a little. | need a lot.
SANTI AGO
Marijuana is illegal in ny country, and
| believe in yours, as well. W nust be
caref ul .
GEORCGE

What if | brought you, let's say, fifty
t housand dollars? Wuld that elimnate
sonme of your concerns?

SANTI AGO
Ami go, you bring nme fifty-thousand
dollars, and | have no nore concerns.

EXT. SANTA MONI CA Al RPORT - 1968 - DAY

A pair of boltcutters snaps the chain off a single-engine
Cessna.

TUNA
| can't believe we're stealing a plane.

KEVI N
Don't be such a pussy.

GECRGE
It's fine. W're not stealing it.
We're borrowing it. And try to |ook
natural. W' ve got conpany.

A MECHANI C wor ki ng on the adjacent plane is giving themthe
hairy eyebal |

GEORGE ( CONT' D)
Be cool .

The three boys nod their heads in acknow edgenent and give a
smal | wave. The nmechanic smiles and waves back.



I NT. CESSNA - 1968 - DAY

The engine is on and the propeller is spinning. Kevin is at
the controls. Tuna is not making the trip. He pokes his
head in before shutting the cockpit.

TUNA
You guys are fucking insane.

George reads froma flight manual

GECRGE
Alright, pull back the throttle..

The engi ne screans.

GEORCE ( CONT' D)
Not that far, only halfway. You sure
you know what you're doi ng?

KEVI N
Relax. 1've flowmn with ny old man a
mllion tinmes. And he always told ne,
the taking off part is easy, it's the
| andi ng you' ve got to worry about.

EXT. SANTI AGO FARM - MEXI CO - 1968 - DAY

The plane tries to land. 1It's a clunsy one. The Cessna is
ti pping and touching, first one wheel, then another, al nost

si deways before strai ghtening out and stopping. George and
Kevin hop out of the plane. They are greeted by Santiago and
t he Mexi can conti ngency.

AM GOS
Hol a, George! Bienveni do!

George hands out presents to everyone. He's like Santa
Caus, giving gifts to every man, worman and child. They | ove
him Santiago punps George's hand.

SANTI AGO
Good to see you, Jorge. You are a man
of your word.

GECRGE
Actual ly, 1've got sone news. That
fifty thousand | prom sed you, |
couldn't get it.



George throws Santiago a duffel bag.

GEORCE ( CONT' D)
So | brought you sixty.

EXT. DRY LAKE BEDS - TWENTY-N NE PALM5, CA. - 1968 - DUSK

Rada sits in the Wnnebago and keeps fl ashing the headlights.
Bar bara, Tuna, and Maria stand on top of the Wnnebago wavi ng
big, white towels. The plane descends fromthe sky and

t ouches down, maki ng anot her extrenely shaky | andi ng.

INT. FOREAL'S HOUSE - MANHATTAN BEACH - 1968 - N GHT

It's on the water and beautiful. The furnishings are
distinctly Derek Foreal. 1t's a surreal scene.

The holiday decorations are up, TOPLESS WOMEN in elf outfits
si p chanpagne, and a thousand pounds of cannabis | ays on the
[iving roomfloor.

GECRGE
Are you sure you want to do this in
front of everyone?

DEREK
Don't be ridicul ous, these are ny
babi es.

George enpties the pot all over the floor.

DEREK ( CONT' D)
George, you're a genius. W're rich.
Cone, children

The girls dive on top of Derek, caressing and ki ssing him

DEREK ( CONT' D)
George, get ny canera.

Derek poses with a load of marijuana like it's a new fur.
DEREK ( CONT' D)
Take a picture of me, George. Take a
picture of me with ny new friends.
It'"ll be a fabul ous Christmas card.
I NT. VILLA - PUERTO VALLARATA - 1970 - DAY

A Mexi can Real Estate Agent shows Barbara and George a



sprawiing Villa in Puerto Vallarta. 1t's amazing. Wite
mar bl e on the water. George | ooks at Barbara.

GECRGE
Should we buy it?

BARBARA
Are you ki ddi ng?

GEORGE
We'll take it.

EXT. VILLA - PUERTO VALLARATA - 1970 - MAGQ C HOUR

The teamis there. Al of them George, Barbara, Kevin,
Rada, Tuna, Maria and Derek with a couple of new senorita
friends. They all wear identical Mexican sonbreros. A
MEXI CAN BOY approaches themw th a canera.

MEXI CAN BOY
Pi cture?

They pose, their arns thrown around each other in
camaraderi e, and FLASH The picture freezes and WE DI SSOLVE.

I NT. THE BUGGY WH P - WEYMOUTH - 1972 - N GHT

George is taking Barbara and his parents out to dinner. The
Buggy Wiip is Ermne's favorite.

ERM NE
| just can't get over the size of that
ring. | just love it. Fred, |ook at

it. Tell nme you don't love that ring.

FRED
I"mjust happy that Ceorge has found
sonmeone he cares for.

ERM NE
Yes. O course. But, I'mtalking about
that ring. It's sonething else. Let ne
tell you.

BARBARA

George has exquisite taste.

ERM NE
What is that, two carats? That's got to
be two carats.



BARBARA
I don't know.

ERM NE
Yes. It's at least two carats, darling.
Treasure it.

FRED
Hard to i nmagi ne being able to afford a
ring like that on a construction salary.

Al'l eyes turn to George, who funbles.

GEORCGE
Well, you know. It's um.

ERM NE
Oh, shut up, Fred. Shut your big fat
nouth. You don't buy it all at once.
It's called | ayaway.

FRED
Layaway shmayaway.

ERM NE
That's right. Layaway. Sonething you
woul dn' t know anyt hi ng about, you
cheapskat e.

FRED
Who' s the cheapskate?
ERM NE
You, you big old tightwad. He still has

hi s conmuni on noney. Tell him GCeorge.
Tell your father about |ayaway.

GECRGE
Yeah, |ayaway.
ERM NE
The boy is happy, Fred. Don't be such a
killjoy.
FRED
Killjoy?

George | ooks to Barbara, whose nose is bl eeding.



GEORCE
Honey, your nose!

BARBARA

Ohny Gd, I"'mso sorry.
ERM NE

Bar bara, here, take ny napkin.
BARBARA

Thanks. 1'I1 be okay.
CEORGE

You wanna split?
BARBARA

Yeah, | don't feel so well.
CEORGE

Ckay, guys, we're gonna |leave. Let's
get the check

EXT. THE BUGGY WHI P - WEYMOUTH - 1972 - LATER
George and Barbara exit the restaurant.

GECRGE
Are you sure you're okay? You're pale.

BARBARA
| feel like shit. Me and ny frigging
nosebl eeds.

GEORCE
I"mtaking you to the doctor when we get
hone, and | don't want to hear any
arguments.

BARBARA
Wul d you be bumred out if | didn't go
to Chicago with you?

GEORCE
No, not at all. Sure. You're right.
You fly hone and get sone rest.

BARBARA
Nice first inpression. A nose bleed in
front of your parents.



GECRGE
Oh ny Gd, how enbarrassing were they?
| wanted to shoot nyself.

BARBARA
Ch, they weren't that bad. | nean, they
wer e kind of cute.
GEORCGE
Promise ne that we'll never be |ike
them | don't want to wind up |ike
t hat .
BARBARA
Rel ax, baby. W're going to wind up
i ke us.

I NT. POLI CE STATION - CH CAGO - 1972 - DAY
SUPERI MPCSE

MJG SHOTS of George. Left, right, center. GCeorge sits
handcuffed to a chair. Piles of marijuana bricks roll past
hi m

GEORCE (V. Q)
| had a little problemin Chicago.
Sonet hi ng about trying to sell a
truckl oad of dope to an undercover
officer. So | applied the three rules
of the game under if and when arrested.

I NT. COOK COUNTY COURTHOUSE - CH CAGO - 1972 - DAY

CGeorge and his COURT APPO NTED ATTORNEY st and before the
JUDCE at the arrai gnnment.

GEORCE (V. Q)
Rul e one: don't fight. Atrial wll
cost you a fortune in |lawer's fees and
the jury will chop off your balls and
hand themto you on a platter.

JUDGE
George Jung, you have been accused of
possessi on of six-hundred and sixty
pounds of marijuana with intent to
di stribute. How do you pl ead?

GEORGE (V. 0.)



Rul e two: plead not guilty and get
bail ed out of jail.

GEORGE ( CONT' D)
Your honor, I'd like to say a few words
to the court.

The court appointed attorney puts his head in his hands.

JUDGE
By all neans.
GEORCGE
In all honesty, | don't feel |ike what

|"ve done is a crine and | think it's
illogical and irresponsible for you to
sentence nme to prison. None of the rea
crimnals of the world ever end up

behi nd bars. | nmean, when you think
about it, what did | really do? Cross
an imaginary line wth a bunch of
plants? You say that |I'man outlaw, you
say that |"'ma thief, but where's the
Christmas dinner for the people on
relief?

George stops when his attorney stanps on his foot. The court
officers roll their eyes and the judge smles.

JUDCE
Those are very interesting concepts you
have, M. Jung.
Unfortunately for you, the imaginary
line you crossed is real, the plants you
brought with you are illegal, and what
you did constitutes a crine.

The judge sl ans his gavel.

JUDCE ( CONT' D)
Bail is set at twenty-thousand dollars.

EXT. COOK COUNTY COURTHOUSE - CH CAGO - 1972 - N CGHT

CGeorge wal ks out, free on bond, to find Barbara waiting for
him She doesn't | ook so good.

BARBARA
Surpri se



GECRGE
Baby, you didn't have to cone.

BARBARA
What, and miss all the fun? C non, not
a chance. So, what's the verdict?

GEORCE
Lawyer says he can plead it down to five
years. |'Il serve two.
BARBARA
Two years. Ceorge, | can't wait that
| ong.
GEORCE
What? You're not going to wait for ne?
BARBARA
CGeorge, | went to the doctor. | don't

have two years.

CGEORGE (V. Q)
Wi ch brings ne to rule nunber three:
whi ch says, fuck rules one and two, skip
bail and take off.

EXT. RENT-A-CAR - 1972 - DAY
George hits the gas and the car screans down the road.
EXT. VILLA - PUERTO VALLARTA - 1973 - GOLDEN HOUR

George and Barbara sit on the veranda drinking chanpagne and
wat chi ng the sun go down over the Pacific. Barbara is
conpletely bald. Rail thin, eyes sunken.

But it doesn't matter. They're having a great tinme. They
 augh and hol d hands and | augh sonme nore.

EXT. CEMETERY - PUERTO VALLARTA - 1973 - DAY

Everyone is there. Al in black. Barbara's casket is
| owered into the ground and Ceorge clinbs to his knees to
push the first dirt on the grave.

CGEORGE (V. Q)
Time is such a funny thing. | |ook at
where | amnow, and in here, tinme inches
along. So slow, it hardly seens like it
noves. But back then, tinme went fast.



EXT. O SVILLE F.C.1. - NEWYORK - 1999 - DAY

George pushes dirt along the edge of a flower root. Stil

pl anti ng those sunflowers, he presses down firmy, standing
before himis Barbara, still beautiful and young with fl ow ng
| ocks. Ceorge raises his hand and nakes a small wave.

Bar bara opens and cl oses her hand. Bye bye.

GEORGE
It went too fast.

George | ooks down and Barbara is gone. No Barbara.
EXT. JUNG HOUSE - BACKYARD - WEYMOUTH - 1973 - N CGHT

George hops the fence |like he did when he was a boy and goes
in the back door

I NT. JUNG HOUSE - KI TCHEN - CONTI NUOUS
Erm ne | ooks at George bl ankly.

CEORGE
H , Mm

Erm ne just keeps |ooking at him

GEORCE ( CONT' D)
Surprised to see ne?

ERM NE
Take your boots off. You're tan.

GEORGE
Mexi co.

ERM NE
Yeah. W heard all about it. | want
you to know I'' m deeply sorry about your
girlfriend.

GEORGE
Bar bar a.

ERM NE
Yes, Barbara. She was very pretty.

GECRGE
Thank you. Have you been getting the



nmoney | sent you?

ERM NE
You nmean the drug noney? Yes, | got it.
Erm ne's hands are trenbling. She is enotional. She hugs

George ferociously, not letting go.

ERM NE ( CONT' D)
G- d, son.

GECRGE
Ckay, Mom It's okay. Wiere's Dad?

George turns around to see Fred' s beam ng face.
I NT. JUNG HOUSE - KITCHEN - LATER

Ceorge and Fred sit at the table, a bottle of Scotch sits
between them The gl asses are rai sed.

GECRGE
May the wi nd al ways be at your back and
t he sun al ways upon your face..

FRED
...and the winds of destiny carry you
aloft...

BOTH

...to dance with the stars.
The gl asses clink and the drinks are sucked down.
I NT. JUNG HOUSE - LATER

The bottle is dwndling. George and Fred are feeling it.

FRED
You alright?
Geor ge nods.
GEORCE
Just | ow.
FRED

You | oved her, didn't you? You really
| oved her.



GEORCE

Yeah, Dad. | really did. Wat am|l
gonna do?

FRED
Tough spot.

The gl asses are refilled.

GEORGE
You nmad at ne?

FRED
Not mmad.

GECRGE
Yeah, you are. | can tell by the way
you | ook at nme.

FRED
I just don't know what you're thinking.
| don't understand your choices. You
know, the police are |ooking for you.

GEORCE
I know. |1'mgreat at what | do, Dad. |
mean, |'mreally great.

FRED

Let me tell you sonething, son. You
woul d have been great at anything.

Sonet hi ng outside catches George's eye. Alight. A
reflection. A novenent. George is up and on the nove.

FRED ( CONT' D)
Where are you goi ng?

EXT. JUNG HOUSE - N GHT

The front door opens and FEDERAL AGENTS pour into the house.
I NT. JUNG HOUSE - CONTI NUOUS

George is up the stairs in a flash

ERM NE
Geor ge!

I NT. CGEORGE' S BEDROOM - CONTI NUGUS



Ceorge slans the door behind him noves over to the w ndow,
and opens it. Cops everywhere. He's trapped. CQut of
options, he folds. He noves to the corner and sits down,
turns on the train set. A KNOCK on the door is heard. FB
Agent, JAMES T. TROQOUT.

TROUT
CGeorge Jung, you are under arrest.

FRED
Open the door, son.

EXT. JUNG HOUSE - LATER

They | ead George outside in handcuffs. Ermne and Fred
wat ch.

ERM NE
I had no choi ce.

CGeorge stops and | ooks at his nother, for the first tinme
real i zing her betrayal.

ERM NE ( CONT' D)
Don't look at nme like that. What was |
supposed to do? You're in our house.
What, was | supposed to be an
acconplice?

As Ceorge is led to the police car, Ermne foll ows.

ERM NE ( CONT' D)
You don't think people know you're a

drug dealer? Everyone knows. [It's no

secret. How do you think that reflects
on ne? Every tinme | go out, |I'm

humi liated. | see the stares. | hear

t he whi spers. How do you think that
makes ne feel? Did you ever once stop
and think of ne?

George's head is pushed down as he is put in the squad car.
He | ooks up at his nother.

ERM NE ( CONT' D)
So you go to jail. It's for your own
good. You need to straighten your life
out.



I NT. DANBURY F.C.|. - 1974 - DAY
SUPERI MPCSE:
George is being led through a series of gated corridors.

GUARD
Pri soner in.

As he wal ks, he takes in the faces of the other innates. He
arrives at his cell and notices he has a ROOMVATE

GUARD (CONT' D)
Pri soner in.

The cell door opens and Ceorge steps inside. There are books
and papers spread out over both bunk beds. George watches as
his cell mate quickly clears everything off the top bunk.
Apparently, the papers are private. George puts his things
down and the little man proffers his hand. He is dark

polite and Col onbi an.

DI EGO DELGADO
My nane is D ego Del gado. How do you
do?

I NT. DANBURY F.C. |I. - MESS HALL - 1974 - DAY

George pushes his tray through the cafeteria line. Dego is
behi nd him

Dl EGO
If you don't mnd ne asking, what is the
reason you are in this place?

GEORCE
What ?
Dl EGO
Your offense? Wy are you here?
GEORCE
| don't want to talk about it.
Dl EGO
Intriguing. | see. Wuld you like to

know ny crine?

GEORCGE
Not really, no.



DI EGO

No?

GEORCGE
I don't like a | ot of conversation,
D ego.

Dl EGO

Me, too. Too much bl ah, blah, blah,
blah is no good. But we are roonmates,
okay? And we nust talk to each other

| amarrested for stealing cars. For
the grand theft auto. Gkay? So, now it

is your turn. Now you will tell e,
okay? You will tell nme why you are
her e?

George says nothing. He keeps eating his food.

Dl EGO ( CONT' D)
Ch, cone on, CGeorge. |If we are to be
friends, we nust trust each other.

GEORGE
Mur der .

Dl EGO
Ah, yes. The nurder.

INT. DANBURY F.C. |. - GEORGE' S CELL - N GHT

George lays on his bunk, snmoking. Diego is on the bottom
bunk, furiously witing on a notepad. He flips through his
books and rustles his papers. Ceorge peeks over the side to
see what Diego is doing.

GECRGE
What do you got there, Diego?

Dl EGO
Not hing. Just a little project.

GECRGE
What ki nd of project?

Dl EGO
Never mind. Not for you to worry.

GEORCE



| thought you said we were roonmates.
That we should tal k about everyt hing.

Dl EGO
You have your intrigues. | have mne.
This is a happy day for ne, George.
Ni ne nmonths fromtoday, | will be in
Medel I'i n si ppi ng chanpagne. In nine
nmonths, | amfree. How nuch tinme do you
have?

GECRGE
Twenty-si x nont hs.

Dl EGO
Twenty-si x months? For nmurder? | nust
be your | awyer.

GECRGE
|'ve got to get out of here, D ego.

DI EGO

Only two ways | know to | eave here

early. One is to escape.

GEORGE
VWhat's the ot her one?

I NT. DANBURY F.C.|I. - CLASSROOM - DAY

George is trying to teach basic education to the inmates.

The room nostly black and hi spanic,
want to | earn.

GECRGE
Alright, let's open our boo

| NVATE #1
Man, fuck you.

| NVATE #2
We ain't opening shit.

| NVATE #1
You just the warden's boy.

is hostile.
ks.
W on to

They don't

you. You just trying to knock sone tine

of f, asski ssing not herfucke

Di ego watches as the roomreacts with
going to be easy.

r.

| aught er.

This ain't



GECRGE
Alright. You're right. | want to get
out of this shithole as fast as | can.
And | don't want to do this any nore
than you do. But for ne to walk early,
some of you have to graduate. You
forget about it. You're hopeless, go to
sl eep.

The room | aughs agai n.

| NVATE #3
Damm, honeboy, you got rui ned.

GECRGE
But the rest of you could get diplomas
and get jobs when you're on the outside.

The room | ooks at him They ain't buying it.

| NVATE #1
Shit, I'min for life.
| NVATE #2
I"'ma crimnal. | ain't getting no

not her f ucki ng j ob.

GEORCGE
We can |l earn sone crimnal shit, too.
Alright, I'll nmake you a deal. What if

half the tinme, we |earn about George
Washi ngton, and the other half, "Il
teach you how to snuggl e drugs?

| NVATE #2
Man, you don't know di ck about smuggling
no drugs.

GECRGE

| was arrested in Chicago with six
hundred and si xty pounds of grass. |
think that qualifies mne.

Di ego | ooks up from his desk, suddenly very interested.
| NVATE #1

How did you get a hold of six-hundred
and si xty pounds of dope?



GEORCGE
Flewit in from Mexico on a single
engi ne Cessna. Now, do we have a dea
or not?

They react. They're in.

GEORCE ( CONT' D)
Alright, the first thing you need to
know about snuggling drugs is that it's
easy. The DEA are a bunch of |osers.
They couldn't find their dicks in a
whor ehouse. They don't know what the
fuck they're doing..

Di ego watches CGeorge wi nning over the room He listens
intently to George's every word. Hi s wheels are turning.

INT. DANBURY F.C. |. - GEORGE' S CELL - N GHT

Lights out. Diego and Ceorge lay in their cots. GCeorge is
tired. Diego is not.

Dl EGO
George? Hey, George? | listen to what
you say to the class today about the
smuggling. You are a magico, ah?

George doesn't respond.

DI EGO ( CONT' D)
| never believed you were a nurderer.

knew. | knew you are a magico. | have
seen it inyou. It's in your spirit.
GEORCE
I"'mtired, Diego. Go to bed.
Dl EGO
You like to nmake the boundaries
di sappear. It's not only the noney, is
it, George? The adventure is part of
the victory. |It's the thrill, ah?
GEORCE
Good ni ght .
Dl EGO
In ny country, | ama mmgico. A nman

wth a dream A man on the rise. To



t ake nothing and nmake it sonething,
okay? | have failed ny dream but I
will acconplish. That is why | amin
your country. Yes, | lose ny freedom
But they do not take ny dream Do you
have a dream Ceorge?

GECRGE
| would if | could get sonme sleep.

Dl EGO
Yes, you have a dream And maybe you
acconpl i sh your dream But yet you
failed. Wy?

GEORCE
Because | got caught.
Dl EGO
No, ny brother.
GEORCE
Because they caught ne?
Dl EGO
You fail ed because you had the wong

dr eam
Diego clinbs off his bunk and | ooks George square in the eye.

DI EGO ( CONT' D)
George? Wat do you know about cocai ne?

INT. DANBURY F.C. 1. - MESS HALL - DAY
GECRGE
I don't know, Diego. |1've got a good
t hi ng going already. Everybody snokes
pot. It's easy. Cocaine is a rich
man's drug. |It's too expensive.
Dl EGO
No, no. That is where you are w ong.
For us, it is cheap. In Medellin, we
buy for six-thousand dollars a kilo. IN

Mam, we sell for sixty.
George's interest is piqued.

GEORCE



That's over fifty-thousand dollars
profit per kilo.

Dl EGO
And that's wholesale. Cut it a few
times and retail, you're |ooking at two,

t hr ee- hundr ed t housand.

GEORCE
Oh ny Gd.

Dl EGO
Yes. And a kilo of coca is smaller than
a kilo of your precious marijuana.
Everything is the same, Ceorge, except
i nstead of thousands, you are making

mllions.
GECRGE
Jesus Christ. Jesus fucking Christ.
Dl EGO
Now do you see what | am sayi ng?
GECRGE
Getting it here is no problem Trust
me. "Il fly it in nyself if | have to.

What about supply? How nuch can we get?

Dl EGO
Don"t worry. We will talk of
everything. W have the tine. You
arrive here with a Bachel or of
Marijuana, but you will leave with a
Doct orat e of Cocai ne.

INT. DANBURY F.C. |. - GEORGE' S CELL - N GHT

Di ego and George pouring over Diego's plans. D scussing,
pl anni ng, plotting.

Dl EGO
What type of planes do you have?

GECRGE
Four passenger, single engi ne Cessna.

Dl EGO
How many kilos can we fit in these
pl anes?



GEORCGE
I don't know. A hundred, hundred and
fifty. Howmany mles is it from
Colonbia to Mam ?

DI EGO
Fifteen hundred. We'Ill have to stop
somewhere to refuel.

GEORGE
W'll refuel in the Bahanas. I know
soneone there.

DI EGO
G eat. | | ove the Bahanas.

EXT. LIQUOR STORE - WEYMOUTH - 1976
SUPERI MPOSE:  JULY, 1976.

George is at a payphone. He drops in about a mllion
quarters until he is finally connected.

GEORCE

Di ego Del gado, pl ease?
Dl EGO

Al'l 0?
GEORCE

Diego? It's George.

Dl EGO
George, hallo! Today is the day, ah?
Are you out?

GEORCGE
Yeah, |' m out.
Dl EGO
Congratul ati ons, brother. |[|'ve been

waiting for you.

GECRGE
How are we doi ng?

Dl EGO
Perfect, CGeorge. Perfect. Everything
is fine dowmn here. Everything is al



set up.

GECRGE
Do we need a plane? How does this work?
When do | see you?

Dl EGO
Sl ow down, George. Sl ow down.

Fred exits the liquor store carrying two bottles of Dom
Perignon. As he catches George's eye, he lifts the bottles
showi ng them off. George holds up his finger, indicating
he' Il be just a second.

DI EGO ( CONT' D)
You need to cone down here, everybody
neets everybody. Ho ho ho. Ha ha ha.
We do one for good faith and then we
tal k about airplanes.

GECRGE
| can't go anywhere, Diego. [|'mon
parole. | can't |eave the state.
Dl EGO
But you nmust. It's the only way.
GECRGE

| just got rel eased five m nutes ago.

Dl EGO
George, are we gonna do this or not?

EXT. BASSETERRE HOTEL - ANTI GUA - POOLSIDE - 1976 - DAY
George steps outside and spots Diego. Their eyes neet.

D ego | ooks different, relaxed. He wears a straw hat,
shorts, and sports a healthy tan. The two nen enbrace.

CEORGE
Good to see you, Diego.

DI EGO
Yes. Look around you. The sun. The
water. The wonen. |It's better than
Danbury, no? Conme on. | have sone

friends I would |like you to neet.

EXT. BASSETERRE HOTEL - ANTI GUA - POOLSI DE - 1976 - DAY



Di ego and George sit with five other Col onbi ans, nost
not ably, a man naned CESAR ROZA. The nood is not friendly.

DI EGO
Fifteen kilos. Seven and a half in each
suitcase. You receive a hundred
t housand dol | ars upon delivery.

GECRGE
Ckay.
CESAR
Not so fast. | would like to go over

the details.

GECRGE
What details? | put the coke in the
fal se bottons and take it through
cust ons.

CESAR
Tell e about the suitcases. Wat is
the make and the col or?

Dl EGO
Sansonites. Red. No tags.

Cesar thinks about it.

CESAR
Hmm | see. WII there be clothes in
t he suitcase?

GEORCGE
What ? Yeah, sure.

CESAR
Whose cloths? Your cl othes?

GEORCE
My clothes, your clothes. \Wat does it
matter?

CESAR
| would like to know the contents.
Every detail is inportant.

GECRGE
What are we doing here, Diego? This
guy's a clown. He's tal king about



cl ot hes.

CESAR
| demand to know everything. | do not
trust six-hundred thousand doll ars of
coca to soneone | don't know.

GEORCE
It's a lousy fifteen kilos. | piss
fifteen kil os.

CESAR
The coca is ny responsibility!

GECRGE
You're a fucking amateur!

DI EGO
Gentl enen, please. There is no need to
be inpolite. Cesar, this will be fine.
You have nmy word. Ceorge, Cesar is just
bei ng thorough. That's all

CESAR
Very well. But just remenber, M. Jung.
I will be with you the whole way. And I
wi |l be watching.

I NT. LOGAN Al RPORT - CUSTOMVB - 1976 - DAY

George carries the two Sansonites over to custons

inspections. It's a long wal k. George's heart beats hard.
The sound is audible and grows with every beat. BA-BUW. BA
BUWP. Cesar lurks at the baggage carousel

GEORCE (V. Q)
When you're carrying drugs across the
border, the idea is to renain calm The
way | do it is to think of sonething
pl easant, a fun party, a nonment of
triunph. A sexual encounter. |
actually project nyself to that place.
Anything to keep your mnd off the fact
that you're going to jail for a very
long tinme if they find the fifteen kil os
of cocaine in your suitcases.

George stands in front of the custons agent. He tries his
best to | ook rel axed as the agent reviews his docunents.



CUSTOVS AGENT
On vacati on?

GEORGE
Yes.

CUSTOVS AGENT
On vacation for only one day?

BA-BUMP. BA-BUWMP. The heartbeats are very | oud.

GECRGE
(weak smle)
My brother's wedding. | nmagine that,
huh?

George's breathing is |abored and his swallow ng reflex
doesn't seemto be working. Cesar passes through, eyeballing
George the whole tine.

CUSTOVS AGENT
Open your bags, please.

George opens the Sansonites. Super dry nouth. BA-BUWP. BA
BUMP. The beats are deafening now. Cesar nervously nonitors
the situation fromthe payphones.

CUSTOVE ACGENT ( CONT' D)
Whose cl ot hes are these?

GEORGE
M ne.

The custons agent holds up a woman's undergarnent. Cesar
throws up his hands in frustration.

CUSTOVE AGENT
And this?

GECRGE
What can | tell you? Different strokes.

George winks at the custons agent, who shakes his head before
finishing the inspection.

CUSTOVS AGENT
Al right, go ahead.

EXT. LOGAN Al RPORT - PAYPHONES - CONTI NUCGUS



George noves to the payphones, sets down the two suitcases,
and pretends to make a call. Not inconspicuously, Cesar
grabs the bags and wal ks qui ckly out of the term nal.

I NT. BASSETERRE HOTEL - ANTI GUA - 1976 - DAY

D ego, Cesar, CGeorge and JACK STEVENS, a silver haired
executive type, |lounge around the mni-suite. Cesar stil
has that crazy look in his eye.

Dl EGO
Three-hundred kilos it is, then.

A beautiful Latin woman enters and ki sses both D ego and
Cesar. Her nane is INEZ, and friendly she is not.

DI EGO ( CONT' D)
Has everyone net Inez? This is Ceorge.
|"ve told you about him And this is
friend, Jack Stevens.

The nmen proffer their hands, but she just |ooks at themlike
ants before sitting down next to D ego.

DI EGO ( CONT' D)
Try to be nore respectful, darling. W
apol ogies. But she is mstrustful of
Anericans. Shall we proceed? Let's
hear it again, M. Stevens.

STEVENS
"Il fly down on a Friday, refuel in the
Bahamas, and then to Medellin.

| NEZ
Fri day?

I nez addresses Diego and Cesar only. She speaks in Spani sh.
The conversation is about "Wy Friday?" |nez has sone
problemwith it. D ego explains. And Inez is reassured.

Dl EGO
Pl ease, conti nue.

GECRGE
We nmake the pick-up, refuel once nore in
t he Bahamas, and fly back on Sunday with
the nom and pop traffic.

CESAR



Why are you speaki ng?

GEORGE
Excuse ne?

CESAR
You. Your responsibility is over. You
do not fly. You are not a pilot. You
are not a distributor. You introduced
us to M. Stevens and the use of his
airplane. That is all. You nake a
percentage. A generous one. And you're
lucky to get that.

GEORCE
| see. How nuch?
CESAR
Padrino will pay ten-thousand per kil o.

For everyone. For you, and you, and
you.

He indi cates George, Diego and Jack Stevens.

D ego and

CESAR ( CONT' D)
There is no negotiation. Three-mllion
dollars. That is all

STEVENS
I want two.
GEORGE
Cee, Jack, a mllion each had such a

nicering toit.

STEVENS
No way. |'mdoing all the work. Taking
all the risk, and it's ny plane.

George | ook at each other

STEVENS ( CONT' D)
Hey, you guys don't have to do shit.
Just sit back and coll ect your noney.

GECRGE
You good with this?

Di ego nods.



GEORCE ( CONT' D)
Al right.

This is too nmuch for Inez to handle. She starts scream ng
machi ne gun Spani sh. Sonmethi ng about a "l ousy two-hundred
and fifty-thousand dollars,” and how Diego is "such a coward"
to give amay all his noney. Diego is enbarrassed but tries
to remain calm

Dl EGO
You will watch what you say. Especially
around Ceorge. He is ny brother and he
speaks as good Spani sh as you.

But Inez is wild. She starts in again, a log of "Putos

(SOB' s)", and "Cojones" and "Maricones (gay/sissys)." Even
Cesar is unconfortable. Diego stands.

DI EGO ( CONT' D)
OCkay. That's enough.

| NEZ
Get your hands of f ne.

Inez takes a swing at Diego and catches himfull across the

face. Time stops in the room Question. Wat will D ego
do? Answer: SMACK! Diego swings back and a full scale is
on. Cesar continues the conversation. |It's surreal. As if

Diego and Inez weren't beating the shit out of each other
right in front of them

CESAR

Do you have pictures of your Kkids?
STEVENS

What ?
CESAR

I'l'l need to see them Also need their
nanes and the nanes of their schools.

We are trusting you with ninety mllion
dollars worth of coca, M. Stevens.

W thout your children, there is no deal.

Stevens thinks about it. Kids as collateral. |Inez and D ego
are still duking it out. But Diego finally gets the upper
hand and drags her into the bedroom

STEVENS
Fine. So if that's all, I'Il be Ieaving



NOW.
Cesar wal ks himto the door

CESAR
Don't forget the pictures.

Diego calls fromthe other room

DIEGO (O S.)
George. George, cone in here.

I NT. LA BELLE MER - BEDROOM - LATER

Di ego has put Inez in the bathroomand is hol ding the door
cl osed. She pounds and ki cks and screanms in frustration, but
he pays no attention.

Dl EGO
What's the matter, Ceorge?

GECRGE
What's the matter? We're noving three
hundred fucking kilos and we're nmaking
dogshi t.

Dl EGO
A mllion dollars for our first run is
not bad, George.

GECRGE
It is bad. It's chunp change. W m ght
as well be hauling suitcases across the
border. W're getting screwed.

DI EGO
I know.

GECRGE
And what happens when these guys stop
payi ng? Sooner or |ater, these guys are
going to cut us out. Then where are we?

Dl EGO
That's ny Ceorge, always thinking.

The door is yanked open to reveal Inez. She is in a rage.
Diego slans it in her face.



DI EGO ( CONT' D)
This is only part of the business,
George. A very small part. Don't
worry, there is so nmuch nore to do.
VWhich reminds ne, | need a favor from
you. | nust go to Col onbi a.

GEORCE
What is it, George? Because | have to
get home. 1've got a parole officer
waiting for me.

Dl EGO
I need you to go to M am.

EXT. VENETI AN KI NG APTS. - MAM - 1977 - DAY

George gets out of a taxi to find SEVERAL COLOVBI AN MEN
hangi ng around outside an apartnment. He checks the address
and noves over to the nen.

GECRGE
I"m George. Friend of Diego's?

The Col onbi an men are not inpressed. They grab Ceorge and
pul I hi minside.

I NT. VENETI AN KI NG APTS. - CONTI NUGUS

George is pinned against the wall and the Col onbi an nen al
start screamng at himin Spanish. There seens to be a
problem A man, ALESSANDRO steps forward. He is the one
who speaks Engli sh

ALESSANDRO

QU ET! Callate! Wuere's D ego?
GECRGE

| don't know. He sent ne. |'m Ceorge.
ALESSANDRO

Oh, | see. GCeorge. Well, that explains
everything. Open your nouth, Ceorge.

George's puzzled ook is replaced by a gun barrel in his
face. Al essandro presses it against George's front teeth.

ALESSANDRO ( CONT' D)
Now, you listen to me. Are you hearing
me?



Geor ge nods.

ALESSANDRO ( CONT" D)
You see this?

He indicates two duffel bags stuffed with fifty kilos of

cocai ne.

ALESSANDRO ( CONT' D)
I"ve been holding this shit for himfor
three weeks. You tell Diego | don't
appreciate it. You tell himl want ny
nmoney by Friday. Can you do that?

GEORGE
Um hmm

I NT. JUNG HOUSE - GECRGE' S ROOM - DAY

George sits on his bed, reading. Two duffel bags are tucked

away in the closet. Erm ne pokes her head in.

ERM NE
You have a phone call

Geor ge picks up the phone.

DIEGO (O S.)
Geor ge.

GEORCE
Jesus Christ, Diego, where are you?
It's been el even days and these guys
want their fucking noney.

DIEGO (O S.)

Bad news, Ceorge. |'min Col onbia.
GEORCE

Wl |, you better get here fast. 1'm

sitting on..

George notices Ermine is loitering in the hallway,
eavesdr oppi ng.

GEORCE ( CONT' D)
H , Mm

George acknow edges her before shutting the door in her face.



GEORCE ( CONT' D)
I"'msitting on fifty fucking keys. GCet
your ass up here.
I NT. CARCEL DE VARONES - MEDELLIN, COLOVBI A - CONTI NUQUS

It's a South American prison. Diego is on the pay phone.

Dl EGO
It's alittle hard to get away right
now. |I'mafraid you' re on your own.

I NT. FOREAL'S HOUSE - MANHATTAN BEACH - 1977 - N GHT

George and Derek sit in the living roomwith MR T, a hippie
i sh 1 ooking professor. On the table sits various

par aphernalia. Scales, beakers, test tubes, and a hot box.
George and Derek watch as M. T scoops sonme of George's
cocai ne and sets it onto the two-inch netal plate.

MR T
What we're doing is nmeasuring the
purity. Pure coke nelts out a hundred
and eighty-five, a hundred and ninety
degrees. Cutting agents nelt nuch
| ower. About a hundred degrees.
Quality product starts nelting at a
hundred and forty degrees. That's what
" m hoping for.

M. T turns the dial. 120. 130. 140.

MR. T (CONT' D)
Good.

150. 160.

MR T (CONT' D)
Jesus Chri st.

170. 180.
MR T (CONT' D)
Holy fucking Mary! Jesus, fuck ne
runni ng! Were did you get this shit!

At one-hundred and ei ghty-seven degrees, the white powder
dribbles off the hotplate and nelts away.



MR T (CONT' D)
Damm! Can | do a fucking line?!

M. T puts his nose in the powder. George pulls Forea
asi de.

GECRGE
What did | tell you?

DEREK
It's great and everything, but what am!|l
going to do with all this?

GECRGE
Sell it?
Dl EGO
Jesus Christ, George, | don't see you in

two years, and you show up at ny door
with a hundred and ten pounds of
cocai ne?

GEORGE
Just sell it, Derek.

DEREK
Alright, but it's gonna take ne a year

I NT. THE WHI PPI NG POST - MANHATTAN BEACH - 1977 - N GHT

Money everywhere. Al over the floor, the counters, the
chairs, and even in the sinks. George and Derek count the
noney patiently, witing the dollar amount in yellow high
lighter on the top of each stack, before wapping it with a
rubber band.

Dl EGO
Thirty-six hours. | can't believe it.
Everything is gone in thirty-six hours.

GEORCGE
I think it's fair to say you
underesti mated the market there, Derek.

DI EGO
Touche.

GECRGE
But to the victor belong the spoils.



George divides the noney. There's a hell of a lot.

GEORGE ( CONT' D)

Half a mllion for you. Half a mllion
for me. One-point-three five for the
Col onbi ans.

DEREK

Ni ce doi ng business with you, George.

GEORCGE
Not bad for a weekend's work, huh?

INT. AIRPORT - M AM - DAY
I mmacul ate in his white turtl eneck and sungl asses, Ceorge

wal ks with two al um num cases. He is greeted by Al essandro
and hi s thugs.

ALESSANDRO
G eetings, M. Ceorge.
GECRGE
Where do you guys want to count?
ALESSANDRO
On the pl ane.
GECRGE
What pl ane? We goi ng sonepl ace? Were
we headed? You have your noney. It's

all there. Wat the fuck is going on?
They usher hi m away.
EXT. OLAYA HERRERA Al RPORT - MEDELLIN - DAY
SUPERI MPOSE: MEDELLI N, COLOVBI A
The |l ear jet |ands.
EXT. DESERTED SUGAR FACTORY - LOS RIGCS, COLOMWBI A - DAY
The bl azer pulls into a long driveway. They approach a gate
where SHI RTLESS TEENAGERS with MAC-10's stand guard. The
gate opens. YOUNG SOLDI ERS open the door for George and
roughly usher himover to a Jeep within the confine. They

frisk himtop to bottom Diego is |eaning against another
Jeep and waits for George to be rel eased.



Dl EGO
George, good to see you, ny brother.

GECRGE
What the fuck is going on? Wen did you
get out of jail?

Dl EGO
Pabl o used his influence. Now, GCeorge,
wat ch what you say. Everybody hears
everything. A lot of things get said
and done that, well, let's just say this
isn'"t Arerica. Life is cheap here, you
know? No offense, but you know what |'m
sayi ng?

GECRGE
Yeah. Keep ny nouth shut and let you do
t he tal ki ng.

Dl EGO
Right. Now who is the person in
California? The connection?

GEORGE
Just a friend.
Dl EGO
Wo? | need to know. Ah, never m nd.

We'll talk about it later.

GECRGE
Yeah. You do the talking.

The sound of a young man, a MALETON, struggling can be heard
in the distance. From another area, PABLO ESCOBAR ener ges.
He is singular in purpose. He is handed a pistol and noves
qui ckly over to the man and quietly speaks a few words. And
then, w thout enotion, he shoots the maleton in the head.
George and Diego, who is visibly shaken, watch. Escobar is
handed a towel, and he w pes the splattered blood off his
hands, as he noves back.

LARGE COLOMVBI AN NVAN

He will see you now.
(to Diego)
Not you.
Dl EGO

There nmust be sone ki nd of m stake.



LARGE COLOVBI AN VAN
No m stake. M. Escobar will see M.
Jung alone. You are to wait here.

George hesitates.

Dl EGO
It's alright, CGeorge. You go.

LARGE COLOVBI AN VAN
Thi s way, please.

The | arge Col ombi an man escorts George towards the area where
the mal eton was just shot. George |ooks back at Diego as he
is led away.

ESCOBAR
So, this is the man who takes fifty
kil os and nmakes them di sappear in one
day?

GECRGE
Actually, it was three.

ESCOBAR
The man who gives us the airplanes. The
man from Anerica. The mafia. Chicago.
Boom boom Holl ywood. You are going to
open for us the gates of Holl ywood,
Geor ge?

GECRGE
It would be ny pleasure.

ESCOBAR
Good. Very good. Welcone, ny friend.
Wel come to ny country.

Escobar noves over to enbrace George. GCeorge returns it, and
their hands come together. George can't help it. He
reflexively | ooks at his hands. Escobar under st ands.

ESCOBAR ( CONT' D)
The man in the garden. He was full of
cour age.

GEORCE
Un sapo?



ESCOBAR
Un rata - no good. But he could have
run, fled the country. Gone to the
policia. But then his wife, his
children, his parents, his friends, nmany
peopl e woul d di e.

GEORCGE
Yes.

ESCOBAR
But, never mind. | amthinking we can
do much together. This problemwth
D ego, the stolen car, the jail, is very
silly business. To release himfromthe
carcel, it causes ne much i nconveni ence.

The fifty kilos could have been a big
problem And | don't |ike problens.

GECRGE
Wth all respect, Padrino. Diego is ny
partner. | do not do business w thout

him

Escobar | ooks at himwith a cold stare. But George doesn't
flinch. H's face reveals nothing. Finally, a smle breaks
across Pablo's lips.

ESCOBAR
I like you, CGeorge. You are |oyal.
That is good. That is rare. Maybe

crazy. Yes. | can tell already. You

are like me. | look at you and | see

nyself. 1It's in the eyes, no, George?
GEORCE

Yes, it is.

ESCOBAR
So, you are wanting to sell the cocaine
for me in your country, Ceorge?

GECRGE
Yes, sir. As nuch as you can give ne.
ESCOBAR
As nmuch as | can give you? Ha ha. Very
good. | like that. Conme, Ceorge. Let

us drive. W have nuch to tal k about.



Di ego watches the two nmen wal k outside. Escobar throws an
arm around George's shoulder. Pablo hops into a Jeep and
notions for George. The bodyguards cone running. But Pablo
waves them away.

EXT. MOUNTAI NSI DE - COLOMBI A - DAY

Escobar pulls the Jeep off the road and parks it. Before
themis a stunning panorana.

ESCOBAR
| like to cone up here. To nmake the
deci sions. To be one with nature.

GEORCE
It's beautiful.

ESCOBAR
People tell ne that | amcrazy. That ny
business will never work in your

country. \What do you think, George?

Escobar | ooks out over the vista, allowi ng George the tine to
respond in full.

GEORCE
What do | think? | don't want ny answer
to be influenced by what | want, so |I'm
going to have to say | don't know

ESCOBAR
Yes. | do not know, either. What do
you want, George?

GEORCE
I want noney.
ESCOBAR
Yes. Money. \ich is what, George?
GEORCE
Freedom
ESCOBAR
Power ?
GEORCE
Yeah, maybe.

ESCOBAR



Fam |y.

GEORGE
Sur e.

ESCOBAR
Beautiful girls?

GECRGE
Keep them com ng.

ESCOBAR
Keep them com ng? Ah, yes. Ha ha. You
are right. But noney.

GEORCE
Money.

ESCOBAR
And Di ego?

GEORCE

Diego is ny brother.
Escobar | ooks at Ceorge a long tine. He's inscrutable.

ESCOBAR
Good. Take care of him George. 1'm
fond of him but he is sonetines |ike a
baby. Keep an eye on him okay?

EXT. DESERTED SUGAR FACTORY - ENTRANCE - DAY

Diego is a little pissed off for being left for so long. He
taps his foot and picks at his fingernails. Escobar and
George pull up in the Jeep. Diego leaps to his feet.

DI EGO
Padri no.

Escobar waps his arnms around Diego in an enbrace.
ESCOBAR
Diego, mjo. |'ve nmade a decision. W
are going into business and | would |ike
to start right away.
MONTAGE - GEORCGE AND DI EGO TAKI NG OVER THE WORLD

The follow ng i mages are overlaid with snow falling and noney



droppi ng through frame. CLOSE SHOTS of George and Di ego on
t he phone, wheeling and dealing, hands counting cash, and
lines being drawn off mrrors. The effect is surreal and
dr eany.

I NT. WAREHOUSE - DAY

A duffel bag is unzipped, revealing bricks and bricks of

cocai ne. Each marked with a "P." A knife punctures one of
the bricks. A mound of white powder is brought up to a man's
nose. It's George who sanples, and then it is sanpled by the
man he i s doing business with. The shot wi dens TO REVEAL al
the participants and dozens and dozens of duffel bags. A
handshake seal s the deal

STI LL PHOTCS
Handshake after handshake after handshake.
INT. MAM HOUSE - NI GHT

George and Diego counting cash. It's everywhere. Al over
the floor, in two-foot stacks.

MORE STILL PHOTGS
Various transacti ons conpl et ed.
INT. MAM HOUSE - N GHT

George and Diego count. It's ridiculous how nuch noney there
is. The stacks are now wai st high and spill into other

roons. Inez is there, pacing the floor and rapid-fire

tal ki ng on the phone.

MORE STILL PHOTGOS

George and Diego, the Banditos. G gars. Chanpagne. Arns
around each other in camaraderie. 1In Diego' s yellow Ferrari
Wth I nez, sunning on a yacht. Mre coke and nore
transactions. Wen the deals are with Derek Foreal, Diego is
al ways not ably absent.

INT. MAM HOUSE - N GHT

The noney is so high, it alnost reaches the ceiling. There
is nowhere to put it. GCeorge and Diego sit at the coffee
table, dwarfed by the stacks of bills. There is a

di screpancy in the count.



GEORCE

Three mllion. | counted it tw ce.
Dl EGO
It's two-point-five, George. | amsure.

George starts to pick up the noney.

GEORCE
I"mcalling it three.
Dl EGO
W're half a mllion off.
GEORCE
Fuck it. 1'mnot counting it again.
Dl EGO
Weight it. If it's sixty pounds, it's
three. If it's fifty, it's two-point
five.
GEORCE

| don't give a shit. C ose enough

George noves down the hall | ooking for a place to stack the
noney, but there is no nore room

GEORCE ( CONT' D)
Where do | put this!?

Dl EGO
Try the back bedroom

George opens the back bedroom door to find wall-to-wal
noney. It's packed.

GEORGE
There's no room

Dl EGO
Try the closet.

No luck there, either. George drops the noney on the floor
and noves back into the living room

GECRGE
W' ve got to do sonething about this.

I NT. BANCO DE FEDERALE - PANAMA CI TY - DAY



SUPERI MPOSE: PANANVA CI TY, PANANVA

George and Diego watch as their noney is hauled into a huge
wal | safe. Armed Panamani an sol diers stand guard. The
Panamani an of ficials and the BANK PRESI DENT oversee the

pr oceedi ngs.

GECRGE
Are you confortable with this?

Dl EGO
George, we've got sixty-one mllion
dollars. [It's either here or sonepl ace

else. W've got to put it somewhere.
Unl ess you want to | aunder it.

GEORCE

And keep only forty-percent? No thanks.
Dl EGO

Then relax. It's a federal bank.

Guar ant eed by the government. And Senor
Nori ega has very |enient banking
principles. No questions. No problens.
Al'l the pesados keep their noney here.
Even El Padrino. Wat do you worry?
Everyone knows we are with Escobar. Wo
is going to fuck with us?

I NT. BANCO DE FEDERALE - PRESI DENT' S OFFI CE - DAY

George and Di ego sign papers. The bank president
congratul ates them and hands them docunent ati on

GEORCE
| love it.
BANK PRESI DENT
" msorry.
GEORCE
| give you thirty-mllion dollars and

you give ne this little book.
MORE STILL PHOTGS
Di ego and Inez's wedding. The cerenony. The ring. The

kiss. The lineup with all of the bridesmaids. George is the
best man, and the only American.



I NT. BILTMORE HOTEL - BALLROOM - N GHT

A huge reception. Al the ponp and circunstance Col onbi an
noney can buy. Politicians. Policenmen. And every snuggler
north of Col onbia. GCeorge sits with Diego and Inez at the
table of honor. 1Inez is opening presents. Diego's tipsiness
isalittle out of character, but hey, it's his weddi ng day
and a little chanpagne never hurt anyone. He drunkenly
throws his arm around George's shoul der.

DI EGO
I"'mmrried, George. M. | can't
believe it. Can you believe I'm
marri ed, George?

GECRGE
You're a lucky man, D ego.

DI EGO
I love you, ny brother, do you know
t hat ?

GECRGE

| love you too, nman.
George notices M RTHA showi ng teeth across the room

GEORCE ( CONT' D)
["1l be right back, D ego.

| NEZ
Look, honey, a power boat.

DI EGO
G eat, baby, great!

They kiss. Ceorge wal ks across the dance floor directly
towards Mrtha.

GEORGE
Hel | o.

M RTHA
Hel | o.

GEORGE

Do | know you?

M RTHA



| don't think so.

GECRGE
Way are you smiling?

M RTHA
Way are you smiling?

GECRGE
| don't know. M nane is Ceorge.

M RTHA
I know who you are, El Anericano.
M ster George.

GECRGE
What is your nane?

Cesar arrives.

CESAR
M. Jung, | see you've net ny fiancee,
M rtha.
He ki sses her.
GEORCE
M rtha.
CESAR

Di ego needs to see you right away,
pl ease. Excuse us, Anorcito.

They | eave. GCeorge | ooks back, Mrtha is giving himnore
teeth. George arrives at the table. Various greetings.

AUGUSTO
Pl eased to neet you finally, Ceorge. |
am Augusto d i veras.

GECRGE
My pl easure, Augusto. Diego has told ne
much about you.

RAMON OCHQA
Congrat ul ati ons on your conquest of the
West Coast . How much bi gger can we

get?

GEORCE



Sky's the limt. W're just beginning

to tap the market. |If it's accepted by
actors and nusicians, the rest wll
fol |l ow.
They all agree. Mrtha still gives CGeorge the teeth from
across the room Diego returns to the table.
AUGUSTO
We are tal king about George's West Coast
oper ati on.
Dl EGO

Ah, George's nystery nan.

RAFAEL QJEDA
Yes, where is this nman? Wen do we neet
hi n?

Dl EGO
You don't nmeet him George keeps this a
secret. He's here neeting everyone,
goes to Col onbi a and neets Pabl o, but

still keeps his secrets. Even fromhis
br ot her.
JUAN CARLCS "THE GUAPCO'
Come on, Ceorge, we're all in this
t oget her.

EM LI O OCHOA
Yes, Ceorge, there's enough for
ever ybody.

GECRGE
I think Padroni is happy with the
current situation. WII you please
excuse nme?

George exits after Mrtha.
I NT. BILTMORE HOTEL - BALLROOM - CONTI NUOUS

George steps into the enpty | obby |ooking for Mrtha. He
can't find her. She appears fromthe shadows and startles
him George enbraces her and plants one on her.

M RTHA
You better know what you're doing,
George. You're playing with fire.



GEORGE
I like fire.

MONTAGE - MJSIC CUE - LIVING THE GOOD LI FE

CLCSE UP - Ceorge does a huge line, left to right.
CLCSE UP - Mrtha does a huge line, right to left.
EXT. M AM DRAG - DAY

A stretch Iino flies by, left to right. The wi ndows are open
and Mrtha and George whoop it up as they go bhy.

INT. MAM N GATCLUB - NI GHT

George and Mrtha out on the crowded dance floor, grooving to
t he Sal sa rhythns.

STI LL PHOTOS

Chanpagne bottles in hand, George and Mrtha on the tarnac
running fromthe linb to the waiting private pl ane.

EXT. FIVE STAR HOTEL - LOS ANGELES - DAY

George and Mrtha pool side, wearing shades, getting sonme sun.
She blows hima kiss fromthe adjoining | ounge chair. He

bl ows one back. She licks her lips and it's on. He's out of
t he chair, pouring chanpagne over her tan body, and |icking
it off. She squeals with delight.

A tabl e gets knocked over as they cause a comotion. A hotel
manager cones over, but George hands hima wad of cash and he
qui ckly fucks off.

INT. MAM N GHTCLUB - N GHT - MAG CAL REALITY

The dancing is in SUPER SLOW MOTI ON now. Passionate, carnal,
i ntimate.

STI LL PHOTOS

CGeorge buys gifts for Mrtha and she shows themoff for the
canera. A fur. Aring. A house.

I NT. EASTHAM HOUSE - DAY

Over head shot of George and Mrtha's bedroom It's
conpletely covered with noney. Conpletely covered. George



and Mrtha nmake | ove on the sea of cash. As CAVERA PULLS UP
we see noney slowy falling fromthe ceiling.

I NT. SILVER STAR VEDDI NG CHAPEL - LAS VEGAS - 1978 - DAY

There is no white dress. There is no tuxedo. George and
M rtha haven't even taken off their sungl asses.

M RTHA
| do.

They kiss. Mrtha w pes her red nose.

M RTHA ( CONT' D)
| need a fucking drink.

I NT. EASTHAM HOUSE - CONTI NUGUS

George noves to the bedroom Mrtha is pregnant and she's
showi ng. She's also bent over a mirror with a straw in her
hand. George opens the door and takes her by surprise.

GEORGE
Jesus Chri st.

M RTHA
Oh, don't be such a fucking hypocrite.
| quit snoking, didn't 17

GECRGE
Put that shit away, they're here

| NT. EASTHAM HOUSE - DOWNSTAIRS - LATER
Mrtha and George lead Fred and Ermne fromroomto room

showi ng of f the house. The decor is, well, eclectic. It
doesn't match the architecture.

ERM NE
It's all so beautiful
M RTHA
What do you think, Dad?
FRED
Yeah. Nice.
ERM NE
Look at this credenza. |If you don't

m nd ne aski ng, how nuch is sonething



like that? 1t's got to cost a fortune.

GEORCE
(qui ckly)
It's a fam ly heirl oom
ERM NE
|'ve seen those in magazines. They're
not cheap.
GEORCE
Mrtha cones froma very wealthy famly.
ERM NE
Ch, | see.
M RTHA
Cone on. [|'ll show you the rest of the
house.

George and his father nove outside.
EXT. GROUNDS - CONTI NUOUS
George and his father walk.

GECRGE
So, business is going good. |'ve got
this inmport/export thing going on in
Mam that's been very profitable. Wth
ny investnents. ..

FRED
Don't bullshit nme, CGeorge. | don't see
you very nuch, | don't want to waste the

tine.

They nove along the rear of the house. Cassic cars line the
driveway.

FRED ( CONT' D)
You come from ny body, renenber? You're
ny baby boy. The sane kid who woul d
jump of f a mountain if someone told him
he couldn't do it. You haven't changed

much. | know the things you do. Not
everything. But | get the picture and |
don't care. | don't like it. |It's not

what | woul d have chosen for you, but
it's your life. It doesn't have



anything to do with ne.
He turns and | ooks at his boy.

FRED ( CONT' D)
You're like your nother. You |ove

noney.
GECRGE
Dad.
FRED
No, it's good. You have a famly. It's
good if it nmakes you happy. It's nice
to have nice things. Are you happy,
son?
GECRGE
Yeah, Dad. |'m happy right now.

I NT. HOLI DAY MOTEL - LITTLE HAVANA - 1978 - DAY

Diego puts a straw in his nose and snorts a big gakker. His
eyes are wide, his pupils dilated, and a weapon sticks out of
t he back of his pants. He knocks the dust off his nose

bef ore noving outside. George is on the porch, snoking a
cigarette.

Dl EGO
Three years. How | ong have we been in
busi ness? Three years. Does she get to
nmeet your connection? WAs she good

enough?

GECRGE
Shut up, Diego. They're going to be
here any minute. |I'mtrying to

concentrate.

Dl EGO
I"mvery angry with you, George. Very
angry. You don't take ne to California,
but you take your bitch wife? A wonman?
| understand you | ove her, but it was
you and me who started this. You and
ne.

GECRGE
What do you need ny connection for,
D ego? What are you going to do with



it?

Dl EGO
What do | do with it? Nothing. |It's
for peace of mind. It's for the

principl e.

George doesn't have tinme for this. He checks the cylinders
on his weapon and runs over possible scenarios in his mnd.
But Diego won't get off the soap box.

GECRGE
Jesus fucking Christ, Diego. | ain't
telling you. 1It's just business. Now,

shut up. You're driving ne crazy.

Dl EGO
I"mdriving you crazy? No. You're
driving ne crazy. W had a dream \What
happened to our dreanf

A bl ack sedan pulls up and FI VE PUERTO Rl CAN MEN approach the
room George and Diego greet them and | ead them i nside.

It's game tine. The atnosphere is charged with danger and
everyone is acutely aware of everything. The guys sit down,
their guns bul ging through the inside of their suits. The
suitcases are opened. The rules are the sane. No Engli sh.
No raising voices. No sudden novenments. George offers their
| eader, TONY, beers for his nen, and is politely declined.
The count starts. George and Diego riff through ten thousand
dollar bundles. Diego is still acting pissy. He's nunbling
to hinmself, making faces, slamming the noney all around. The
guys keep a close eye on him Diego finishes a stack, throws
one of the bags on the ground. The conversation is in
Spani sh unl ess ot herw se i ndi cat ed.

TONY
Al gun probl ema?
GECRGE
No no no... no problema, am go. E
di nero esta todo aqui
Lleves las "lIlaves" y mas tarde |l o

contarenns. Ckay? No problem

TONY
Que probl ema? Nosotros esperanos.

The pressure is getting to one of the hoods. H's name is
BENNY. He's got a crazy eye and he seens ready to snap.



George resunes the count, but Diego won't get off it.

DI EGO
(Engl i sh)
You enbarrassed ne, Ceorge. You nmake ne
| ook very bad.

BENNY
Que esta diciendo?
GEORCE
Not hi ng. Todo esta bien.
Dl EGO
(Engl i sh)
Everything is not alright. | bring you

in, and you slap ny fucking face!

GEORCGE
This is not the tine, D ego.

The nen all reach for their pieces and all hell starts to
break | oose.

TONY
Hay al gun probl ema? Habl ane!
Dl EGO
(Engl i sh)
You fucked ne in front of ny whole
fam|y!
GECRGE
Fuck you...l didn't fuck you
BENNY

Mal dita sea, que diablos esta diciendo?

GECRGE
Esta todo aqui, ami go...take the keys.
Take 'em and go.

TONY
Que esta pasando aqui, jefe?
Dl EGO
Sientese ye no se neta en o que no le

i mport a.

The guns are out and pointed. 1t's out of control now.



GEORCE

Take it easy! Everything s okay!

Dl EGO
Que es | o que quieren de ne, hij
canpesi nos?

George steps forward with the keys.

GECRGE
Take the fucking keys!

BLAM Courtesy of Benny, Ceorge is hit.
collarbone. It's hard to tell

GEORGE ( CONT' D)

Estoy bien, okay? Everything is

ueput as

The shoul der,

alright. There's no problem Ckay?
Thi s never happened. No one has to know
anyt hing about this. Diego, | want you
to calmy tell themwhere the fucking

coke is. Do it now.

Dl EGO
Es un Ford bl anco junto a una pi

Tony very carefully takes the car keys.

GECRGE
No problem gentlenen. Goodbye.

ck-up.

t he

The nmen slowy back out the door. George |ooks at Diego.

GEORGE ( CONT' D)

Der ek Foreal .

DI EGO
VWhat ?

GEORGE

Derek Foreal. Derek Foreal. Derek
fucking Foreal. Alright? The answer to

all your dreanms. Are you happy

now?

EXT. LOS ANGELES | NTERNATI ONAL Al RPORT - DAY

George and Diego exit the termnal. GCeorge's armis in a

sling. The famliar sight of Derek Forea
Conti nental .

is Lincoln



The three nen cone together, and Diego and Derek are
i ntroduced. The nen's hands cone together and the FRAME
FREEZES on their handshake.

EXT. EASTHAM HOUSE - UPSTAIRS - DAY

Fred pulls into the driveway in his new car and honks the
horn. Fred and Erm ne get out of the car.

FRED
Hel | o, hell o.

I NT. COLIVERCS MANSION - M AM - N GAT
It's a New Year's Eve party. A lavish Col onbi an cel ebrati on.

George and a very pregnant Mrtha nove through the crowd to
find Augusto.

AUGUSTO
I"'mso glad you two could nmake it.
Mrtha, look at you. So beautiful. You

| ook |ike you' re about to burst.

M RTHA
Thanks. | am \Wiere's Martha?

AUGUSTO
| don't know. Drunk sonmewhere. Try the
bar. And if you find her, tell her to
come, it's alnost mdnight.

As Mrtha | eaves, Augusto throws his arm around Ceorge's
shoul der.

AUGUSTO ( CONT' D)
It's good you came down, George. W
need to discuss a few things.

Dl EGO
Were's Di ego?

AUGUSTO
He's not here, GCeorge.

GEORCE
Yeah, well where is he? And who is this
Norman K. guy? That's all anyone is
tal king about. Norman K. Norman K. Do
I know hi n?



Augusto lets out a big | augh.

AUGUSTO
Norman Cay is not a person. He is an
i sland, CGeorge. In the Bahamas. From

what they say, it is free and it's
Di ego' s new hone.

GEORCGE
VWhat ?

Augusto throws an arm around CGeorge's shoul der.

AUGUSTO
Let us wal k. From what | understand,
Di ego has bought a hundred and sixty
acres, a narina, a hotel, and an
airstrip.

GEORGE
Mot her f ucker wor ks fast.

AUGUSTO
The word is that soon he is to be king
of the mddle enpire. He is doing
mul tiple runs right now and using the
island as a junp-off point.

GEORCGE
He what ?

AUGUSTO
Yes. Jack Stevens is already a very
busy man. Along with many others. You
shoul dn't stay away so | ong.

GECRGE
That's inpossible. W can't be up and
running. Wo's distributing?

Augusto says nothing. But the ball is dropping in Tines

Squar e.

Happy New Year. Streaners, confetti, and chanpagne.

10, 9, 8, 7..

GEORGE ( CONT' D)
Ch, no.

Geor ge

mar ches through the kissing guests and over to a phone. He

st eam ng.

The nmusic is up, so he has to scream

S



GEORCE ( CONT' D)
Hell o, Derek? This is George. Aml
wearing |ipstick?
| said, aml wearing |ipstick? Because
when |'mgetting fucked, | want to nmake
sure ny face is pretty. You're buying
directly fromDi ego, aren't you, you son
of a bitch?

I NTERCUT

Derek Foreal in full New Year's regalia, conplete with party
hat .

DEREK
| don't want to get caught in the mddle
of this. That's between you and D ego.

George's face scrinches in pain.

DEREK ( CONT' D)
It's nothing personal, Ceorge. Just
busi ness.

GEORGE
Yeah. | understand. Just busi ness.
Right. Fuck you.

The song ends, and CGeorge is left standing there scream ng.

GEORCE ( CONT' D)
I bring you in, and this is how you
repay ne? You little homo! Hey, Derek?
Der ek?

I NT. CLIVEROCS MANSI ON - DI NI NG ROOM - 1979 - LATER

It's late. The famly is all there. Fifteen, twenty strong.
Cuban coffees all around.

M RTHA
Que va hacer?

AUGUSTO
Que queres decir. Que es |lo que el va
hacer? Pues, no va hacer nada.

MARI A
Al guna cosa tiene que hacer



FAM LY MEMBER #2
De otra nmanera, es un marica.

FAM LY MEMBER #3
Un hijueputa

FAM LY MEMBER #1
Mar i con.

FAM LY MEMBER #2
Mra, vos sos responsable por el exito
de Di ego.

FAM LY MEMBER #3
El se esta burlando de vos. Debes hacer
al go, honbre.

MARI A
No Puedes hacer ni un cul o.

AUGUSTO
El no va hacer nada. Hay un probl ena.
Aqui, hubo un error y nosotros | o vanos
ha arregl ar.

BLANCA
No | e escusches a m yerno. A el solo
le inporta I a plata.

Bl anca reaches into her purse, pulls out an ice pick fol ded
in a piece of linen cloth, and puts it down in front of
Geor ge.

BLANCA ( CONT' D)
Vos | o tenes que matar, ahorita m sno.
De lo contrario vas a quedar conmp un
mari ca sin horror.

FAM LY MEMBER #3
Mej or dicho vos sos un aculillado.

FAM LY MEMBER #1
Mar i con.

BLANCA
Sabes que, vos no tenes pantal ones.
Nadie te va a respetar. Usa esto. Deja
sol o un huequito tan pequeno, que ni
sangre le va a salir a ese nal parido de



D ego.

AUGUSTO
Bl anca, por favor.

M RTHA
Mama, vos sos bien antigua. Conb |0 va
a matar con un picahielo. Eso era en su
ti enpo, estanobs casi ya en | os ochenta.
El lo va a neter un tiro, lo va a vol ar
| e va a hechar un hijueputa carro
enci ma.

AUGUSTO
Dejen | a mari cada pues! No jodan!
Nadi e va a matar a nadie! Ceorge,
debenps hablarle al Patron, es |a unica
manera, nAno.

GEORCGE
No, no, no, no yo puedo arregarl o solo.

EXT. NORVAN CAY - BAHAMAS - 1979 - DUSK

George cruises through the turqgoise water of the Caribbean in
a sport fisherman. Before himis Norman Cay. Wite sand
beaches. Beautiful. Pristine.

EXT. NORVAN CAY - DOCKS - DUSK
Waiting for himis Cesar.

CESAR
Good to see you, Ceorge. |It's been a
long tinme.

I NT. THE YACHT CLUB - SUNSET

The Yacht Club is a tavern style bar that juts out over the
water. The crinson sky streaks the wi ndows. Diego |ooks

i ke Che Guavera. Hs hair is long, and a graying beard
sticks through his gaunt face. The bar has been taken over
by Di ego’'s BANDI TOS. Automati c weapons and PROSTI TUTES
accent this drunken setting. George is escorted through the
door by Cesar, and the roomquiets. Al eyes on D ego and
George. Diego rises.

Dl EGO
George, | am happy to see you. How are
you, ny brother?



GEORCGE
No nore brothers, D ego.

Dl EGO
O course we are brothers. Wy do you
say that? You hurt me, GCeorge.

GEORCGE
You fucked ne, D ego.

DI EGO
| did not.

GECRGE
You went behind ny back and you cut ne
out.

DI EGO
No, | never. | would not do that,
George. Never

GEORCGE
| talked to Foreal, D ego.

There is a pause. Diego's goons ready their weapons as D ego
scoops up a cringer with his pinky and sniffs.

Dl EGO
Maybe you are right. | did betray you a
little bit.

One of the nen says sonething in Spanish and everyone | aughs.
Ceorge is furious. He starts to trenble and his face turns
red.

DI EGO ( CONT' D)
Oh, boo hoo, boo hoo. So sad, Ceorge.
| stole your California connection. So
what ? Who introduced you to Pablo
Escobar? Me. Wo introduced you to
your fucking Col onbian wfe? M. Wo
protected you when ny friend Cesar Roza
wanted to slice your fucking throat,

huh? Who mad you mllions and mllions
of dollars? M. And what do | get in
return? This? Accusations? | have

al ways given you everything, George, but
that is over now This is ny operation.
My dream So go home, Ceorge. Go back



to your stupid little life.

You can

Because you

sell half grans to your fucking
relatives for all | care.
are out!

George lunges at Diego and is i mediately grabbed.

GEORCE
You' d better kil
you're a dead man

Dl EGO
CGeorge, don't be so enotional
busi ness. Besides, | can't

you are ny brother.
They | ead hi m awnay.

EXT. YACHT CLUB - CONTI NUOUS

George is getting the shit kicked out
br oken, kicked in the head, the body,
stonped. Blood and broken bones. It'
The nmen prop himup and Cesar reaches

me now, Diego,

because
This is
kill you,
of him Hi s teeth
the groin. H's arm

s a king size beating.
back and hits himwth

a haymaker. CRACK. George's nose is broken. Blood spurts
everywhere. Ceorge is dropped to the ground, spit on, and
left for dead.
CESAR

Say "hi" to your pretty wife for ne.
EXT. HACI ENDA LOS NAPOLES - COLOMWVBI A - POOL - DAY
A beautiful, sprawming estate. A famly barbecue, Col onbi an
style, isin full swing. Kids play soccer. Zoo animals run

wi | d together.

George is |led outside by TWO OVER- ARMED BODYGUARDS.

sees himand gives George a big hug.

ESCOBAR

George, you |look terrible.
GEORCE

Yeah, well ...
ESCOBAR

Di ego?

GEORCE

Pabl o



Yeah.

ESCOBAR
Pl ease. Sit down. W'Ill drink sone
scot ch.
GEORGE
| didn't cone here to drink scotch
ESCOBAR
| see. |I'msorry about this, George.

"' m not happy about this situation.
It's bad. You now know who your Brutus
iS.

GECRGE
You know why |I'm here. You know what |
have to do. | cane here for perm ssion

Qut of respect, Pablo. This is
bul I shit, he's nmaking nme look |ike a
punk.

ESCOBAR
It is very difficult. D ego nmakes ne a
ot of noney. |If Diego goes so does the

noney. You were an excellent teacher,
George. Wen the student has | earned
wel I, the teacher is no | onger
necessary. W nust renmenber we have
wives, friends, famlia. Even famlia
t hat has not been born. But sonetines,
we nust forget as well. | amlike you.
I nmust teach the lesson. W want to
teach the |l esson. But we cannot. W
nmust renmenber that life is the teacher

GEORCE
You're saying life will take care of
Di ego?
ESCOBAR
Life will take care of everybody.
Diego, ne, you. It is the teacher.
GEORCE
| get it. I"'mreally pissed, Pablo.

You know t he DEA knows about Nornman's
Cay. For Chrissakes, Diego worships
Adol f Hitler and John Lennon, that's
fucked up!



ESCOBAR
I"msorry, George.

GEORCGE
Yeah, well, what are you gonna do? You
and nme, Pabl 0o? Are we good?

ESCOBAR
O course, CGeorge. W are beautiful
We are brothers. Real brothers. Not
like Diego. W started this, George.

Escobar enbraces Ceorge for a nonent, and then CGeorge starts
to nove away.

ESCOBAR ( CONT' D)
And, George? The vengance? It is best
served col d.

I NT. EASTHAM HOUSE - GEORGE' S BEDROOM - NI GHT
Mrtha is sleeping. She's so big, she I ooks Iike she's gonna

expl ode. Ceorge sits on the bed and rests his hand on
Mrtha's face. He |ooks |like the El ephant Man.

M RTHA
George. On, Jesus Christ, George. Look
at you.

GEORCE
Shhh, honey, never mnd. It's alright.
It's over. | quit the business. |'m
out.

M RTHA
Pabl o said no?

GEORCE
Pablo said no. It's all over. And I'm
never goi ng back. | have you. W have

t he baby. And there's nothing el se.
It's just the famly now Shhh. Sl eep
NOW.

EXT. EASTHAM HOUSE - DAY
Fred, Ermne and Mrth are waiting for George in the car.

Mrtha' s water has broken. Er m ne honks the horn fromthe
back seat and screanms out the w ndow.



ERM NE
George, it's tinme! George! George!

I NT. HOUSE - CONTI NUQUS

George is high and in a panic. He races around, trying to
get a suitcase packed and find his keys.

GECRGE
Com ng!

He finally gets it together, but before he runs out the door,
he does one | ast bl ast.

I NT. CAPE COD HOSPI TAL - HYANNI'S - MATERNITY - DAY

Mrtha is on the birthing table and screaming in pain. She's
crowni ng. George wears hospital scrubs and a surgical nmask
He and his saucer pupils hold Mrtha's hand in confort. The
baby conmes, and DOCTOR M CK BAY slaps it's behind and cuts
the cord. Tough ass Mrtha breaks down and sobs
hysterically. But something is wong with George. The col or
drains fromhis face. He grabs his chest and falls over onto
the floor. The MEDI CAL STAFF attends to him

GEORCE (V. Q)
Wat chi ng ny baby girl born did sonething
to ne.
They tal k about religious experiences, |
didn't believe in religion. But when
Kristina Sunshine Jung came into this
wor | d, sonething in nme changed. |
| ooked at her and | knew right then that
| could never |ove anything but ny
daughter ever again. It sounds sappy,
but it was like, click, | knew what |
was put on this planet for. It was the
greatest feeling | ever had followed by
the worst feeling | ever had.

NURSE
He fai nted.

M RTHA
Geor ge!

The doctor grabs George's wist.

DR BAY



He's in tachycardia. George, your heart
is racing. Have you been using drugs?

GEORCE
Coke.
DR BAY
Cocai ne? How nuch?
GEORCE
| don't know. Maybe ei ghteen grans.
DR BAY
In how [ ong? A week?
GEORCE
Today.
DR BAY

Oh, Jesus, CGet nme a 12-lead e.k.g. and
start an i.v. stat! This man is having
a heart attack

I NT. CAPE COD HOSPI TAL - HYANNI'S - LATER

George lies in the recovery room sedated, tubes everywhere.
He's hooked up to IV's, nonitors, and machines. Dr. Bay
enters.

DR BAY
I"ve reviewed your toxicology report
three times, CGeorge. |'ve never seen

anything like it. Eighteen grans.
The | ethal dose is a gramand a half.
You shoul d be in the Quiness Book.

Ceorge cracks a faint snmle

DR. BAY ( CONT' D)
It's not funny, George. You should be

dead right now Absolutely. | cannot
cone up with one | ogical explanation for
why you're still breathing. |'m not
here to give you |l ectures, |'ve got no

noral interest in what you do. But,
take it easy, George. Stay with us a
while. You' ve got a daughter now.

I NT. EASTHAM HOUSE - DAY



Kristina is crying. Daddy George to the rescue. He picks
her up, cuddles her. Gves her a bottle and she quiets.

EXT. EASTHAM HOUSE - FRONT YARD - 1980 - DAY

A one-year-old Kristina is being coaxed by George to take her
first steps.

GEORCGE
Come on. Cone on, honey. You can do
it. Conme to Daddy.

Kristina tries, stunbles. Gets up again. She |ooks like a
drunk, but she's doing it.

GEORCE ( CONT' D)
Good girl!

Mrtha enters. She's all pinned out, dressed in Ungaro,
Cartier, and dark sungl asses.

GEORGE ( CONT' D)
Look, Mrtha. She's wal ki ng.

M RTHA
She did that before.
GEORCE
No. These are her first steps. Watch
her.
M RTHA
Yeah. | know. She did that before.
GEORCE
But this is...
M RTHA
| said, |'ve seen it before.
GEORCE
Al right.
M RTHA
Can you lift the furnace. | need noney.
GEORCE

Where are you goi ng?

M RTHA



Qut .
MONTACE - SERIES OF SHOTS - 1980-85
HOVE MOVI E STYLE & PHOTOGRAPHS

The years go by and they are SUPERI MPOSED as they pass.
George, clean and sober, enjoying famly life. Healthy and
happy. M. Mom Mrtha | ooks worse and worse as her habit
beconmes bi gger and bigger. As CGeorge and Kristina grow
closer and closer, Mrtha is stepping out on the town.

Bl owi ng noney right and left. Shopping with Mrtha, buying
clothes, furs, and dianonds. As Kristina gets ol der, WE SEE
her birthday parties. GCeorge and Kristina wearing paper hats
and eating ice cream She's two years old, she's three,

four, five, six...

I NT. EASTHAM HOUSE - 1985 - N GHT

The Eastham house is all done up for a party deluxe. Fully
catered, with bartenders, waiters, nusic, the works. And of
course the three c's, chanpagne, caviar and Col onbi ans.
George is laughing with Augusto and Martha Odiveros, but when
Der ek Foreal appears in the doorway, CGeorge excuses hinself
and wal ks over.

DEREK
Happy Birthday, George. Mrtha invited
ne.
GEORCE
Yeah. She told ne.
DEREK
Look, I'm sorry about everything.
feel like an idiot. You were right. |

did fuck you. And then D ego fucked ne.
Cut me out, too.

GEORGE
| heard.

DEREK
I lost sight of everything. Forgot who
ny friends were.

GEORCE
It's in the past. |'mout of the
busi ness now, so forget about it. No
hard feelings. W need to nove on. And



besi des, I'msorry, too.

DEREK
You?

GECRGE
For calling you a hono.

DEREK
That was out of |ine.

CGeorge throws his arm around Derek's shoul der

GEORCGE
Good to see you, Derek.

Mrtha runs in with a giant crystal punch bow filled with
not her of pearl. She holds it over her head triunphantly.

M RTHA
Now | et's fucking party, notherfuckers!
Let's have some fucking fun

DEREK
Jesus, is that Mrtha! ?

A very underwei ght Mrtha nervously runs around the party,
shovi ng coke up everyone's noses. She is gakked to the gills
and out of control. Her pupils a mle wde.

DEREK ( CONT' D)
Christ almghty, George. Feed her a
cheeseburger or sonething. What does
she wei ght, eighty pounds?

GEORGE
| know. She needs to slow down. She's
going to blow an O ring.

Singing. The birthday cake is brought in, the candles are
bl own out and everyone cheers.

Mrtha runs over to her husband, still holding the cocai ne.
She's sweaty, her hair matted down on one side.

M RTHA
Happy birthday, baby. Do a line.

She tries to push a line up his nose.

GEORCE



No, that's alright.

M RTHA
Onh fucking relax. Let your hair down
for once. It's your fucking birthday,
for Chrissakes. You're such a fucking
pussy. | swear to Gd, | married this
big tinme drug deal er and wound up with

t he maid.
Mrtha's | oud now and nmaki ng a scene. He thinks about it.

GECRGE
No honey, |I'malright.

AUGUSTO
A toast! To Mster CGeorge Jung. M. |
95, north and south. My brother-in-|aw
Happy bi rt hday!

Everyone raises their glasses.

EVERYONE
To George!

A party guest cones running inside.

PARTY GUEST
Cops! They're all over the place.

The WAITERS, in their white jackets, exchange know ng | ooks.
The BARTENDER cones out from behind the bar

BARTENDER
Freeze!

In an instant, all of the waiters' guns are out.

VWAl TER
Massachusetts State Police Departnent!
Everybody on the floor!

EXT. EASTHAM HOUSE - LATER

Police cars everywhere. All the party guests are filed out
the door, and are being led anay. Mrtha is dragged out,
spitting and scream ng. George, in handcuffs, is pushed to a
squad car. He |ooks through the wi ndow to see a FEVALE
POLI CE OFFI CER escorting Kristina out of the house.



INT. MP.D. - | NTERROGATI ON ROOM - N GHT

George, still dressed in his party clothes, sits at a desk
TWO DETECTI VES set a confession in front of him

GEORGE
VWhat's this?

DETECTI VE #2
It's your statenent. How it was al
yours, the pound of coke was for
personal use and none of the guests had
any idea it was there, yeah, right.

George | ooks through the papers.

GECRGE
I want nmy kid out of protective custody.
Now. No fucking around. M wife and ny
kid on a plane tonight. | sign when
they call ne safe and sound.

DETECTI VE #1
No fucking way.
GECRGE
Fuck you, then. | sign nothing.

The detectives ponder.

DETECTI VE #2
Do it.

Detective #1 wal ks to the door.

DETECTI VE #1
George? You better get yourself a good
lawyer this tine. W' re gonna nail your
ass to the wall on this one.

GECRGE
Oh hey, one nore thing?

DETECTI VE #1
VWhat's that?

GECRGE
Get nme a six pack

EXT. EASTHAM HOUSE - GARAGE - NI GHT



It's the mddle of the night. George wal ks through a dark
and |l onely house. He goes to the furnace, opens it up and
sees that there are only five stacks left.

GEORGE
Fuck.

EXT. JUNG HOUSE - WEYMOUTH - PORCH - MORNI NG
George pulls up to the front.

GEORCGE
Hi .
FRED
| heard. Ermne, your son is here.

ERM NE (O S.)
Tell himl| don't want to see him Tel
hi m he's not wel cone here.

GEORGE
Mom

Ermne's back is to George. She won't l[ook at him
ERM NE
Don't you dare step one foot in this
house. You're not ny son, you hear ne?
| don't have a son anynore.

She di sappears into the house. The sound of a door slanmm ng.

FRED
She's angry. It's all over the news.
GECRGE
Yeah. Listen. |'mgoing to be going
away for awhile.
FRED
You're not going to trial?
GECRGE
No.
FRED

Good.



They stand there and | ook at each other for a while.

There's

a lot to say but nothing's com ng out. GCeorge hands Fred a

gym bag.
GEORCE
Gve this to Mom wll you?
FRED
Money. You and your nother. Al the
time chasing it. | never understood it.
GEORCE
Gve it to her, Dad. I1t'll make her
happy.
FRED
Yeah, | know. This is it, isn't it?

The two nen throw their arns around each other and hold on to

one another in the doorway of the old house.

GEORGE
Tell Mom you know. ..
FRED
'l tell her.

George breaks away and noves to the T-bird.

FRED ( CONT' D)
Take care of yourself.

I NT. BANCO DE FEDERALE - PANAMA CITY - 1985 - DAY
George wal ks through the bank.

I NT. BANCO DE FEDERALE - PANAMA CI TY - CONTI NUOUS

George sits at a desk in front of a Panamani an BANK EMPLOYEE.

He slides his bank book across the table.

GEORGE
I'd like to make a w t hdrawal .

The enpl oyee opens the book and gets a funny | ook on his

f ace. Ner vous.

BANK EMPLOYEE
Excuse ne, pl ease.



He gets up and noves to the BANK MANAGER  They nove to
anot her MANAGER TYPE. And anot her.

And t hen everyone di sappears behind cl osed doors. Finally,
t he BANK PRESI DENT energes and noves over to Ceorge.

BANK PRESI DENT
I"mafraid there is a problem M. Jung.
The banks have gone through a change, a
nationalization. |'mafraid your funds
have been appropriated by the Panamani an
Governnent. . .

George starts to shake. The bank president tries to explain,
but whatever he says is uninportant. George is paralyzed.

I NT. APARTMENT - LIBERTY CITY, FLORIDA - N GHT

An i nexpensi ve one-bedroom furni shed apartnent. It ain't
much, but it's hone. Mrtha has just received the news and
is losing her mnd. Cara Blanca is cooking dinner

M RTHA
What are we going to do?! Wat are we
going to use for noney?!

GEORCE
Please, Mrtha. [I'Il start working for
Augusto. 1'll talk to himtonight.
"1l do sonething.

M RTHA
Don't touch nme. Tell ne. Just answer
the question. What do | spend? What?
How will we live?

Kristina sits there. She hears everything, so does C ara
Bl anca.

GEORGE
Not in front of the kid.

M RTHA
Don't give nme that shit. You just
better do sonet hi ng.

She storns into the bedroom and sl ans the door. GCeorge
stands there. Awkward silence. GCeorge goes to Kristina.

GECRGE
Everyt hi ng's gonna be okay, sweetheart.



Don't be upset.

KRI STI NA
What ' s happening to us?

Tough question to answer.

GEORCE
| don't know.

KRI STI NA
Are we gonna split up?

GEORCE
No, never. Don't even think about that,
it's inpossible. | |ove your nother.
And you are ny heart. Could I live

wi thout ny heart? Could I?
Kristina nods "no." They enbrace.
INT. GEORGE'S THUNDERBIRD - M AM - N GHT
The car noves along 1-95. Ceorge is driving while a jacked

up Mrtha does a speed bunp. A cop is following in the
distance. It is not okay.

GEORCE
There's a fucking cop behind us, Mrtha.
Be cool, wll ya.

M RTHA

Fuck you, George, just fucking drive.

GECRGE
Hey, why don't you just put a "I'm doing
cocai ne" sign on the car. Wat is your
fucki ng probl enf?

M RTHA
My problen? W' re broke, that's ny
fucking problem And you're a fucking

SpPYy.

GEORCGE
VWhat ?

M RTHA
That's right. A ways spying, always
judging. Everyone's |aughing at you,



you fucking pussy. You |let Diego fuck
you in the ass. Maybe you are a fucking
faggot. You nust be fucking D ego
because you're not fucking ne.

M rtha grabs nuts.

GECRGE
Those are ny nuts!

George tries to fend her off. The car swerves all over the
road. It's turned into a full scale fist fight. The red
lights of Florida's finest cone up behind themand George is
pul | ed over.

EXT. 1-95 - CONTI NUOUS

Mrtha | eaps out of the car, teary eyed, crazed and bl oodi ed.
The policenen step fromtheir car

M RTHA
He's a fugitive and a fucki ng cocai ne
dealer! There's a kilo in his trunk
right nowi Take this sorry notherfucker
to jaill!

George sits behind the wheel. He knows it's over.
INT. MCI. WALPOLE - VISITING AREA - 1989 - DAY
SUPERI MPCSE:  FOUR YEARS LATER

Visiting day. |Inmates sit across fromtheir famlies.
Mrtha is sitting at the glass. George walks to his seat.

M RTHA
"' mdivorcing you, George. |'mgetting
custody of Kristina. And when you get
out next week, you're going to pay
support and that's the end of it.
Alright? There's sonmeone else. 1'm
sorry.

Ceorge just |looks at her. H's face is stone. But he is
noved.

M RTHA ( CONT' D)
You shoul d have taken better care of ne,
you know? You've been away a long tine.
Four years. Say sonething.



GEORCE

What do you want nme to say? I|I'min
prison. You should know. You put ne
her e.

M RTHA
Fuck you, George. | knew you'd say

sonmething like that. Al ways thinking
about yourself.

She noves away and drags nine-year old Kristina into the
room

Kristina yanks her arm away and they get into a heated
argunment. Through the gl ass, George can't hear the words but
it's clear that Kristina doesn't want to be here.

GECRGE
My baby. She's so big.

Mrtha forces Kristina over to the glass and keeps show ng
her, pronpting her to talk. Kristina stares at George
through the glass. Cool. Defiant. Angry. She picks up the
phone and speaks, every word an accusati on.

KRI STI NA
| thought you couldn't live w thout your
heart.
She drops the phone, wal ks away, and doesn't | ook back.

I NT. PHONE BOOTH - M AM STREETS - DAY

George puts in the quarters.

GEORCGE
Hell o, Derek? 1It's George. Yeah.
Yeah, | am |I'min Mam . |'m]looking
to do sonmething. | want to put together

a crew. Do you know anybody? Leon? |
don't know him \Wat's his |ast nane?
Alright. dGve ne the nunber.

EXT. ELEMENTARY SCHOOL - M AM - DAY

Ni ne-year old Kristina Jung | eaves school. GCeorge, fresh out
of prison, noves across the street to neet her.

KRI STI NA
What are you doi ng here?



GEORCE

Not hing. | just wanted you to know I
was out. | just wanted to see you.
KRI STI NA
VWell, here | am See?
GEORCE

How are you doi ng?

KRI STI NA
George, you just can't show up, tell ne
you | ove ne, and have everything be

okay.

GEORCE
Dad.

KRI STI NA
What ?

GEORCE

You can call ne Dad if you want.

KRI STI NA
| don't want, alright? 1t's not funny.
I"mreally pissed off, CGeorge. You blew
it, now |l eave ne al one.

GECRGE
Kristina, c¢c' non, I'msorry. |'m going
to make this right. |1've got a few

t hi ngs going on...

KRI STI NA
What do you want from ne?

GECRGE
Just to walk with you. | want to be
your dad agai n.

KRI STI NA
Do what you want, it's a free country.

She wal ks away. He foll ows.
INT. THE PALM LOUNGE - M AM - DAY

George sits at the bar with a man named LEON M NGHELLA.



LEON
It's a four-man operation. Two on the
ground. Two in the air.

GECRGE
Who's the co-pilot?

LEON
You're looking at him W provide the
pl ane, transportation cost, U S. |anding
spot, and take it to wherever you want
it to go. You provide the pick up point
in South Anerica, and are responsible
for paynent. You assune all the bust
risks. We take sixty-five percent of
all transportation fees, ten percent of
t he gross, plus our expenses.
This is not a negotiation, so if this is
okay with you, we can talk further. |If
not, we can forget we had this
conversation

GEORGE
Sounds fine. 1'll need to neet
ever ybody.

LEON

They' re over at the booth.
Leon | eads Ceorge over.

LEON ( CONT' D)
Gentlenmen, this is CGeorge. GCeorge, this
is Ben, GG and...

George's eyes widen as he Iooks at the last man. It's Kevin
Dul l'i.

GEORGE
Holy shit, Dulli!

KEVI N
Georgi e, oh man, hold the mayo!

GEORCE (V. Q)
That was it. Seeing Dulli after
fourteen years seal ed the deal for ne.
The rest was just details. M end was
roughly five-hundred thousand. Kristina



and | could have a good life for five
hundred grand. Start over sonewhere.
One final score. That's all | needed.

INT. CLIVERCS MANSION - M AM - DAY
AUGUSTO

Three-hundred kilos is a very big | oad,
Georgie. Wiy don't we start small?

GEORCE
No. | have the space. | figured it
out. This is what | want to do.
AUGUSTO
Alright. 1'll ask Pablo, tell himit's
for you. | don't think there will be a
probl em
GEORCE

Fi ve-t housand per kil o.

AUGUSTO
Ha ha. That's too nuch, Georgie. Those
days are over. The rate is one-thousand
dollars. Inflation, you know?

GEORCE
This is a one tine thing, Gusto. One
and |"'mout. Gve ne a good price for
old time's sake. Wiat do you think?

EXT. RESI DENTI AL STREET - M AM - DAY

George and Kristina wal k through the nei ghborhood.
carries her books.

GECRGE
Let me ask you sonmething. |If you could
go anywhere in the world, anywhere,
where woul d you want to go?

KRI STI NA
You nmean, like a trip?

GEORCGE
Yeah, sure, whatever.

Kristina thinks about it.



George is

They turn
standing i

KRI STI NA
| don't know. Maybe California.

amused by her answer.

GEORCE
California? You can go anywhere in the
world. India. Tibet. Australia.

Paris. And you choose California?

KRI STI NA
Yeah.
GEORCE
What is it? A Disneyland thing?
KRI STI NA
No. | just kind of like the sound of
it.
GEORCE
California, huh?
KRI STI NA
Cal i f orni a.

a corner and arrive at Kristina s house.
n the doorway.

GEORGE
Go on inside now. Il want to talk to

your nom al one.

He ki sses his daughter goodbye.
KRI STI NA
Bye, Dad. See you in the norning, okay?
GEORCE
"1l be here.
George noves over to Mrtha. |It's been a while.
M RTHA

What do you want ?

GECRGE
You knew | was seeing Kristina, right?

M RTHA

Mrtha is



Yeah. She told ne. You walk her to

school .

GEORCGE
Yeah, so |'ve been thinking. | |ove
her, y'know? | kind of want to have
her. 1've been away for so long. Make

up for the mssed tine, you know?

M RTHA
| haven't seen one dollar fromyou. You
haven't paid nme one cent in child
support, alinony.

GEORCGE
Yeah, well. I'mworking on that. 1've
got somet hi ng goi ng.

M RTHA
Yeah? | better see sone noney out of
it.
GEORCE
Yeah, you will. O course.
Mrtha | ooks at her ex-husband. 1t's not all bad.
M RTHA
Hey, |ook. You start paying, who knows
what will happen. You' re a good father,
George. | always gave you that. But
you've got to talk to her
GEORCE
Yeah.
M RTHA
She's getting big. Getting her own
i deas.
GEORCE
I know. Well, that's all | really

wanted to say. So, okay, then.
He noves down the steps and heads for the sidewal k.

M RTHA
Hey, Ceorge. You okay?

GEORCE



Yeah. |I'mfine. |'m good.
I NT. THE PALM LOUNGE - DAY

The restaurant is filled with the team They di scuss, argue,
re-examne every little detail

KEVI N
We take off from Lauderdal e, Sunday,
refuel, and be in Medellin by Mnday.

LEON
Overni ght, refuel, and back Wednesday
ni ght.
CEORGE
Were are you conming in?
BEN
Ver o Beach.
GG
It's good. It's small.
LEON

Then we drive it to the Lauderdal e house
where it stays until pick up and paynent
the next norning. You want to go over
it again?

GEORGE
No. Al set. Pi ece of cake.

I NT. CGEORGE' S STUDI O APARTMENT - MAM - N GHT

George is cooking dinner for Kristina. He's only got a hot
plate so it's slow The table is set with plasticware.
Kristina chops the sal ad.

GEORCE
' mthinking about getting out of town
this week. You want to come with ne?

KRI STI NA
Where are you goi ng?

GECRGE
| don't know. Maybe California.

KRI STI NA



You swear ?

GEORCGE
Yeah. Go out there, check it out, see
what it's like. 1've got sonme stuff to

do this week, but I'mthinking maybe
Thursday. Thursday after school .

KRI STI NA
You know | can't. Momw || never let ne
go.

GEORGE

You |l et ne take care of your nother.
You just pack your bags.

KRI STI NA
But |'ve got school

GEORCE
There's schools in California.

KRI STI NA
You swear ?

GEORCE
That's right. Three o'clock. Thursday.
At your nother's. You and ne. It's a
dat e.

KRI STI NA

| don't believe you.

GECRGE
| swear. On ny life.

KRI STI NA
Swear on ny life.

GECRGE
| swear on your life.

EXT. VERO BEACH Al RFI ELD - DUSK

George, Ben and GG wait on the tarmac. George i s pacing.
The sound of a Cessna is heard and soon it is dropping out of
the sky. The plane |Iands and taxis over.

Kevin and Leon stick their fists out of the airplane in
triunph. The nmen quickly unload the plane into the trunks of



two Broncos and the back of a truck.
I NT. FT. LAUDERDALE HOUSE - NI GHT

WE FOLLOWthe duffel bags out of the Bronco into the house.
The boys sit around as George sanples the product.

KEVI N
Are we good?

GEORCE
Are we good? Yeah, we're good. W're
beautiful. W're perfect. This is A
grade, one-hundred percent pure
Col onbi an cocai ne, Ladi es and Gentl enen.
Disco shit. Pure as the driven snow.
Good ri ddance.

He | ooks the boys over.

GEORGE ( CONT' D)

You saved ny life, Dulli. You'll never
fucking know. Al you guys. Everyone
just got a raise. Instead of ten

percent, you get fifteen.

LEON
Jesus, Ceorge, fifteen percent. That's
an extra two-hundred | arge.

GECRGE
| don't give a shit. Split it up. Have
a great life. 1'mdone. |'mout.

Starting over. Cheers.

They clank. George gets up and does the Snoopy Dance to the
bat hr oom

GEORCE ( CONT' D)
Yeah! Unbelievable. Dulli, pour us
another round. | gotta hit the head.

George | eaves the room The canera slowy pans back to the
guys. Sonething doesn't |ook right. They have not noved.
They | ook bummed. Leon |ooks at G G

LEON
What ?

GG



| feel bad.

BEN
Me too. He's not such a bad guy.

KEVI N
Fuck you guys. Al of you. [|'ve known
himfor thirty fucking years. Fucking
Geor ge.

LEON
Yeah, | like him too. But what's done

is done. So let's not get al
sentinental about it, okay?

The CAMERA PANS BACK SLOMALY to the bat hroom door, GCeorge
cones back into the room dancing. He goes and sits down
with the guys.

GECRGE
(1 aughi ng)
Dulli, I was just thinking about that
time we |anded in Mexico. You' ve gotten
a lot better since then, huh pal?
Remenber that fucking |landing strip?
Huh?

George is the only one smling. No one is |ooking at him

GEORCE ( CONT' D)
Hey, what's wong fellas? Wy the |ong
faces?

He | ooks at each one. He slowy realizes sonething's up. He
| ooks to Dulli finally.

GEORCE ( CONT' D)
(def eat ed)
No. Cnon, Dulli.

The front door busts down, agents pour in. The CAMERA SW SH
PANS to Ceorge. Lights out. Slow notion. Slow dolly into
XCU.

EXT. OTISVILLE F.C.1. - NEWYORK - 1999 - DAY

George has tears in his eyes. He is frozen. Paralyzed by
t he nenori es.

GEORCE



Ch, no.
I NT. FT. LAUDERDALE HOUSE - 1989 - DAY

The voices fromthe bust can be heard as the CAMERA PUSHES
SLOALY into George's face. Surreal

GEORCE (V. Q)
I was busted. Set up by the FBlI and the
DEA. That didn't bother nme. Set up by
Kevin Dulli and Derek Foreal to save
their own asses. That didn't bother ne.
Sentenced to sixty years at Qisville.
That didn't bother ne.

EXT. MRTHA'S HOUSE - MAM - 1989 - DAY

Ni ne-year old Kristina Sunshine Jung sits on the front porch
as the sun goes down. Her bags are packed and ready to go.

GEORCE (V. Q)
| had broken a prom se. Everything I
loved in ny |ife goes away.

INT. OIISVILLE F.C. 1. - 1989 - DAY

George is led into a small room and greeted by his | awer,
ARCHI E ZI GVIOND.

ZI GVOND
Here's the deal, CGeorge. You're not
getting out. | tried to get you
furl oughed, but your nother squashed it.
Said it would only upset him [|I'm
sorry.

George takes it in. Blinks. The years have not been kind.

GECRGE
How s he doi ng?

ZI GVOND
Well, he's out of the hospital, but
there's not nmuch anyone can do for him
It's just a matter of tine. Listen, |
brought a tape recorder in case you
wanted to say sonmething to him That
way he coul d hear your voice.

GEORCE



Ri ght.

Zi gnond sets the tape recorder down and | eaves the room
George stares long at the machine. He pushes the record
button and | ooks at the red light.

GEORGE ( CONT' D)
Hel | o, Dad. ..

EXT. JUNG HOUSE - DAY

A sixty-nine year old Fred shuffles fromhis house to the
blue LTD. He gets in, turns the key, and puts his son's tape
into the deck.

CGEORGE (V. Q)
You know, | renenber a lifetine ago, |
was about three-and-a-half feet tall,
wei ghing all of sixty-pounds, every inch
your son. ..

EXT. JUNG HOUSE - 1953 - DAY

Si x-year old CGeorge runs through the | eaves to the truck and
rides to work with his father.

GEORCE (V. Q)
...those Saturday nornings going to work
with ny Dad. We'd clinb into that big
yellow truck. | used to think it was
t he biggest truck in the world.

INT. FRED S LTD. - 1989 - CONTI NUOUS
CLCSE ON FRED
vi si bly noved.

GEORCE (V. Q)
| renmenber how inportant the job we did

was.
How if it weren't for us, people would
freeze to death. | thought you were the

strongest man in the world.
FLASHBACK - VI SUALS MATCH DI ALOGUE
Erm ne as Loretta Young.

Fred Jung and his son tossing a baseball.



Tuna and Ceorge driving off in the black O dsnobile
convertible.

The FBlI arresting Ceorge in his old bedroom

GEORCE (V. Q) (CONT' D)
Remenber those honme novi es when Mom
woul d dress up like Loretta Young? And
the ice creans and the football ganes?
Wai no, the Tuna, and the day | left for
California only to come hone with the
FBI chasing ne?

I NT. JUNG HOUSE - GEORGE' S BEDROOM - 1973 - N GHT

James J. Trout pulls a handcuffed George's boots over his
socks as Fred and Erm ne watch.

GEORCE (V. Q)
And that FBI agent, Trout? When he had
to get on his knees to put ny boots on?
You sai d..

FRED
That's where you bel ong..

INT. FRED S LTD. - 1989 - CONTI NUQUS
A choked up Fred repeats the words.

FRED
...you sonofabitch. Putting on Ceorge's
boot s.

GEORCE (V. Q)
That was a good one, Dad. That was
really sonething. Renenber that?

INT. OTIISVILLE F.C.1. - NEWYORK - 1989 - DAY

George's eyes well up and he sparks a cigarette, as he keeps
trying to tell his father goodbye.

GEORCE (V. Q)
And that tine you told nme that noney
wasn't real? Well, old man, I'mforty
two years old. | finally |earned what
you tried to tell ne so many years ago.



INT. FRED S LTD. - 1989 - CONTI NUOUS

Tears come crashing out of the old man's stoic face.

GEORCE (V. Q)
I finally understand. You' re the best,
Dad. | just wish | could have done nore
for you. | wish we had nore tine.
EXT. OTISVILLE F.C.1. - NEWYORK - 1999 - DAY

A vision of Fred Jung sits on the ground before his fifty-two
year old son.

GECRGE
| guess | kind of lost sight of things.
"May the wind al ways be at your back and
t he sun al ways upon your face, and the
wi nds of destiny carry you aloft to
dance with the stars." Love, George.

FRED
That was a beautiful nessage.

GECRGE
I nmeant every word of it.

FRED
Did you know | died two weeks after you
sent ne that tape?

The apparition of Fred di sappears and George is |eft alone
once agai n.

GEORCGE
Yeah, Dad. | knew t hat.
INT. OTISVILLE F.C. 1. - NEWYORK - 1990 - DAY

George is led into the roomwhere THREE FBI MEN await him
One of themis nanmed FRED GARCl A

GARCI A
How are you doi ng, George?

GECRGE
What do you guys want ?

GARCI A
You hear about your old friend, D ego?



GEORGE
VWhat about hi nf

Garcia tosses a newspaper onto the table. The Mam Herald.
Inside is a full page letter addressed from Di ego Del gado to
Vice President CGeorge Bush. In the letter, Diego offers to
make a deal. In exchange for imunity, Diego will rat out
the entire cocai ne business. Anericans, Col onbians, Noriega,
Escobar, everybody. Just let himfree.

GEORCE ( CONT' D)
What the fuck? 1s he going to wal k?

GARCI A
He's going down, Ceorge. |It's election
year. W' re not making any deals.

FBI GUY #1
He's never getting out. Oders fromthe
t op.

GARCI A
So, how woul d you like to hel p us put
hi m anay?

FBI GUY #2

W' ve done our hormework. W know you
hate this not herfucker.

GEORGE
| don't think so.

GARCI A
Don't be stupid, CGeorge. W' ve got him
W' ve got himdead to rights. But like
| said, this is top priority so we're
handi ng out free passes on this one.
And the first one's got your name on it.
Cut your sentence in half, maybe nore.

GECRGE
No thanks, fellas. You' ve got the wong
fucking guy. I'mnot a rat.
INT. OTISVILLE F.C.1. - VISITOR S ROOM - 1990 - DAY

George sits in the chair behind the plexiglass. Mrtha
enters and takes a seat on the other side.



GECRGE
Mrtha, what's going on? Everything
okay with Kristina?

M RTHA
Kristina's fine.

GECRGE
Is she here? |Is she com ng?

M RTHA
Is she here? George, Kristina hates
you. You fucked her over one too many
times. And |I'mnot here to socialize.
D d you hear about Di ego?

GEORGE
Yeah.
M RTHA
Well, | got a call fromPablo. He said

this thing with Diego is a disaster
He's giving up | ab | ocations, nanes,
bank accounts, he was very pissed off.
Pabl o said to take himdown. H s exact
words were "Fuck Diego."

GECRGE
He wants ne to testify? |Is that what
he's asking ne to do?

M RTHA
George, he wasn't asking.

Mrtha gets up and starts to nove away.

GECRGE
Mrtha, how are you doi ng?

M RTHA
Better than you

I NT. COURTHOUSE HALLWAY - JACKSONVI LLE - 1990 - DAY

George, Archie Zignond and two arnmed guards wal k down the
corridor.

GEORCE
Hey, Arch, you think the judge wll |et
us get a cocktail after this is al



over?

ZlI GVIOND
"Il see what | can do, GCeorge.

GEORCGE
Thanks, Arch.

They wal k into the crowded courtroom
I NT. COURTHOUSE HALLWAY - JACKSONVI LLE - 1990 - DAY
Packed. MNuts. Standing roomonly. The courtroom buzzes as

George is led down the center aisle and is handed off to the
bailiff. Over this we hear..

CLERK

Sir, please state your nane.
GECRGE

I"m George Jung. Spelled J-U NG
CLERK

Thank you.
PROSECUTCOR

M. Jung, do you know Di ego Del gado?
GECRGE

Yes, | do.
PROSECUTCOR

Do you see himhere in the courtroon?

GEORCE
Yes, he's sitting right there at the end
of the table.

PROSECUTOR
Let the record state the wi tness has
identified, D ego Del gado.

The foll ow ng sound bytes are dissol ved together in nontage
style..

PROSECUTCR ( CONT' D)
M. Jung, can you describe the
ci rcunstances of how you began tal ki ng
about cocaine with M. Del gado?



GECRGE
Shortly after | arrived at Danbury
Federal Correctional Institute | related
to Diego that the crime | was in for was
snmuggl i ng mari j uana.
D ego told ne he had high | evel
connections in Col onbia and they needed
to find soneone to help themtransport
cocai ne into Anerica..

GEORGE ( CONT' D)
The first run was fifteen kil os, which
we snuggl ed into Logan Airport in hard
shel | ed suitcases.

GEORCE ( CONT' D)
We wr apped the cocaine in kitchen
cabi net paper, and duct tape, that way
if there were any dogs in custons...

GEORCE ( CONT' D)
| introduced Diego to a pilot nanmed Jack
Stevens, who hel ped us fly 300 kil os of
cocai ne per week into the United States
via tw n-engi ne Cessnas. Jack would fly
into North Carolina, we'd neet himthere
and drive it down to different
di stribution points...

GEORCE ( CONT' D)
| never nmet Pabl o Escobar. D ego
Del gado was ny only connection to
cocai ne from Col onbi a. .

GEORCE ( CONT' D)
Di ego convinced nme to keep nost of ny
nmoney in a Panamani an bank. Diego had a
close relationship with Manuel Nori ega.
I n exchange for allowi ng us to keep our
noney there, we paid hima percentage.

GEORGE ( CONT' D)
There was an 85% chance that if you
snorted cocai ne between 1977-1984, it
was ours. Initially with ny LA
connections, we invented the
mar ket pl ace. I n 1977, there was no
ot her real conpetition.

GEORGE ( CONT' D)



The first year we made about 100 million
doll ars between us. |t was an expensive
operation. Eventually we built up to
three different pilots doing nultiple
runs per week, connections on both
coasts, everything was running snooth

W were |ike a corporation..

GEORCE ( CONT' D)
he was very anti-governnent. He talked
about revolution, formng his own
country or island, he was |ooking for
power as well as noney. | was just
| ooki ng for noney.

GEORCE ( CONT' D)
He disliked the United States, thought
it was a police state. He hoped that by
fl ooding the country with cocaine, it
woul d disrupt the political system and
tear down the norality of the country.

GEORGE ( CONT' D)
Wel I, yes, Derek Foreal was ny
connection, | nmet himback in 1968 when
I first noved to Manhattan Beach. It
was Foreal's marijuana connections that
ki cked of f our cocai ne narket.

GEORGE ( CONT' D)
Yes, it was ny idea to bring the kil os
to Los Angeles. Wen Diego finally got
Derek Foreal's nane fromne, it was only
a matter of nonths before he'd cut ne
out .

GEORCE ( CONT' D)
I"mnot sure how ny relationship with ny
daughter and ex-wi fe have anything to do
with this trial. | mean we're here to
tal k about Di ego Del gado, aren't we?

CAL| BANGCS
Yes, we are M. Jung.

We conme out of the nontage, the defense attorney D ego
Del gado, Joe Cali banos, a sl eazy-G eek-I|ike-ex-basket bal
weight [ifter guy is now doing the questioning.

CALI BANOS ( CONT' D)



M. Jung, you're a convicted felon,
correct?

GEORGE
Yes, | am

CALI BANCS
Do you have any agreenent or
under st andi ng what soever with the United
States governnment in regards to your
testi nony?

GEORCGE
No, | cam here out of ny own volition.

CALI BANGCS
Excuse ne?

GEORCE
Sonet hi ng about vengance bei ng best
served col d.

CALI BANCS
Really. Are you getting paid, M. Jung?

GEORGE
Excuse ne?

CALI BANCS
M. Jung, don't you have an agreenent or
understanding with the United States
Government in connection with your
testinony in this case?

GECRGE
I"mdoing sixty years at Oisville, no
chance of parole. Even if they cut ny
sentence in half 1'll be seventy-three
years old. That's sone fucking deal.
don't know if the parole board, the
judge, the pope or Jesus Christ hinself

can get ne out of here. | have a really
bad record, I'mnot sure what's going to
happen.

CALI BANCS

So you do have an agreenent with the
United States CGovernnent, M. Jung
correct?



George can't respond. Looks to Diego. Looks fromthe jury,
the judge, George is on the spotlight and it's unconfortable.
He feel s suddenly sl eazy.

CALI BANCS ( CONT' D)
| thought so. No nore questions.

Silence. The judge tells George he can step down. Cali banos
| aughs quietly with associates. George is bumed. He wal ks
by Di ego. They |ook at each ot her

GEORCGE
You shoul dn't have taken the 30 mllion,
D ego, | was out.

George is | ead away.

CLERK
The court calls M. Jack Stevens.

Jack Stevens is lead to the stand. WE SLOALY DI SSOLVE TO
INT. CAR - 1999 - DAY

The green of the New York State countryside drifts by as a
brown Mazda noves al ong H ghway 19. Behind the wheel is a
beauti ful 20 year old woman wearing dark sungl asses. She
drives absently, her m nd somewhere el se.

INT. OTISVILLE F.C.1. - VISITOR S ENTRANCE - 1999 - DAY

The worman i s buzzed through the double doors. She noves to
t he MAN behi nd the desk and takes off her sungl asses.

KRI STI NA
I"mhere to see ny father.

ADM SSI ONS COFFI CER

Nanme?
KRI STI NA
Kristina Sunshi ne Jung.
EXT. OTl SVILLE F.C. 1. - LATE AFTERNOON
The GUARDS are rounding up the other prisoners and escorting
theminside, but George is still planting sunflowers.
GUARD

Hey, George, five nore mnutes, buddy.



INT. VISI TOR S ENTRANCE - CONTI NUOUS
The adm ssions officer |ooks up fromhis paperwork.

ADM SSI ONS OFFI CER
Jung.

Kristina grabs her papers and noves to the counter.

ADM SSI ONS OFFI CER ( CONT' D)
Bel ongi ngs in here.

Kristina enpties her pockets and deposits her possessions
into a | ocker box. She is handed a key.

ADM SSI ONS OFFI CER ( CONT' D)
Feet on the blue |ine.

Kristina stands on a blue piece of tape and the adm ssions
of fi cer buzzes open the giant nmetal door. But Kristina
doesn't nove.

ADM SSI ONS OFFI CER ( CONT' D)
M ss?

He presses the buzzer again, but she just stands there.

ADM SSI ONS OFFI CER ( CONT' D)
M ss? Sonet hi ng wong?

EXT. OTlI SVILLE F.C. 1. - CONTI NUOUS
George turns around as a GUARD taps himon the shoul der.

GUARD
George? Ceorge, cone on. You've got a
visitor.

George | ooks up to find Kristina being buzzed through the
gate. She noves through the open area and onto the grass
qui ckly. SLOW MOTI ON: Fat her and daughter cone together at
last in a | ong enbrace.

GECRGE
|"msorry, baby. [|'mso sorry.

KRI STI NA
It's alright, Dad.



GEORGE
| didn't nean to...

KRI STI NA
| know, Dad. | know. ..
He hugs her hard.
GEORCE
| fucked up.
KRI STI NA
Shhhh.
GEORCE
I love you. | love you so nuch. You've

got to know that. You' ve got to know.

KRI STI NA
| know, Dad. | |ove you too.
GEORCGE

After everything. After everything, the
only thing left out of ny whole life is
you.

Kristina | ooks at her father, smles, and di sappears. There
was no Kristina. The guard continues to tap.

GUARD
George? George, cone on. It's getting
dar k.

George |l ooks up to find a prison guard. H's name is GJS, and
he hel ps George to his feet.

GEORGE
But | have a visitor.

(€U
Not today, Ceorge. Tinme to go back.

GECRGE
But | want to put her nane on the |ist
for tonmorrow. My daughter.

(€U
Ckay, George.

GEORCE



Because she's visiting ne.

(€U
W' ||l do that tonorrow, okay? It's
| ockdown ti ne.

The shadows grow | ong, and Cus | eads George down a cenent
path that cuts through the grass. The huge structure of
Qisville |l oons dark against the sky, and Gus and George take
t he | ong wal k back.

EXT. O SVILLE F.C. 1. - NEWYORK - DUSK

St andi ng outside the fences, Kristina snokes a cigarette as

she watches her father being |led away. After a few nonents,
she turns around, wal ks to her car and gets in. Tine to go

honme. And as the brown Mazda pulls out of the driveway, the
taillights turn red, growing smaller and smaller, until they
finally di sappear.

THE END






